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^4 Win $5,000 Conductinj Prizes
I 2-Week Mitropoulos 
 ̂ Competition Ends 

atCarnegieHall

B y AULEN HUGHES
Shortly before 11 o’clock last 

nlght Ijeonard Bemstein an- 
nounced from the stage of Car- 
negia Hall the four first-prize 
wiimers of the 1966 Dinütri Mi
tropoulos International Music 
Competition for Conductors. 
They were Sylvia Caduff of 
Switzerland, Waiter Gillessen of 
Germany, Juan Pablo Izquierdo 
of Chile cind Alain Lombard of 
France.

Each received a Mitropoulos 
Gold Medal and a check for 
$5,000. Tomorrow they will con- 
duct the New York Philhar- 
monic in a special concert a t 
Philharmonio Hall, after which 
three will be natned assistant 
conductors for the 1966-67 sea- 
son. The fourth will become as
sistant conductor of the Na
tional Symphony in Washington.

Three additional prizes were 
awarded in the competition, 
which was sponsored by the 
women’s divi.sion of the Federa- 
tion of Jewish Philanthropies of 
New York.

Other Medalists
Second prize—a silver medal 

and $2,500—went to Theo Al
cantarilla of Spain; third prize 
—a bronze medal and $1,000— 
to Zdenek Macal of Czechoslo- 
vakia, and fourth prize—a 
bronze medal and $750—to Tai- 
jiro limori of Japan.

The seven young conductors 
(Mr. Izquierdo, a t  30, is the 
oldest) were victors in a  com
petition that began on Jan. 3. 
They were chosen írom  34 can- 
didates (9 from the United 
States) representing 18 coun- 
tries.

This was the fourth Mitrop
oulos music competition spon
sored by the federation and the 
third for conductors. The first, 
held in 1961, was for pianists. 
The competition was named for 
the late Dimitri Mitropoulos, a 
former conductor of the Phil- 
harmonift.

All of the previous sessions 
were held a t Carnegie Hall, with 
the Orchestra of America serv- 
ing as the official competition 
ensemble. I t  was conducted last 
night by each of the finalists.

The judges were Mr. Bem
stein, Frank Brieff, conductor 
of the New Haven Symphony; 
Carlos Chavez, Mexican com- 
poser and conductor; Fausto 
Cleva and Thomas Schippers, 
both conductors of the Metro-

American conductor, and GianiNetherlands and haa been in- 
Carlo Menotti, composer. vited to conduct a t the Salzburg

Three other members of the festival this summer.
jury were unable to be present, 
although they had participated 
in earlier sessions. They were 
Howard Mitchell, conductor of 
the National Symphony, and the 
conductors Richard Burgin and 
Thor Johnson.

Miss Caduff became the first 
woman to win a conducting 
prize in a Mitropoulos compe
tition. She is 28 years oíd, a 
teacher of piano in Lúceme, 
and has studied conducting with 
Herbert von Karajan, Rafael 
Kubelik and Franco Ferrara. 
She has participated in com- 
petitions in Italy and Denmark 
and was a finalist in each. She 
has had guest conducting en- 
gagements in Switzerland and 
Norway.

Her W o rk  was the first move- 
ment^of Beethoven’s Symphony

Mr. Gillessen, a native of Co- 
logne, is 24. He studied with 
Franco Ferrara, and last Oc- 
tober won the Guido Cantelli 
■Competition a t Stresa, Italy. He

politan Opera; Fritz Mahler, has conducted in Rome and the

He led
Beethoven’s “Leonore” Overture 
No. 3.

Mr. Izquierdo, who studied in 
Chile, in Vienna and in Switzer
land, haa conducted frequently 
in his native country. He has 
been a director of the music de- 
partm ent of the Catholic Uni- 
versity of Chile. He led the last 
movement of Beethoven’s 
“Eroica” Symphony.

Mr. Lombard, 25, studied with 
Ferenc Fricsay and was for 
three years with the Lyon 
Opéra. Last year he conducted j 
a t the Opéra-Comique in Paris. 
In 1963 he conducted Massenet’s 
“Herodias” for the American 
Opera Society here and this 
spring he will lead Poulenc’s 
“Dialogues des Carmelites” for 
the New York City Opera. He 
conducted the third and fourth 
movements of Schumann’s 
Fourth Symphony.

