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By KATHY G R IF F E Y
Da i ly  S t u d e n t  A r t »  W r i t e r

Looking m ore like a bullfighter 
than a symphonic conductor Mr. 
Juan  Pablo Izquierdo brought the 
fifth annual Latin American Fes
tival to a climax last night in Re
cital Hall.

Mr. Izquierdo’s small, finely 
sculptured hand movements 
brought intense response from the 
perform ers. His írem endous sense 
nf rhythm and vitality gave a 
coherence to the I.U. concert or- 
chesira, making director and or- 
chestra one living body. Indeed, 
ihe I.U. cham ber singers seemed 
to be singing for their conductor 
ra ther than the audience.

Di:;p!aying a g reat power to

draw  sound and eniotion from 
the musicians, Mr. Izq-.ilerdo 
brougjit to its fuílest tíie in
tense d ram atic quality of 
“Homenaje a G arcía Lorca” by 
Silvestre RevucJtas. I h e  .s-id- 
ness oí the seccnd moveir.erit 
was emphasized by tl-.e li.'jht, 
dancing quality cf the first 
last movements.
A muted trumpot, whicli I>L'ran 

each movement, created íht- soli- 
tary  feeling p f the “Duelo” niove- 
ment. A pi^no background was 
the heartbeat of Ihe wori:, as 
painfully loud chords screarned 
out against deai.h.

Mr. Izquierdo m iin ta jied  Ihe 
continuous movement of ' ‘AIIo,í;ro 
Vivace" from Juan Orr,
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"Concerto do C am era” without 
sacriíicing fullness of clarity.

The baroque splendor of 
“Mass in F ” by Joaquín E. 
Lobo do Misquita carne through 
in the full round, and clean 
tor.es of the Chamber Singers 
aivd the I.U. concert orchestra. 
Mr. Izquierdo’s every nerve, 
and miiscle were keyed to the 
pk'Ce. His whole body reflected 
the great dynamic contrasts. ,
The tex fs  transparency and a 

complication challenged both per
form ers and conductor alike in 
“Concert for Six Instrum ents” by 
I.eou Sci'.ldkT.v.‘;r:y. T¡'. ‘ percusíive 
avant gan j'; pi'.ce ?hort, com- 
pact, and intense.

With hands that seemed to draw 
out the very essence of the or
chestra, Mr. Izquierdo brought 
out the powerful dram atic tones 
of “ Mensaje Fúnebre,” by Roque 
Cordoro.

Mr. I:;quierdo showed the true 
r.;o(!c.'',ty of a great artist. After 
c very piece he had the perform- 
er.s rise, directing the tremendous 
applause from himself. He also 
greeted with a warm  Latin em
brace professors Juan  Oreggo- 
Salas and Roque Cordoro, both 
of whose compositions were per- 
formed.

IVJr. Izquierdo galned  tlie 
san ie  respec t and awe from  
the' audience th a t he d ld  from 
his P erfo rm ers. C ries of 
“ bravo, b rav o ”  dem anded  an 
encore. A ftsr the la s t niece 
was rep ea ted , M r. Izquierdo 
was given a  síand ing  ovation.

I iSJathan Ha le s

One en th usíastic  lis ten er saíd 
as she left the concert, “ Ke 
has a way of m ak ing  even bad  
m usic  sound good.”

T hree U.S. P re m ie re s  and on

F r a te 'n a l  J e w a le r s  

A c r o s s  from A d m . B Id g .


