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Suite l'roni In c id en ta l M usic to ( ío e th e 's  'l 'rau e rsp ie l ¡ígm out, op. S4.

Jdliann VVoH'gang von Goethe wrote his siage dram a E p tio m  betwccn 1775 and 1787. The iragic 
hero. Egmoni, a Flemish arisiocrat w bodcfied Philip oI Spain by supporting tlie Low C ountriesand 
vvas consequenlly beheaded in 1567. was an ideal subjecl who corresponded to the Icelings o fS liin n  
iiiitl in G erm án Literature. The Sliinn (iihI D ivuí; movemenl had paralleis in Germ anic Music 
aiso. Though, by the time Beethoven began com posing the incidental music tbr E¡;im>in. the 
particular ideáis o f the m usical era had withdrawn l'rom the mainstream.

Beethoven was fam iliar with G oethe’s writings even as a young child and continued to read them 
ardently throughout his lite. The two developed written correspondence and aiso met in person. In 
one of B eethoven’s letters dated 12 April 1812, he thanks Goethe for his gift o f great literature. 
Beethoven feit as if  he had known Goethe since childhood because o f his familiarity with the 
literature. He believed that words o f thanks to Goethe were "so littie for so great a gift.”

It is easy, then, to com prehend Beethoven’s acceptance o f a com m ission to write incidental music 
to Egniont for the V ienna Burgtliealer in 1809. The spirit o f  Rom anticism  was beginning to emerge 
at this time, and the story o f  Egmont includes the idealizedethics o f transcendence, namely the notion 
o f a noble death.

In the first o f two songs included in the incidental music, E gm ont’s lover, Klarchen, expresses her 
desire to jo in  battie in order to be with her beloved. In the second she conveys feelings o f suspense 
and sorrow as she awaits E gm ont’s fate. W ithin K larchen’s songs are notable exam ples o f 
B eethoven’s stylistic progression from the Classical style to the Romantic.

The overture to E gm ont em erged  as an independen! concert piece and is perform ed signi ficantly more 
often on its own than as the opening o f the Incidental Music. Beethoven uses the O verture’s F m ajor 
coda as the finale, entitled “Siegessym phonie” (or “Victory Sym phony” ) for the entire composition. 
Thus the overture fram es the ten com ponents o f op. 84 when it is played as a whole. C ontrasts in the 
orchestral colors o f the woodw inds and strings sym bolize the conllicts that arise in the drama. The 
first perform ance o f B eethoven’s Incidental M usic was on ISJune  1810. Goethe probably heard the 
m usic for the first tim e in 18 14 and is known for com m enting that Beethoven’ s m usic for the last scene 
o f the play followed his intentions with “adm irable genius.”

-Bethany R yker

N A R R A T O R
O, beautiful visión, the light o f day has frightened thee!
Yes, they revealed them selves to my sight uniting in one 
radiant form the two sweetest jo y s o f  my heart: divine 
liberty borrowed the shape o f my beloved one; the lovely 
m aiden dressed herself in the celestial robe of my friend.

In a solem n m om ent they appeared united, 
with aspect m ore earnest than tender.
W ith bloodstained feet the visión approached;
the drifting folds o f her robe aiso were spotted with blood.
It vvas my blood. and the blood of many noble hearts.



No! It shall not be shed in vain! M ove l'orvvard. brave pcoplc!
The gocldess oC liberty  leads you on!
And as thc sea breaks through and destroys the barriers
ihal w ould oppose its fury,
so you dcstroy the walls o f  tyranny.

L isten! How ot'ten has this sound  led my steps to the field 
o f battie and o f v ic to ry !
And now t'rom this dungeon  I shall go  Forth to m eet a g iorious death;
I d ie f'or Freedom, for the cause  o f  w hich I have lived and fought,
and for w hich I now offer m y se lf in sacrifice.

Yes, lead them  on! C ióse your ranks; you terrify me not.
I am accustom ed to  being at war,
to be  surrounded by th reaten ing  death , and feel double energy for life. 
Sw ords are flashing, have courage friends!
T hese are im pelled by the w ord o f  their leader, 
they have no free will.
Protect yourselves, save those w ho are m ost d ear to you,
Follow  m y exam ple, and die with joy .