Intermission speakers were 
Mrs. Herbert W. Haldenstein, 
chairman of the board of the 
women’s división, and Mr.s. Jo- 
seph F. Cullman 3d, chairijM  
of the competition. '?
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Mitropoulos Competition Finóle
By W illiam B ender the conclusión of a  gruellng,

r ,^ , . , i.,. month-long competition.This Is only the fifth season  ̂ ^
of the Dimitri Mitropoulos “  ^Is a question th a t de-
Competition, but its great mands an answer, especially
valué to the musical world has th® concert and the re-
already been established- The í^he youngsters divided 
gala finale In Philharmonic
Hall last night, thereíore, was w hv«-f Wny not give them a rest, and

^0^ rehearsing—which is was done emphatically. conductors must do
The three young men and their stuff, anyway? 

one young woman who won ^ s  it was, the o«:hestra 
the íour flrst prizes in Mon- ^ounded tired. And only in the 
day night s final round of case of Mr. Lomtoard^who led 
competition carne out and ^n original, dazzlingly con- 
stood up in front of a great trolled versión of Bartok’s

“Miraculo’us M andarín" Suite 
Philharmonic — and acquitted _^vas there anything th a t 
themselves handsomely. In  one could be called mastery of 
instance, very handsomely. the orchestra.

This was as it  should have Not th a t anybody did a bad 
been. Sylvia Caduff of Switz- job. Mr. Izquierdo led a power- 
erland, W alter Gillessen of ful Tchaikovsky “Romeo and 
Germany Juan  Pablo Izquierdo Ju liet” th a t emphasized con- 
of Ohile, and M ain Lombard tras t of tempi, ra ther than  
are fine young musicians. They dynamics. Mr. Gillessen gave 
left no doubt of that. a graceful, lovely sounding

W ithout attem pting to  cast reading of another favorite, 
any aspersions on them or the Wagner’s Siegfried Idyll. And 
Mitropoulos contest, however, míss Caduff did the Adagio 
one questions the wisdom of from M ahler’s lOth Symphony 
putting them beíore a major __and did it with a real identi- 
orchestra and an  im portant fication and expression even 

lience only two days after if the orchestra played its
 ̂ w^'st in a Work that, is admit- 

not a repertory item.

But to have trium phed over 
an  International field of 34, 
these young conductors must 
have had more special, indi
vidual ta len t than  showed last 
night. And this is something 
th a t needn’t  have been.

I t  was in  all other respecta 
a  uniformly successful eve- 
ning. Tüe program was nlcely 
varied, and the audience was 
enthusiastic and knowlng— 
and polite to the speech- 
makers who opened things. 
Bach one of the conductors 
showedi poise and confidence 
on the podium. And, finally, 
there was the comforting 
knowledge th a t w hat the 
audience was witnessdng—and 
w hat the Mitropoulos com
petition means in  the way of 
assistance to young musi- 
cians—^would have been un- 
thinkatole a  generation ago, 
or even a decade.

At concert’s end, Leonard 
Bernstein announced th a t 
Miss Caduff and the Messrs. 
Lombard and Izquierdo had 
won posts as assistant con
ductors with the New York 
Philharmonic next season. 
Mr. Gillessen won a  similar 
position with the National 
Symphony of Washington, 
D. C. Those are the real 
prizes.
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Music: 4 Mitropoulos Contest Winners Conduct
Final Selections Made 

i at Philharmonic Hall

By HAROLl) C. SCHONBERG

EACH of the four prize win
ners of the Dimitri Mitro

poulos International Music 
Competition was assured of 
a berth next season; but 
their appearance last night 
with the New York Philhar
monic, in Philharmonic Hall, 
was to decide where the berth 
would be. Three of the win
ners would end up with the 
Philharmonic as assistant con- 
ductors. The fourth would go 
to the National Symphony in 
Washington as assistant to 
Howard Mitchell.

After some moments of 
suspense, Leonard Bernstein 
carne out to announce the 
decisión. Juan Pablo Izquierdo, 
30 years oíd, of Chile; Sylvia 
Caduff, 28, of Switzerland, 
and Alain Lombard, 25, of 
France, will be with the New 
York Philharmonic next sea- 
son. Walter Gillessen, 24, of 
Germany, will be in Wash
ington.

