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BERNSTEIN, Leonard (b. Lawrence, Mass., Aug
25. 1918), MUSICIAN, COMPOSER, studied Uie
piano with Heinrich Gebhard and composilion
with WaHer Pist6n at Harvard. Alier graduating
in 1939, he atlended ttie Curtis Institute ot Music
in Philadelphia (1939-41) and studied conduct-
ing with Fritz Reiner and piano with Isabelle Ven-
gerova. During the summers o( 1940 and 1941
he studied wlth Serge Koussevitzsky, conductor
of the Boston Symphony Orchestra, at the
Berkshire Music Center at Tanglewood, Massa-
chuseMs. He produced operas lor the Boston
Institute el Modern Art in 1941-42 and published
his lirst composition, Clarinet Sonata (1942).
Bernstein was appointed assistant to Koussevitz-
8ky at the Berkshire Music Center In 1942 and
carne to New York City that same year to direct
a "serenade" concert at the Museum ot Modern
Art. In 1943 Artur Rodzinski named him assistant
conductor of the New York Phllharmonic Or-
chestra. He achieved widespread
and critical

recognition
ecclaim when he substituted lor
conductor Bruno Walter o( the Philharmonic on
November 14. 1943. His symphony Jeremiah
(1942) won the New York City Music Critics
Circle prize as best new American orchestral
work of the 1943-44 season, In 1944 his ballet
Fancy Free was adapted into the popular Broad-
way musical On the Town.

From 1945 to 1947 Bernstein led the New
York City Center Orchestra and in 1948 was
guest conductor of the Israel Philharmonic. He
was professor of music at Brandéis University
(1951-56) and lectured on music on the television
show Omnibus (1954-55). Continuing his com-
posing, he wrote a jazz rhythm piece, Age oi
Anxiety (1949). the Broadway musicals Wonder-
tul Town (1953), Candide (1956), and West Side
Story (1957), and the musical score of the
movie On the Watertront (1954). Bernstein be-
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came co-conductor of the New York Philhar-
monic with Dimitfi Mitropoulos in 1957; he be-
came solé conductor the foiiowing year. His
television series /Nen- York Philharmonic Young
People's Concert gained a 1960 Emmy award.
In 1958 Bernstein and the Philharmonic toured
Latin America, Europe, and Asia. Tney played
in the Soviet Union (1958-59) and Japan (1961).
He published two books, The Joy ol Music (1959)
and The Infmite Variety ol Music (1966). In 1969
Bernstein retired as conductor of the Philhar-
monic and toured Europe with the Vienna Phil-
harmonic Orchestra in 1970. He composed Mass
(1971) for the opening ol the John F. Kennedy
Center (or the Performing Arts in Washington,
D.C. In 1972 Bernstein was appointed Charles
Eliot Norton Professor at Harvard University.
Some of his many other compositions include
Kaddish (1963) and Chichester Psalms (1965).

"II’s casv to dislike Lenny, for oln'ious rca-
soris,” said Felicia Bernstein early in hcr hus-
band’s career, "He’s hecn too gifted, too
successful, too lucky.”

It was luck—being in the right place at tVie
right time—that ga\'e Bernstein his opportu-
nity to take o\'er for the ailing Bruno W'alter in
1943. But luck, as Louis Pastear once ob-
ser\ed, fa\ors only those who are preparad for
it. Substituting at short notice and scoring a
big triumph with the PJiilhamionic established
Bernstein ns a musical persoiiality worth
watching. On the other hand, Bernstein cou>d
have fumbled his big opportunity, with a
nationwide audiencc listening in, making him-
self ludicrous and giving his career and rcputa-
tion a setback from which they might have
been vears in rec-overing. And as Bernstein, in
his earl\- dax’s, moved firoin one triumph to
another, it became elident that while luck
might have launched his career, it was the
breadth and versatility oi his talent that kept it
mo\’ing.

