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-rrTrANS-WERNER HEN’- 
[ ZE’S "Eleay forYcung

Lovers” is not quite 
seven years oíd, but it is al- 
ready plaiii that it is one of 
the handful of raasterpieces 
created for the contemporary 
operatic síage. Its libretto 
by VV. H. Auden and Chester 
Kallman at oncü evokes the 
7- a s t .  The spirits—tho not 
necessarily the ghosts—of Ib- 
sen. Hofraannsthal, Chckhov 
and Thomas Mann infuse and 
enfold its characters.

The “Of Time and Eter- 
nity” theme s o u n d s  v.ith 
e v e r y  strokc of its multi- 
layered bells. Its distant 
train v/histle could be that of 
an ultra-worldly “ Our Tov. n” 
temporarily misplaced ner a 
magic mountain where th e  
sno'.v is at once enemy and 
friend of thcse who long to 

, stop time in its tracks, and 
v.’ho does not now and thoa?

But more than almost any 
Work I know, it brings its au- 
dience’ up to a prime fact of 
an artist’s life: To freeze life 
i n t o  art takes a photogra- 

' phcr’s detachment frorn sub- 
jects, houever human and 
pitiful they may be. More 
than that—or at least so tlie 
opera maintains—the artist in 
search of cternity often de- 
stroys life around him, iising 
and using up tha people who

sustain and support him. _
To those reared on tho mel­

odrama of the 19th Centur5' 
Works which mai:e up tho 
standard reperlory, a!l this 
might seem too much for 
opera—but tlie first half of 
our .century preved such a 
point of view shortsighted.

Schoenberg, Debussy,^ Wc- 
bern, Berg, and Stravinsky 
have all demonstrated that 
the música! stage can extend, 
expand, and illuminate almost 
any words and underscore 
practically any mode oí hu­
man behavior. The t r  u t h 
about writiug an opera which 
belongs to true theater is not 
that it is impossibie, cnly ex- 
ceptionally difficuít.

« c e
At Indiana univcrsity Satur- 

day night, the s c h o o l  of 
music's justly reno'.vned opera 
theater presented the first of 
four scheduled performances 
of the “Elegy” under the di- 
rection of a young conductor, 
Juan Pablo Izquierdo, who 
most certíiinly is a find. Un- 
tíer his direction, the orches- 
tra and singers sailed thru 
one of the most complioated 
scoros as tho born to both its 
idiom and its delicate shad- 
ings.

In a score whose incredibls' 
draftsmanship leaves every- 
one ureciselv encugh rooin to 
speak and to move, timing is 
of paramo’ant importance and 
he had every moment paced

to a nicety. The singers were 
given crystcl-clear cues when 
nocessary, but o n l y  then. 
What is more, the vocal en- 
s e m b l e  was razor sharp 
rhythmically and e x a c t l y  
luned in ruost cases. It was 
as impressiva a display of 
musicianship on the part of 
everyone concerned as you 
will see anv'.vhere in America, 
profes.íional houses not ex- 
cepted.

In this laycrcd work, lovers 
■go in pairs of opposites. There 
is a poet and his wealthy, 
SDÍnsterish secretary. With 
tíiem on an inspiratio_n-col- 
lecting trip to the Alps is the 
poefs mistress and a syco- 
phantic physician. ,

The object of their trip is 
to visit a local madw&man, 
crazed since the dsath of her 
lover 40 years before on the 
high Hammerhorn glacier. 
Whiie the party is there, her 
husband's f r o z e n body is 
found and, rcgretably for the 
poet, she a b r u p t l y  turns 
‘■.Merry Widow" sane. But the 
pretty'yoivng mistre.-is finds 
and selis the doctor’s ardent 
son, home from school on a 
visit. They are the lovers of 
tho titie—or are they?

e e «
To gain grist for his mill- 

poom," the poet consents to 
the match, but asks the cou- 
ple to stay a day so he can 
finish his poem in time for 
the State party celebrating

his 60th birthday. He sends 
them up the mountain for 
e d e l w e i s s ,  but when the 
guard comes to warn of an 
impending blizzard, the poet 
savs there is no one on the 
mountain. The secretary re- 
mains s i l e n t ,  surrendering 
her secret love for the young 
man in return for a shared, 
lonely bond with the rnurder- 
er.

The last scene takes place 
at the party. In one of the 
most striking moments in 
contemporary theater, the 
poet.mouths his elegy with- 
out speaking as the music 
twines its intricate motifs 
around the motionless mem- 
bers of the cast.

The' University now is pre- 
senting its performances in 
the '600-seat theater of the 
University High school while 
its new building is being 
completed. Within the hmita- 
tions of the tiny stage, ths 
technical and design crews 
also functioned expertly, tho 
the use of projections on a 
sc r im  was less than effec- 
tive. Mixing media is all very 
well, but this opera is so 
thoroly rooted in the theater 
of life that abstract elabora- 
tion impedes the very clari- 
tv for which it aims.
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Thi' I.U. Phüharmonic Orchestra 
soundei! d ifre rcn t !ast night and 
the difícTonce v/as th rilling . P e r- 
hííps this w as due to two no‘ab!o 
cha!i,7cs. Tile o rc h estra  did not 
try  to in troduce  a  new  p iecc  and 
p lay  Üttle-known con tom porary  

*rnuEÍc; instríad it scaycd with 
s ta n d a rd  co n cert reporto ire .

M ore im p o rtan t, the o rch estra  
'.vas condiicted for the  first tim e 
in concert by J u jn  Pab lo  Izqu ier­
do, fo rm er a ss is ta n t conductor of 
tho Xew Y ork P iiüharinon ic .

To w atch the  o rc h es tra  one 
could see  an  en erg y  and wilüng- 
ness which previóusly  w as not 
rnnrked . M r. Izquierdo proved 
h im self to be tho in a s te r  of tem ­
pos in the  o v e rtu re  to G oethe’s 
d ra m a  “ E ^rn o n t” by Bectiioven. 
Tile o rc h es tra  iised vvholeheartcd 
dynam ics. The forte  passage.s 
wc're not m ere ly  loud, the soft 
w ere  suggeative.
y In the  “ R efo rm ation  Sym phony” 
b y  M end'ílssoiin the o rc h es tra  v/a.s 
e x tra o rd in a rily  supple. T h ere  w as 
s tren g íh  in the  !ow strin g s and 
oo!y th e  b ra ssc s  “ b!cw i.t” in a 
few spots. W ritten  for the ter- 
c en tcn a ry  of tile constitu tion  of 
the P ro te s tan t faith , the  firs t 
rnoveinent showt-d relig ious u;>- 
heava! and the final triun iph . 
L ike W agner, rvlendelssobn u:;ed 
the  “ D resden  A m en” and ¡ike 
S a c h  the  “ M ighty F o rtre ss  is Our 
G od” ch ó ra le  but he employ(;d

them  as  only M endclssohn could.
T he solos ca.me ou t b e tte r  than  

ev er—t'hercf wa.s freeJom  in them . 
T he p lay e rs  v/ere not so caugiit 
up  in p edan tic  d e ta ü s  th a t they 
m issed  th e  rea lity  o*" the  m usió.

V/hen M r. Izquierdo conducts 
th e re  is a lw ays som eth ing  happen- 
ing  in the  m usic, m ore  th an  ju st 
m usica l conflict and '.vorking a- 
w ay  from  this conflict. Also there  
is blend not ju st am.ong instru- 
m en ts bu t a  blend from  one sec- 
tion of m usic to anotiser.