•
These four musicians were 

the end product of the contest 
among 34 aspiring conductors 
from 23 copntries. Miss 
Caduff led the Philharmonic 
in the adagio movement from 
Mahler's lOth Symphony. Mr. 
Lombard’s piece was Bartók’s 
"Miraculous Mandarín.” Mr. 
Gillessen had Wagner’s “Sieg- 
fried Idyll" and Mr. Izquierdo 
Tchaikovsky’s “Romeo and 
Juliet.”

None of these conductors is 
in any respects an amateur. 
Each has had thorough train- 
ing, and each had some pro- 
fessional work. The luck of 
the draw also determined the 
music they were given to con
duct. Naturally Mr. Lombard, 
with the wild Bartók score, 
was inevitably bound to make 
a. more flamboyant impres- 
álon than, say, Mr. Gillessen 
Avith the “Siegfried Idyll.”

The New York Times (by Larry  M orris)

Leonard Bernstein, left, chairman of Dimitri Mitropoulos International Music Competi
tion for Conductors, with first four prize winners. From left: Sylvia Caduff of Switzer
land; Walter Gillessen, Germany; Juan Pablo Izquierdo, Chile; Alain Lombard, Trance.

The Program
NEW  Y O R K P H ILH A R M O N IC , con- 

ducted by Sy lv ia  C aduff, A la in  
Lom bard / W a lte r G illessen  and Juan 
Pablo Izquierdo (w in n e rs , 1966 
D im itr i  M itro p o u lo s  In te rn a tio n a l 
C o m pe tition .) A t P iiilh a rm o n ic  H a ll.

A dagio  fro m  lOth S ym phony............. M a h le r
M ira cu lo u s  M an d a rín  S u ite .............  B artok
S ieg fried  I d y l l ......................................... W agner
Romeo and J u lie t  O v e r tu re . . .Tcha ikovsky

But it was easy to see that 
all four contestants were 
bursting all over with talent. 
And in Miss Caduff s case, 
there was the novelty of see- 
ing a most attractive, intense 
young lady on the podium. 
Women conductors are as 
rare as dinosaur eggs; and 
one might have guessed in 
advance that Mr. Bernstein 
would have been intrigued. 
The audience certainly was, 
as Miss Caduff led the or- 
chestra expertly and even

passionately through the 
Mahier.

She, Mr. Lombard and Mr. 
Gillessen had may things in 
common —■ a strong beat 
marked by heavy accents, a 
somewhat nervous quality, 
enough personality to impress 
their ideas on the players. 
Mr. Izquierdo was a little dif- 
ferent. For one thing, his beat 
often was as miniscule as 
that of the late Fritz Reiner. 
He did not feel it necessary 
to mark every subdivisión and 
to beat through every meas- 
ure.

To this mind, he was the 
most interesting of the four; 
and, except for one rhythmic 
miscalculation in the Tchai
kovsky, he conducted with 
enormous strength and a fine 
sense of pacing. He sounded 
the most mature of the four. 
There was much to admire.

though, in Mr. Gillessen’s sen
sitivo and knowledgeable work 
in the “Siegfried Idyll,” and 
the enthusiasm with which 
Mr. Lombard—tall, graceful, 
handsome—went through the 
Bartók score. A wonderful 
quartet; and two American 
orchestras next season are 
fortúnate in their new acqui- 
sitions.

Before the concert, speeches 
were made by Irving Mitchell 
Felt, presddent of the Federa- 
tion of Jewish Philanthropies, 
and Mrs. Louis S. Gimbel Jr., 
campaigTi chairman of the 
women’s división of the fed- 
eration. The women’s división 
is the sponsor of the compe
tition. In his address Mr. 
Bernstein, besides announcing 
the winners, had some glow- 
ing words to say about the 
competition and its previous 
winners.
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Music: 4 Mitropoulos Coidest Winners Conduct
Final Selections Made 
at Philharmonic Hall

By ItAROLD C. SCHONBEBO

EACH of the four prize win
ners of Ihe Dimitri Mltro- 

*■ poulos International Musió 
, Competitlon was assured of 
í a  berth next season; but 
’ their appearance last night 

■with the New Yorlt rh ilhar- 
monic, in Phüharmonlc Hall, 
was to decide where the berth 
would be. Three of the win
ners woiild end np with the 
Philharmonic as assistant con
ductora. The fourth would go 
to the National Symphony in 
Wa.shinRton as a.s.sistant to 
Howard Mitchell.

