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JUAN PABLO IZQUIERDO

Born and educated in Chile, Juan Pablo Izquierdo studied composition at the 
University of Chile. He then won a scholarship for further studies at the 

Musikakademie of Vienna, where he aiso took courses in conducting. While in Vienna, 
Mr. Izquierdo was inspired by Hermann Scherchen, the eminent Swiss conductor. 
He followed Maestro Scherchen to Switzerland where he stayed for three years.

Upon returning to Chile, Mr. Izquierdo was engaged to conduct the three major 
orchestras in Chile and was nanned the Musical Director of the Catholic Institute. 
He was awarded the National Critics' Prize for his outstanding contribution to 
contemporary music. In 1966 he was awarded the First Prize at the Mitropoulos 
Competition. In 1969 he made his European debut in Holland and many engagements 
from all the major European orchestras followed. For two years he aiso was Resident 
Conductor of Indiana University, where he conducted opera and concerts.

Mr. Izquierdo is, apart from his mastery of baroque, ciassical and romantic 
repertoire, a specialist in modern music and for his outstanding performances, he has 
earned the gratitude of many living composers. He has appeared often in Israel with 
the Kol Israel Orchestra as well as with our orchestra.



JANE MANNIIMG

J ane IVIanning, the British soprano, ¡s one of the world's leading specialists in 
20th century nnusic and has performed with many of the leading conductors, i.e ., 

Boulez and Abbado. Although very much associated with the music of Schoenberg, 
Webern and the post-war avant garde, Jane Manning aiso has a great love for English 
music ranging from Frank Bridge and the English Romantics to the work of young 
composers, many of whom she has encouraged with commissions and performances.

Miss Manning aiso enjoys singing oratorio and opera. After returning from her 
visit to Israel, she w ill sing Fiordaligi in Mozart's “ Cose fan Tuttee".

This year is the 20th anniversary of Jane Manning's official London debut and 
she has recently given a series of concerts in London's Wigmore Hall to mark the 
occasion. This is her second visit to Israel. She was here some years ago to perform 
"Pierrot Lunaire" with members of the IPO under Zubin Mehta. Later this year 
Miss Manning will sing the soprano solos in Webern's 2 cantatas in Paris under 
Barenboim. She w ill aiso perform Schoenberg's Erwartung in Barcelona. Next year 
Jane Manning and her husband, composer Anthony Payne, will visit Australia for her 
fourth return engagement.

MICHAEL WEINTRAUB

Was born in 1947 in the USSR . He graduatec. from the Tchaikovsky Conservatory 
and then played at the Kiew Chamber Orchestra. At the same time he pursued 

further musical studies and received his Doctorate.
Mr. Weintraub won first prize in an all Russian music competition. He carne to 

Israel in 1975 and joined the Beer-Sheva Orchestra. Since 1978 Mr. Weintraub is 
first flautist of the ICO.



% r
DAVID BRAUDE

D avid Braude was born into a fam ily of musicians. His grandfather was a violonist, 
a composer and a famous conductor in the Ukraine. His father was aiso a famed 

violonist. David Braude followed in the fam ily tradition. He started studying the 
violín at a very early age. He was then selected to attend a school in Riga for the 
specially musically talented. A t the age of 18, he was selected to continué his studies 
at the National Conservatory of Latvia. At the same time, he was performing with 
orchestras both as a member and as a soloist. He later became a member of the Radio 
Orchestra of Riga.

In 1971, Mr. Braude came to Israel on Aliyah and one year later joined the Israel 
Chamber Orchestra where he is now a permanent member and a member of the 
Board of Directors.

BORIS BERMAN

B orn in Moscow in 1948, Boris Berman studied at Moscow Tchaikovsky 
Conservatory with Lev Oborin and graduated with distinction as both a pianist 

and a harpsichordist. He left the flourishing career in the Soviet Union to imigrate to 
Israel where he quickiy became one of the most sought-after soloists. He has 
repeatedly appeared with the Israel Philharmonic and other Israeli orchestras and 
has often participated in the Israel Festival. He is the Founder, Music Director and 
Keyboard Soloist of "Music Spectrum".

On his numerous tours Mr. Berman has dazzled critics and audiences alike both 
in recitáis and as a soloist with major orchestras in the USA , Cañada and Europe. Mr. 
Berman has recorded for the Melodya, Philips and Tudor labeis and Deutsche 
Gramophon.

