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Im  Valse, t \ie ii ie  C liorvgrapM que  fo r o r th e s tr a

As a malurc composcKAIauricc Ravel ( 1875- 1937) was lalenicd in comprehcndin/^various orchcstral st> les. 
Ravcl survcyccl (hese siyics and oftcn eiiiployod Ihcm as his own idiom. In Ú K Sliiuüine  and Le Tomheau de  
Cotiperiii. Ravcl d u p l i c á i s  tlie manncrisms ol 'thc I 8 1 I1 Cenlury, while in suclrworks as B olero  ímd Alhonulci 
de l Gracioso, llie Spanish icñoni comes l'orth. For La Valse, Ravcl alludes to X ienna  and its l'amous dance l'orni, 
ihe vvallz. \  /

O n e o t 'R a v e rs  stylislic  traits was th ^ w e e p in g c re sce n d o , achicvedfhrough his mastert'ul orchestration. W ith 
this, in Líi Valse, Ravel creates a visual scene o l'sw irling  dance/S, festive m usic, and an overall atm osphere 
o f m otion, P refacing  the published s c o r \  Ravel wrote:

“From  tim e to tim e, through rifts in turbulenVxiouds. w alízing couples can be 
glim psed. T he c louds gradually disperse and aNiuge l^aílroom is revealed, fiiled 
with a great crow d o f w hirling dancers. The sc e ife ^ g ra d u a lly  illum inated. The 
light o f  chandeliers bursts forth fortissim o. An I;nfjerial Court, about 1855.”

As Ravel takes this m ercurial glance into/Tiusical V ie n W  it is apparent that he, like R ichard Strauss in Der 
R oseitkavalier, used the w aitz anachrot)i^ticaIIy. Because (^ th e  post-W orld W ar I tensions, the expansions in 
contem porary  thought by Einstein ^  Freud, and the an x ie íiís  o f the early 20th century, a  waItz cannot be 
com posed free o f  historical critiquein  1920. Evidence o f  this ntotion is revealed by R avel’s decisión to change 
this w o rk ’s original title, WíWj/V'Vienna”), to La Valse in orsier to abstain from  political im plications or 
controversy. In the current s0cial clim ate, ballroom  dancers werí: attracted to the fox-trot and the tango; the 
w aitz had fallen aside. O n ^ c a l le d  the “enem y to true m oráis" by c ^ se rv a tiv e s , Ravel looks back to the waitz 
o f the m id-nineteenth  c¿ntury, and includes in his com position the s ^ r i t  and tensions o f the m odern age.

Ravel intended t^ o m p o s e  the work to be staged by D iaghilev’s Ballets )iusses, with w hom  he collaborated 
in 1910 for h i ^ a l l e t  D aphnis and  Cliloe. Ravel played D iaghilev a two-píano versión o f  La V ahe  in París, 
and though ^ a g h i le v  considered the work a m usical m asterpiece he toid R a v ^ th a t  it w as neither a ballet, ñor 
su itable f ^ t h e  stage. (C onsequently this encounter m arked R avel’s last a t ^ r p t  to w ork together with 
D iaghilgv’s C om pany.) D iaghilev’s prediction o í  La Valse ’s success as a concert woi;k was rendered soon after 
its preíniere on 12 D ecem ber 1920 in París by the Lam oureux O rchestra conducted b ^ a m i l l e  Chevillard. La 
Val/e  was even tually  staged, nearly eight years later, by dancer Ida Rubenstein at the París Opera.

\



Dcsciibcil by Tlic S<ui l-nincisco C linm iclc  as a "rirsl-ralc ciiscm blc o f passionalc iciiipcíanicnl." 
C u a rte to  L a tin o am erican o  has distingiiishcJ ilsclf wilh pcrl\im ianccs on radio, televisión aiiJ in 
conccrt on Ihrcc contincnls. Conipriscd o ftlircc  brotlicrs. vioiinists Saúl and Aron and ccllist Alvaro 
Bitran. wilh violisl Javier Moiiliel. il has becn hailcd as "a geni ol a string quarlel" b> The Pillslnti fih 
Posl-Cíizi'iie,

Cuarleto Latinoam ericano was formed in M éxico in 1981 and tvvo years later was a\\arded  tho prize 
ol'the M usicC rities Associalion in México. Since ils loiinding. C uarteto Latinoam ericano has become 
a unique voice in classical niusic, bringing the work.s o f Latin Am erican com posers lo ihe vvorid. 
H ighlights o f ihe quartet's reccnt sea.sons include perform ances in New York, Lo.s Angeles. Toronto, 
M iami. M éxico City, Paris and London. The Cuarteto Latinoam ericano has been describcd by the 
Time.s oí' London as "playing o f  richne.ss, a unanim ity and an instinct that surely places il in the firsl 
división on string quartets."

