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Igor Stravinsky-Pcírouc/iAa
Igor Stravinsky was bom al Oranienbaum, near Si. Peiersburg, on June 17, 1882, and died in New York on 
April 6, 1971. As ihe son of Feodor Stravinsky, ihe Russian Imperial opera star who became famous as 
Mephisiopheles in Gounod’s Fausi, Igor Stravinsky grew up in ihe musical iheaier. Alihough he had laken 
piano lessons since early youih, he did nol begin iheor)' until his laie leens, and made only very slow progress 
in composilion. In fací, Stravinsky, like Mozan, never aiiended a music school or conser%’aiory. Whai he did 
study was law, for eight semesiers al S l Peiersburg University, bul never finished his degree. Al age 23, 
Stravinsky staned orchestraiion lessons wiih Rimsky-Korsakov, wiih whom he was on cióse personal lerms 
and who laughl him for free.

Peirouchiui was ihe second ballei ihai Stravinsky wroie for ihe impresario, Sergei Diaghilev. li opened in Paris 
on June 13, 1911, Pierre Monteux conducting, wiih Nijinsky dancing ihe lide role. The 1947 revisión of 
Petrouchkú is ihe besi known of several, including a virtuoso piano transcription made for Artur Rubinsiein 
in 1921. The orchestra is slightly smaller ihan in ihe 1911 original, wiih triple woodwinds. In the words of 
André Boucourechliev (via ihe sparkling translation of Briiain's Martin Cooper), "Petrouchka marks the end 
of Romanticism; music henceforward is not to be concemed with miming emotions. Sravinsky said ihat for 
him üie real Peirouchka is the ghosi which appears on the roof, ihe oiher only a puppei, and when the ghosi 
cocks a snook at the audience, it is indeed Stravinsky who is cocking a snook at music ’charged w-iih meaning' 
and at the very post-Wagnerism of which he will henceforih be a swom enemy."

Claude D tbussy-Prelude to the AJternoon o f a Faun
Achille-Claude Debussy was bom at Su-Germain-en-Laye, some 40 miles wesi of Paris, on August 22,1862, 
and died in Paris itself on March 25,1918. Being a prodigiously gifted child, he was admitted to the Paris 
Conser\'atory at the age of 10. Here he disiinguished himself by his firm mastery of vinually all aspects of the 
traditional technique that was the mainstay of the curriculum; he captured the solfege prize three ycars in a row, 
for example, hardly the work of an irresponsible iconoclasi. However, he received his diploma only in 1880, 
after eighi years of grueling discipline. He then spent four additional years preparing for ihe Prix de Rome 
compeiition, which he won in 1884 with his c ^ \ 2\z.,L'En¡aniprodigue. Work on the Prélude á VAprés-rrádi 
d'unfaune began eighi years laier, with ihe premiere taking place in Paris on December 23, 1894.

The "Schoenberg" arrangemeni of Debussy's Faun for flute, oboe, clarinei, harmonium, piano, aniique 
cymbals, and string quintei is much more than that. For one ihing, ihis versión is not necessarily the produci 
of Schoenberg’s brain, bul mosi likely ihe work of Antón Webem, Alban Berg, Erwin Siein, and/or oiher 
members of ihe Verein für musikalische Privaiaufführungen. This society was founded by Schoenberg in 
November 1918- curiously, righi at the outbreak of the revoluiion in Gennany- for the purpose of bridging the 
galloping abyss ihai had already opened ben^'een, yes, the contemporary composer and ihe former audience. 
Although the Verein exciuded music crilics from its performances, it presenied, according lo theA^ew Crove, 
"repeated and extremely well-prepared performances of modem works, eiiher in the original versions (chamber 
music, solo pieces and songs) or in piano anrangemenis for four or eighi hands (orchestral music).” Even ihough 
ihe Verein folded in December 1921, in large pan due lo ihe disastrous economic situaüon siemming noi only 
from the Firsl World War, bul from ihe Germán revoluiion iiself, its goal remains an admirable one. Maestro 
Izquierdo hopes lo continué ihis iniiiaiive by bringing logeiher faculty and siudenis lo perform appropriaie 
pieces from neglecied arcas of ihe repenoire. Nol only would ihis mark a revival of ihe original conservaiory 
concepi, but ii will gi ve ihc concengoing public a chance lo hear a vanished spectrum of chamber music rariiies.



Johannes Brahms-S>’/n/?/ío/ij’ No. 4

Johannes Brahms was bom in Hamburg, Germany, on May 7,1833, and died in Vienna on April 
3,1897. Brahms' father was a double-bass player in the local iheaters of Hamburg, also played 
cello and French hom, and even served for a time as bugler in the municipal guard. Known as 
"Oíd Brahms," he worked his way up gradually through the orchestra of the municipal theater, 
and finally all the way into the Hamburg Philharmonic. In 1830, Oíd Brahms married Christiane 
Detmering, and three years later Johannes Brahms came into the world.

"Young" Brahms leamed the basics of music from his father, and then studied piano with Otto 
Cossel, who subsequently sent Brahms lo his former teacher, Eduard Marxsen, who took Brahms 
on as a student without charge, due to his apparent potential. The tuming point came after a period 
of rough work in restaurants and tavems, when Brahms made a successful concert tour with the 
Hungarian violinist, Eduard Reményi, in 1853. This led to a meeting with Schumann, who 
published a glowing appraisal of Brahms in the October 28,1853 issue of Die Neue Zeitschrift 
für Musik.

