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Carnegie Mellon University College of Fine Arts

Department of Music
presents

The Carnegie Mellon Philharmonic Orchestra
Juan Pablo lzquierdo, Director of Orchestral Studies

Five Ent'racts Dmitri Shostakovich
from the opera Katerina Ismailova (1906-1975)
Largo
Allegretto

E-flat cornets: JefTrey Nicodemus, Bernard Black
B-flat cornets:~-Matthew Barabas, Devid Gedris
Trumpets:, Brendan, Cassin, Denis, Colwell
French horns: Amber Ramsey, Elizabeth-Van Quse
Trombones: Kenneth Sharp, Christopher Desrocher
Baritones: Joseph Zuback, Milton Orkin
Tubas: Christopher Meeder, Philip Van Ouse

Autodafe, Concierto Barroco Tomas Marco
(b. 1942)
Jean Fierre DuPuy, piano

-INTERMISSION-

Concerto for Prepared Piano andChamber Orchestra John Cage
(b.1912)
Jean Fierre DuPuy, piano

The Miraciiloiic Mandarin Suite Hela Hartnk
(1881-1945)



About the Artists

Juan Pablo Izquierdo, Director of Orchestral Studies at Camegie Mellon University,
was a pupil of ihe renowned Germén conductor, Hermann Scherchen. Maestro
Izquierdo initiated his conducting career in Chile wiih ihe National Philharmonic
Orchestra. In 1966, he won first prize in the Dimitri Mitroupolos International
Competition for Conductors and was named Assistant Conductor to Leonard Bemstein
with the New York Philharmonic. His iritemational career includes conducting such
orchestras astlieBavarian, Hamburg, Berlin, Frankfurt, Leipzig, Madrid, BBC, Glasgow,
Paris, and Brussels Radio Orchestras. He has conducted the Vienna Symphony, the
Dresden Philharmonic, the Jerusalem Symphony, and the Israel Cliamber Orchestra,
among oihers. In December 1990, Mr. Izquierdo inaugurated the new Qaudio Arrau
Symphony Orchestra in Santiago, Chile, before a stadium audience of 15,000. Instru-
mental in forming the new orchestra, he now serves as its music'director. Mr. lzquierdo,
in addition to concert tours in South America and Europe, conducted, in the 1991-92
season, a series of eleven concerts with the Radio-Television and National Symphony
Orchestras of Madrid.

Jean Fierre DuPuy,-guest-pianist,-pursues-a-double-career-as a pianist and orchestral
conductor, which he chooses to devote to twentieth century music. Often his concerts
are very differentin.conception from usual piano recitéais. His Creative impulse is, in fact,
frequently atthe base ofhis “concert-spectacles"which goexploring the very depthsof
the "theatricality” of sound. His deep interestin doing research into new means ofplay
such as oral exprcssion, the employment of gestures and electroacoustic devices, and
mixed music and sound, his originality and inventiveness, place him far ahead in the
ventures carried out in his domain. Living in Spain, Jean Pierre Dupuy has been one of
the first to promote and make known young Spanish music, especially in France and
beyond.



Program Notes

Béla Barlok was bomin ihc formcrNagyszcntmiklds, Hungary (nowknown as SirmicolauMaie, Rumania),
on March 25, 1881; he died in New York City on September 26, 1945. His mother was a ralher capable
pianist, and it was she who guidedB anék’s Firststeps toward what was hoped would be amajorconcert career.
WTicnBartok was 13, his family headed west across theprairies of Hungary to Pressburg, ancient capitalcity
of Slovakia Province, capital of Hungary itself from 1541 to 1784, and recently, under thenameof Bratislava,
capital of the independent State of Slovakia. Here the young Barték studied piano with Laszl6 Erkel, son of
Perene Erkel, fatherofthe Hungaxianoperatic tradition, and tookharmony lessons from Antén Hyrll. In 1899
he went on to the Royal Academy of Music in Budapest, garduating in 1903.

The Miraculous Mandarin, a one-act pantomime, was composed in 1918-1919, and was first performed in
Cologne, Germany, on Novcmber 27, 1926. The orchestral suite was written in 1924, revisad in 1927, and
first performed on Oclober 15, 1928, in Budapest, under the baton of Emst von Dohnanyi, grandfather of
Christoph von Dohnanyi, music director of the Cleveland (Ohio) Orchestra.