After soine moments oí 
suspense. Leonard Bernstein 
carne out lo announce the 
decisión, Juan Pablo Izquierdo, 
30 years oíd, of Chile; Sylvia 
Caduff, 28, of Switzerland,

. and Alain Lombard, 25, of 
Ki Rnce, will be with the New 
York rhilhamnonic next sea- 

' Ffiu. W aller Gille.ssen, 2», of 
Grrmaiiy, will be in Wash
ington.

' These four musician.s were 
the end product of the conte.st 
among 34 aspiring conductors 
from 23 countries. Miss 
Caduff led the Philharmonic 
in the,adagio movement from 
Mahler'.s ib th  Symphony. Mr. 
Ixinibard’.s piece was Bartók’s 
"Mirac iildii.s Mandarin." Mr. 
Gilicssrn had Wagner’s "Siog- 
friod Idyll" and Mr. Izquierdo 
Trlviikov.sky’s “Romeo and 
.Tuliet.''

Nono of thc.se conductors is 
in any rcspccts an .imatcur. 
K:ii li has had thoi’ouph train- 
iu;:, and pach has h.id some 
prntes.'íional work. The luck of 
tho draw also determinrd the 
■music t.hey were glven to con
duct. Naturally Mr. Lombard, 
with the wild Bartók score, 
was inevitably bound to make 
a more flamboyant Impres- 
sion than, say, Mr. Olllessen 
with the "Siegfried IdyU.;>

The New York T im es (by L a rry  M orris)

Leonard Bernstein, left, chairman of Dimitri Mitropoulos International Music Competí* 
tion for Conductors, witli first four prize winners. From left: Sylvia Caduff of Switzer-- 
land; Walter Gillessen, Germany; Juan Pablo Izquierdo, Chile; Alaln Lombard, France.

The Program
NEW YORK PHILHARMONIC, con- 

ducfed by Sylvia Caduff. Main ' 
Lombard, Walter Gillessen and Juan 
P«blo Izquierdo (winners, 1966 
Dimitri Mitropóuloi International 
Comoetitlon.) At Philt>armonlc Hall.

Adagio from lOth Sympbony........... Mahier
Miraculous Mandarin SuiU.............Battok
Siegfrie'l Id y ll.......  ........................Wagner
Romeo and Julitft Overtur®.. .Tcfiaikovsky

But it was easy to see that 
all four contestants were 
bursting all over with talent. 
And in Miss Caduff’s case, 
there was the novelty of see- 
ing a most attractlve. Intense 
young lady on the podiuni. 
Women conductors are as 
rare as dlnosaui* eggs; and 
one might have guessed in 
advance that Mr. Bernstein 
would have been Intrlgued. 
The audience certalnly was, 
a s  Miss Caduff léd the or- 
chestra expertly; and even

passlonately through the 
Mahier.

She, Mr. Lombard and Mr. 
Gillessen had many things, in i 
common — a strong beat 
marked by heavy accents, a  
somewhat nervous quality, 
enough per.sonality to Impress 
their ideas on the ptayers. 
M nlzquienjo was a little dif- 
tereHl. TCTone thing. his beat 
often wa.s as minuscule as 
that of the late Fritz Retner. 
He did not feel it nece.s.sary 
t6 mark every subdivi.^ion and 
to beat through every meas- 
ure.

To this mind, he was the 
most Interestlng of the four; 
«ind, except for one rhythmic 
miscalciüation in the Tchal- 
kovsky, he conduoted with 
enormous strength and a  fine 
sense of paclng. He sounded 
thfe most mature of the fouT. 
There was muoh to  adm ira

though, In Mr. Gillessen’s sen-, 
sltive and knowledgeable w ork ' 
in the "Siegfried IdyU,” and 
the enthusiasm w ith whlch 
Mr. Lombard—jtall, graceful, 
hand.some—went through the 
Bartók score. A wonderful 
quartet; and tWo American 
orchestras next season are 
fortúnate in their new acqui- 
sitlons.

