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THE ISRAEL CHAMBER ORCHESTRA

FOUNDED BY GARY BERTINI

Music Advisor: Shlomo Mintz

“‘TONES AND VOICES” Concert no. 4

Juan-Pablo Izquierdo, conductor
William Pearson, narrator

Tel Aviv, Tel Aviv Museum at 20.30

Series no 3: Wednesday, 1.3.89
Series no4: Thursday, 2.3.89
Series no 1: Sunday, 5.3.89
Series no 2: Monday, 6.3.89

“TONES AND VOICES” Concert no. 3
Halfa, Haifa Auditorium at 20.30

Tuesday, 7.3.89

Eln Hashofet, at 20.30

Tuesday, 28.2.89
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Dear Friend:

The Association of the Frlends of the Israel Chamber
Orchestra was established about one year ago by a
group of friends who care, with the aim of raiaing
funds. These funds are meant to pave the way for the
Chamber Orchestra in Israel as well as abroad.
Following we list some of the objectives of the the
Association:
* To enhance and extend the musical auareness among
the lovers of chamber muslo in lIsrael.
* To encourage and foster the musical education among
the young.
* To extend the soope of musical activities beyond the
framework of concerts for subscribres.
The Association mainly strives to afford the players
of the Chamber Orchestra the required means and tools
to achleve these objectives. To its Friends the Asso-
ciation offers house-concerts of chamber enserables,
participation in rehearsals of artists of Interna-
tional acclaim, '"nature"™ concerts, . participation in
artist™s Master Classes as well as meetings after
concerts with well-known soloists.
We offer-you-to—join-our-warm-group of Friends and
take an active part in the events we initiate.

Sara Tadm”r, Chairperson

The Association of the ICO Friends

THE SPONSORS OF THE ORCHESTRA

Brender ijerda & .oseph

Delek" The Israel Fue! Corp. LLd.

Ebner Lola £ Auolf

Fliderbaum Bronka & Jack

Gitter Benno

Israel Discount Bank Ltd.

Israel Discount Bank in Support of Art & Culture
Mdyer Sara S. Moshe

'Nesher' Israel Cement Enterprises Ltd.
Osheroff Tamar & Leo

The Edith S Isaac Woifson Charitable Trust
The Israel Phoenix Assarance Co. Ltd.
Zimmermann Faigie S Robin



JUAN PABLO IZQUIERDO, CONDUCTOR

Juan Pablo Izquierdo was born in
Santiago de Chile. After graduating-in
Composilion al Ihe ‘University oi Chile he
became a pupil ot Hermann Scherchen
with whom he studied for three years:in
Gravesano, Switzeriand.

In 1961 he became Director of the Music
Departement at the Catholic University of
Santiago where he organized and
conducled concert and opera series
dedicated to the classical and
contemporary music. For 1his work he was
given m 1962 the National Critics Award
Since then he appears as conducior with
the National Symphony and Philharmomc
Orchestra of Chile

In 1966 he was awarded the First Pnze in
the Dimitri Witropoulos Inlernational
Competilion for Conductors and became
Leonard Bernstem's Assistant Conductor
at the New York Philharmonic Orchestra
During 1967-70 he was Residenl
Conductor for Opera and Concerts at
Indiana University.

His first Eufopean appearance was in
Holland with the Residence Orchestra in

1969, and since then he has been active
as-an-International conductor In 1976-77
he was Chiet Conductor of the
Gulbenkian Orchestra in Lisbon. Since
1974 he has‘been the Conductor of the
Testimonium Festival at Tel-Avtv and
Jerusaiem In 1976 he received the
performance award of the Israel Council
lor Culture and the Arts.

From 1982 to 1986 he was Chief
Conductor of the Santiago Rhilharmonic
Orchestra.

