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and well represented her beloved 
harp.

Shapirra’s approach did not serve 
t h e  r a t h e r  l e n g t h y  B r a h m s  
Serenade, whose verbosity was not 
ameliorated by dynamic shading or 
a lighter touch. The orchestra  — in 
p a r t icu la r  the  p ro m in e n t  wind 
players (there are no violins in the 
sco re !)  — ac q u i t ted  them se lves  
very well in their demanding task, 
though a more differentiating and 
sensitive handiing of the music by 
the conduc to r  would surely have 
e lic i ted  an even  b e t te r  p e r fo r 
mance.

ISRAEL CHAM BEK O R CH ESTRA , Juan 
Pablo Izquierdo conducting; with Jane Mann- 
ing, soprano (YM CA Auditoríum, Jerusaiem, 
May 14). Bach: Brandenburg Concerlo No. 5; 
Schoenberg: String Q uartet No. 2, with soprano 
solo (arranged for orchestra by the composer); 
Ravel: Tbree Poems by M allarme; Bach: Suite 
No. 3.

KROM C L E A R  and clean Bach, 
the program m e moved to  sultry, 
morbid Schoenberg  and impres- 
sionistic Ravel and  then back to 
clean and clear Bach. This made for 
interesting contrasts , if not a very 
happy combination.

Juan Pablo Izquierdo d irec ted the  
Bach with econom ic  restraint and 
the 20th century pieces with strong 
in v o l v e m e n t .  V io l in is t  D a v id  
B r a u d e  a n d  f l a u t i s t  M i c h a e l  
W eintraub, were faithful and ef- 
ficient interpreters of the B randen
burg Concerto , while Boris Berman 
at the harpsichord, when audible, 
showed fluent, technical agility, if 
no t rhy thm ica l  p rec is ión .  Jane  
Manning, a guest from England, has 
a rich high soprano but did not pro-

jec t  a strong middie register; her 
lower notes were barely audible. 
Pronunciation, both in G erm án  and 
French, lacked clarity. The singer’s 
com m itm ent to, and understanding 
of the music, however, were clearly 
apparent.

S c h o e n b e r g ’s l a t e - r o m a n t i c  
language in opus 10 (1907-08) is 
reminiscent of the  “ Transfigured 
Night,” creating the right m ood for 
Stefan G eo rg e ’s lyrics. But this 
language could oniy take him into a 
no -ex i t  cu l-de-sac  f ro m  w h ich  
Schoenberg later rescued himself 
t h r o u g h  h is  t u r n  to  a b s t r a c t  
a t o n a l i t y .  In  t h e  R a v e l  h is  
characteristic  meiodious line could 
please listeners, but as for the  Mal- 
larmé poems, it was difficult to  fol- 
lo w , as t h e  w o r d s  w e r e  n o t  
published in the programme.

After that , Bach’s Suite in D Ma
jar was like a cool shower on a sul
try summer afternoon, clearing and 
freshening the air. The C ham ber 
O rchestra  played well under the 
decisive and authoritative direction 
of Juan Pablo Izquierdo.
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