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Carnegie Mellon University College of Fine Arts
Department of Music

presents

The Carnegie Mellon Philharmonic Orchestra
Juan Pablo lzquierdo, Director of Orchestral Studies

The Carnegie Mellon Concert Choir

The Carnegie Mellon Repertory Chorus
Robert Page, Director of Choral Studies

Overture to Iphigenia in Aulis Christoph Willibald Gluck
(version by Richard-Wagner) (1714-1787)
Lieder eines falirenden Gesellen Gustav Mabhier

(Songs of a Wayfarer) (1860-1911)

Mimi Lerner, mezzo-sopratio

-INTERMISSION -

Les Choéphores D'Eschyle Darius Milhaud
Voclferation funebre (1892-1974)
Libation
Incantation
Présages

Exhortation
La Justice et la lumiere
Robert Parks, narrator; Coletie Wilkins, Choéphore;
Nancy Balacli, Elektra; Michael Monnikendam, Orestes; Theodora Fried,
soprano; Valerie Komar, contralto

The narrator is reading connecting text adapted by Juan Pablo Izquierdo
based on the original Aeschylus.



Program Notes

Overture lo "Iphigenia jn A ulis "m Christoph Willibald Ritler von Gluck was bom in ihe Palaline lown of
Erasbachon July 2,1714, and diedin ViermaonNovember 15,1787. His falher, Alexander, was a foresler
by irade who, when Gluck was fifleen, was hired by Prince Lobkowilz of Eisenberg, whose own son was
to give ihe youngcr Gluck his big break some seven years laier in Vienna by hiring him as a household
chamber musician. TTiis resulted in his movc lo Milén ihe following year, where he sludied composition
wiih Giovanni Ballisia Sammartini and, like all good Germé&n composers of ihe day, leamed lo wrilc in the
Ilalian style. Iphigenie enAulisdewas Gluck's firsl opera specifically wriuen on a "serious” French libretlo
(in ihis case, a play by Racine), and opened in Paris on April 19, 1774.

Lieder einesfahrenden Cesetlen - Gustav Mahler, arguably Sigmund Freud's mosl famous patient, was
bom in Kalischi, Bohemia on July 7, 1860, and died on May 18, 1911 in Vienna. He began his studies ai
ihe Vienna Conservalory when he was fifleen, iakingpianowilhJuliusEpslein,harmonywiih Roben Fuchs,
and composition wiih Franz Krenn. Alihough known loday as a composer, Mahler always workcd as a
conduclor, slarling oul wiih a siring of operella jobs ihal look him from ihe lown of Hall in Upper Austria
in 1880,10 the Vienna Courl Opera in 1897, adding the Vienna Philharmonic forgood measure the following
year. In 1907 Mahler became principal conductor of the Metropolitan Opera, and two years later, the New
York Philharmonic as well.

Songs of a Wayfarer dales from 1883-85, when Mahler was a iheater conductor in Kassel, and aiso
eniangled in a painful romantic mess wiih ihe acuess Johanne Richler. Except for the firsl of these four
songs, Mahler wrote all the texis himself.-The work - wasnotperformed-until-1896; when it was premiered
in Berlin on March 16, under-Mahler's direclion.

Les Choéphores D ’Eschyle - Darius Milhaud, teacher of the well-known composers Burt Bacharach and
Dave Brubeck, was bom on Seplember 4, 1892 in Aix-en-Provence, and died in Genova, Swiizerland on
June 22, 1974. After im.provising melodies on ihe familyipiano jas;a ¢hild; he;moved up to violin lessons,
eventually cnlering the Paris Conser\'alory al the age of seventeen. Here he sludied violin with Berlhelier,
harmony with Leroux, counlerpoint with Gédalge, and composition with Charles-Marie Widor.