Despite a busy concert schedule, the quartet is credited with having taught an entire generation of 
M exican string players, and presently holds two residencies: at the C entro Nacional de las Artes in 
M éxico City, and Carnegie M ellon Uni versity in Pittsburgh w here they have been engaged since 1987. 
In addition to this the quartet teaches sem inars regularly at m any C onservatories and U niversities in 
the USA and Latin America.

C uarteto Latinoam ericano has recorded the m ost im portant string quartet literature by Latin Am erican 
com posers, as well as works by Ravel, Dvorak, Borodin, Gershw in, Puccini, and others. Cuarteto 
LatinoaiTiericano records for New Albion, Dorian and Elan labeis; their first CD fo rE lan  (2218) was 
selected as a "Critic's Choiee for 1989" by The New  York Tunes, and w as highly praised by M usic and  
M itsicians, Schwann  and Fanfare  m agazines, and Le M onde de la M usique. A prem iere recording of 
Julián O rbon's "C oncertoG rosso" forquartet andorchestra, with the O rquesta Sinfónica Sim en Boli var 
(V enezuela) under the direction o f  Eduardo M ata, was released in July o f  1993 on the Dorian label. The 
C uarte to  has perform ed this w ork with the D allas Sym phony O rchestra , the San A ntonio 
Sym phonyphony, the National Arts Center O rchestra in Cañada, and the National Sym phony in 
M éxico am ong other orchestras. Presently the Cuarteto is recording for Dorian the entire c irc leo f Villa- 
Lobos's 17 string quartets, and their Vol. 111 w aschosen  as o n e o f  the top five releases by C lassic CD 
m agazine in Septem ber o f 1997.

Cuarteto Latinoam ericano was the recipient o f the 1997 A SCAP-C M A Award for Adventerous 
Program m ing and was featured in the Strad M agazine's January 1997 cover story. The quartet is 
represented by Ann Sum m ers International in Toronto, Cañada.

M a ría  Ilyashov  has perform ed in Russia, Italy, France, Cañada, M éxico, and the U.S. She is a w inner 
o f the St. Louis Sym phony and Carnegie M ellon Philharm onic C oncerto Com petitions and a prize
winner o f  the Earl Lee National Piano Com petition. She was invited to perform  at the Strings in the
M ountains M usic Festival, G rand Tetón M usic Festival, M oulin d 'A nde Festival in France, and Lake
W innepesaukee Music Festival in New Ham pshire. M ana Ilyashov was born in M insk, Byelarus,
where she studied at the Special Music School. A fter com ing to the U.S. she went on to study on a full 
scholarship at the Indiana University School o f M usic. She is now com pleting her Artist D iplom a at 
C arnegie M ellon University.
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T h e  M usic o f A sto r P iu/./oIla

Tango m aster Aslor Piazzolla was born ¡n M ar de Piala. Argenlina in 1921. His l'amily m oved lo New York 
City ihree years later, where P iazzolla’s t'alher gave him a bandoneón, a large concertina uscd For ihc tango 
t'or his tvvell'th birthday. At age 13 the young virtuoso show ed his talent, and was already playing at c lubs 
with tango singer C arlos Gardel.

Piazzolla returned to Buenos A ires in the thirties where he would pennanently  rem ain. A confident young  
musician, Piazzolla brought one o f his piano com positions to A rthur R ubinstein  w ho was at the tim e in 
Buenos Aires. Rubinstein arranged for him to study with Alberto G inastera. Piazzolla  recalls six years w ith 
Ginastera, studying scores and learning the current m asters like Stravinsky “ note-by-note” . He abandoned 
the tango, and com posed principally in the E uropean classical forms.