Mr. lzquierdo appears reguiary as a guest
conductor with orchestras such as:
Bavarian Radio, Hamburg Radio, Frankfirt
Radio, Berlin Radio, Vienna Symphony,
New Phiiharmonic Orchestra Radio
France. National Orchestra of France,
Leipzig Radio Orchestra. Dresden
Phiiharmonic, Warsaw Phiiharmonic,
Brusseis Radio, Ensemble
Intercontemporain ot Paris, BBC Glasgow,
National and Radio TV Orchestras of
Spam, Holland Radio Phiiharmonic
Orchestra. Jerusaiem Symphony, Israel
Chamber Orchestra, among others
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WILLIAM PEARSON, NARRATOR

William Pearson, born 1934 in
Tennessee/USA, studied at the University
of Louisville School of Music. Mr. Pearson
performed many worid premieres before
Corning to Europe; including “The Tall
Kentuckian" by Norman Dello-Joio,
"Spoon River” by Wallace Berry, "Double
Trouble" by Richard Mohaupt and songs
by Robert Below and George Perle.
Pearson resides in Germany, where he
carne as a Fulbright student in 1956. He
studied at the State Academy of Music in
Gologne and earned the coveted
Konzertdiplom in 1958.

Pearson sang as guest at different operas
in Germany and Budapest. 1965 saw him
in Helsinki where he had a sensational
success in the first European staging of
"Porgy and Bess”. Mis first love remains
lieder and oratorio. As a concert singer he
is renown in Berlin, Hamburg, Dusseldorf,
Gologne, Frankfurt, Munich, Basel,
Saizburg, Vienna, Prag, Budapest, Milano,
Spoleto, Torino, Palermo, Copenhagen
and Paris. Mr. Pearson teaches a voice
class at the Robert-Schumann-
Gonservatory in Dusseldorf.
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FRANZ JOSEPH HAYDN (1732-1809)

Symphony No. 92 in G major (“Oxford”)

Adagio - Allegro spiritoso
Adagio (cantabile)
Menuet: Allegretto

Presto

One of the last symphonies Haydn
composed in the Esterhazy Estate was his
No, 92, in G major which was the last of a
series of three symphonies commissioned
by Count d’Ogny (for whom he had
previously wrote the six "Paris"
symphonies). Later on, finding himself
over-burdened with work, he soid the
parts of the same symphony (after he was
handsomely paid by the Count, of course)
to the Prince of Oettingen-Waiierstein,
thus creating the Prince’s rage and much
confusion, but without any unpleasant
cosequences.

When, in 1791, the Oxford University
conferred on him a honorary musical
doctorate he included this same
symphony again (as a-new one) in the
second of three evenings dedicated in his
honor. It seems no one discovered the
true age of the symphony and after its
great success it was nicknamed as the
"Oxford" symphony.

This symphony seems to sum up all the
symphonies Haydn wrote up to this point,
and in fact, after its performance the
“Morning Chronicle" reportad: "A more
wonderful composition never was heard.
The applause given to Haydn, who
conducted this admirable effort of his
genius, was enthusiastic; but the merit of
the work, in the opinion of all musicians
present exeeded all praise...”

The symphony opens with a slow
introduction whose melodic thought is not
developed. About a third of his

symphonies display such slow
introductions. The main body of the
movement (Allegro spiritoso) begins with
a quiet figure for strings and a loud
antithesis for ful! orchestra. Although it
has every appearance of Allegro-Sonata
form and style it is quiet free in the way it
develops. Haydn makes speoiai use of the
conclusién of the first theme, based on
two relatively short and ascending notes.
The development section is characterised
by imitative counterpoint, giving the whole
movement a polyphonic and complex
character. The recapitulation is much
more extended than the exposition (with
several features presented in a different
order) and a quiet long coda brings the
movement to its end, thus anticipating
Beethoven’s use of the coda as a second
development section.

The first melody of the slow movement is
enveloped by a gracious dignity and built
up into a complete self-contained form.
This lovely theme |is first introduced by the
violins and then taken up by the flute. The
middie lepisode differs in tonality,
orchestration and musical ideas. With the
return of the first theme an A-B-A form is
produced with a‘major version of the
second theme appearing as a coda.

The third movement is a spiendid example
of Haydn'’s inventiveness and freedom of
rhythm. Special interest is provided in the
Trio section by the syncopated horns and
pizzicato (plucked) strings.

The climax of the symphony is reached in
the brilliant finale in which the main theme
is brought in many different forms. A
development middie section gives the
lively movement a Rondo-Sonata form.

it was Hermann Kretzschmar who called
this symphony Haydn's "Eroica" as it is
the first work to display the full perfection
of Haydn’s last and mature period in
composition.