Retaining his permanent position on the faculty of Te! Aviv University's Rubin 
Academy of Music, Boris Berman has been a Visiting Professor at some of America's 
most prestigious universities including Indiana University at Bloomington, Brandéis 
University and, presently, at Boston University.



J.S. Bach: BRANDENBURG CONCERTO NO. 5 IN D MAJOR 
for Flute, Violin, Harpsichord, Strings and Continuo

T"'he rather short period (1717-1722) during which Bach held the post of Capellmeister to 
_  Prince Leopoid of Anhalt-Cóthen was one of the happiest In his life. Prince Leopoid was an 

enthusiastic music amateur and played a number of instruments. He appreciated and highiy 
regarded Bach's art. It seems that a personal friendship aiso developed. Bach's salary was equal 
to that of the second highest official at court.

A good orchestra was at his disposal and five excellent musicians were especially called from 
Berlín to join It. The Prince used to take Bach with him on his cures in Carisbad. However, ¡t 
seems that these friendiy relatlons cooled down after some years. On that matter Bach remarked 
later with untypical Irony in a letter to a former schoolmate:

"(The) gracfous Prince both loved and understood muíic, so that I expected to end my years 
there. It must happen, however, that the said Serenissimus should marry a Princess of 
Berenburg, and that then the impression should arise that the musical interest of the said 
Prince had become somewhat lukewarm, especially as the new Princess seemed to be an 
"amusa."
Bach was now trying to find a new post.
Thanks to Bach's second failed effort we have the beautiful manuscript of "Six Concerts for 

Several Instruments", known today as the Brandeburg Concertos. Christian Ludwig, Margrave of 
Brandenburg, who usually lived in Berlín and had good connections with the Prussian court, had 
probably met Bach in Carisbad in 1 719. It seems that on that occasion he had asked Bach to.send 
him some of his music. The six concertos were sent in March 1721, for the comingbirthday of the 
Margrave, with a dedication.

The manuscript was left unused in the library of Christian Ludwig, and oniy after his death 
was obtained by Bach’s former pupil P. Kirnberger and given to Princess Amalia, the sister of 
King Frederick the Great. From the unused condition of the manuscript, the first Bach scholars 
in the 19th century carne to the romantic conclusión that these concerti were specially composed 
for the Brandenburg Court, and that poor Bach could never have heard them performed. But all 
indlcations point to the fact that the six concerti had been composed at different times and for 
various occasions for the use of Bach's own orchestra in Cóthen, which held up to17  musicians. 
Bach not oniy performed them himself, but later on rearranged parts of them to be included in 
some later cantatas.

In the whole repertoire of the baroque concerto the inevitable participation of the 
harpsichord as a continuo instrument was taken forgranted, without anyone thinking of making 
it a more prominent figure in the play. It is difficult to say why it took such a long time. However, 
this does not mean that the role of the harpsichord player was considered inferior in any way. 
The opposite is more probable -  its role was regarded so essential that one could not do without 
it. Most often the orchestra was conducted from the harpsichord, which stood in the middie of 
the stage. On other occasions the leader or "concert master" was the first violinist.

According to Philipp Emmanuel Bach, his father (who played the violin well and was 
concertmaster at the Weimar Orchestra) t)ften preferred to lead the orchestra "from the middie", 
from the viola desk, an instrument which he liked to play. Some corroboration to this story may 
be found in this concerto: the harpsichord part was surely intended for Bach himself; the violin 
solo was for the first violonist, so that the strings lacked two able players. The number of good 
players available must have been small enough, so that Bach had to reduce the string parts and 
write only one (orchestral) violin part. The harpsichord player Is the main soloist of this concerto, 
displaying an extended solo section, a sort of writtenout cadenza, when all other instruments 
are silent. Apart from the solo sections, the harpsichord aiso plays the continuo part, as is carefully 
indicated and figured by Bach.
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Arnold Schoenberg: STRING QUARTET NO. 2 , OP. 10 

(Arranged for String Orchestra by Composer) 
Shoenberg; From a "Preface to the String Quartets"

' I ''he four string quartets I have published had a least five or six predecessors. As a child of less
¿  than nine years, I had started composing littie, and later, larger pieces for two violins, in 

imitation of such music as I used to play with my teacher. Thus I progressed in composing in the 
measure I progressed in playing. . . A few years later I found a classmate who possessed a viola 
and could play it. At once I started writing Trios for two violins and viola, though there was no 
model for imitation available. When I wanted to play quartets of Mozart and Beethoven my 
friend Oscar Adier procurad a large viola, furnished with zyther strings, which produced pitch 
and compass of the cello. This instrument I was to play, which, knowing no better,1 played by 
using the fingering of the viola. Soon thereafter I purchased a cello, and this I aiso played with 
the same fingering with which I had played the violin. . . for quite a time, until AdIer had been 
toid by a real cellist that the fingering on the cello is different. The rest I had tofindout myself. . .