In 1953 Piazzolla was offered a fellow ship to study with Nadia B oulanger as a com position prize. It w as 
Boulanger who led Piazzolla back to com posing tangos. Even though he was em barrassed to  adm it to  her 
that his principal instrum ent w as the bandoneón and that he played in the cabaret, she insisted that he rem ain  
faithful to his roots and discover the traits that w ould m ake his m usic distinctly  his own.

After thorough study in counterpoint and fugue with B oulanger, P iazzolla  returned to  w riting tangos and 
focused on Argentinean m usical styie. He integrated the bandoneón into cham ber m usic and later w ro te  a 
concerto for bandoneón and orchestra. In his lifetim e he perform ed extensively  and w rote o v e r7 5 0  w orks. 
Piazzolla’s prolific accom plishm ents as a com poser are reflected in his reverence for the tango  itself. He 
was not content to leave the tango as a  dance form o f the earlier ha lf o f  the century; he put his energ ies in to  
the Tango Nuevo, the “new tango” , and connected the form to m usical m odernism . In his ow n w ords, 
Piazzolla said, “ I am not interested in what the tango was... I am interested in w hat it w ill be .”

Honored for his achievem ents as a representati ve o f  the m usic o f Rio de laP la ta  he w as nam ed an “ Illustrious 
Citizen o f Buenos Aires” in 1985. A 15 city tour in 1989 exposed North A m erica to the m usic o f  A sto r 
Piazzolla and generated the com poser m uch attention. Piazzolla’s contribution to the tango and the m usic 
o f Argentina is often com pared to Duke E llington’s contribution to jazz. In July o f  1992, A stor P iazzo lla
died, two years after a stroke from which he never recovered. The tango— once danced only by m ale couples
on Street corners because “decent” wom en would have no part in such a  suggestive dance—  has recently
been a source crossed-over by classical perform ers such as G idon K rem er, Y o-Y o M a, and D aniel
Barenboim who have all been influenced by Piazzolla’s com positions.

-Belliany R yker



N oles l'roni the  M usic D ir e iw r  i>n the l’i:i/./oIhi Selections ¡incl A rra n g cn ic n ts ;

Sdiiictiiiic ;igo ihcjCim ffclo L;itin;iinciii:;iiio ;iiid I vvcrc iliscussing ihc possibilily o f  ;i fLiture pcrloniKince 
logcihcr wiih ihejCM U)Philh;irnionic. ;iiicl I proposcd tliat ¡t would be intcresiing U) have n prograiii including 
ihc Works o f Astor Piazzolla. A conccri in ihc Baroqiic stylc: solo and lulii as suggcsicd by ihc cióse naliire o f 
lilis nuisic lo the Neo-Baroque. VVe decidcd on 6 February 1998, and I vvas lo prepare ihe versions for slring 
orcliestra and solo qiiartet. I discovered thal il was practically im possible lo find Piazzolla’s origináis. 1 
invesiigated ihe A m erican and A rgenlinean publishing houses lo find hardiy any availahie publicalions. 
M usicians who collaborated once wiih llie com poser intbrm ed me ol a proposed project in Buenos A ires in 
vvliicli a group o f  m usicians would transcribe Piazzolla’s recorded perform ances. Because this would take too 
mucli tim e, I needed o lher sources.

I Ibund a versión o t'th e  C uatro Estciciones Porleñas (Four Seasons in Buenos A ires) transcribed tb r string 
o rchesira^ i i f ó áérBfiaWo . I aiso found three o l'lhe  seasons published in a kind o f m usical shorthand for piano. 
Com bining this arrangem ent wiih the piano versions crealed a w orkable possibilily, with considerable editing, 
iransposing, and cutling. It aiso needed to be adapted for perform ance by string quartet and orchestra. This is 
basically the versión we present today.

To contrast the Four Season tangos, I ihought o f  including a Piazzolla piece thal was com posed in a different 
m anner. 1 found a piano versión o f Preludio N ueve  (Prelude No. 9) that could serve as an interlude during the 
perform ance. T he versión o f  the prelude was incom plete and show ed only som e m elodic patterns with an 
ostinato bass line. No harm onic indication or contrapuntal treatm ent w as notated which would naturally 
correspond to this type o f  B aroque form. 1 provided this and also transcribed the work for string
quartet, solo bass and orchestra. Preludio Nueve  is strongly connected in spirit with Cuatro Estaciones 
Porleñas: they both display organic form as a whole.