PATRIMONIO UC




“Ode to Napoleon", lor narrator, sirings and
piano, op. 41

In April 1814, one day after Napoieon's
abdicalion in Fontainbleau, Lord Byron
wrote in his diary; "Today | boxed tor an
hour. wrote an ode to Napoleon
Bonaparte, made a fair copy ot it. drank
four botties of soda water, and browsed
for the rest of thie time”. This ode reflects
a passionale accusation. not-only-of
Napoleon, but of every.form of
dictaforship.

Hitler's bloody adventures throughout
Europe. ending in his finding himself
facing war on two fronts (against the
Russians and the Americans), reminding
ihe fatc of the little French dictator
changed Byron's ode, in.Schoenberg's
hands. to a prophelic anlicipation of
Hitler's downfall and with him the
overthrow of German Fascism,

Thus. after remaming (orgotten for more
than tweive decades, Byron's poem was
chosen by Shoenberg for his opus 41
composed for speaking voice, string
quartet and piano (which he later
transcriDed for stnng orchesira, piano and
reciter) which he set as a meloarama,
reminding one of the style he bnihantly
employed m "Pierrol Lunaire ' many years
earlier.

Writing to a fnend he descnbed the many
aifficullies he had wilh Byron s nineleen
verses because they were fuil o haired,
contempf, satire and scorn impiying a
somewhat monolonous character It
seems, so he stated. thal he carne across

the poem in almosf miraculous
cifcumstances - it had chosen him, and
not the other way round,

The Ode is wntten within the tweive-nole
technique, but is entirely free in ils use of
lhis strict method In fact Ihere is nol a
single place where the row appears as
such; but-its-functional aclion is feit in
every melodic and-harmonio interval and
especiatly because of the conslant use of
all the resources of chromalicism.

It isifirst of all based on three-note groups
which he constantly mixes together so
that the tonalities ot E fiat minor, G mmor
and B mmor continually alternate with one
another. This perpetual oscilation among
many possible tonalities creates vanous
possibilities for conlrasts and variations
which are characteristic of this Ode.
Although Schoenberg ends it on an E fiat
maior triad it is impossible to say that this
tonality plays a preponderant part m the
entire composition, Is seems that this triad
is a deliberate quotation ot a reterence to
Beethoven's Napoleonic "Eroica”. in a
quite oifterent spir't, of course.

"As regards hmts of a tonality and
mtermixing of consonant triads one must
remember thal The main purpose of Iwelve
tone composilion ,s' productior of
coherence through the use of a unifying
succession of tones which shoula
function at least like a motive Thus the
organisalional efticiency of the harmony
should oe replaced.. It was not my



purpose to write dissonant music, but to
include dissonance in a logical manner
without reterence to lhe treatment of the
classics: because such atreatment is
impossible”, he wrote in a letter to Rene
Leibowitz some years later; In fact
although the Ode contains widely spread
intervals, irregular rhythms,-the spiitting-up
of themes, and whole cascades of scorn
and hatred feelings it is relatively much
more relaxed than most of his other
tweive-note works of the'twenties and
thirties, and most of the harsh sounds of a
cacophonous kind which are difficult to
appreciate are not'to be found. Itis a
flaming romantic song-against tyranny in
all its aspects, and here the love of
freedom finds its expression in a kind of
liberation from the orthodoxy of the self-
imposed laws and order Schoenberg
himself introduced with his Dodecaphonic
system. This Ode is filled with an
unbsually ardent dramatic breath based
on a ballad-like character.

Five Pieces for Orchestra, op. 16

Premonitions
Yesteryears

Colors

Peripetie

The obbligato recitative

“l expect a great deal from it, especially
as regards sound and mood. For it is
these that the pieces are about - certainly
not symphonic, they are the absolute
opposite of this, there is no architecture
and no build-up. Just a colorful,
uninterrupted variation of colors, rhythms
and moods”.

That is what Sehoenberg wrote to Richard
Strauss, in 1909, describing the score of
his "Five pieces for orchestra, op. 16, and
giving some idea of the composer's
esthetic stance during this year.