While I was strongly under the influence of Brahms and Dvorak, an almost sudden turn 
toward a more "Progressive" manner of composing occurred. Mahier and Strauss had appeared 
on the musical scene, and so fascinating was their advent, that every musician v«s immediately 
forced to take sides, pro or con.

The Second String Quartet in F sharp minor, Op. 10, was partiy composed in 1907 and 
finished in 1908. In this work I departed from the one-movement form, which had been 
inaugurated by Beethoven (Quartet Op. 131) was passing, and that a new period almed for rather 
shorter forms, in size and content and aiso in expression. This quartet played a great role in my 
career. However, the decisive progress toward so called atonality was not yet carried out. Every 
one of the four movements ends with a tonic, representing the tonality. Doubtedlessiy, the 
obstacle to comprehension has to be found in the inclusión of extratonal progressions in the 
themes, which require clarification by remotely related harmony progressions, which are 
themselves obstacles to comprehension. Some evidently melodic progressions cannot be 
accompanied by tonal triads, and if at all by chords, they would have to be transformed.

Two poems of Stefan George are presented in music as third and fourth movement.



Maurice Ravel; THREE POEMS BY MALLARME

i  1912 Stravinsky was in Berlín and was invited to the rehearsals of the premiere of Pierrot 
Lunaire. He was strongly impressed by the work but his feelings about it were ambivalent. 
However, when returning back to Switzerland he was still much occupied with Pierrot. When 
Ravel carne to visit him he toid him nnuch about the work, and probably played some fragments 
from memory. (The score of 'Pierrot' was not yet published, 1913) At the time of that 
visit both friends, Stravinsky and Ravel, began to each write short song cycles for soprano with 
an instrumental ensemble very similar to that of 'Pierrot Lunaire', that is — two flutes, two 
clarinets, string quartet and piano. Thus Ravel's Mellarme Poems and Stravinsky's Japanese 
Lyrics were composed. But both composers did not make use of Schoenberg's most daring 
innovation in 'Pierrot' — the use of Sprechgesang, or the reciting-singing volee. Ravel aiso planned 
a programme for a "scandal-concert", where these three works of Schoenberg, Stravinsky and 
himself should be performed, but his plan was not carried out.

Stephane Mellarme vías the central figure of French symbolism and his poems were 
repeatedly set to music by Debussy, Ravel, Stravinsky, Boulez and many many others. The 
'Larousse' Dictionary characterizes his art with the following words: " He expressed himself with 
subtie language, where the music of the words is often of more import than their sense". One 
could add aiso — the picturesqueness of words and metaphors is the aim of his poetry, much 
more than what they were meant to symbolize. There characteristics made Mallarme the ideal 
poet for the Impressionists. Ravel's language in the Mallarme Poems is much more 'modern' than 
usual, bearing an apparent witness to Schoenberg's indirect, and aiso Stravinsky's direct influence. 
influence.



THIRD ANO FOURTH MOVEMENTS

LITAN Y
Deep is the sadness that overclouds me, 
once more I enter, Lordl in thy house.
Long was the journey, weak is my body, 
bare are the coffers, full but my pain.
Thirsting, the tongue craves wine to refresh it, 
hard was the fighting, stiff is my arm.
Grant thou a rest to feet that are falt’ring 
nourish the hungry, break him thy breadI 
Faint is my breath, recalling the visión, 
empty my hands, and fev'rish my mouth.
Lend me thy coolness, quench thou the blazes, 
let hope be perished, send forth thy light!
Fires are still burning open wlthin me, 
down in the depth still wakens a cry.
Kill ev'ry longing, cióse my heart's wound, 
take from me love, and give me thy peacel