No. 1 LIED: V ivace “D ie T rom m el gerühet!

D ie Trom m el gerühret! Das P feichen gespieit! 
M ein L iebster gew affent dem  

Haufen befiehlt, 
die Lanze hoch führet die Leute regieret.
W ie kiopf m ir das Herz! W ie w allt m ir 

das Blut!
O  hatt’ich ein W am siein, und H osen und 

Hut,
O  hatt’ich, usw.

Roll the drum , play the pipe!
M y beloved, arm ed, is leading the troops,

he raises his spear and rules the people. 
How fast my heart beats, how  excited 

I feel!
O h, if  only I had a je rk in  and 

breeches and hat, etc.

Ich folgt’ihm zum T hor ‘nau sm it utigem  
Schritt,

ging durch die Provinzen, g ing iiberall 
mit.

D ie Feinde schon w eichen, w ir schiessen 
da drein.

W eich G lück sonder gleichen, ein 
M annsbild zu sein,

weIch Glück, usw.

I w ould follow  him  out o f  the city 
gates with m artial steps,

I w ould go through the provinces,
I’d go  everyw here  with him.
T he enem y is retreating , we 

shoot am ong them .
W hat unequalled  happiness to be a man,

W hat happiness, etc.

Die Trom m el gerühret! usw. 
ja , ein M annsbild zu sein

Roll the d rum , etc. 
yes, to be a man.



A ta r  A ra d  vvas born in Tel -Aviv. where he bcgan his early musical education and violin studies undcr the 

patronage o l'lh e  Queen of Belgium in ihe renowned C hapciie M usicale Reine Elisabetii.

In 1971, drawn by the deep, warm sound of the viola and its broad but unfam iliar repertoire, he 
dccided to devote him self to this instnim ent and its music. In July o f the follow ing year, in his first 
appearance as a violist, he won the City o f London prize as a laureateof the Cari Flesch com petition for violin 
and viola. T w o m onths later he was awarded the First Prize at the International V iola C om petition in Geneva 
by a unanim ous decisión of the jury.

Num erous concerts followed, as a soloist with m ajor orchestras and in recitáis at som e o f Europe's 
m ost prestigious festivals. Recent engagem ents include concerts w ith the San Diego Sym phony, Orchestre 
National de France in Lyon, and a concert tour with the National O rchestra o f  Belgium .

Arad's recordings for the Telefunken are w idely acciaimed. His Grcmd Sonata  f o r  Viola and  
O rchestra  is considered by stringed-instrum ent lovers and critics alike to be an astonishing dem onstration 
o f the technical capabilities o f the viola. His álbum  in collaboration wth his wife, pianist Evelyn Brancart,
was praised by High Fidelity M agazine as being ..."perhaps the best-played viola recital ever recorded".
(April 1980)

In 1980 Arad m oved from London to the U.S. in order to becom e a m em ber o f  the C leveland 
Q uartet for the next seven years. W ith this great quartet, he toured throughout the United States, South 
Am erica, W estern and Eastem  Europe, Israel and Japan, collaborating with m any o f  today's leading 
m usicians, recording for labels such as RCA, CBS and Telare, and appearing in m usic festivals including 
Aspen, Berlin, Edinburgh, G landers, Israel, M ostly M ozart, Paris, Salzburg and m any more. During that 
tim e he held the position o f Professor o f Viola at the Eastm an School o f Music.

In 1987 Arad jo ined  the music faculty at the Shepherd School o f M usic at R ice U niversity in 
Houston, and in 1991 he was appointed Professor o f M usic at Indiana University in Bloom ington.

He is a fegu larguest artist with Houston's Da C am era Society, Seattie C ham ber M usic Festival, 
the U pper G alilee C ham ber M usic Days (Israel), and the Norfolk Cham ber M usic Festival. He is an Artist- 
Faculty m em ber at the Aspen M usic School and Festival, and Artist Lecturer in V iola at C arnegie M ellon 
University.