The sheer protean \ariety of Bemstein’s
doings. in fact, led some obser\ers to feel he
had undertaken too many projects to do them
all well. Bernstein himself has expressed regret
that composing, which he regards as the most
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personal and profound expression of his musi-
cal tlitught, has often had to be done en time
borrowed from other things. Perhaps inevi-
tably, his works hale been of uneven quulity
as a result. At their best, however, they have
been outstanding of their kind. West Side
Stonj, for example, was an immediate triumph,
and its revivais suggest it may be of more last-
ing importance than just another “Broadway
musical.”

Bemstein’s conducting career was relatively
brief; he retired at an age when a conductor is
often thought of as “one of the promising
yoimger men.” Ne\ertheless he reached the top
of the tree within a decade as musical director
of one of America’s most prestigious orchestras,
and with guest appearances that took him to
most of the great orchestras and opera, houses
of the' World.

Furthermore, in the early stages of his
career. he was continually breaking new
ground. He was the first native-bom, wholly
American-trained conductor to have a big
intemational career. Today the sight of gifted
young Americans leading orchestral concerts
and operatic performances abroad is no longer
a novelty. But it was Bemstein, in the 1940s
and 1950s, who showed the way. See John
Briggs, Leonard Barnslcin, the Man, His Work
andHis World (1961).

-John Bhiccs

BETHUNE. Mary McLeod (b. Mayesville. S.C..
1875; d. Daytona Beach, Fia., May 18,
1955)\EDUCATOR. studied at the Scotia Seml-
nary (Cyncord. N.C.), and graduated from the
Moody B i~ Instituia in Chicago in 1895. During
1895-1903 *16 taught at four Southern schools
for black chiliiren. working longest (1899-1903)
at the Palatka, florida, Mission School. In 1904
Bethune founded Kje Daytona Normal and In-
dustrial Institute, wnvch in 1923 carne under
Melhodist Episcopal ~nsorshlp and amalga-
mated with the CookmarKJnslitute to form the
Daytona Collegiate Institute\ln 1928 it became
known as Belhune-Cookman CoNege.
In 1936 Presiden! F. D. Roos”It appointed
Bethune director of the Division of Negro Affairs

Bethune, Mary McLeod

of the Nationai*outh Administration and made
her a special "viser on minority affairs. Her
work in the DivisioK of Negro Affairs was devoted
primarily to increasi® educational opportunities
for black youth. In 193Xshe founded the National
Council of Negro Worriirt' and six years later
became a special assista” to the secretary of
war to assist in selecting *m en to attend the
Women’'s Army Corps Offices School. She re-
tired from Bethune-Cookman College in 1947.

First prominent as a founder of a normal
andNndustrial school for blacks. Mary McLeod
Bethime became nationally known as a black
leader.Xa presidential adviser, and the first
black w~an to head a federal office. A deeply
religious Wrson who originally aspired to be a
missionaryX her work as a college president
amounted ro a crusade for the spiritual and
educational \mprovement of black children.
Her school, obe of the few open to blacks in
Florida, emphosized in its early years religious
and cultural obtoctives and occupational skills
rather thar. a lib~al arts curriculum. However,
by the 1940<j. it h~ become a four-vear liberal
arts coliege. Her W)ork for her school and her
servic-e as president of the National Association
of Colored Women\in the 1920s won her
mitional prominence; ner appointment as di-
rector of Negro AfTairsNof the National Youth
Administration followed.VUpon her insistence,
NYA programs were desimed to provide edu-
catiotial and occupationalX training for black
youth, rather than consis\ing primarily of
“makc'-work" projects. The N \.\ supported pro-
grams to combat illiteracy anu\ provided finan-
cial aid for students seekiiic liigH school
diplomas and college, graduate, and profes-
sional degrees.

Betlume's inHucnce was felt in Aianv circles,
partK- tiirough personal contacts Vnd partly
throMiili iicr uork in a variety of civicXorganiza-
tions. .Shc was instmmental in organizing the
Ti-dcral f~ouiicil on Negro Affairs (\the so-
(milli'd Black Cabinet), a group of Vederal
olfifiais altcinpting to persuade iinits of the
fodt'ial '.Government to address themscKes to
the most urgeiit problems of black people\On