TRANSPORT
I feel the air of another planet
the friendiy faces that were turned toward me
but lately, now are fading into darkness.
The trees and paths I knew and loved so well 
are barely visible, and you beloved 
and radiant specter — cause of all my anguish — 
You are wholly dimmed within a deeper glow, 
whence, now that strife and tumult cease, there 
comes the soothing tremor of a sacred awe.
I am dissolved in swirling sound, am weaving 
unfathomed thanks with unnamed praise, and 
wishiess I yieid myself into the mighty breath. 
A wild gust grips me suddenly, and I can 
hear the fervent cries and prayers of women 
prone in the dust and seized in pious rapture: 
And then I see the hazy vapors lifting 
above a sunlit, vast and clear expanse 
that stretches far below the mountain crags. 
Beneath my feet a flooring soft and milky, 
or endless chasms that I cross with ease.
Carried aloft beyond the highest cloud,
I am afloat upon a sea of crystal spiendor,
I am oniy a sparkie of the holy fire,
I am oniy a roaring of the holy voice.

English Translation by Cari Engel



J. S. Bach: SUITE No. 3 IN D MAJOR

Bach's four orchestral suites, or ouvertures, as thev were referred to in his day (owing this 
misleading title to the extended French overture which was invariably used as the openlng 

movement of the suite), were discovered through copies made in Leipzig, but most probably had 
been composed at an eariier date (with tlie possibie exception of tlie Fourth Suite). The fact 
that two of the suites are i>i D major is not a coincidence; D major was the preferred l<ey for 
festive and ceremonial music throughout the eighteenth century, mal<ing possibie the use of the 
brilliantly toned D trumpet, which was always combinad with kettiedrums.

The Third Suite occupies a place of honor in the history of the Bach revival, since it was one 
of Bach's first orchestral works performed in public after Bach's death, conducted by Félix 
Mendeissohn, in Leipzig, 1838. The trumpet parts posed a particular probiem for the orchestra 
of that time, since the oíd clarino technique had been completeiy forgotten; IVIendeIssohn had to 
simplify the parts and reinforce them by adding two C clarinets.

This suite'has become highiy popular, due, no doubt, to the exquisita lyricism of the "Air" 
(particuiarly well-l<nown, arranged for violin as the "Air on the G String"). The Gavotteand Gigue 
have their own immediate melodic charm as well. More complex is the rather conventional pomp 
and circumstance of the Overture, traditionally consisting of heavy "pointed" rhythms, followed 
by a brisl<, fugue-lil<e section.

Ido Abravaya



You deserve the best
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T O N I G H T ' S  P R O G R A M M E

J.S BACH (1685 -  1750)

BRAN DENBURG CONCERTO  NO. 5 IN D MAJOR

Allegro
Affetuoso
Allegro

A RN O LD SCH O EN BERG  (1874 -  1951);

STR ING  Q U A R TET  NO. 2 , OP. 10 WITH SOPRANO V O lC E
(Arranged for String Orchestra by Composer)

Mássig 
Sehr rasch
Litanei (Text by Stefan George)
Entrückung

I N T E R M I S S I O N

M AURICE R A V E L  (1875 -  1937);

T H R E E  POEMS BY  M ALLARM E -
For Soprano and 2 Flutes, 2 Clarinets, String Quartet and Piano

1. Soupir
2. Placet futile
3. Surgí de la croupe et du bond

J.S. BACH (1865 -  1750) ;

SU ITE  NO. 3 IN D MAJOR

Ouverture
Air
Gavotte
Bourree
Gigue
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■’aiK‘?n ivmunoaipn ima'>‘? dk “jnn i8 .nana n’im ’a □•”‘77'’Dia mjnu?3 
^̂ K‘? .i‘?iD3i pa3 mjiu; m-narn dv Q’unsjipn yain lan ,7T’3uk‘? “ju;

.nA’T ‘?v/ vnn  nnamn yiap mn n’n pa 
nnaKpn miatn'? nnosn pa ^̂ NV nju;i i97T3 nsnx n‘?y miKna m