Arad has published two important essays: "The Thirteen Pages" (The Am erican Siring Teacher, 
W inter 1988) dealing with the authenticity o f  B artok's Viola Concerto; and "W alton As Scapino" (TheStrad, 
February 1989), which reveáis a num b ero f unusual com positional procedures used by W illiam  W alton in 
his Viola Concerto. In 1992 he wrote and perform ed his first musical com position, a solo sonata for viola.



■luán P ab lo  I /q u ie rc lo  w as b o rn  in Santia}’)). C hile  and cnjoys an intcrnalional carccr coiuliicling llie 
m ajororchcsiras in Bcriin. Drcsdcn, Frankfurl, 1 laniburs:. Jcrusaleni. Leipzig. M adrid, M unich, Paris.Tcl-
Aviv, and Vienna. hi D eccm ber 1990 he inaiigurated Ihc new C laudio  Arrau Sym phony O icheslra in 
S an tiago ,C h ilebe lo rea .s tad ium aud icnceo l' 15,000. Hecontinue,sa,s m usicdirectorol'thatorche.stra , which
he wa.s instrum ental in founding. Mae.slro Izquierdo sludied wilh the renovvned G erm án conductor
Herm ann Scherchen and i.s a First-prize w inner of' the D im itri M itropouios International C om petition l'or 
Conductor.s; he wa.s sub,sequently nam ed Assi,sianl C onductor to Leonard B ernstein with the New York
Philharm onic. Izquierdo is D irector o f  Orche.stral S tudies at C arnegie M ellon U niversity in Pittsburgh,
Pennsylvania (USA) and founder o f  the Institute for O rchestral S tudies ‘in M em ory o f Herm ann
Scherchen.’

T h e  C a rn eg ie  M ellon  P h ilb a rn io n ic  is an ensem ble  o f  the School o f  M usic at C arnegie Mel Ion University, 
Pittsburgh Pennsylvania (USA). U n d erth ed irec tio n  o f Juan Pablo Izquierdo the o rchestra p resentsconcert 
,seasons with an em phasis on the standard orchestra  reperto ire  and rarely perform ed m asterpieces, including 
Works by tw entieth-century com posers. A m ong the o rch estra ’s highiights under the d irection o f  M aestro 
Izquierdo was the celebrated perform ance in April 1995 o f  the avant-garde p iece A m ériques (1922) by 
Edgar Várese at the Kennedy Center in W ashing ton , D .C. In 1996 the orchestra presented a festival o f the 
m usic o f lannis Xenakis with perform ances in P ittsburgh and at C arnegie Hall in New Y ork to celebrate 
the 75th birthday o f this outstanding com poser. T he C arneg ie  M ellon Philharm onic appears on two recently 
released com pact discs: Persian Folklore (N ew  A lbion) featuring m usic by R eza Vali, and M aria Sabina 
(New W orld Records^ featuring the m usic o f  L eonardo Balada. A third com pact dise featuring works by 
lannis Xenakis and Edgar Várese is availab le  on M ode R ecords. In the spring o f  1997, the orchestra 
presented Turangalila Sym phony  by O liv ier M essiaen at C arneg ie  M usic Hall in P ittsburgh and at 

Sym phony Hall in Boston.

The C arnegie M ellon Philharm onic is heard in b roadcasts on W Q E D -FM  in Pittsburgh, and throughout 
North and South Am erica on public radio netw orks o f  se veral countries. T he orchestra is a resident ensem ble 
o f C arnegie M usic Hall, Pittsburgh.

M elan te  V accari is a second year gradúate student o f  vocal perform ance at C arnegie M ellon University 
where she studies voice with P rofessor M im i Lerner. U nder the m usical d irection o f  Dr. Robert Page, 
M elanie’s principal roles at C arnegie M ellon have been Lucy in M eno tti’sT h e T e le p h o n e , the title role in 
Suor Isabella by R odríguez and the .soprano soloist in O rfC s C arm ina Burana.