When the wriler Paul Claudel became French ambassador to Brazil in 1917, he hired Milhaud as his
secreiary. Les Choéphores.dates from ihis period, and is in faci based on Claudel's‘French versién of
Aeschylus's tragedy of the same fiame, which forms pari of the Oresteia. Milhaud composed the piece in
1915-16,jusl prior 10 his sojoumsin Rio, and itwas firsI performed, in Paris, on June 15,1919, notlong after
his relum to France. In classical Greek culture, the Choephoroe were women who carried the offerings
iniendcd for the depaned. - Dr. Kenneth Langevin



About the Artists

Juan Pablo Izquierdo, Direclor of Orcheslral Smdies al Camegie Mellon University, was apupil of ihe
renowned German conductor, Hermann Scherchen. Maestro lzquierdo initialed his conducling career in
Chile wiih Ihe National Philharmonic Orchestra. In 1966, he won first prize in the Dimitri Mitroupolos
Intemalional Compelilion for Conduciors and was named Assislant Conductor lo Leonard Bemstein wilh
the New York Philharmonic.

Maestro lzquierdo's intemalional career includes conducling such orchesiras as ihe Bavarian,
Hamburg, Berlin, Frankfun, Leipzig, Madrid, BBC, Glasgow, Paris, and Brussels Radio Orchesiras. He has
conducied the Vierma Symphony, ihe Dresden Philharmonic, ihe Jerusalem Symphony, and ihe Israel
Chamber Orchestra, among oiiiers. In December 1990, Mr. Izquierdo inauguraled Uie new Claudio Arrau
Symphony Orchestra in Santiago, Chile, before a sladium audience of 15,000. Instrumental in forming the
new orchestra, he now serves as ils music director. Mr. Izquierdo, in addilion lo concert tours in South
America and Europe, conducied, in the 1991-92 season, a series of eleven concerts with the Radio-
Television and National Symphony Orchcsi-as of Madrid.

Robert Page, Director of Choral Studics al Camegie Mellon University, is Uic Music Direclor and
Conductor of the Mendelssohn Choir of Pillsburgh and the Director of Special Projecls and Choral
Aciliviiies of the Pillsburgh Symphony Orchestra. He was Head of the CMU, Departmenl of Music from
1975-1980, and rejoined the faculty in 1988. From 1971-1989, he was the.Director of Choruses and
Assislant Conductor of The Cleveland Orchestra and he slill mainlains his Cleveland connection with his
professional chamber chorus, the Robert Page Singers and his posilion as AnislTeachcr wiih the Cleveland
Music Schoo! SetilemenL

Regarded as one of the'most dislinguished ‘choral ‘conduciors of-this-counlry'. Pago has nol limited his
activiiies lo the charal idiom. He is actively soughl as guesl orcheslral conductor and has conducied many
of the major orchestras of the United States, including ihose of Philadelphia, Pillsburgh, Cleveland,
Minnesota, Milwaukee, Dallas, Houslon, San mmAntonio, Virginia and Florida. His European engagcments
includc the International Youth Orchestra and Chorus in Abcrdecn, Scolland, the RTL Orchestra of
Luxemburg and ihe Royal.Philharmonia.Orchestra.of London...He has.conducied the opera companies of
Cleveland, Kansas Cily, Toledo and Buenos Aires (Teau-o Colon), and was chorus masier of ihe world
premiereofihe Pendereckiopera ajoinl productionof the Chicago Lyric Opera and LaScala
in Milano.

In the music theatre world, Page was ihe music direclor of the Maine Slale Music Theatre for iwelve
years. His lwo-piano adapiation of the score of Frank Loesser's The Mosl Happy Fella was jusl performed
on Broadway, and won for Page the Lx)S Angeles Drama Critics Award for the besl musical score of 1991.

Pageisacharlermember of Chorus America and is presidenl of ihal organization. He has eamed degrees
from Abilene Chrislian College and Indiana University and has received honorary degrees from Beaver,
Quincy and Drury Colleges and his Alma Maier.