.n'>‘?Nnu;'’n

p i n  o m n

•n o jip a  im a iN  3“? in n jo s n  n ’ a 'jn  n ’ n .n a p m a a  i9 4 8 '3  i ‘?ia ^ana o m ^

nry xin ,i‘?3a'sm imosa □'«d im^u; ,’p°3ip’'s u;”y ’Nnpoian iv n a a * *
ysaa m’n‘? mT’naa lan ind a"ma2 nmoaai nn‘?sia m ” iKp
íT’na'in‘?'’sn nmatrin oy y’Bin'? naTn Nin .mjwn nmarnn ■'"y im ’s u;piaa
iniym DTvn rr’n Nin .'pniu;'’ ‘?3’udd3 nnriu;:! t3t ,rmnK rmiarm n’‘?K-iu;’n
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mai o’ays t¡7’3 iNin .ijaar ’ja n’3i □’j ’n'pa bvs DmriN

‘7nja‘? njann p  .n’^̂Nnu/’n nnaKpn miamn “jyi d'’‘?i7TT’ miarn bv nif’m
.•’‘?K-)i:?'>n DT’ana’UDun b'O! ympn nsaam ’‘?p’oian



mininn nnn

ü jn ' jp nj'7 in'jDK

" ■ ’ b H  ytjn n jT iN  ■’p o a 'jT ij • p n v  p iN -i

liD xn D in : 'jj-’SU) ■ *'7Kpin'' in'^ iyiT’

n j in  i'7U3 i'j'v ' * m  m iM ia

n p " V N i jn v  -1311J vT'D iN  yain-iDN

n  u i in K '7 K n y  v a ip i a n ’ iK  N H in  n

msílsín i-nN ’ m nj-’T p p u u

‘ ’ l^n ito m a a*? ■'PDrX’ '51U l in ’ o u b i'” '! !

nujpn ’ '?3i m s in DK31Ü31P m i'7 i ’ -’T

• r ' J  ’ ^N’ -iQ’ ••n-'-iiK -ip’ j ‘7V i im N  im c T

n s D i nw3 ':n jn 0 ’H 3  TJT2 nu-13 ~ia:T>

l ‘7''K - in T 'n y n^n

• 'VND’n aiNTU^’ i T ’K» pVinjip'p

■’WNi • 313K noa i r j ia ip

11WK-I p j  • • ■iTij; D iu j ’ a

n iya inn  **■ • • •TV'7J ■’‘7’ ‘73n ■ •ta  3 iU 'i3 ‘:

’ ^ T in  D"n

D v iJ  m
nvniü "i’ 7p nn 
'p n x ’ m x - i nn 

n y i K  wi'ju; n» 
n iK  Ü’ 2-|W Y 'T  
D'>'>n anju? T ' iv

l i o m a x  ’ j n

:n‘?njnn nan

pnx’ •’X iK  nn 
* i n  m iK-in ^n

‘̂ xpini pN in  'íJiia  
naiax im '^u '3j 
íT'iK ‘jK in  'Eme

mintrin mn *

:'>n’3 nawnj m'jK'iunn n'nnxprt Mimnn 

b̂ nu/’ -npi-inK nm nn nP  nm nn i i i j ’ nn thüh

^JD ’ TIN :’’‘7P'’Din 'jn jíj

;0J)29029i ,291487 bu D-'3K ‘7n .27 D’ K íin 'i'nn m D'UIl p Il’ LUl D1010 * nn

mm nnomn inininn
210102 .*70 ,K"ri 4 inx ’1 ,n'DN n ’3



i* ?n K s t K in :nsa?2 

lN “i£3iD .A J ’ a N a  r ’ '^ r n ’ j'pno  

‘7'>*7n ,m K n o n  “í K a ’ n  

-n j- ’ s  ,n T iK “t 3 T n

, ' im a  o r n a

n’U’-isn nsyi?3n mona

7 .5 .8 3 K2D "(BD ,D ’’aa ‘? 7 ’ D‘?1N

DT’ m u ’ T iK  ,3 ’ 3 K  “̂ n p K ’ n a  

,9  'o n  D” ia n  u"i2?aip

8 .5 .8 3

9 .5 .8 3

1 1 .5 .8 3

1 4 .5 .8 3

'N n r  m iD

'3 DV m TD  

'1  DT> n n o

7 'o a  O'” ! : »  u n :? j ip K .p .» . ' ’ a*7 iK

T̂T■>u;n mu^i n in ’ irn

1 5 .5 .8 3 7 'D?2 D-»’ ! : ? :  ü “i2?aip , n s ’ n  D im ü m K



m m i T O T i n ¡ ? T O M

‘ ’ t n o  i ' n w ' P  ‘ ’ in n n  ■ ■  nyiir> in o N ’ P  i
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