Before the concert, speeches 
were made by Irving Mitchell 
Felt, president of the Federa- 
tion of Jewish Philanthropies, 
and Mrs. Louis S. Glmbel Jr., 
campaign chairman of the 
women’s divi.sion of the fed- 
eration. The women’;? división 
is the spon.sor of the compe- 
tltion. In his address Mr. 
Bernstein, besides «nnoiuicing 
the winners. had «'«me glow- 
ing words to  say ribout the 
competitlon and i t '  prevlous 
winners. , _ ^
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W om an wifh the wash.

CONDUCTORS
Four for the Future

"This is worse than a H ilchcock mov- 
¡e," muttered the Frenchman. But no 
one was listening. Huddled in a dingy 
back room of Carnegie Hall last week, 
ihe seven finalists in the Dimitri Mi- 
tropoulos International M usic Compe- 
tition were wrapped in a cocoon of sus
pense, nervously awaiting the verdict of 
the judges. The Czech stared vacant
es ed at the wall; the Japanese seemed  
mesmerized by his feet. The Germán 
bustled around the room collecting au- 
tographs. The Chilean idly felt his wrist, 
suddenly exclaimed: “I have no pulse! 
My heart has stopped!”

It was the grand finale to two hellish 
weeks of elimination rounds in which 38 
>oung conductors from 20 countries 
competed for a handsome reward: 
S5,()00 for each o f four first-prize win- 
ners plus a one-year contract as assist- 
ant conductors o f either the N ew  York 
Philharmonic or the National Sympho- 
ny in Washington. The com petition was

IZQUIERDO 

Poker near the chest.

unbearable; indeed, as the pressure 
mounted, some of the entrants seemed 
a bit teched. One shaggy-maned candi- 
date continually roamed the hallways, 
humming and conducting an imaginary 
orchestra with all the jabbing vigor of 
a shadowboxer; another, never without 
his trusty baten, sat in on bull sessions 
and conducted the rhythm of the con- 
versation. cueing each participant as 
though he were a virtuoso soloist. Su- 
perstitions were rampant. One contest- 
ant, lest he be jinxed, ran off with his 
hands clasped over his ears each time 
som eone tried to wish hini good luck.

Vig il's End. In the withering pre- 
liminary rounds, the first to be weeded  
out were the conductors who, like a 
child walking a Great Dañe, were un- 
able to hold a tight rein on the Orches
tra of America. In the semifinals, which 
none of a ten-man U.S. contingent was 
able to reach, the remaining 13 candi- 
dates w'ere put through a musical obsta- 
ele course: they had to conduct the 
first movement of Berlioz’ Symphonie 
Fantastique, Debussy’s First Rhapsody 
for clarinet and piano, a recitative and 
aria from Becthoven’s Fidelio, and a 
surprise modern piece— Andre Previn’s 
Overture to a Comedy— for which they 
were given only . 0̂ minutes to prepare. 
Said Concertmaster Gabriel Banat: “It 
was a harrowing experience for them  
and a merry-go-round for us.”

For the seven survivors, the worst 
part was waiting for the judges’ deci
sión. Their vigil came to an end last 
week when, after 45 minutes’ delibera- 
tion, the ten judges, led by Leonard 
Bernstein, filed onto Carnegie H all’s 
stage to announce the winners:
► Alain Lombard, 25, from Paris, was 
easily the most dashing. He commanded 
the podium like an admiral on the 
bridge, embracing the orchestra with 
grand sweeping gestures o f his long 
arms. His altack was marked by an 
easy, graceful masculinity, at times al- 
most overpowering in its intensity. Con
ductor of the Lyon State Opera since 
1963, he is the most experienced of the 
four winners. One of the judges, Com- 
poser Gian Car o Menotti, announced 
that he had invited Lombard to guest- 
conduct at the Spoieto Festival this 
summer, a bonus prize to be awarded 
on a regular basis to future winners of 
the contest.
► Walter Giilessen, 24, o f Cologne, dis- 
played a Germanic taste for heavy per- 
cussion. Leading Beethoven’s Leonore 
Overture No. 3, he stood with feet to- 
gether and labored over the orchestra 
with the short, snappy jabs o f a boxer 
working out on the heavy bag. Son of 
a conductor, he feels that conducting 
opera is least satisfying because “you  
have to follow the singers. A nd I want 
to be the leader.”
► Juan Pablo Izquierdo, 30, from San
tiago, Chile, is assistant conductor o f 
the Philharmonic Orchestra o f Chile 
and director o f the music department