Acclaimcd for ihe great bcauty and vcrsatility of her voice, as wcll as for her impressive lalcntas an aclress,
Mimi Lerner has eslablished herself as oneof today's forcmosl bel canlo coloramras, capljvaling audiences
wiih her performances in such operas as The Barber ofSeville, The M an jage ofFigaro, ArmaDolena,Norma,
Le Cenerenlola and L'haliana in Algeri. She has sung wiih the most prestigious companies worldwide,
including ihe Metropolilan Opera, ihe Washington Opera, ihe Houslon Grand Opera, ihe Dallas Opera, ihe
Seaiile Opera, iheNew York City Opera, the Pitisburgh Opera, iheTeatro allaScala, the Theatre Chaielet in
Paris, L'Opera de Nice, the Neiherlands Opera, the TTieacre de la Monnaie in Belgium and the Glyndeboume
Festival, among others. Tne list of conductors with whom she has worked is equally prestigious, including
Christoph von Dohnanyi, Philippe Entremont, Andre Previn, James Levine, Daniel Baienboim, Julias Rudel,
Michael Tilson-Thomas and James Conlon. In addition to her distinguished operatic career, she is also a
popular soloist and recitalist.

A highlight of Mimi Lemer's 1991 -92 season was her participation in the Rossini 200th armiversary gala
concen at Avery Fisher Hall, which was broadcastnationwide on VQS'iLivejromLincoln Cenler series. She
also appeared with Lhe Chicago Symphony as Marcellina in The Marriage of Figaro, sang the title role in the
Knoxville Operas production of Carmen, and was a soloist in HandcVs Messiah with the Pacific Symphony,
with the Charlotte Oratorio Singers and at Quecns College, where she also performed Bach's Magnificat.

Hcr forthcoming engagements include performances of Rossini’s Semiramide wiih the Metropolitan
Opera as well as orcheslral appearances wiilii the Alabama Symphony for an llaHan Opera Gala; to the
Colorado, Pittsburgh and New World Symphonies fojMessiah and to the San Diego Symphony for Lhe Verdi
Requiem. Ms. Lemer will also be the guest soloist with the Mendclssohn Choir of Pittsburgh in a program
that will feature works of Sir Edward Elgar. During the summ.er of 1993 she is scheduled to appear with the
Santa Fe Opera in Handels Xerxes and in The Magic Flute.

Other recent engagements have included appearances with the Houston Giand Opera in iLs production of
Carousel, the New Orleans Opera in Norma, the Seattlc Opera in Anna Bolcna, and the Pitisburgh Opera in
The Barber ofSeville. She has also.performed Die Schweigsame Frau-with the Santa Fe Opera and Cosi Fan
Tulle with the Canadian Qpera Company. She made her-debut with-the Metropalitan Ofx:ra in The Magic
Fluie, which she has sung with the Cincinnati Symphony in a concert version.

Mimi Lemer makes herhome in Pitisburgh, where she is Visiting Professor of Voice al Camegie Mellon
University. Her husband is'a musician with the Pittsburgh Symphony and her son is an_aspiring musician.
She received hcr degree in music education from Qucens College and her Master's degree in voice from
Camegie Mellon University.

Very Special Thanks...
To all at WQED and to that station's listcners for their intcrest in and support
of Camegie Mellon Music.
To Catiierine Wame of the International Darius Milhaud Society for
providing the translation of Les Choéphores.



Translations

Lieder eines fahrenden Gesellen

1. Wenn mein Schatz Hochzeit macht

When my sweelhean has her wedding,
has her joyful wedding,

1will have my wrelched day!

ril go to my litile room,

gloomy lillle :oom!

ril weep! ril weep! for my sweclhcart,
for my beloved sweethearl!

Litlle blue flowcr! Litlle blue flower!
Wiiher nol! Wiiher nol!

Sweel liule bird! Sweel lillle bird!
You sing on the green hcalh!

Ah! The world is so lovely!

Chimip! Chirrup!

Sing nol! Blossom not!

Spring is tnily pasl!

All singing is now done!

Evenings when | go lo bed,

I think on my pain!

2. Gieng heut'M orgens iber's Feld
I wenl oul ihis moming over lhe countr>'side,
dew slill hung fiom ihe grass;

Lhe merry finch spoke lo me:

"Oh, il’s you, is it? Goaed moming!

Is it nol a lovely world?

Chirp! Chirp! Prelly and lively!

How lhe world delighis me!"