O ver the past year M elanie has had the opportun ity  to perform  w ith the P ittsburgh O pera and The Opera 
T h ea te ro f Pittsburgh. Her most recent engagem ent w as w ith the L yric O pera C leveland this sum m er where 
she perform ed th e F ir e in R a v e r s ¿ ’£> í/íj/i/£ í¿< 'í5 o r//7 eg í'jan d u n d ers tu d ied  o ther principie roles for their 
sum m er season.

M elanie’slatest perform ance was with C arneg ie  M ellon ’s fall opera production, L ’Incoronazione di 
Poppea  as Drusilla in early O ctober. T h is even ing’s perform ance m arks her third appearance with the 
C arnegie M ellon Philharm onic, the first being last fall when she perform ed the B achianas B m sile ira s  by 
V illa-Lobos.



The stylistic irails Mdzart most likcly adoplcd Iroiii his tim e iii M annlicim  areev iden t iii his string vvriting. 
M atching thc eqiial roles o l'the  solo violin and viola, ihe viola seclion is divided into tvvo parís. A irilled. 
upvvard-rising line iii the Hrst movem enl exposition is a conim on M annheim  characlcristic. A noiher siich 
quality is llic chroniaticisni l'ound in Ihc secoiid iiiovcineiU and in ihe cadenzas, w hich survive as M o/.arl’s 
original.

The viola and the violin are equally important in their roles vvithin the piece. M ost o f  the tim e the solo 
instriim ents play separately. in dialogue, olten in the form o f question and answ er, o ther tim es in canonic 
irnitation as in the third m ovement.
In th esco re  the solo viola part is marked "uccordata un m ezzo lonopii'i a lio "  which inform s the perform er 
lo play scordatura. (from the It. scordare, literally "lo m istune”) lo tune the instrum ent’s strings a sem ilone 
higher and play in the key of D. This technique produces a brighter tone and aids in blending w iih the violin. 
Due lo its rich sonority, the opening statem ent o f the piece has been likened to the tim bre o f  the viola 
orchestrated for full ensamble.

It is rare to associate any extra-m usical inñuences with the works o f M o z a rt . How ever, in a  letler shortly 
before M ozart retum ed hom e from the M annheim /Paris tour he toid his father he could  not wrile because 
his “ heart was so full o f tears.” The death o f his m other greatly affected him. The second m ovem ent o f  Ihe 
Sinfonia, in c m inor, exem plifies sensiti vity and repose— as do m any o f M ozart’s c m inor w orks. The length, 
solem nily and elegiac quality o f  this m ovem ent, however, surpass any inslance in a  previous com position 
by Mozart.

NOTES ON THE ARTISTS

C h ris to p h e r  W u, winner o f the 1994-95 Passam eneck Aw ard, began playing violin at the age o f five in 
Chicago. He received his formal training at the Eastm an School o f  M usic w here his teachers included 
Donaid W eilerstein and Zvi Zeillin. Upon com plelion o f his studies, Mr. Wu jo ined  the P ittsburgh 
Sym phony first violin seclion in 1988 and becam e its youngesl m em ber. He has appeared  as soloist with 
the PSO  various lim es, most recently in the sum m er o f 1993.

An avid cham ber musician, Mr. W u perform s regularly with m em bers o f  the Boston Sym phony. In addilion, 
he has appeared at the Aspen M usic Festival, M usic A cadem y o f the W est, H eidelberg and G ene va Fesli vals, 
Stockbridge Concert Series at Tanglew ood and locally on the Shadyside C oncert Series. In D ecem ber o f 
1994, the Y M usic Concert sociely presented C hristopher Wu in recital with G ilberl Kalish, w hich was 
im m ediately followed by cham ber music concerts in Si. Croix, St. Bart’s and Boston. Futura cham ber music 
concerts include dates in Versailles, France, R ochester and a return lo Stockbridge. He is on ihe facullies 
o f C arnegie Mellon University and Greenw ood M usic C am p in tha Barkshires.

C hristopher W u is very active in the Pittsburgh Sym phony's A m bassador Program  and loves w orking with 
children: "It's refreshing to work with kids. They're so d irec t-n e v e r afraid to say exaclly  what is on their 
minds!"

