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Symphony No. 8, op. 93 Ludwig van Beethoven
Allegro vivace e con brío 
Allegretto scherzando 
Tempo di menuetto 
Allegro vivace
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Sensemayá Silvestre Revueltas

Daphnis et Chloé: Suite no. 2 Maurice Ravel
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ABOUT THE CONDUCTOR

J u a n  P a b l o  I z q u ie r d o  was bom in Santiago, Chile 
and enjoys an intemational career conducting the major 
orchestras in Berlin, Dresden, Frankfurt, Hamburg, 
Jerusalem, Leipzig, Madrid, Munich, París, Tel-Aviv, 
and Vienna. In December 1990 he inaugurated the new 
Claudio Arrau Symphony Orchestra in Santiago, Chile 
before a stadium audience of 15,000. He continúes as 
music director of that orchestra, which he was instru
mental in founding. Maestro Izquierdo studied with the 
renowned Germán conductor Hermann Scherchen and 
is a first-prize winner of the Dimitri Mitropoulos Inter
national Competition for Conductors; he was subse- 
quently named Assistant Conductor to Leonard 
Bemstein with the New York Philharmonic. Izquierdo 
is Director o f Orchestral Studies at Camegie Mellon 
University in Pittsburgh, Pennsylvania (USA) and 
founder o f the Institute for Orchestral Studies ‘in 
Memory of Hermann Scherchen.’



NOTES ON THE PROGRAM
L l'd w i g  v a n  B e e t i i o v k n  (1770-1827) was born in Bonn, received m ediocre early training on several 
keyboard and string ¡nstm ments, and with the help o f a recom m endation from Haydn and tlnancial 
assistance from a wealthy count, m oved to Vienna at the age of 21. He studied with Haydn. then at the 
peal; o f his career whiie his youthful Creative genius took root and flourished in the rich cultural 
atm osphere o f early 19th-century Vienna. During his first years in Vienna B eethoven’s survival was 
m ostly dependent on the nobility. However. Beethoven refused to wear the uniform  or take the station 
o f ‘servant’— and he becam ethe first com poserto  m ingle with ratherthan serve thearistocracy. He was 
hardly the model o f  patrician poise, however; year by year he grew more unkem pt, tem peram ental, 
eccentric, irritable, and unreasonable in his dealings with everyone around him.

A s a com poser Beethoven has contributed m asterworks in the piano, cham ber, and sym phonic 
repertoire, creating a place in m usic history that is unique. He developed the orchestra to unprecedented 
size and power, and his collection o f  nine sym phonies is one o f the com erstones o f  W estern classical 
music.

For his largar works, Beethoven typically took a year o rlonger to sketch his m usical ideas, develop them, 
agoniza ovar the com positional details, and than com plete the orchestration. For Sym phony No. 8  Chis 

procass was telescoped in to  ju st four m onths in 1812, following im m adiataly on the heeis o f Sym phony  
No. 7. The eighth sym phony is generally ragarded as ‘classical’ in style, but there are harm onic and 
rhythm ic elem ents that look adventurously to the future. The sacond m ovem ent, Allegretto  scherzando, 
is full o f  playful hum or, and the third m ovem ent evokas tha charm  and eleganca o f an 18th century 
m inuet. In the outer m ovem ents the orchestra show s the pow er and fury which ara characteristic o f 
B aathovan’s m iddle years. Tha First perform ance o f Symphony No. 8 was in February 1814.

-■Riccardo Schulz

M A U R IC E  R A V E L  was born in the French Pyrénées on March 7 ,1875. He resided in París until his death 
on  D acam ber 28, 1937. R aval’s fathar noticed and encouraged his son’s m usical talent. At age savan 
M aurice Ravel began studying the piano and later continued his aducation at the París Conservatory 
w here he studied com position underF auré  until 1895. Ravel made many attem pts to attain the Príx de 
R om e in com position. Tliough he nevar claim ed a príze, he contributed a strong individual style to 
French m usic and was regardad as an am inent com poser during and through his days. Tha year 1909 
m arks the París debut o f im presarío Serge D iaghliev’s Ballets Russes. Tha livaly troupe soon becam a 
o ne  o f the most influential artistic unions o f the 20th century; incorporating, duríng its span, the artistic 
genius o f contem porary figures such as Piccasso, Maríssa, Stravinsky, Debussy, Prokofiev, Nijinsky, 
B akst and many others. Ravel began com position for D aphnis et Chloé in 1910 for D iaghliav at tha 
request o f choreographer Mikhail Fokine. The scenario is based upon the poem by the 5th Century 
G reek sophist Longus.



Ravel was very sensiti ve to the nature o fth e  peice, thus the end product o f  three years o f com position 
is retlned. detailed and evocati ve o f  m otion and sensuality throughout the large orchestra. The classical 
landscapesof painters such as W atteau and Poussin, as well a sth ee leg an ce  connected to Louis XiV and 
the Palace of Versailles, ¡ntluenced Ravel's visión o f antiquity which he sought to aurally reproduce. 
Ravel h im seifexplains his ¡ntent tocreate  a "vast m usical fresco lessconcerned with archaism  than with 
fidelity to the G reece o f my dream s w hich is cióse to that im agined and painted by French artists o f the 
I8th Century.