T he m usic o f  A stor P iazzolla  reflects clearly the soul o f the tango that is well defined in the lines o f the great V ¡ryñ i 
Jorge Luis Borges:

/J

d  cÍAo pcáio \ 4 S/viM m k „
1 the further patio and the ha f-seen vine...

j'l r ^  I ' ■ / I  Man, who is made o f time and dust
J y l c h c  'd ll ^ J  lasts less long than a fragile melody...

J i c y n b A J l  d M M ,  The tango creates a  turbid unreal

p cu ^y \b s ^ A
past that in a ceilain  way is true.

/y \A jilo d A t^  , , ,  (Extracts from the poem “£ / T an g o ", 1964)

-J.P. Izquierdo

(

modo

( ^ jA C idó^  M ' y f



W hile sim ultaneously com posing the Piano C oncerto  in G in 1929, Ravel accepted  a challenging 
com m ission From pianist Paul W ittgenstein: a  w ork  fo r the left hand alone. W ittgenste in , b ro ther o f  the 
fam ous philosopher, Ludw ig, lost his right arm  in W orld  W ar I after a strong debut as a concert pianist 
in 1913. Ravel w a so n e o fm a n y  com posers inciu d in g P ro k o fiev , Britten, R ichard  Strauss, H indem ith and 
Korngold, to accept a com m ission from the affiuen t W ittgenste in  fam ily.

In careful preparation for this com position, R avel studied  left hand etudes by  Sain t-Saens, C zerny and 
Alkan. His aim  was to surm ount the technical d ifficu lties o f  ensem ble and balance and create  a texture 
“ no thinner than in a piece w ritten for both hands.” T he com pleted  w ork is far from  thin in its m usical 
context and orchestration. The opening is dark and solem n and then rapidly m erges into ja z z  rhythm s and 
harm ony. T he fam ous historian and critic Henry P run iéres com m ented a fter the 17 January  1933 concert 
in Paris that he could barely believe the p iece w as no t for tw o hands, and at tim es, su rprisingly , four.

W ittgenstein did not find R avel’s concerto  w holly  agreeab le . W hen he a ttem pted  to institu te a few  changes 
in the piano part to  ease difficulties, Ravel felt deep ly  insultad  because o f  his m indful p reparation  o f  the 
concerto. W ittgenstein and Ravel argued over the m atter; the soloist dem anded  that perform ers m ust not 
be treated as slaves, to which Ravel responded , “ P erform ers are  slaves.”

W ittgenstein perform ed the concerto  at the p rem iere  perform ance in V ienna in January  o f  1932, though 
because o f  their dispute, R obert H eger conducted  instead  o f  Ravel h im self. F o r his in terpreta tion , later 
perform ances by Jacques Février w ere preferred  by  the com poser.

-B ethany R yker



OneDl Chilc's mosl dislingiiishcd imisicinns. I ,u /  M ¡iiiríi|iicz was horn in Santiago, w lioic shc studicJ wilh 
Elana VVaiss al thc Escuela M oderna de M úsica. L'pon gradiialion slie conliiuied ailvanced sludies under 
Edilh Fisher in Sw il/erland and María Iris Radrigán at tlie Universidad Católica de Chile.

Follovving Ihe com plelion ol' her M aslcr’s Degree al C arnegie M ellon in 1992. Ms. Manrique/, was 
appointed lo the l'acully as Ariisi Leciurer. She aiso pert'ornis nimierous concerts eacli year. A versalile 
niusician. Ms. M anríquez has appeared as soloisi, reciialist. and in C ham her En.senibles throughout the 
United States. South Am erica, and Switzerland.
In 1994 Ms. M anríquez was the supponing piani.st in ll's¡icacefiil Here í\nó. in 1997. inM cule in lite U.S.A.. 
a CD leaturing violinist Andrés Cárdenes.