The Fourth Symphony was written over the summers of 1884 and 1885, and thus followed the 
Third by one year. Perhaps the most severe of the composer's four symphonies, ii tested not only 
the confidence of Brahms' closest friends (Max Kalbeck, for example, advised Brahms to trash 
the Scherzo, publish the Finale separately, and rewrite the resi), but that of Brahms himself, who 
feared the work might be too stiff for most audiences. He even went so far as lo compare his 
creation to theclimate in Mürzzuschlag, Austria, where the symphony was written; Mürzzuschlag 
is located about 60 miles southwest of Vienna, al an aliitude of around 3,500 feei, and is 
surrounded by 6,000-fool-high mountains. Although this isn't yet the wildly jagged lerrain of the 
true Alps, which lie farther to the west, the topography is none the less daunting for all its resiraini.

-D r . Kenneth Langevin
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Juan Pablo Izquierdo, a pupil o f the renowned Germán conductor, Hermann 
Scherchen, initiated his conducting career in Chile with the National and 
Philharmonic Orchestras. In 1966, he won first prize in the Dimitri Mitropoulos 
International Competition for Conductors, and was named Assistant Conductor 
to Leonard Bemstein with the New York Philharmonic. His international career 
includes conducting such orchestras as the Bavarian, Hamburg, Berlin, Frankfurt, 
Leipzig, Madrid, BBC, G lasgow, París, and Brussels Radio Orchestras. He has 
conducted the Vienna Symphony, the Dresden Philharmonic, the Jerusalem  
Symphony, and the Israel Chamber Orchestra, among others.

Juan Pablo Izquierdo has been Principal Conductor o f the Gulbenkian Orchestra 
in Lisbon, and the Santiago Philharmonic Orchestra, which he reorganized and 
conducted until 1986. He was Professor in Residence at Indiana University, and 
has directed many seminars on twentieth century music, as well as master classes 
on conducting in Germany and South America.

In December 1990, Mr. Izquierdo inaugurated the new Claudio Arrau Symphony 
Orchestra in Santiago, Chile, before a stadium audience o f 15,000. Instrumental 
in forming the new orchestra, he now serves as its musical director. Currently the 
director o f Orchestral Studies at Camegie Mellon, Mr. Izquierdo will, in addition 
to concert tours in South America and Europe, conduct in the 1991-92 season a 
series o f  eleven conerts with the Radio-Television and National Symphony 
Orchestras o f Madrid.



The C uarteto Latinoam ericano became Quanet-in-Residence at Camegie 
Mellon University and its members became teachers in the M usic Depanment's 
conser\'atory program in September, 1987. Members o f the group are Saúl 
Bitran, violin; Aron Bitran, violin; Javier M ontiel, viola; and Alvaro Bitran, 
cello.

The quartet was formed in México City in 1981 and quickly became the leading 
musical forcé throughout Latin America. In 1983, the quanet was awarded the 
annual prize o f the Mexican Critics Association. Soon, regular concen tours took 
the group to major concen halls in the United States, Cañada, and the European 
musical capitals, including París, London, East Berlin, W est Berlin, Prague, 
Stockholm, Amsterdam, Oslo, Warsaw, and Budapest. In addition, the group has 
been featured on radio and televisión stations in several countries.

Cuaneto Latinoamericano is Quanet-in-Residence in the San Miguel de Allende 
Chamber Music Festival in México. Regular invitations to other music festivals 
have brought the quanet to Festival Miami, Festival Cer\'antino, the Idrían 
Festival, ihe Orlando Festival (Kerkade) and Session Musical Internationale 
(Grenoble).

The group has recorded a series of compact discs on the Elan label, which include 
the ñrst digital recordings of string quanets by Heitor Villa-Lobos, Albeno 
Ginastera, and Silvestre Revueltas. On November 18,1991,  a new CD, also on 
the Elan label, will be formally released. It includes quanets by Ginastera, Villa- 
Lobos, Lavista and Orbón. Additional recordings on several Mexican labels 
include works by Latin-American composers Mario Lavista, Manuel Enriquez, 
Julián Carillo, Arturo Márquez, Manuel Ponce and Candelario Huizar. Their 
recordings o f traditional repenoire include works by Ravel, Dvorak, Borodin, 
Grieg, Puccini and Gershw'in.

Latin American composers o f all periods are o f special interest to the quanet. 
They have premiered many new works, and several string quanets have been 
composed especially for them.
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Mondoy November 4 Subscriplion Seríes Concert 
Carneg ie Mellon Trio 

8:CX)p.m. Mellon Inslitule Auditorium Admission $15.00

Sundoy November 10 New Music 
Conlem porary Ensemble 

Piemiere Periotmonce: leonoido Bolodo's "Totquemodo: A Conloio* 

8:00 p.m. Fullon Theolre Dov/n1own Free Admission

Thursdoy November 14 DisUnguished Alumnus 
BreJt Duggan, piano

Twice Winner ol Ihc inletnalional J.S. Boch Compelllion 

8:00 p.m. Mellon InsIMule Auditorium Admission SI0.00

Sundoy November 17 The Carnegie Seríes 
Carneg ie Mellon Philharmonic Orchestro 
8:00 p.m. Carnegie Music Hall Admission S5.00

Wednesdoy November 20 Jazz 

Carneg ie Mellan Jazz Enseñables 
8:00 p.m. Skibo Bollroom Free Admission

Mondoy November 25 Winds 

Carneg ie Mellan Wind Ensennble 
8:00 p.m. Fullon Theolre Dovv^̂ lown Free Admission

Tuesday November 26 SubscrípUon Series Concert 
Cuarteto Latinoam ericano  

8:00 p.m. Mellon Instifule Audilorium Admission SI5.00

Concert Une: 268-2383,
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In honor of Johnny  Costa 
•faculty ••emerltus
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We w ish  to express our th a n k s  to the  above d onorsfo r  the ir  gcnerous con tribu tions, 
and to  S te inw ay and Sons, who m a kes these g ifts  so w orthw hile. 

$ 273 ,000  contribu ted  to da te