The sym phonic nature o f  D aphnis el Chloé caused Ravel to arrange two orchestral suites for the 
concert hall. Ravel referred to the ballet as a “choreographic sym phony”. In fact, Daphnis et C hloé  is 
most com m only perform ed today w ithout staged dance. The second suite opens with sw eeping 
crescendos representing daybreak. C hloé, who was abducted by pirales, soon reappears to the shepherd 
Daphnis. The reunited lovers m im e the story o f Pan and Syrinx as a tribute to Pan who aided in C hloé’s 
escape. An ecstatic D anse G eneróle  follow s, celebrating the reunión and betrothal o f th e  two lovers.

—Belhany R yker

S i l v e s t r e  R e v u e l t a s  (1899-1940) w rote virtually ali o f  his works in the last ten years o f his life. He 
was bom  in rural D urango, M éxico, and began violin studies at the age o f eight. At twelve he entered 
the Juárez Institute and at fourteen, while continuing his violin studies, also began com posing under 
Rafael Tello. Further studies during his teen years were at Saint Edw ard C ollege in Austin, Texas, and 
at the Chicago M usical C ollege. R evueltas gave a series o f  recitáis o f m odem  music from 1924 to 1926 
with pianist (and com poser/conductor) C arlos Chávez, under w hom  R evueltas was assistant conductor 
o f the National Sym phony of M éxico, a post he held from 1929 to 1935. At the same tim e R evueltas 
taught violin and cham ber m usic at the Conservatory o f  M éxico City. Despite a fairly conventional 
musical upbringing R evueltas acquired a distinctive personality as a com poser that was characterized 
by spontaneity and which refiected the tem peram ent ofcontem porary  M exican life. Although his m usic 
does not quote M exican folksong directly, his m elodies and harm onies reflect the shrill colors o f the 
people and the landscape, the festi vities o f  the m a r k e t p l a c e ,  and the raw vitality o f popular S t r e e t  music. 
For Revueltas it was more natural to express faithfully the rem ains o f M exico’s primitive cultures still 
extant in m any parts o f the republic and in the m ixture o f different races and civilizations than to try to 
resurrect the ‘puré’ roots o f strictly nati ve elem ents. Despite an alm ost constant dissonance. R evueltas’ 
m elodies are tuneful and repetitive and full o f  sardonic humor.

Sensem ayá { \93S)  ¡Ilústrales the unique rhythmic qualities o f R evueltas’ music. TTie piece begins with 
the barest whisper o f sound and builds gradually through the thickening o f the orchestral texture and 
increased activity o f polyrhythm s to a thunderous climax. The piece was inspired by Sensemayá: Canto 
para m atar una culebra ( C h a n tfo r  K iíling a Snake) by the A frican-Cuban poet Nicolás Guillen. The 
stanzas of the poem are punctuated by a refrain o f  alliterative syllables (mayomhe-bomhe-mayom bé!) 
which imitate the drum used in a cult-cerem ony to hypnotize the sacrificial snake— a perfect vehicle 
for R evueltas’ powerful and colorful musical setting

— Riccardo Schulz



NOTES ON THE PERFORM ERS

T h e  C a r n e g ie  M e l l o n  P h il h a r m o n ic  is an ensemble of the Depart
ment of Music at Carnegie Mellon University, Pittsburgh Pennsylva- 
nia (USA). Under the direction of Juan Pablo Izquierdo the orchestra 
presents concert seasons with an emphasis on the standard orchestra 
repertoire and rarely performed masterpieces, including works by 
twentieth-century composers. Among the orchestra’s highlights under 
the direction o f Maestro Izquierdo was the celebrated performance in 
April 1995 of the avant-garde piece Amériqiies (1922) by Edgar 
Várese at the Kennedy Center in Washington, D.C. In 1996 the 
orchestra presented a festival of the music of lannis Xenakis with 
performances in Pittsburgh and at Carnegie Hall in New York to 
celebrate the 75th birthday o f this outstanding composer. The Cam- 
egie Mellon Philharmonic appears on two recently released compact 
discs: Persian Folklore (New Albion) featuring music by Reza Vali, 
and María Sabina (New World Records) featuring the music of 
Leonardo Balada. A third compact disc featuring works by lannis 
Xenakis and Edgar Várese is slated for release on Mode Records. In 
the spring of 1997, the orchestra will present Turangalila Symphony 
by Olivier Messiaen at Carnegie Music Hall in Pittsburgh and at 
Symphony Hall in Boston.

TTie Carnegie Mellon Philharmonic is heard in broadcasts on WQED- 
FM 89.3 in Pittsburgh, and throughout North and South America on 
public radio networks of several countries. The orchestra is a resident 
ensemble of Carnegie Music Hall, Pittsburgh.



