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Carnegie Mellon University College of Fine Arts 
Department o f  Music

presents

The Carnegie Mellon Philharmonic Orchestra
Juan Pablo Izquierdo, Director of Orchestral Studies

The Carnegie Mellon Concert Choir 
The Carnegie Mellon Repertory Chorus

Robert Page, Director of Choral Studies

Overture to Iphigenia in Aulis  Christoph Willibald Gluck
(versión by Richard Wagner) (1714-1787)

Lieder eines falirenden Gesellen Gustav Mahier
(Songs of a Wayfarer) (1860-1911)

M imi Lerner, mezzo-sopratio

- IN TER M ISSIO N  -

Les Choéphores D'Eschyle Darius Milhaud
Voclferation fúnebre (1892-1974)
Libation 
Incantation 
Présages 
Exhortation 
La Justice et la lumiere

Robert Parks, narrator; Coletíe Wilkins, Choéphore;
Nancy Balacli, Elektra; M ichael M onnikendam, Orestes; Tbeodora Fríed, 

soprano; Valerie Komar, contralto

T h e  n a r ra to r  is read in g  con n ec tin g  tex t ad ap ted  by Ju a n  Pab lo  Izq u ie rd o  
based on th e  o rig in a l Aeschylus.



Program Notes
Overture lo "Iphigenia  ¡n A ulis "■ C hristoph W illibald Ritler von Gluck was bom  in ihe Palaline low n o f 
E rasbachon July 2 ,1714 , and d ied in  V ierm aonN ovem ber 15,1787. His falher, A lexander, was a foresler 
by irade who, when Gluck was fifleen, was hired by Prince Lobkowilz o f Eisenberg, whose own son was 
to give ihe youngcr G luck his big break some seven years laier in Vienna by hiring him as a household 
chamber m usician. TTiis resulted in his m ovc lo M ilán ihe follow ing year, where he sludied com position 
wiih Giovanni Ballisia Sammartini and, like all good G erm án com posers o f ihe day, leam ed lo w rilc in the 
Ilalian style. Iphigenie enA ulisdew as  G luck's firsl opera specifically w riuen on a "serious" French libretlo 
(in ihis case, a play by Racine), and opened in Paris on April 19, 1774.

Lieder eines fa h re n d en  Cesetlen  - Gustav M ahler, arguably Sigm und Freud's m osl famous patient, was 
bom  in Kalischi, Bohemia on July 7, 1860, and died on M ay 18, 1911 in Vienna. He began his studies ai 
ihe Vienna Conservalory when he was fifleen, iak ingp ianow ilhJu liusE psle in ,harm onyw iih  R o b en  Fuchs, 
and composition wiih Franz Krenn. Alihough known loday as a com poser, M ahler always w orkcd as a 
conduclor, slarling oul wiih a siring of operella jobs ihal look him from ihe lown o f Hall in U pper Austria 
in 1880,10 the Vienna Courl Opera in 1897, adding the V ienna Philharm onic for good m easure the follow ing 
year. In 1907 M ahler became principal conductor o f the M etropolitan Opera, and two years later, the New 
York Philharmonic as well.

Songs o f  a W ayfarer dales from 1883-85, when M ahler was a iheater conductor in Kassel, and aiso 
eniangled in a painful rom antic m ess wiih ihe acuess Johanne Richler. Except for the firsl o f  these four 
songs, M ahler wrote all the texis him self. The work was not perform ed until 1896, when it was prem iered 
in Berlin on M arch 16, under M ahler's direclion.

L es C hoéphores D ’E schyle - Darius M ilhaud, teacher o f  the well-know n com posers Burt B acharach and 
Dave Brubeck, was bom  on Seplem ber 4, 1892 in A ix-en-Provence, and died in Genova, Sw iizerland on 
June 22, 1974. After im.provising m elodies on ihe family piano as a child, he m oved up  to violin lessons, 
eventually cnlering the Paris C onser\'alory al the age o f seventeen. Here he sludied violin with B erlhelier, 
harmony with Leroux, counlerpoint with Gédalge, and com position with Charles-M arie W idor.