Mr. Wu survived a near-fatal au loacciden t in the sum m er o f  1991 in Aspen, Colorado. He is very graleful 
for the m any opportunities to perform.



No. 4 LIED: A ndante con moto “Freudvoll und leidvoll!”

Freudvoll und leidvoll, gedankenvoll To be joyful and sorrow rul. deep in 
sein; thought,

langen und bangen in schvvebender longing and tearing in painl'ul 
Pein; suspense;

hihim m elhoch jauchzend , zum  Tode from heavenly bliss to utter 
betrUbt; despair.

G lückiich allein ist die Seele, die Oniy a heart in love can be truly 
Liebt, happy,

g lüclich , usw. oniy, etc.
Freudvoll und leidvoll, usw. Joyful and sorrow ful, etc.

Sinfonia Concertante for Violin, Viola and Orchestra in E fíat Major, K. 364.

The first o f  m any tours in w hich W olfgang A m adeus M ozart ( 17 5 6 -1791) m ade pubüc concert appearances throughout 
Europe was in January  1762 when he was five years c id . M ozart’s father, Leopoid, who escorted W olfgang on these 
tours, w ished to exh ib it bis so n ’s talents in E urope’s m ost prom inent m usical centers, including L ondon and Paris. As 
he grew  eider, so grew  the n u m b e ro f  bis perform ances. M ozart was often accom panied by his sister, N annerl, aiso a 
m usically g ifted child. T he pair perform ed m any tim es together.

T he M ozart fam ily resided in Saizburg, A ustria, W olfgang’s place o f birth. By 1777 M ozart was anxious to leave. 
A ccom panied by his m otber, he set out to search for a position w hile touring M annheim  and Paris. Sixteen m onths later, 
M ozart retum ed to Saizburg. T he tour was unsuccessful; he was unable to secure a position o f  em ploym ent. Further 
com plicating th is period, during  the m iddie o f  this tour, his m other fell ill and died in Paris.

T hough the events o f  the tour w ere difficult, M ozart’s com positional style m atured with exposure to the latest m usical 
innovations and characteristics in Paris and M annheim . T he sinfonia concertante, a form sim ilar to the concerto which 
em ploys two or m ore solo voices w hile using the am pie proportions o f  a sym phony, was a particular favorite in Paris. 
M ozart’s Sinfonia C oncertan te  for Violin and V iola is w idely regarded as a m asterpiece o f this genre.

M ozart com posed the S infonia C oncertante in 1779 w hile in Saizburg. Historians have gathered an abundance of 
docum entation about M ozart’s perform ances and com positions from the frequent letters he sent hom e while touring. 
B ecause the S infonia  was com posed while M ozart was living in Saizburg, littie is revealed about for w hom  the piece 
w as w ritten o r intended, o r w hen it was first perform ed. It was published in 1801, ten years after M ozart’s death.



CARNEGIE M ELLON PHILHARM ONIC ORCHESTRA
Juan Pablo Izquierdo, D irector o f O rcliestral Studies

F irs t  V io lins
Siisan Pcrelm an * 
Ivan Perez -  + 
Joanna  Bello 
N icole Sharlow  
Lucyane G uedes 
K aren Lord 
Seong-Shin  Jeon 
M ary Belh Rhodes 
T odd  Sullavin 
C arla  Fabiani 
Jan ie  Spangler 
M ilene M oreira

S eco n d  V io lins 
Ikuko T akahashi 
K arla C a lv a  
A lexis Koh 
John C rosby 
N adia B ehizadeh 
Liz K eller 
Jenn ifer Ho 
L uis C asal 
T iffany Sam m ons 
L isa M iles 
W arren  D avidson 
C arrie  W aish

V io las
C aesar Suarez 
C arlos Bolles 
D oug L ischner * 
Pau lina  Sauvalle  
Ju lie  E dw ards 
Raúl Faure 
G lenn Loontjens 
B arbara U nderraga 
D avid  S inclair

