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Ravel: Bolero

Joseph-Maurice Ravel was born in Ciboure, France, on March 7,1875 (four days
after the premiere of Carmen) and died in Paris on December 28,1937. At age
fourteen he commenced his studies at the Paris Conservatory, studying piano
with Charles de Bériot, harmony with Emile Pessard, counterpoint with André
Gédalge, and composition with Gabriel Fauré. Ravel was expelled from Fauré's
composition class in 1900 and never attained any higher academic status than
"former student." Regarding his unsuccessful entry in the 1901 Prix de Rome
competition, Ravel himelf wrote: "A rather curious thing was explained to me:
I possess amelodic tap at-aplace-which-you-will-notpermit-me to designate more
clearly, and music flows from it effortlessly. This gracious metaphor comes to
me from your deariteacher X. Leroux..." Leroux, of course, had'been a member
of the Prix de Rome jury:

Boléro (originally tilled Fandango) was composed as music for a ballet at the
request of Madame lda Rubinstein.-Raveltook-aboutfive-minutes to write it, and
it was premiered at the Paris Opera by the Rubinstein troupe on November 22,
1928. The 1934 Paramount Pictures film Bolero, starring Carole Lombard and
George Raft, utilized the piece extensively throughout the sound track.

-Kenneth Langevin



About the Conductor

Juan Pablo Izquierdo was bom in Santiago, Chile. After graduating in Composilion at the
University of Chile he became a pupil of the renowned German conductor Hermann Scherchen
with whom he studied for three years in Switzerland. He initiated his career conducting National
and Philharmonic Orchestras in Santiago.

In 1966 he won the First Prize in the Dimitri Mitropoulos International Competition for
Conductors in New York, and was named Assistant Conductor to Leonard Bemstein with the
New York Philharmonic.

From 1974 to 1985 he was Music Director of the Testimonium lIsrael Festival in Jerusalem
and Tel-Aviv conducting world first performances of major contemporary composers such as
lannis Xeneakis, Mauricio Kagel, Gilbert Amy, Tomas Marco, Emmanuel Nunes, Ledn
Schidlowsky, and Samuel Adler, among others.

He has been awarded the National Critics Award in Santiago and in 1976 the National Music
Prize by the Israel Ministry of Culture.

He has been Music Director of the Gulbenkian Orchesua in Lisbon*and Music Director of
the Santiago Philharmonic Orchestra which he reorganized and conducted until 1986. In 1990
he inaugurated the Claudio Arrau Symphony Orchestra in Santiago with ah opening attendance
of 15,000. InstTimental.in forming. the new orchestra, he is how-its Music Director.

Mr. Izquierdo has been professor-in-residence at Indiana University in Bloomington and is
currently Director of Orchestral Studies al Camegie Mellon University in Pittsburgh, PA.

His intemationl career includes conducting orchestra such as: Bavarin Radio Orchestra,
Hamburg Radio Orchestra, Frankfurt Radio Orchestra, Vienna Symphony, Leipzig Radio
Orchestra, Berlin RadioOrchestra, Dresden Philharmonic, New Philharmonic, National Orcestra
and Ensemble Intercontemporain in Paris, the Jerusalem Symphony and Israel Chamber
Orchestras, Radio TV and National Symphony of Spain, and Radio Philharmonic of Holland,
among others.

He has conducted in worid famous music festivals such as: Berlin Festival, at the Berlin
Philharmonie; Holland Festival, at the Concertgebouw in Amsterdam; Frankfurt Festival, at the
Alte Oper; Paris Automme Festival at Radio France; Vienna Fesitval, at the Musikverein;
Testimonium Israel Festival in Tel-Aviv and Jerusalem and Strasbourg Festival, among others.

He has recently, during the 1992-1993 season, conducted an extended series of 11 perfor-
mances in Madrid. He has worked again with the Jerusalem Symphony and last May conducted
several first performances for the Rhein Festival in Germany and a number on concens in
Santiago with the Claudio Arrau Orchestra in which he included the first South American
performance of the ""Ballet Mecanique" by George Antheil.

During the past season he has been conducting the Philharmonic Orchestra of México City,
the Beriin Radio Orchestra in Berlin, the Budapest Philharmonic in Budapest, the Teatro Colon
Philharmonic in Buenos Aires and the usual concert series in Santiago.