W hen the wriler Paul Claudel becam e French am bassador to Brazil in 1917, he hired M ilhaud as his 
secreiary. L es C hoéphores dates from ihis period, and is in fací based on C laudel's French versión of 
Aeschylus's tragedy o f the sam e ñam e, which forms parí o f  the Oresteia. M ilhaud com posed the piece in 
1915-16,jusl prior 10 his sojoum  in Rio, and it was firsl perform ed, in Paris, on June 15,1919, not long  after 
his relum  to France. In classical Greek culture, the C hoephoroe  were wom en who carried the offerings 
iniendcd for the depaned. - D r. K en n eth  L angev in



About the Artists

Ju a n  Pablo  Izq u ie rd o , Direclor o f  Orcheslral Sm dies al Cam egie M ellon University, was a pupil o f ihe 
renow ned Germán conductor, Herm ann Scherchen. M aestro Izquierdo initialed his conducling career in 
Chile wiih Ihe N ational Philharm onic Orchestra. In 1966, he won first prize in the Dimitri Mitroupolos 
Intem alional Com pelilion for Conduciors and was nam ed Assislant Conductor lo Leonard B em stein wilh 
the New York Philharm onic.

Maestro Izquierdo's intem alional career includes conducling such orchesiras as ihe Bavarian, 
Ham burg, Berlin, Frankfun, Leipzig, M adrid, BBC, G lasgow, París, and Brussels Radio Orchesiras. He has 
conducied the Vierma Sym phony, ihe Dresden Philharm onic, ihe Jerusalem  Sym phony, and ihe Israel 
C ham ber Orchestra, among oüiers. In Decem ber 1990, Mr. Izquierdo inauguraled Üie new  Claudio Arrau 
Sym phony Orchestra in Santiago, Chile, before a sladium  audience o f 15,000. Instrum ental in forming the 
new orchestra, he now  serves as ils m usic director. M r. Izquierdo, in addilion lo concert tours in South 
Am erica and Europe, conducied, in the 1991-92 season, a series of eleven concerts with the Radio- 
Television and N ational Sym phony Orchcsü-as o f M adrid.

R o b e rt Page, Director of Choral Studics al C am egie Mellon University, is Üic M usic Direclor and 
Conductor o f the M endclssohn Choir o f Pillsburgh and the Director o f  Special Projecls and Choral 
Aciliviiies o f the Pillsburgh Sym phony Orchestra. He was Head of the CM U D epartm enl o f Music from 
1975-1980, and rejoined the faculty in 1988. From 1971-1989, he was the D irector o f Choruses and 
Assislant Conductor o f The C leveland Orchestra and he slill m ainlains his C leveland connection with his 
professional cham ber chorus, the Robert Page Singers and his posilion as A n islT each cr wiih the Cleveland 
M usic Schoo! SetilemenL

Regarded as one o f the m ost dislinguished choral conduciors o f this counlry'. Pago has nol lim ited his 
activiiies lo the choral idiom . He is actively soughl as guesl orcheslral conductor and has conducied many 
o f the major orchestras o f the United States, including ihose of Philadelphia, Pillsburgh, Cleveland,
M innesota, M ilwaukee, Dallas, Houslon, San ■■Antonio, Virginia and Florida. His European engagcments
includc the International Youth Orchestra and C horus in Abcrdecn, Scolland, the RTL Orchestra o f
Luxem burg and ihe Roya! Philharm onia O rchestra o f London. He has conducied the opera companies o f
C leveland, Kansas Cily, Toledo and Buenos Aires (Teaü-o Colon), and was chorus masier o f ihe world
p rem iereo f ihe Penderecki opera a jo in l p roductionof the Chicago Lyric Opera and L aScala
in M ilano.

In the music theatre world, Page was ihe m usic direclor of the M aine Slale M usic Theatre for iwelve 
years. His lwo-piano adapiation o f the score o f Frank Loesser's The M osl Happy Fella  was jusl performed 
on Broadway, and won for Page the Lx)S Angeles D ram a Critics Award for the besl m usical score of 1991.

