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IVIiísic: The Maestro’s Ap-prontices
3 A ssistant Conductors 

Lead Philharm onic

B y lIA R O L n  C. SC IIO N R E IÍG
''p H O S E  silent partners of 
1 the New Y ork Philhar- 

monic, the th rse  young ass ist
an t conductors, took over the 
orchestra  las t n igh t in P h il
harm onic Kall. They are  the 
enes who, in the im m ortal 
w ords of /^inka :^^ilanov, 
listen, listen, listen and learn, 
Icarn, lean i. They carne to the 
Philharm onic as w inners of 
the D im itri M itropculos com- 
potition, they  a ttcnd  rehears- 
als, they stand  by in  caso of 
nccd (they also serve who,

. e tc .) , and every once in a w hüe 
they have a ch'ince to get be- 
fore the public.

And this w as their night. 
Sylvia C aduff írom  Sw itzer- 
land conducted David Am- 
ram ’s "K ing Lear" V ariations 
and the Schiunann P'ourth 
Symphony. A lain Lom bard 
from  Franco devoted him self 
to Debussy’s “L a Mer." Ju an  
Pablo Izquierdo írom  Chile 
led the York pi-emiere of 
Celso Garrido-Lecoa’s "Klegia 
a Jlachu  Picchu” and Ravel’s 
“La Valse."

O
_ Mr. A m ram  cntered tlie 

picture  as composer-in-resi- 
dcnce of the Philharnionic, 
the f irs t ono of his kind with 

; the orchestra. For some ycars 
'h e  has been the musical di
rector of the Nev.- York 
Shakespeare Festival, and 
his hcorc is an outgrov.th  cf- 
a  song he composed for the 
1S61 production of “King 
L ear.” I t  is, alas, no t very 
good soore, being a very con- 
ventional se t of variations, 
\vith  a  touch of m odality 
hcre, of H indem ith there, of 
imconvincing niodernism elso- 
\vhere. I t  is the kind of w ork 
th a t  tak es 15 minutos bu t 
sound.-; like a;i hour.

Miss Caduff couducted the 
Schumann Fourth  in. a  m us
ical, eam est m anner. The 
orchestra  playee! Ju tifu lly  for

Jiínn  P ab lo  Izquierdo 
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hor, b a t not much more. She 
is not the casiest conductor 
fc r  an crchestra to foUow. 
Her left arm  is ovcractive. 
a;:d tlia t high, ílyi.ig IcfL cl- 
bow can !cad to trouble. I t 
'.vas responsib'e ío r a t  Icast 
one false cntry. Li!:e many 
young and ovcreager con- 
ductor.s. slio is al.so ap t to 
give too m any unnecessary 
cuc.s. T aicnt she Las; bu t sho 
also necds much more e.Kperi- 
ence.

In  the Dohussy work, J lr . 
Lombard w-as clear, steady 
and not particulariy  im.a"ina- 
tivc. No nuisical g-aucheries 
m arked his interprctalion, 
and he I-mevv exactly w hat he 
w anted. But it was the kind 
of literal intcrprotation  in

Izquierdo Introduces a 
N ew  Chilean Work

which personality is evicted. 
I t  should be pointed out th a t 
each of these young conduc
tors has had quite a b it of 
professional experienco. Thus 
they should not be judged as 
tyros; a highor set of stand- 
ards applies. -

Not until the arrival of Mr.* 
Izquierdo did a m easure of 
clectnciiy  enter t!ie concert. 
The Chiíean conductor, the 
oniy one of the threc to  dis
penso w ith  a baton, has de- 
cided flair and is a m aturo 
.musician. There was a fceling 
r.hat he managod to spark up 
the orchestra; a t least, the 
playors w ent about their 
vvork v ith  more alertne.'S, 
snappier rhythm  and moro 
cohesive cnscmblc than  they 
had shown up to then.

C m
The Garrido-Lecca work, a 

five-minute pioce of Chilean 
exótica, w as an attractive, 
atm osphcric sketch. Machu 
Picchu was an Inca city, and 
the composor’s olegy m akes 
use of effects beüeved to be 
derived from ancient Peruvian 
music. The idiom was a 
pleasant m ixture of modern 
and traditional textures, put 
togethcr w ith a good deal 
of personality. The composer 
bowcd from a box, as Mr. 
A mram had previousiy. |

Mr. Izquierdo conducted 
the difficult s'có’re w ith im- 
pressive security. F^ven 
tiiough the musió v.'as being 
heard for the f irs t time, it 
was clear th a t the conductor 
w as completely in charge, 
beating the complicated 
rhythm s w ith clarity, on top 
of every situalion. And he 
w ent o’i to conduct a  glowing 
pcrfom iauce of “La Valse," 
in whicli tile clin-.axes were 
perf-nctly gaii-;cd and in 
which t!ie rhyt.im s liad grace 
and pliancy. Mr. I zauiord.o is 
a comer, and one can proph- 
csv a fine career for him.