Program Notes

Beethoven: Symphony No. 5in C minor

Beethoven's Symphony No. 5 in C minor, Op. 67, is probably more inseparably
identified with the very notion of "classical' music than any other work,
particularly its inescapably familiar opening "da-da-da-duhhh™ motif. There is
some reason to believe that this motif was taken from one of the numerous bird-
calls that so intrigued Beethoven, specifically, that of the European bunting.
Emberiza citrinella. As this pattem of three shorts and a long stands for the letter
"V in Morse code, the motif was used by the Allies in World War 1l as avictory
Symbol, and ""Beethoven’s Fifth" became a household word and radio favorite.
Nicholas Slonimsky has.also-pointed-out-that-*'the-Germans-could not very well
jail people for whisding a Beethoven tune, so they took it over themselves as the
first letter of the archaic German work Biktoria, and trumpeted it blithely over
their radios."

Like most of Beethoven's works, the Fifth Symphony gradually coalesced over
an extended period of time, in this case, from around 1800 to March of 1808.
Beethoven interrupted work on it in the summer of 1806 to compose his Fourth
Symphony, and the Sixth-(**Pastoral**)-was-also-"'under-construction™ at this time.
Moreover, Beethoven was also rumored to be in the market for a libretnst for a
projected opera on Goethe's Faust. This "Grand Symphony in C minor” was
premiered with A Symphony entitled A Recollection of Counrty Life'"(i.e., the
"Pastoral’*) and other new pieces by Beethoven on Thursday, December 22,1808,
at the Theater-an-der-Wein in Vienna, the composer conducdng. It was released
in Leipzig by Breitkopf and Hartel in April of 1809, with the Sixth Symphony
(Op. 68) following in May.



Bizet: Carmen Suite

Alexandre-César-Léopold Bizet was bom at No. 26 Rué de la Tour d'Auvergne
in Paris on October 25, 1838. His godfather, Philippe-Louis Brulley de la
Bniniére, however, did not like that fiame and called him Georges instead; the
flame stuck. Bizet's father was asinging teacher; his mother was acapable pianist
ofconsiderable intellect. Atthe age of nine Bizetentered the Paris Conservatory,
where he studied piano with Antoine-Fran9ois Marmontel, organ with Fran90is
Benoist, harmony with Pierre-Joseph-Guillaume Zimmerman, and composition
with Jacques-Frangois-Fromental-Elie Halévy. In 1857 he won the Prix de
Rome.

Bizet's opera Carmen is generally considered his best work: Based on the 1847
novel by Prosper Mérimée, via the libretto of Henri Meilhac and Ludovic Halévy
(nephew of J.-F.-F.-E.), it opened at the Paris Opéra-Comique on March 3,1875
with Célestine Galli-Marié in-the title-role. “Eerily,-on“June 2 during the Act Il
reading of the cards, when Carmen foretells herown death (*'moi d'abord, ensuite
lui, pour tous les deux la mort!""), Galli-Marié became oppressed with foreboding
and fainted upon.reaching the wings. Unbeknownst to her;Bizet, confined to his
bed, had lost consciousness-for the last time during Act Il and would be dead by
3am.

Excerpts from Carmen known as the first and second ""Carmen’ suites consists of
material reworked by Fritz Hoffmann in 1906 for Breitkopf und Hartel.
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Upcoming Events

October 1 Tour of Pianos
Leaving from the Grand Foyer by Alumni Concert Hall
College of Fine Arts; 1:00-3:00 p.m.

October 1 A Tribute to Lee Cass: A Retrospective Video
Alumni Concert Hall, College of Fine Arts; 2:00 p.m.

October 1 The CMU Trio
Mellon Institute Auditorium; 3:00 p.m:
Tickets: $10.00

Concert Line: 268-2383

Camegie Mellen University is commiued to Equal Employmenl Opportunity and Affimiative Action (EEO/AA).

The university is eommined to basing its employment decisions on the principie of equal ernployment opponunity. AU
personnel actions including but nol limited to recniitment, hiring, Iraining, promotion, compensation, benefits, transfer,
layoff, retum from layoff, education tuition assistance, and social and recreational programs are administered in
accordance with the university's commitment to non-discrimination.

Further, the university is commiued to affirmative action to attract qualified candidated for employment who are
minority, female, individuais with disabuities, disabled.veterans and veterans of the Vietman Era; to insuring ihat bona
fide job-related and valid requirements are used to evaltate employees for promotion and applicants for employmenl;
and to complying with applicablefederal, state and local laws, statutes, orders and regulations prohibiting discrimination
on the basis of race, color, religion, gender, age, national or ethnic origin, sexual orientation, veteran status or non-job
related disablity.

Inquiries concemUig application ofthese statements should be directed to the Provost, Camegie Mellon University, 5000
Forbes Avenue, Pitlsburgh, PA 15213, telephone (412) 268-6684 or the Vice President for Enrollment, Camegie Mellon
University, 5000 Forbes Avenue, Pitlsburgh, PA 15213, telephone (412) 268-2056.