Page is a charler m em ber o f Chorus A m erica and is presidenl o f ihal organiza tion. He has eam ed degrees 
from Abilene C hrislian College and Indiana U niversity and has received honorary degrees from Beaver, 
Quincy and Drury Colleges and his Alma M aier.



Acclaimcd for ihe great bcauty and vcrsatility  o f her voice, as wcll as for hcr im prcssive lalcnt as a n  aclress, 
M im i L e rn e r has eslablished herself as o n e o f  today's forcm osl bel canlo coloram ras, capljvaling audiences 
wiih her perform ances in such operas as The B arber o fSeville, The M a n  ¡age o f  Fígaro, Arma Dolena, N orm a, 
Le Cenerenlola  and L'haliana in A lgeri. She has sung wiih the most prestigious companies w orldw ide, 
including ihe M etropolilan Opera, ihe W ashington Opera, ihe Houslon Grand Opera, ihe Dallas O p era , ihe 
Seaiile Opera, iheN ew  York City O pera, the Pitisburgh O pera, iheT eatro  a llaScala, the Theatre C haie le t in 
Paris, L 'Opera de Nice, the N eiherlands Opera, the TTieacre de la M onnaie in Belgium  and the G lyndeboum e 
Festival, among others. Tne list o f  conductors with whom she has worked is equally prestigious, including 
Christoph von Dohnanyi, Philippe Entrem ont, Andre Previn, Jam es Levine, Daniel B aienboim , Ju lias  Rudel, 
Michael Tilson-Thom as and Jam es C onlon. In addition to her distinguished operatic career, she is also a 
popular soloist and recitalist.

A highlight o f Mimi Lemer's 1991 -92 season was her participation in the Rossini 200th arm iversary gala 
concen at Avery Fisher Hall, which w as broadcastnationw ide on V Q S'iL ive¡rom Lincoln  Cenler series. She 
also appeared with Lhe Chicago Sym phony as M arcellina in The M arriage o f Fígaro, sang the title ro le  in the 
Knoxville O peras production o f C arm en, and was a soloist in HandcVs M essiah w ith the Pacific Sym phony, 
with the Charlotte Oratorio Singers and at Quecns College, where she also perform ed Bach's M agníficat.

Hcr forthcoming engagements include perform ances o f Rossini’s Sem iram ide  wiih the M etropolitan 
Opera as well as orcheslral appearances wiüi the Alabam a Sym phony for an IlaHan Opera G ala; to the 
Colorado, Pittsburgh and New W orld Sym phonies ío jM essiah  and to the San Diego Sym phony for Lhe Verdi 
Requiem. Ms. Lemer wil! also be the guest soloist with the M endclssohn Choir o f  Pittsburgh in a program  
that will feature works o f Sir Edward Elgar. During the summ.er o f 1993 she is scheduled to appear with the 
Santa Fe Opera in Handel’s X erxes  and in The M agic Flute.

Other recent engagements have included appearances with the Houston G iand Opera in íLs p roduction  of 
Carousel, the New Orleans Opera in N orm a, the Seattlc Opera in Anna Bolcna, and the Pitisburgh O pera in 
The Barber ofSeville. She has also perform ed Die Schweigsam e Frau with the Santa Fe Opera and C osi Fan 
Tulle with the Canadian Opera C om pany. She made her debut with the M etropolitan Ofx:ra in T h e  M agic  
Fluie, which she has sung with the C incinnati Sym phony in a concert versión.

Mimi Lem er makes herhom e in Pitisburgh, where she is Visiting Professor o f Voice al C am egie M ellon 
University. Her husband is a m usician with the Pittsburgh Sym phony and her son is an aspiring m usician. 
She received hcr degree in m usic education from Qucens College and her M aster's degree in vo ice  from 
Cam egie M ellon University.