From his second string quartet, op. 10
onwards Schoenberg embarked upen his
Creative exploration of pan-tonality or
ultra-chromaticism, more familiarly known
as atonality. He sought to liberate melody
and harmony from the tyranny of the
major-minor modes, and to avoid the use
of the church modes or whole-tone scales
cultivated by Debussy.

Ivlost of the works of this period usually
follow either a literary-dramatic sequence
or consist of a group of brief self-
contained but highiy expressive pieces
like the "Five pieces for orchestra”.

In this work Schoenberg is highiy indebted
to (Vlahier. For, like I*ahler, he generally
uses small groups of solo Instruments,
calling for the entire forcé of the iarge
orchestra oniy when strictly necessary,
thus creating a chamber-music sound in
which the combinations of Instruments are
continually shifting. It is interesting to note



that Mahier openly admitted to
Schoenberg, after the latter showed him
his score, that he was not able to transiate
the optical impression of the pieces into
the acoustical.

The first piece (“Premonitions”)
incorporates various changas of tempo,
dynamics and instrumentation effects. It is
based on athree-note motive played by
the cellos and developed in various ways.
The long second section of this piece is
developed toward climaxes-over-two
ostlnati ideas which help to maintain a
certain feeling of continuity in the
unsettied atonality but mostiy to build up
expressive excitement.

In the next piece ("Yesteryears”) each
part of the ensemble is distinctly
individualized by a specific and different
color. The different tempi_in which the
theme is stated produce a dreamy
atmosphere.

The third piece, called "colors” and later
retitled by the composer “Summer
morning by a lake", begins with a very soft
chord that continually changes its color by
being transferred from one instrument to
another, with the entrences and exits
overlapping, thus intended to change
imperceptiblly.

Peripetie, the title used for the fourth

piece, is a term which describes a sudden
change of fortune in Greek tragedy. This
piece has a quite dramatic character, with
a very turbulent ending highiy contrasted

to its beginning.

Schoenberg called the last of the five
pieces "The Obbiigato Recitative". It is an
endiess melody which is continually new
and almost never repeats a previously
played figuration or instrumentation. In
order to clarify the evolution of this
endiess melody in the score, Schoenberg
uses a special sign to show the reader,
conductor or performer in which part the
principal voice is to be found, while
everything-that is not marked is
considered as accompaniment.

In the programme notes for the first
performance of his "Five pieces for
orchestra"Schoenberg wrote: “The music
seeks to express for us all that dweils in
us subconsciously like a dream; which is
a great fluctuant‘power and is built upon
none of the lines that are familiar to us;
which has a rhythm, as the flood has its
pulsating rhythm; as all life in us has its
rhythm; which has a tonality, but oniy as
the sea or the storm has its tonality; which
has harmonios, though we cannot grasp
or analyse them, fior can we trace its
themes... All its technical craft is
submerged, made one and indivisible with
the content of the work. We can no longer
differentiate between technique and idea,
because the composer attains to an
unresisting intermingling of both. There is
no working out; any attempt to separate
what is inseparable whould be to
misunderstand this music".
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WOLFGANG AMADEUS MOZART
(1756-1791)

Symphony no. 35 in D major (“Haffner”),
K.385

The Haffner family of Saizburg
commissioned Mozart to write a serenade
for a family affair, after Mozart had written
a similar work for one of the Haffner girl’s
wedding. The success of fhis second
Haffner-serenade caused Mozart to
recast it in symphony form by eliminating
the march and one of two minuets, and by
enlarging the orchestration with the
addition of flutes and clarinets to the first
and fourth movements. Thus the serenade
became his 35th symphony, the first of
seven symphonies (his last) which were
composed in Vienna. In"Vienna Mozart
had learned to admire’Bach and Handel,
and their influence is strongly feit in the
counterpoint as used in this work.

The first movement opens with ‘an
energetic theme, characterized by great
jumps, a favourite Mozartian device. As is
customary in the sonata-allegro form, a
modulation to the dominant key
introduces the contrasting second theme,
which, surprisingly, is a counterpoint to
the first one. While the violins present the
second theme, they are accompanied by
the violas in a repeat of the first theme.
Thus the movement may be said to have
oniy one main theme, as is evident aiso in
the development, which uses oniy
elements from the energetic "first" theme.
Daring harmonios in the development add
festiveness to the entire movement.
Instead of repeating the exposition in the
concluding section, Mozart presents a
concentrated abstract of the expositional
material.

