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IS R A E L  C H A M B E R  O R C H E S T R a |  Juan  
Pabk) Izquierdo, conducting; with Emanuel 
G ruber, cello (Tel Aviv M useum , Jan u ary  20). 
M o z a r t :  S ym phony  N o .30 in D M a jo r  
(“ P rag u e” ), K .504; Schoenberg: Cham ber 
Symphony N o .l, O p .9 ; L igeti: Concerto for 
V ioloncello and O rchestra (1 % 6 ); W eil: from 
''K le ine  Dreigroschenmusik.**

O U T S T A N D IN G  in its choice of 
programme and its execution, tiiis 
concert  offered three 20th century 
wori<s and this was an unusual 
event.  C onductor  Izquierdo u n 
doubtedly took a risk, but to  judge 
by the  a u d i e n c e ’s e n th u s ia s t i c  
response, it paid off extremely well.

O pening with Mozart, Izquierdo 
immediately c rea ted  confidence and 
established authority. Though hts 
m o v em en ts  a re  re s tra ined ,  th e  
orchestra  responded  eagerly, giving 
h im  w h a t  he  a s k e d  f o r .  T h e  
“ P ra g u e "  sym phony  is one of 
M ozar t’s greatest, heralding not 
o n ly  h is  l a s t  t h r e e ,  b u t  a l s o  
B ee tho ven .  H e re  was p ro fo u n d  
dep th  of expression.

S choenberg’s Chamber Symphony 
was played with such intensity and 
surrender that it was impossible to 
ignore or withstand the com poser’s 
sweeping emotionalism.

I w a s  f a s c i n a t e d  b y  t h i s  
rem arkable ,  almost disturbing p e r 
formance. The music bore the un
mistakable marks of a tu rbulent 
romantic era.

S choenberg  overwhelms with the 
lu s h n e s s  o f  his  s o u n d ;  L ig e t i  
------------- ---------------------------------

Worthwhile risk
MUSIC/Benjamin Bar-Am

deprives  us o f  sound. S ilences, 
whispers, hints of sound, mysterious 
noises, mutes slowly evolve into 
pitches. Ligeti’s sound, the a n 
tithesis of Schoenberg’s sound, is 
freed of emotional connotations.
But Izquierdo again proved the man 
to  present the soundscapes. Within 
the severe limits of the lowest level 
of sound, he created a wealth of 
contrast and sonoral development.
G ruber  handled the strange, anti- 
solistic solo with complete u nder
standing, never trying to overstep 
the com poser’s intentions.

Weil’s Kleine Dreigroschenmusik 
evoked the spirit o f  pre-Nazi G er
many of the early Thirties with all 
its terrible connotations. This was 
an amusing and yet foreboding 
finale to a highly dramatic evening.