Very Special Thanks... 
To all at WQED and to that station's listcners for their intcrest in and support 

o f Camegie Mellon Music. 
To Catiierine Wame o f the International Darius M ilhaud Society for 

providing the translation of Les Choéphores.



Translations

Lieder eines fahrenden Gesellen

1. W enn m ein Schatz  Hochzeit m ach t

W hen my sw eelhean has her wedding, 
has her joyful wedding,
1 will havc my wrelched day! 
ril go to my litile room,
gloomy lillle :oom!
ril weep! ril weep! for my sweclhcart,
for my beloved sweethearl!
Litlle blue flowcr! Litlle blue flower!
W iiher nol! W iiher nol!
Sweel liule bird! Sw eel lillle bird!
You sing on the green hcalh!
Ah! The world is so lovely!
Chim ip! Chirrup!
Sing nol! Blossom not!
Spring is tnily pasl!
All singing is now done!
Evenings when I go lo bed,
I think on my pain!

2. G ieng h e u t'M o rg e n s  ü b e r 's  Feld
I wenl oul ihis m om ing over Ihe countr>'side,
dew slill hung fiom  ihe grass;
Lhe merry finch spoke lo me:
"Oh, il’s you, is it? Good moming!
Is it nol a lovely world?
Chirp! Chirp! Prelly and lively!
How lhe world delighis me!"
The bluebells in ihe meadow also
rang merrily and chcerfully for me
wiih iheir lillle bells, ring-a-ring,
rang iheir m oming greeiing:
"Is il nol a lovely world!?
Ring, ring! Preiiy ihing!
How lhe world delighis me! Ho!"
And ihen in lhe sunshine
lhe world al once began lo sparkle,
everyahing, everyihing look on
sound and color in lhe sunshine!
Flowcr and bird, lhe large and lhe small!
"Good day! Lovely world!"
Now surely my happiness also begins?!
No! No! W hal I love
can ncver bloom for me!

3. Ich h a b ' ein g lühend M esser
I have a glowing knife, a knife in my breasi, alas,
alas!
II culs so deep inlo every jo y  and every delighl,
so deep, so deep!
Ah, whal an evil guesi il is!
Il never keeps slill, il never rcsls,
neilher by day ñor by nighi when I would sleep!
Alas! Alas! Alas!
W hen 1 look up lo hcaven,
I sec iwo blue eyes ihere!
Alas! Alas!
W hen I walk in lhe yellow field,
I see from afar lhe blondo hair
blowing in lhe wind! Alas! Alas!
W hen I awake from lhe dream
and hear her silver laughler ringing, alas! alas!
I wish ihal I were lying on lhe black bier,
and could never, never opcn my eyes!

4. Die zwei b lauen A ugen von m einem  Schatz
The iwo blue eyes o f my swcelhearl
have senl me inlo lhe wide world.
So I had 10 Uike Icave o f lhe dcaresl place!
0  eyes, blue! Why did you look al me?
Now 1 have eiemal pain and sorrow!
1 wenl oul in the slill nighl,
over the gloomy healh.
No one said farewell lo me,
Farewell! Farewell! Farewell!
My companion was love and sorrow!
On lhe highway siood a linden cree, 
there for lhe firsl lime did I resl in sleep!
Under lhe linden iree,
which snowed iis blossom s down on me,
there I knew nol how life goes,
everyihing was fine again,
ah, everyihing was fine again!
Love and pain! And world and dream!
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Juan Pablo Izquierdo, Director of Orchestral Studies

Violín I
*Sarah O'Boyle
*Sasha M andl
Claudia M ahave
W en Yuan Gu
M atthew Thorpe
M ichele O ticsen
! Chun Hsich
Kiisim a K iauja
Liu M eng-Hau
Dehorah Barbcr
Eva Cappelletti
Dana W ixson

Violín II
**Jennifer Barrie 
♦♦Scott M oser
Tim Tan
Pablo Ardiles
M ariana Aguilera
Dcctora Gander
Leigh M ahoncy
M atlhew Peirone
Héctor Zavala
Yanit Epsiein