C ellos
Jo rge  Espinoza ~ + 
H crine C oetzee 
Y oun-K yuong Bac * 
M auricio Betanzo 
Kamil M usaev 
R oberto  Becerra 
Jam ie  Beiber 
Jeanne  S trittm ater 
W ayne W ang 
H ong Yang 
N athan Shannon

B asses 
Jordi Bolles 
Jacob  E llul-B lake 
D arryl M ielke 
L autaro  M iranda 
L ouis Levitt 
W alter G uerrero 
M arcie Solom on

F lu te s
L ida Kim +
Jacun the  Forand 
S im one M adden-G rey 
Peggy Yoo ~

Oboes
R enate  Sakins ~ * 
T heresa  A ntonetti 
Sarah  Lum e 
Erin  Lutz

C la r in e ts
M ichael D oyle ~ + 
Sunsh ine Sim m ons 
T ara  D am bach 
K enneth G ould

B assoons 
Julie Baich 
Will Genz
José Arion Linares -  
M ichael Davis

H o rn s
Scott Bohannon 
E lisabeth Doherty 
Heather Drecnik 
M ariela Rodríguez ~ * 
Bethany Ryker

T ru m o e ts
Herm án Arenas ~ + 
W illiam  Hughes 
Patrick M cDerm ott 
Brian N eibauer

T ro m b o n es
G onzalo Fernandez 
Ross Garin 
Jeft'ery Lucas

T u b a
Ray Stephens

P ercu ssio n
Joe Caputo 
M arc Churchill 
I-Jen Fang
M att G rosland
G erardo Salazar
M ark Shope
L eonardo Soto

K ev b o ard  
Jocelyn Chapm an

*= principal M ozart 
+= principal Ivés 
- =  principal Egm ont



Upcoming Events 
Carnegie Mellon Music

Saturday, October 25 Rangos Ballroom - University Center - 8:00 pm 
The Carnegie Mellon Philharmonic International Festival Concert

Sunday, October 26 The Carnegie Mellon Repertory Chorus 
McConomy Auditorium - University Center 2:30 pm free admission

Thursday October 28 The Carnegie Mellon Concert Choir 
McConomy Auditorium - University Center 8:00 pm 

$5/ $4 with CMU ID

Friday, October 31 Carnegie Mellon Jazz Vocal Ensemble Concert 
Alumni Concert Hall - College of Fine Arts 7:30 pm

free admission

Saturday, November 1 Artist Diploma Recital María Ilyashov, piano 
Alumni Concert Hall - College of Fine Arts - 7:00 pm free admission

ConcertLlne: 268-2383

Carnegie Mellon University does not discrim inate a nd Carnegie Mellon University is required not to discriniinale in 
admission, employinent, or adm inistration o f its programs or activities on the basis o f  race, color, national origin, sex 
or handicap in violation o f Title VI o f the Civil Rights Act of 1964, Title IX of the Educational Amendnients of 1972 
and Section 504 o f  the Rehabilitation Act o f 1973 or other federal, S ta te ,  or local laws or executive orders.

In addition, Carnegie Mellon University does not discriminate in admission, employment or administration o f its 
programs on the basis o f religión, creed, ancestry. belief, age, veteran status, sexual orientation or in violation of federal, 
State, or local laws orexecutive orders. H ow ever.in thcjudgm entofthe Carnegie Mellon Human Relations Comniission, 
the Department o f  Defense policy of, “ Don’t ask, don’t tell, don’t pursue,” exeludes openly gay, lesbian and bisexual 
students from receiving ROTC scholarships or scrving in the military. Nevertheless, all ROTC classes at Camegie 
Mellon University are available to all .students.

lnquirie.sconcem ingapplicationofthesestatenientsshould bedirected tothe Provost, Camegie Mellon University, .“iOOO 
Forbes Avenue, Pittsburgh, PA l52 l.3 .te lephone(4 l2)26S -6684orthe Vice Presiden! forEnrollm ent,Cam egie Mellon 
University, 5i)00 Forbes Avenue, Pittsburgh. PA I.‘i2 1.3, telephone (412) 268-2036.

Oblain general Information about Carnegie Mellon University by calling (412) 268-2(H)().