Dmitri Shostakovich wasbom in St. Pctersburg, September 15,1906, and died in Moscow, August 9,1975,
much like his ill-fated opera. Lady Macbeth ofthe Dislrict ofMizensk, alias Katerina hmailova. As in the
well-known case of Bartok, Shostakovich's molher was a pianist, and hereceived his first music lessons (on
piano, of course) from her. Alage 14 he entered the Petrograd (formerly "St. Petersburg" and yet to be known
as"Leningrad") Conservatory, wherehe tookpiano with Leonid Nikolayev and composition with Maximilian
Steinberg. He received his diploma in piano in 1923; that in composition in 1925. Eleven years latcr
Shostakovich was up to his proletarian neck in some very hot water because of his opera. Lady Macbeth.

The libretto was based on the 1865 short story by Nikolai Semenovich Leskov (1831-1895), who, in the words
of Prince Mirsky, showed "a greater and fuller knowledge of the Russian character and an infinitely wider
range of observalion ihan any other Russian novelist; he knows:all classes, from the very highest to ihe very
outcasts - vagabonds, convicls, tramps.” Leskov's Katerina Izmailova is a light-hearted tale of adultery,
murder, and suicide in your typical Czarist suburban household. The opera premiered in Leningrad on
January 22,1934, and opened its Moscow run two days later under the title Katerina Izmailova. Afterplaying
New York, Cleveland (Ohio),Zirich, Prague, London, and other cities, it was characterized in the January
26, 1936, issue of Pravda as."A Mess Instead of Music,” whereupon ihe work was withdrawn from
performance.

John Cage was bom in Los Angeles on September 5,1912, and died in New York City on August 12,1992.
He studied piano there with Richard Buhlig and Farmy Dillon, and then with Lazare Lévy in Paris. Upon his
retum to the U.S., he took composition lessons from Henry Cowell, Adolph Weiss, and attended some of
Schoenberg's classes al UCLA. Cage began to attract serious atlenlion in the late 1930's, when he made a
series of moves from dance accompanist at Seattle’s Comish School, to the Chicago School of Design, to the
Merce Cunningham dancers in New York. Moving beyond his interest in chess, Cage also became an expen
in the gathering (and, no doubl, consumption) of mushrooms, and even taughl a coua-se in ihis subject for an
indeterminate lengih of time at the New School for Social Research.

In considering Cage's music, it is well to remember that his father had been a professional inventor of such
things as adevice for detecting submarines. TheConcertoforPreparedPiano andChamber Orchestra dates
from 1951, and is, in certain ways, a product of Cage's longstanding collaboration with David Tudor.

Tomas Marco was bom in Madrid on September 12, 1942, and majored in composition and violin at the

Universily of Madrid, in 1967 he foundcd Sorula (i.e., "probe") Magazine. His music has evoked various

sfi.ilics of iTilioal u'.-pon.si.'. such jis "c,\p<.-tiini;nial," "tionirical,” hiki ovt-n di)wiirighl "i:\hlbilionislic."
--Dr. Kenneth Langevin
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Upcoming Musical Events at Carnegie Mellon

March 16 Trio Neos
Mellon Institute Auditorium, 8:00 p.m.
Free Admission

March 17 Student Recital: Ellen Vanee, flute
Mellon Institute Auditorium, 8:00 p.m.
Free Admission

March 19 The Carnegie Mellon Trio
Mellon Institute Auditorium, 3:00 p.m:
Tickets: $10/ CMU price $8

Concert Line: 268-2383

Carnegie Mellon University does not discriminate and Carnegie Mellon Universily is required not to discriminate in
admission, employment, or administralion of its programs on the basis of race, color, national origin, sex or
handicap in violation of Tile VI of the Civil Rights Act of 1964, Tille DCof ihe Educational Amendments of 1972
and Section 504 of the Rehabilitation Act of 1973 or olher federal, State, or local laws or executive orders.

In addition, Camegie Mellon University does nol discriminate in admission, employment, or administralion of its
programs on the basis of religién, creed, anceslry, belief, age, veleran status, sexual orientaiion or in violalion of
federal, slale, or local laws or executive orders. Whie the federal govemment does continué to exelude gays,
lesbians and bisexuals from receiving ROTC scholarships or serving in the military, ROTO classes on this campus
are available lo all studenls.

Inquines conceming application of these stalements should be direaed to the Provost, Camegie Mellon University,
5000 Forbcs Avcnue, I'ittsburgh, PA 15213, iclephone (412) 268-6684 or the Vice I’residcnt for Enrollmeni,
Camegie Mellon University, 5000 Forbes Avenue, Piltsburgh, PA 15213, telephone (412) 268-2056.