Viola
*N icole Brockm ann
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Deana Urban
Tanya Dudkin
Kendall Coffm an
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Rulh Vestral

Cello
*Chizuko M atsusaka
+Sue Ann Forbat
Amy M acy
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Rachael B row n
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Bass
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**Joel Reist 
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Daniel Bodwell 
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Brian Slahursky 
Dave Pellow

Flute
•C arm en Almarza
-i-Makiko Nishio
+Dam ienne Fenlon
Elana Hoffman
Leslie Laibman (piccolo)
Lida Kim (piccolo)

Oboe
•G uillerm o M illa
-tM iguel Salazar
Lenny Young
Nancy Kranak (English hom )

Clarinet
♦David Alien
G rover Edwards
Anthony Franco
Nichülas Lewis

Bassoon
*Oril Bechor
Lynn Johnson 
Virginia Schullz 
M eagan Uimer

French Horn
*M arc Silversiein
Alison Hamilion
Keiih Dom Powell
Sandra W oodward

Trumpet
*#M atthew J. Keys 
+E>rew Fennell
Randy Telfer

Trombone
*M ark Snyder
+Paul Lu
Keilh Johnston (bass

trom bone)

Tuba
Philip Van Ouse

Tímpani
Darren Hum bert

Percussion
Darren Hum bert 
Heather Borsum  
Kermeih Sacks 
Jordán Tsvelkoff 
Laura Arledge 
Andrev,- Augustine 
George Clayton 
Sarah Robertson 
Rich Sirong

Harp
Lee-Fei Chen

Celeste
Efrain A m aya-Ricaurte

*PrincipaiyConcertmaster
**Co-principal
+A ssistant Principal
#O rchestra M anager



Upcoming Musical Events at Carnegie Mellon

April 15 Recital: Abbe Krieger, flute 
Mellon Institute Auditorium, 8:00 p.m. 

April 16 Recital: Joy Roniualdez, piano 
Mellon Institute Auditorium, 8:00 p.m. 

April 17 Recital: Jee-Yon Kim, cello 
Alumni Concert Hall, 4:00 p.m. 

Recital: Shawn O'Donnell, baritone 
Mellon Institute Auditorium, 8:00 p.m. 

April 18 Recital: Pablo Ardiles, violin 
Mellon Institute Auditorium, 8:00 p.m. 
Recital: Heather Borsum, percussion 

Alumni Concert Hall, 8:00 p.m, 

Concert Line: 268-2383

C am egie McUon Universiiy docs nól discrim inaie and Carnegie M ellon U nivcrsity is rcquired nol lo discrim ínale in 
adm ission, em ploym eni, or adm inislraüon o í  ils program s on ihe basis o f race, color, nalional origin, scx or 
handicap in violalion of Tille VI of the Civil R ighü  Acl o f  1964, Tille IX o f ihe Educalional Am endm enis o f  1972 
and Seciion 504 o f ihe R ehabiblalion A cl of 1973 o r o lher federal, staie, or local law s or execulive orders.

In addilion, C am egie M ellon ü n iv e rs ily  does nol discrim inale in adm ission, em ploym enl, o r adm inislralion o f ils 
program s on ihe basis o f religión, creed, ancesiry, belief, age, veleran sialus, sexual orienlalion or in violalion o f 
federal, slaie, or local laws or execuiive orders. W hile ihe federal govem m eni does coniinue lo exelude gays, 
lesbians and bisexuals from receiving ROTC scholarships o r setving in ihe m iliu ry , RO TC  classes on ihis cam pus 
are available lo al! sludenis.

Inquines conccm ing applicalion of ihese sialemenls should be direcled lo ihe Provosl, C am egie M ellon U niversiiy, 
5000 Forbes A venue, Pillsburgh, PA 15213, lelephone (412) 268-6684 or ihe Vice Presidcni for Enrollm eni, 
C am egie M ellon Univcrsity, 5000 Forbes Avenue, P illsburgh, PA 15213, lelephone (412) 268-2056.