CARNEGIE MELLON PHILHARMONIC ORCHESTRA
Juan Pablo Izquierdo, Director of Orchestral Studies

F irs t  V iolins C ellos B assoons

A ndrea Campos* Y oun-K yuong Bae* Julie Balch*

Ivan Perez* W ashington Bravo* Wili Genz*

Susan Perelm an Erin Eyies* José Arion Linares

Ying Lin Herine Coetzee + M ichael Davis

N icole Sharlow Jorge Espinoza +
H o rn sFidel M archena Jam ie Beiber

Freddy Varella Grace Wu Sarah Andre

Florencio Jaram illo Gustavo Martin Scotl Bohannon*

M ary Beth Rhodes Yiu-W en Chou Elisabeth Doherty

Janie Spangler Jeanne Strirtm ater Susan Geesey

M atthew Petrone Hong Yang A m ber Ram sey

Stephen A m old W ayne W ang M ariela R odríguez

L ucyane G uedes
Basses

Belhany R yker

S econd  V iolins Elian Ortez* T ru m o e ts

C arla Fabiani* Daniel Bodwell A ndrew  Augustine*

Shih-Shu Lo Rodrigo Salas David Gedris*

Seong-Shin Jeon Jordi Bolles Herm án Arenas

Abel R om ero W aller Guerrero W illiam  Hughes

Todd Sullivan M arcie Solom on
Luis Casal Jacob E llul-B lake T ro m b o n es

N elson R ios N elson Videla Cristian Ganicenco*

V irginia G onzález N esler Castillo Jeffery Lucas

C laudia Sandoval C hrislopher Balas (bass)

Elisabeth Nadolny F lu tes
T u b aL iz Keller Lida KJm*

Kenneth Chia Ray Stephens

V iolas Emily Hoppe
Percu ssio nD ouglas Lischner* Karen Hendricks

Karen Bea Dam ien B assm an

C arols Bolles O boes M arc Churchhill

D avid Sinclair Carey Shinbaum* Jon Crabiel

W arren D avidson Lisa Traugh José De La C ruz

Kendal Coffm an Erin Lutz I-Jen Fang

G uillerm o Schw arzhans Alia W eaver Patricio Hernández

G lenn Loontjens 1-Chih Hsieh

f la r in e t s Igor Kalennyy

H a rp s Michael Doyle* Am y Stubbs

G retchen Thiem ecke Ljubom ir Cvetkovic Wei Zheng

Lee-Fei Chen Sunshine Sim mons
Andrea Berresford K ey b o ard

*= principal 
+= assislant principal

Jocelyn Chapm an



Upcoming Events

October 30 Carnegie Mellon Jazz Ensembles 
Alumni Concert Hall Coilege of Fine Arts 8:00 p.m.

free admission

November 4 Sénior Recital 
Mario Martínez, piano 

Mellon Instítute Auditorium 8:00 p.m. free admission

November 8, 9, & 10 Carnegie Mellon Voice Department Operas 
Suor Angélica & Suor Isabella 

Antonian Theatre Carlow Coilege - 8:00 p.m. Nov. 8 & 9 
3:00 p.m. Nov. 10 Tickets $5/$4 CMU ID & sénior citizens

November 9 Cuarteto Latinoamericano >\ith 
Irene Schreier, piano & Mimi Lerner, mezzo soprano 

Mellon Institute Auditorium 3:00 p.m.
Tickets $10/$8 CMU ID & sénior citizens 

concertline: 268-2383

C arnegie M ellon U niversity  does not d iscrim ínate  a nd C arnegie M ellon U niversity  is required not to  discrim ínate ín 
adm ission , em ploym ent, o r adm in istra tion  o f  its program s o r activ ities on the basis o f  race, color, national origin, sex 
o r handicap  in v io lation o f  T itle  VI o f the  C ivil R ights A ct o f  1964, T itle  IX o f the E ducational A m endm ents o f 1972 
and Section 504  o f  the R ehabilitation  A ct o f  1973 o r o ther federal, State, or local law s o r executive orders.

In addition , C arnegie M ellon U niversity  does not discrim ínate in adm ission , em ploym ent or adm inistration  o f  its 
program s on the basis o f  re lig ión , c reed, ancestry , belief, age, veleran status, sexual o rien ta tion  or in \  iolation o f  federal, 
State, or local law s o rex ecu tiv e  orders. H ow ever, in the judgm eni o f  the C arnegie M ellon Hum an R elations C om m ission, 
the D epartm ent o f D efense policy  of, “ D o n 't ask, d on ’t tell, d o n 'l pursue.” exeludes openly gay. lesbian and bisexual 
students from  recei\-ing R O T C  scho larsh ips o r serv ing  in the m ilitary. N evertheless, all RO TC  classes at Carnegie 
M ellon U niversity  are available  to all students.

Inquiries concem ing  application  o f  these  statem ents should be direcled to the Provost, C arnegie .Mellon U niversity, 5000 
Forbes A venue, P ittsburgh, PA 152 l. 'í,te lephone (412) 268-6684 or the Vice Presidenl fo rE nro llm ent. C arnegie M ellon 
U niversity , 5000 Forbes A venue, Pittsburgh, PA 1521.^. telephone (412) 268-20.S6.

O btain general Inform ation about C arnegie  M ellon U niversity by calling (412) 268-2000.


