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T h 6  m u s i c  o f  X e n a k i s  is definitely of our tim e. A  concert of his m usic is an adventure In sound 

that w ill excite and captivate the ear. In his orchestral m usic, listeners w ill experience a wide range of 

fascinating sound— clouds of sound, rather than individual voices. Groves Dictionary of M usic describes 

his m usic as “brilliantly iridescent w ebs of sliding sound moving at different speeds. While it m ay appear 

that his m usic is highly abstract, it is the expression of a profound hum anity; a thinly veiled romanticism 

perm eates his w o rk .”

Born in Romania of Greeic parentage, Xenakis was educated at the Athens Polytechnic w ith the 

intention of becom ing an engineer. W hen the w a r broke out, he served for five years in the armed struggle 

for liberation, was badly wounded, captured and condemned to death. Upon escaping in 1947, he headed 

for the USA, but settled in France, w here he eventually became a citizen.

Although trained as an engineer, he becam e both an architect and a com poser. His early contacts 

w ith such com posers as Honegger, M ilhaud, and Messiaen encouraged his musical development, and his 

collaboration with Le Corbusier led to his design of the Philips pavilion for the 1958 Brussels Exposition. 

His theory of “freedom through the victory of ideas” has connected his w o rk  as an architect, musician, 

and theorist. His obsession with space has permeated his w ork in all areas.

In addition to his contributions as composer, lecturer, and teacher, Xenakis has founded a Center 

for M usical M athematics and Automation in Paris and another at Indiana University In Bloomington to 

stim ulate research in m usic theory. His compositions often arise from mathematical models. Laws of 

physics often influence both the structure of his musical compositions and his architectural structures.

W inner of more than 50  national and international awards, he has com posed over 125 m ajor works 

for all com binations of orchestra, choir, cham ber m usic, large and small ensem bles, and electro>acoustic 

m usic. His numerous recordings and theoretical writings help establish him as one of the leading com ­

posers, theorists, and scholars of the twentieth century.
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w as born in Santiago, Chile, A fte r graduating in Com position from  

the University of Chile he becam e a pupil ot ttie renowned Germ an 

conductor H erm ann Scherchen with w h om  he studied for three years 

in Switzerland. H e initiated his caree r conducting the National and 

Philharm onic O rchestras in Santiago.

In 1966 he w on the First Phze In the Dimitri M itropoulos 

International C o m p etition for C o n d u c to rs  in N e w  York, a n d  w as 

nam ed Assistant Co nd ucto r to Leonard Bernstein w ith  the N e w  York 

Philharm onic.

F ro m  1974 t o  1986 h e  w a s  M u s ic  D ir e c to r  o f th e  

Testim onium  Israel Pesllvai In Jerusalem  and Tel-Aviv conducting 

w orld  prem iere perform ances of m ajor con te m p orary com posers. 

During this festival. Izquierdo conducted world prem ieres of Xenakis' 

“N 'Shlm a" 1975 and "Sh a ar" 1963.

H e h as  been a w a rd e d  th e  N ational C ritic s  A w a rd  in 

Santiago and in 1976 the National M usic Prize by the Israel Ministry 

of Culture.

H e has been M usic D irector of the Gulbenkian Orchestra 

in Lisbon and M usic D irector of the Santiago Philharm onic O rch e s­

tra  w hich h e  reorganized and conducted until 1986. In 1990 he inau­

gurated the Claud io  A rrau  S ym ph o ny O rchestra in Santiago with an 

opening attendance of 15,000. Instrum ental in form ing the n e w  or- 

chestre, he is n o w  its M usic Director.

Mr. Izquierdo has  been professor-in-residence at Indiana 

University in Bloom ington and is cuirently D irector of Orchestral 

Studies at Carnegie  M ellon University In Pittsburgh, PA. Th e re  he 

has form ed and directs  an “Institute” that aim s to  develop musical 

thinking and perform ance as a  unit. Th is  Institute wrill be dedicated 

to the m em ory of Dr. H erm ann S cherchen and will be officially inau­

gurated next season. A m on g the subjects that have been studied 

and perform ed In the past three years are: J .S . Bach. M ass in  B  m i­

n o r, Arnold Schoenberg, C h a m b e r  S ym p h o n y op. 9; Edg ar Vasrese, 

>)fnsrjques:"A  Jo h n  C a ge Event;" “Th e  A rt  of th e ^ u g u e  by J .S .  Bach 

and Its projections in the m usic  of today;" and currently, “T h e  M usic 

of Iannis Xenakis,"

His international career includes conducting orchestras 

such  as; the Radio O rchestras of Bavaria, H am burg , Frankfurt, Ber­

lin. and Leipzig; Vienna Sym phony, Dresden Philharm onic, N e w  Phil­

harm onic, National O rchestra and Ensem ble Intercontem porain in 

Paris, the Jerusalem  S ym pho ny and Israel C h a m b e r O rchestras, 

Radio T V  and National Sym phony of Spain, and Radio Philharm onic 

of Holland, am ong others.

H e has conducted In w orld  fam ous m usic  festivals such 

as: Berlin Festival, the Berlin Philharm onic; Holland Festival, the 

Concertgebouw  In Am sterdam ; Frankfurt Festival, the Alte Oper; Paris 

Autom m e Festival, Radio France; Vienna Festival, at the Musikferein; 

Testim onium  Israel Festival in Tel-Aviv and Jerusalem  and Strasbourg 

Festivals, am ong others.
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■
Bass'baritone Philip  Larson has distinguished him self as a 

leader in the perform ance of contem porary repertoire. A  favor­

ite San Diego soloist, Philip Larson has soloed w ith the San 

Diego Sym phony, the San Diego O pera, the San Diego M aster 

Chorale, the San Diego Cham ber O rchestra, and the La Jolla 

Symphony. H is recent engagem ents w ith the  San Diego Sym ­

phony have included the  Messiah  in 1994, and w ith San Diego 

O pera, M acbeth  earlier this year. H is appearances elsewhere 

have included the Handel and Haydn Society in Boston, the 

Cleveland Cham ber O rchestra, the  Cleveland Cham ber Opera, 

and the  Pacific Sym phony Chorale.

A ccom plished w ith m usic from  the M iddle Ages to  the 

1990s, Larson has been a m em ber of the Early M usic Ensemble 

of San Diego, Pom erium  M uslces in N ew  York, the Bach Aria 

C ro up, the N ew  M usic Choral Ensem ble, G roup for N ew  M usic, 

and the Extended Vocal Techniques Ensem ble.

Larson is a m em ber of the m usic theater duo [T H E ] 

w ith Edw in Harkins. Together the y com pose and perform  their 

ow n repertoire and have been the  recipients of various grants 

supporting collaborative projects w ith such w orld-renow ned 

m usicians as Jo h n  Cage, Tm u  Takam itsu, and Anthony Braxton.

Having perform ed throughout the w o rld , Larson has 

been recording since 1968; one of his m ost recent recordings 

Is Roger Reynolds’ Voice Space  on Liavely Records. In 1994 he 

soloed in N ew  York in the prem iere of a new  Reynolds song 

cyc le  and appeared w ith  the National Radio O rch e stra  in 

Bucharest, Romania. In Ja n u a ry  he returned to  San Diego O p­

era fo r Tosca, in the following season he sang in the prem iere 

of Th e  Conquistador. Larson is on the faculty in the  M usic De­

partm ent at U C S D  w here he w as one of the original Fellow s at 

the C enter for M usic Experim ent.