The Andante is scored for strings with
oboes, horns and bassoons oniy, evoking
the feeling of the serenade. A melodic

theme with coloraturas in the first violins is
presented against the background of the
other Instruments in a nocturnal
atmosphere. A transition, equal in length
to the first section, leads to a repeat of
that section and seemingly to its
harmonically enriched development.
However, the first violins lead almost at
once to a restatement of the first theme.
This section, too, is repeated.
The Minuet was taken over from the
original serenade, and it is cast in a vein
similar to that of the first movement. Its
two sections, minuet and trio, are each
divided into two units, each of which is
played twice. The third section is a reprise
of the minuet, without repeats of its
separate units. (The brevity of this
movement may indicate the haste in
which the serenade was originally written).
Mozart requested that the Finale be
played as fast as possible. There are
many repeats ofithe main theme, giving
rise to many referring to it as a rondo. Its
form is, however, that of the traditional
sonata, in'the main. The theme is taken
from Osmin's victary-song in, “The
Abduction from the Seraglio", which
stems from the same period. It is full of
typical Mozartian humour. A modulation to
the dominant major scale, before the
second theme is heard, hints at a minor
scale suddenly turned major. Another
humourous surprise is heard after the
reprise of the exposition, when all seems
to be ready for the conclusion, but
suddenly a new idea is presented, which
requires an additional repeat of the first
theme. This repeat now concludes the
movement and the symphony. The
influence of Haydn is strongly evident in
this last movement.

Ofer Tonel

Programme notes courtesy
of the Israel Philharmonic Orchestra
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NEXT PROGRAMMES:
"TONES AND VOICES" Concert no. 5

Gerhard Schmidt-Gaden, conductor

THE TOELZ BOYS CHOIR
Tel Aviv, Beit Hachayal at 20.30

Haydn: “Theresienmesse”
Schubert: Mass no. 2, G Major

Series 1 & 2: Tuesday, 28.3.89
Series 3 & 4: Wednesday, 29.3.89

“TONES AND VOICES"

Gerhard Schmidt-Gaden, conductor

THE TOELZ BOYS CHOIR

Cantatas by Bach: nos. 131,4,182; 71

Haifa, Haifa Auditorium at 20.30
Sunday, 2.4.89

SPECIAL CONCERT

Tel-Aviv, Fredric R. Mann Auditorium at 14,30
Friday, 31.3.89

Jerusaiem, The Henry Crown Hall at 20.30
Saturday, 1.4.89

Carmiel, Heictial Hatarbut at 20.30
Monday, 3.4.89



ISRAELI ARTISTS - “Mostiy Mozart" —Concert no. 2

Arie Vardi, conductor and pianist

Boris Berman, pianist

Yair Kless, violinist
Mozart: Symphony no. 23
Mozart-Wilby: Concerto for violin and piano in D-Major
Mozart: Serenata Notturna no. 6
Mozart: Concerto for two pianos, K. 242

Tel Aviv, Tal Aviv Museum at 20,30

Series no 1: Sunday, 19.3,89
Series no 2. Monday, 20.3.89

Kfar-Saba, Heichal Hatarbut at 20.30
Saturday, 18:3.89

SPECIAL CONCERT WITH THE OPEN UNIVERSITY
Arie Vardi, conductor and pianist

Mozart: Piano Concerto, K, 238
Mozart: Piano Concerto, K. 467

Beer Sheva, Conservatory Hall at 20.30
Tuesday, 21.3.89

Tel Aviv, Tel Aviv Museum at 20.30
Wednesday, 22.3.89
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FRANZ JOSEPH HAYDN (1732-1809)
Sympony No. 92 in G major (“Oxford”)
Adagio - Allegro spiritoso

Adagio (cantabile)

Menuet: Allegretto

Presto

ARNOLD SCHOENBERG (1874-1951)
"Ode to Napoleon", tor narrator, strings and piano, op. 41

INTERMISSION

ARNOLD SCHOENBERG (1874-1951)
Five Pieces tor Orchestra, op. 16
Premonitions

Yesteryears

Colors

Peripetie

Ttie obbligato recitative

WOLFGANG AMADEUS MOZART (1756-1791)
Symptiony No. 35 in D major (“Hatfner"), K. 385
Allegro con spirito

Andante

Menuetto

Finale: Presto

Guest players;

Gabi Franco, piano
Tania Borisova, piano
Gabi Blutner, cello
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Tis done — but yesterday a King!