LOMBARD 

A dm ira l on the bridge.

at the Catholic University of Chile. 
A  onetime composer who studied con
ducting in Europe, he favored lightiy 
accentuated tempos, kept his gestures 
cióse to his chest as though he were 
playing a poker hand. Crouching, sway- 
ing from side to side, he was not afraid 
to let the orchestra forge ahead under 
its own steam while he shaped the tones 
of the violin section.
► Sylvia Carduff, 28, a willowy bru- 
nette from Chur, Switzerland, is the 
first woman ever to win the Mitropoulos 
competition. She was a sorceress on  
the podium, weaving richiy textured 
tapestries o f sound with balletic waves 
of her arms. In the fast movements, she 
hunched over the orchestra and urged 
them on with the furious scrubbing mo- 
tions o f a woman doing the Monday 
wash. A  student of V on Karajan and 
gradúate o f the Lúcem e Conservato- 
ry, she says she entered the contest 
because o f the reluctance o f orchestras 
to hire a woman conductor. “I want- 
ed to show them ,” she says, “that 
a woman can beat men if she has to.”

f t-

GILLESSEN 

Boxer on the bag.

TIME, JANUARY 28, 1966 49
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CHILE'S MUSICAL "EXPORTS"

JUAN PABLO IZQUIERDO -  MUSICIAN 
WITH A FUTURE

By CLAIRE ROBILANT

The Mail’s Cultural Affairs 
Writer

Once again, it has become evi- 
dent th a t Chile does not limit 
its “hum an exports” to football 
playera. Slnce the tu rn  of the 
century, Chile has ranked among 
the leaders in  its production of 
top-level musicians, except th a t 
less fuss is made over them, in 
print, than  over the stalw arts 
of the stadium.

And now Ju an  Pablo Izquier
do, 30, has achieved a place on 
the list of Chilean artists who 
are doing very well North, East 
and West of our borders.

There is something highly un- 
expected and satisfying about 
finding a Chilean musician con
verted overnight into a conduc
tor of International fame. Every- 
one here felt deep satisfaction 
on learning th a t Juan  Pablo had 
been designated Asslstant Con
ductor for th a t mamoth orches- 
tra , the  New York Philharmo- 
nic, for the 1966-67 season, and 
th a t he had emerged first in  
the famed Diraitri Mitropoulos 
Musical Competition last week.

For many years th is quiet, 
modest and ra ther withdrawn 
artist refused to make news him- 
self, and avoided the limelight. 
Nonetheless he made many mu
sical headlines, and his achieve- 
m ents left milestones. A pupil 
of Lucila Césped, Rudolf Leh- 
m ann, Juan  Orrego and Alfon
so Allende, the young musician 
travelled to  Europe in  1957 for 
fu rther musical education. In  
Switzerland he learned under 
and worked with Herm án Scher- 
chen; in  Austria with

Schiske, and in Germany with 
Hans Poser.

Back in  Chile, Izquierdo suc- 
cessfully conducted the National 
Symphony Orchestra, the  Muni
cipal Philharmonic and the Or-

THE SOUTH PA O nC  MAIL

tiago Art Critics’ Circle in  1962. 
Under Juan  Pablo Izquierdo’s 
competent direction, the Cath 
olic University’s Musical Depart
ment developed high standards 
and became one of Santiago’s 
serious musió centers.

Concerts under his baton were 
always memorable events to be 
treasured in memory for the full 
flavor with which he captured 
and made exquisite music. One 
sat there and listened and often 
wondered what kind of surprises

Juan Pablo Izquierdo, the Chilean winner.

chestra of the Catholic Univer- 
sity. Ñor was the rest of his 
time spent merely in rest- 
ful meditation. Izquierdo was 
appointed director of the C ath
olic University’s Music Depart
ment. For his dedicated and 
oustanding work he received thé , 
Annual Music Award of the San-

the future would have in store 
for this dedicated and extremely 
talented young musician, who ia 
also an active promoter of now 
music and a composer of nume- 
rous orchestral and chamber 
Works.

