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-rr TTANS-WERNER  HEN™-
[ ZE’S "Eleay forYcung
Lovers” is not quite
seven years oid, but it is al-
ready plaiii that it is one of
the handful of raasterpieces
created for the contemporary
operatic siage. Its libretto
by W, H. Auden and Chester
Kallman at oncii evokes the
T-ast. The spirits—tho not
necessarily the ghosts—of Ib-
sen. Hofraannsthal, Chckhov
and Thomas Mann infuse and
enfold its characters.

The “Of Time and Eter-
nity” theme sounds v.ith
every strokc of its multi-
layered bells. Its distant
train v/histle could be that of
an ultra-worldly “Our Tov.n”
temporarily misplaced ner a
magic mountain where the
sno'.v is at once enemy and
friend of thcse who long to
stop time in its tracks, and
v’ho does not now and thoa?

But more than almost any
Work | know, it brings its au-
dience’up to a prime fact of
an artist’s life: To freeze life
into art takes a photogra-
phcr’s detachment frorn sub-
jects, houever human and
pitiful they may be. More
than that—or at least so tlie
opera maintains—the artist in
search of cternity often de-
stroys life around him, iising
and using up tha people who

»

sustain and support him. _

To those reared on tho mel-
odrama of the 19th Centur5'
Works which mai:e up tho
standard reperlory, a!l this
might seem too much for
opera—but tlie first half of
our .century preved such a
point of view shortsighted.

Schoenberg, Debussy,» Wc-
bern, Berg, and Stravinsky
have all demonstrated that
the musica! stage can extend,
expand, and illuminate almost
any words and underscore
practically any mode oi hu-
man behavior. The truth
about writiug an opera which
belongs to true theater is not
that it is impossibie, cnly ex-
ceptionally difficuit.
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At Indiana univcrsity Satur-
day night, the school of
music's justly reno'.vned opera
theater presented the first of
four scheduled performances
of the “Elegy” under the di-
rection of a young conductor,
Juan Pablo Izquierdo, who
most certiiinly is a find. ‘Un-
tier his direction, the orches-
tra and singers sailed thru
one of the most complioated
scoros as tho born to both its
idiom and its delicate shad-
ings.

In a score whose incredibls’
draftsmanship leaves every-
one ureciselv encugh rooin to
speak and to move, timing is
of paramoant importance and
he had every moment paced
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to a nicety. The singers were
given crystcl-clear cues when
nocessary, but only then.
What is more, the vocal en-
semble was razor sharp
rhythmically and exactly
luned in ruost cases. It was
as impressiva a display of
musicianship on the part of
everyone concerned as you
will see anv'.vhere in America,
profes.iional houses not ex-
cepted.

In this laycrcd work, lovers
mp in pairs of opposites. There
is a poet and his wealthy,
SDinsterish  secretary. With
tiiem on an inspiratio_n-col-
lecting trip to the Alps is the
poefs mistress and a syco-
phantic physician. ,

The object of their trip is
to visit a local madw&man,
crazed since the dsath of her
lover 40 years before on the
high  Hammerhorn glacier.
Whiie the party is there, her
husband's frozen body is
found and, rcgretably for the
poet, she abruptly turns
‘|.Merry Widow" sane. But the
pretty'yoivng mistre.-is  finds
and selis the doctor’s ardent
son, home from school on a
visit. They are the lovers of
tho titie—or are they?
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To gain grist for his mill-
poom," the poet consents to
the match, but asks the cou-
ple to stay a day so he can
finish his poem in time for
the state party celebrating
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his 60th birthday. He sends
them up the mountain for
edelweiss, but when the
guard comes to warn of an
impending blizzard, the poet
savs there is no one on the
mountain. The secretary re-
mains silent, surrendering
her secret love for the young
man in return for a shared,
lonely bond with the rnurder-
er.

The last scene takes place
at the party. In one of the
most striking moments in
contemporary  theater, the
poet.mouths his elegy with-
out speaking as the music
twines its intricate motifs
around the motionless mem-
bers of the cast.

The' University now is pre-
senting its performances in
the '600-seat theater of the
University High school while
its . new building is being
completed. Within the hmita-
tions of the tiny stage, ths
technical and design crews
also functioned expertly, tho
the use of projections on a
scrim was less than effec-
tive. Mixing media is all very
well, but this opera is so
thoroly rooted in the theater
of life that abstract elabora-
tion impedes the very clari-
tv for which it aims.
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Thi* LLU. Phuharmonic Orchestra
soundei! difrercnt last night and
the dificTonce v/as thrilling. Per-
hiips this was due to two no‘ablo
chali,7cs. Tile orchestra did not
try to introduce a new piecc and
play  Uttle-known  contomporary
*rmuElc; instriad it scaycd with
standard concert reportoire.

More important, the orchestra
'vas condiicted for the first time
in concert by Jujn Pablo lzquier-
do, former assistant conductor of
tho Xew York Piitharinonic.

To watch the orchestra ‘one
could see an energy and wiling-
ness which previdusly was not
rnnrked. Mr. lzquierdo proved
himself to be tho inaster of tem-
pos in. the overture to Goethe’s
drama “E”rnont” by Bectiioven.
Tile orchestra iised vvholeheartcd
dynamics. The  forte  passage.s
wc're not merely loud, the soft
were suggeative.

y In the “Reformation Symphony”
by Mend'ilssoiin the orchestra v/a.s
extraordinarily supple. There was
strengih in the low strings and
ooly the brasscs “blcw it” in a
few spots. Written for the ter-
centcnary of tile constitution of
the Protestant faith, the first
rnoveinent showt-d religious u;>-
heava! and the final triuniph.
Like Wagner, rvlendelssobn u:;ed
the “Dresden Amen” and jike
Sach the “Mighty Fortress is Our
God” chorale but he employ(;d

them as only Mendclssohn could.

The solos ca.me out better than
ever—thercf wa.s freeJom in them.
The players v/ere not so caugiit
up in pedantic detalis that they
missed the reality ¢ the musié.

V/hen Mr. lzquierdo conducts
there is always something happen-
ing in the music, more than just
musical conflict and ‘.vorking a-
way from this conflict. Also there
is blend not just am.ong instru-
ments but a blend from one sec-
tion of music to anotiser.
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