The bluebells in ihe meadow also

rang merrily and chcerfully for me
wiih iheir lillle bells, ring-a-ring,

rang iheir moming greeiing:

"Is il nol a lovely world!?

Ring, ring! Preiiy ihing!

How lhe world delighis me! Ho!"

And ihen in Ihe sunshine

lhe world al once began lo sparkle,
everyahing, everyihing look on

sound and color in lhe sunshine!
Flowcr and bird, lhe large and lhe small!
"Good day! Lovely world!"

Now surely my happiness also begins?!
No! No! Whal I love

can ncver bloom for me!

3. Ich hab' ein glihend Messer

I have a glowing knife, a knife in my breasi, alas,
alas!

Il culs so deep inlo every joy and every delighl,
so deep, so deep!

Ah, whal an evil guesi il is!

Il never keeps slill, il never rcsls,

neilher by day fior by nighi when | would sleep!
Alas! Alas! Alas!

When 1look up lo hcaven,

| sec iwo blue eyes ihere!

Alas! Alas!

When | walk in Ihe yellow field,

| see from afar Ihe blondo hair

blowing in Ihe wind! Alas! Alas!

When | awake from*lhe dream

and hear her silver laughler ringing, alas! alas!

I wish ihal | were lying on lhe black bier,

and could never, never opcn my eyes!

4. “Diezwei blauen Augen von meinem Schatz
The iwo blue eyes of my swcelhearl

have senl me inlo lhe wide world.

So | had 10 Uike Icave of'lhe dcaresl place!
0 eyes, blue! Why did.you look al me?
Now-lhave eiemal pain and sorrow!
1wenl oul in the slill nighl,

over the gloomy healh.

No one said farewell lo me,

Farewell! Farewell! Farewell!

My companion was love and sorrow!

On lhe highway siood a linden cree,

there for lhe firsl lime did | resl in sleep!
Under lhe linden iree,

which snowed iis blossoms down on me,
there 1 knew nol how life goes,
everyihing was fine again,

ah, everyihing was fine again!

Love and pain! And world and dream!
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Upcoming Musical Events at Carnegie Mellon

April 15 Recital: Abbe Krieger, flute
Mellon Institute Auditorium, 8:00 p.m.

April 16 Recital: Joy Roniualdez, piano
Mellon Institute Auditorium, 8:00 p.m.

April 17 Recital: Jee-Yon Kim, cello
Alumni Concert Hall, 4:00 p.m:
Recital: Shawn O'Donnell, baritone
Mellon Institute Auditorium, 8:00 p.m.

April 18 Recital: Pablo Ardiles, violin

Mellon Institute Auditorium, 8:00 p.m.

Recital: Heather Borsum, percussion
Alumni-Concert Hall, 8:00 p.m;

Concert Line: 268-2383

Camegie McUon Universiiy docs nél discriminaie and Carnegie Mellon Univcrsity is rcquired nol lo discriminale in
admission, employmeni, or adminislralion oi ils programs on ihe basis of race, color, nalional origin, scx or
handicap in violalion of Tille VI of the Civil Righti Acl of 1964, Tille IX of ihe Educalional Amendmenis of 1972
and Seciion 504 of ihe Rehabiblalion Acl of 1973 or olher federal, staie, or local law s or execulive orders.

In addilion, Camegie Mellon tniversily does nol discriminale in admission, employmenl, or adminislralion of ils
programs on ihe basis of religién, creed, ancesiry, belief, age, veleran sialus, sexual orienlalion or in violalion of
federal, slaie, or local laws or execuiive orders. While ihe federal govemmeni does coniinue lo exelude gays,
lesbians and bisexuals from receiving ROTC scholarships or setving in ihe miliury, ROTC classes on ihis campus
are available lo al! sludenis.

Inquines conccming applicalion of ihese sialemenls should be direcled lo ihe Provosl, Camegie Mellon Universiiy,
5000 Forbes Avenue, Pillsburgh, PA 15213, lelephone (412) 268-6684 or ihe Vice Presidcni for Enrollmeni,
Camegie Mellon Univcrsity, 5000 Forbes Avenue, Pillsburgh, PA 15213, lelephone (412) 268-2056.