Juan  Pablo Izquierdo left for 
the United States without any 
fuss a t the end of last year’s 
winter season. One of his great 
achievements a t th a t time waa 
his sudden appearance as con
ductor of ballet programmes. He 
worked hard  and in a dedicated 
way with the  now departing 
Charles Dickson in the produc
tion of Tschaikovsky’s “Nut- 
cracker” . His personal interest 
in the mounting of this ballet 
and its music was something 
th a t can’t often be found in 
Chilean conductors. The result 
was therefore an exemplary 
“Nutcracker” and much of the 
success, in spite of endless dif- 
ficulties, can certainly be attri- 
buted to Juan  Pablo Izquierda.

With this background and his 
new experience. Izquierdo should 
be able to make his life and 
work into a memorable contri- 
bution to the glory of his coun- 
try ’s international artistic pres- 
tige. .
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Four Wko Won Prizes for Conducting
The four w inners o f  t lL  M itropoulos International C om petition for
Conductors ch o sen ' last^ .'eek . each received $5,000. Three w ill be assistant 
conductors of the N ew  Yorfe Philharm onic n ext season; the fourth, assistant 
conductor of the Nationlal Sym phony in W ash ington , D. C. The event was 
sponsored by the Federation o f Jew ish  Philanthropies of N ew  York.
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Two of the judges on the nine-member panel, Leonard Bernstein, lef t, and Gtan Cario 
Menotíi, weig’i f  e r.'criís pf finali3ís beíore selecting winners at Carnegie Hall.

W"!ier Gille'ísen, 24. will condurt at the Salzburn; Festival this summer. The 
Germán conductor won the Cuido Cantelli Competition in Italy last October.
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Sylvia Caduff, from Switzerland, is the first woman ever to win a conducting pri/e In the Mitropoulos 
campetitions. Miss Caduff, 28, has studied with Herbert von Kara jan, Rafael Kubeüh and Franco Ferrara.

Aiain Lombard, 25, from France, conducted here in 1963 and wil! lead Poulenc’s 
“Bialegues of the Carmelites” during the New York Gity Opsra's spring season.

The New York Times (tiy Sam F.Hk)

Juan Pablo Izquierdo, 30, oldest of ths pri’.e win
ners, has studzed in his native Chile and Europe.

. . .  A n d  H ow  They  
Were Chosen
By DAN SULUVAN

WHEN the 1966 Dimi- 
tri Mitropoulos In
ternational Music 
Competition for 

Conductors ended last ' i -  
day nipht a t Carnegie .-lail, 
everybody looked tired, espe'- 
cially the judges.

It's  not easy for a young 
person to conduct an unfa- 
miliar orchestra through a 
new piece (André Previn’s 
"Overture to a Comedy”) that 
he has had only a half hour 
to study. I t ’s not easy to ac- 
company an unfamiliar so
prano in a Bellini recitative- 
aria (“Casta diva” from 
"Norma”) with no prepara
ron  a t all.

But Imagine having to lis
ten to 13 "Overtures to a 
Comedy,” 13 "Casta divas” 
in a row (plus 13 versions 
of the “Abscheulicher!” reci- 
tative-aria from Beethoven’s 
"Fidelio” knd 13 pieces of the 
candidatos’ choosing). "You’ll 
have to excuse the judges to- 
day,” said Hanna Saxon, 
director of the competition, 
on the last day of the semi- 
finals. “They’re getting a 
ittle  crazy.”

In two weeks of listening 
intense enough tO/ drive any- 
'ody crazy, the nine unpaid 
3,_idges-^nost of them con- 
uctors themselves — assidu- 
usly winnowed down the 
riginal 34 contestants to the 
3 semi-finalists; seven final- 
!ts; and last Monday's four 
ig winners—Sylvia Caduff 
f Switzerland, Alain Lom- 
x.rd of France, Juan Pablo 
Izquierdo of Chile and Walter 
jillessen of Germany.