And arm’d with Kings to strive —

And now thou art a nameless thing:

So abject — yet alive!

Is this the man of thousand thrones,
Who strew’d our earth with hostiie bones,
And can he thus survive?

Since he, miscalled the Morning Star,
Nor man fior fiend hath fallen so far.

lll-minded man, why scourge thy kind
Who bow’d so low the knee?

By gazing on thyself grown blind,

Thou taught'st the rest to see.

With might unquestion’d — power to save,
Thine oniy gift hath been the grave

To those that worshipped thee;

Nor till thy fall could moriais guess
Ambition’s less than littieness!

Thanks tor that lesson — it will teach
To after-warriors more

Than high Philosophy can preach,
And vainly preach'd before.

That spell upon the minds of men
Breaks never to unite again,

That led them to adore

Those Pagod things of sabré sway,
With fronts of brass, and feet of clay.

The triumph, and the vanity,

The rapture of the strife —

The earthquake voice of Victory,
Tothee the breath of life;

The sword, the sceptre, and that sway
Which man seem'd made but to obey
Wherewith renown was rife —

AH quell’d! — Dark Spirit! what must be
The madness of thy memory!

The Desolator desoiate!

The Victor overthrown!

The Arbiter of other’s fate

A Suppliant for his own!

It is soma yet imperial hope

That with such change can calmly cope?
Or dread of death alone?

To die a prince — or live a slave —

Thy choice is most ignobly brave!

He who of oid would rend the oak,
Dream’d not of the rebound;

Chain'd by the trunk he vainly broke —
Alone — how look'd he round?

Thou in the sternness of thy strength
An equal deed hast done at length.
And darker fate hast found:

He fell, the forest prowlers’ prey;

But thou must eat thy heart away!

The Roman, when his burning heart
Was slaked with blood of Rome,

ODE TO NAPOLEON BUONAPARTE
(Lord Byron)

Threw down the dagger — dared depart,
In savage grandeur, home. —

He dared depart in utter scorn

Of men that such a yoke had borne,

Yet left him such a doom!

His oniy glory was that hour

Of self-upheid abandon'd power.

The Spaniard, when the lust of sway
Had lost its quickening spell,

Gast crowns for rosarles away,

An empire for a cell;

A strict accountant of his beads,

A subtle disputant on creeds,

His dotage trifled well:

Yet better had he neither known

A bigot’s shrine, fior despot’s throne.

But thou — from thy reluctant hand
The thunderbolt is wrung —

Too late thou leav'st the high command
To which thy weakness clung;

All Evil Spirit as thou art,

It is enough to grieve the heart

To see thine own unstrung;

To think that God’s fair worid hath been
The footstool of a thing so mean;

And Earth hath spiit her blood for him,
Who thus can hoard his own!

And Monarchs bowed the trembling limb,
And thank'd him for a thraone!

Whhen thus thy mightiest foes their fear
Fair Freedom! we may hold thee dear,

In humblest guise have shown.

oh! ne’er may tyrant leave behind

A brighter fiame to lure mankind!

Thine evil are writ.in.gore,

Not written thus in vain —

Thy triumphs tell of fae no more
Or deepen every strain:

If thu hadst died as honour dies,
Some new Napoleon might arise,
To shame the world again —

Bul who would soar th solar height,
To set in such a starless night?

Weigh'd in the balance, hero dust

Is vile as vulgar clay;

Thy scales, IVlortality! are just

To all that pass away:

But yet methought the living great
Some higher sparks should animate,
To dazzle and dismay:

Nor deem’d Contempt could thus
make mirth

Of these, the Conquerors of the earth.

And she, proud Austria's mournful flower,
Thy still imperial bride;

How bears her berast the torturing hour?
Still clings she to thy side?

Must she too bend, must she too share
Thy late repentance, long despair,

Thou throneless Homicide?
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