Besides the works men- 
Joned above, the candidates 
had to prepare the first move- 
ment of the Berlioz “Sym- 
phonie Fantastique” ; the De- 
bussy First Rhapsody for 
Clarinet; and nine works from 
the classical, post-classical 
and contemporary eras.

W hat were the judges look- 
ing for? Clear stick-teohni- 
que ? Fluent sight-readin^ ? 
Accurate interpretation ? 
Command? Enthusiasm?
Who’s Good

"Who can say?” shrugged 
Howard Mitchell, conductor 
of the National Symphony, 
one afternoon during the semi- 
finals. “What’s a good con
ductor? Somebody who can 
3onvince you that's the way 
the piece should scund.” 

"Musicianship and person- 
ality” were what Gian Cario 
Menotti, the composer, wanted. 
■"So many young conductor's 
have immaculate techniques, 
but seem to use them in a 
vacuum.

"I myself am very interested 
in how our contestants con
duct Italian opera. One hears 
how difficult it is to conduct 
Germán opera. Can you recall 
a conductor who did not 
make a sensation conducting 
‘Elektra’ ? We gave our con
testants the ‘Norma’ excerpt 
to read, and it was demon- 
strated how difficult it is just 
to go oom-pah-pah.”

While Mr. Menotti and his 
colleagues were listening to 
people going oom-pah-pah at 
Carnegie Hall, some of the 
contestants were having a 
late lunch a t 130 East 59th 
Street.

That is the addresá of the 
Tederation of Jewish Philan- 
iropies, whose women’s di

visión established the Mitrop
oulos competition in 1961. 
Besides opening their homes 
to the candidates, members 
of the group opened a club 
room for them during the day 
—with plenty of hot food and 
no more polite conversation 
than the candidates were in 
t; -B mood for. (“Unless one 
of them really looks lonely,
I let them alone,” said one 
volunteer. "They’ve got 
enough to think about”)

The atmosphere in the club 
room was more relaxed than 
one might have expected, con- 
sidering the stakes of the 
contest. Besides handsome 
cash prizes—$5,000 each—the 
four top winners would 
receive assistant-conducting 
jobs for a year with Leonard 
Bernstein and Mr. Mitchell. 
“In three months one would 
learn what it would take 10 
years to learn otherwise,” one 
contender said.
Tensions

But although none of the 
contestants was older than 
30, most had learned not to 
encourage whatever tensión 
he might feel by talking 
abO'Ut it. Nervous—no, they 
told each other. If I  win, fine. 
If I lose, I  have a job back 
home. And maybe I  can come 
back next year.

"I would be afraid to get 
nervous,” somebody said. 
“You are given 20 minutes to 
give your best. If it takes 
you 10 minutes to quiet down, 
you are finished.’’

Nevertheless, a certain 
amount of "excess energy” 
had to be worked off during 
the contest, each contestant 
admitted. So they walked 
around town or went skating 
in Central Park or went to 
the movies or the opera.

And argued — politely —■ 
about music. "The more an 
orchestra likes a conductor, 
the better they play for him,” 
said a young FVench con
ductor. "No,” replied an 
American. "The orchestra 
doesn’t  have to üke you. They 
have to respect you.”

This difference of approach 
was obvious to the members 
of the orchestra whíf-h played 
for the young conduciv,is, the 
Orchestra of America.

“I noticed a great differ
ence between the young Amer
ican conductors and the Euro- 
peans,” said a violinist. "The 
Europeans look into your 
eyes, expecting your help— 
and they often get it. The 
Aniericans come on like lion- 
tamers. They're on one side 
of the moat, you’re on the 
other side, and they want to 
keep it that way.
Differences

"There was a tremendous 
difference between contest
ants,” he went on. "Every
body was very nervous, but 
it was amazing how many 
could control their nervous- 
ness. You’d see them taking 
the stick short—choking up 
on the baton—to keep 
a tremor from showing.

“We were eager to help the 
kids, and I  think we belied 
the myth — the often true 
myth—of the jaded New York 
musician. But if you think 
the judges are tired, what 
about US? You realize^ w a 
went through 160 pieces oí 
music in two weeks?”