R o b e r t J .  S kav ro n sk i, doublebass, is a 1978 gradúate o fC arneg ie  M ellon U niversity wilh a BFA in double 
bass perform ance. He al.so has a M aster o f M usic degree in perform ance from The New England 
Conservalory ( 1980) and a M asler o f Arts M anagem ent degree ( 1992) from ihe Heinz School at 
C arnegie M ellon. Mr. Skavronski has appeared on num erous occasions wilh ihe P illsburgh Sym phony as 
an alternale and was Principal Bass o flh e  V irginia Sym phony and V irginia Opera. He i s a  m em b ero f the 
Pillsburgh Opera and Ballet orchestras as well as the W heeling Sym phony. Mr. Skavronski has been 
aw arded Fellow ships from boih the Tanglew ood and Aspen Feslivals and has been a finalisl with the 
Pillsburgh, Dallas, Detroit, N ational, Colum bus, Honolulu and Buffalo orchestras. Mr. Skavronski was 
on staff with the New W orld Sym phony in 1995 and has been on the sta ff o fC arn eg ie  M ellon University 
since August, 1995. Mr. Skavronski's double bass teaehers have included A nthony Bianco, Joseph 
W allace, W illiam  Rhein, Jacques Posell and Eugene Levinson.

J u a n  P ab lo  Izq u ie rd o  w as h o rn  in  S an tiago , Chile and enjoys an international career conducting the 
m ajor orchestras in Berlin, D resden, Frankfurt, Ham burg, Jerusalem , Leipzig, M adrid, M unich, P aris,T el- 
A viv, and Vienna. In D ecem ber 1990 he inaugurated the new  Claudio Arrau Sym phony O rchestra in 
Santiago, Chile before a stadium  aud ienceof 15,000. He continúes as m usic d irector o f thal orchestra, which 
he was instrumental in founding. M aestro Izquierdo studied with the renow ned G erm án conductor 
Herm ann Scherchen and is a first-prize w in n e ro f  the Dimitri M itropoulos International Com petition for 
C onductors; he was subsequently nam ed A ssistant C onductor lo Leonard B ernstein with the New York 
Philharm onic. Izquierdo is D irector o f O rchestral Sludies at Carnegie M ellon University in Pillsburgh, 
Pennsylvania (USA) and founder o f  the Institute for Orchestral Studies ‘in M em ory o f Herm ann 
Scherchen.’

T h e  C a rn eg ie  M ellon  P h ilh a rm o n ic  is an ensem ble o f the School o f  M usic at C arnegie M ellon University, 
Pillsburgh Pennsylvania (USA). U nder the direction o f Juan Pablo Izquierdo the orchestra presentsconcert 
seasons with an em phasis on the standard orchestra repertoire and rarely perform ed m aslerpieces, including 
W orks by tw entieth-century com posers. Am ong the orchestra’s highlighls under the direction o f M aestro 
Izquierdo was the celebrated perform ance in April 1995 o f  the avant-garde piece A m ériques (1922) by 
Edgar V árese at the Kennedy C en te rin  W ashington, D.C. In 1996 the orchestra presented a festival o flh e  
m usic o f  lannis Xenakis with perform ances in Pillsburgh and al Carnegie Hall in New York to celebrate 
the 75lh birthday o f Ihis outslanding com poser. The Carnegie M ellon Philharm onic appears on two recently 
released com pact discs: Persian Folklore (N ew  Albion) fealuring m usic by R eza Vali, and M aria Sabina 
(New W orld Records) featuring the music o f  Leonardo Balada. A third com pact disc fealuring works by 
lannis Xenakis and Edgar Várese is available on M ode Records. In the spring o f  1997, the orchestra 
pre.senled Turangalila Sy/npliony by O livier M essiaen at C arnegie M usic Hall in Pillsburgh and at 
Sym phony Hall in Boston.



Upconiing Events 
Carnegie Mellon Music

Salurday, Febriiary 7 Artist/Faculty Recital 
Mimi Lerner, mezzo soprano; Ralph Zitterbart, piano 

iVIellon Institute Auditorium 8:00 p.m. Tickets: $10/$8 with CMU ID & sr. citizens

Sunday, February 8 Recital 
Don VVilkins, organ Drevv Fennell, trumpet 

Fox Chapel Presbyterian Church 4:00 p.m. free admission

Thursday, February 12 Gradúate Recital Jorge Espinoza, cello 
Mellon Institute Auditorium 8:00 p.m.

Frlday, February 13 & Saturday, February 14 at 8:00 p.m. &
Sunday, February 15 at 3:00 p.m.

THE MAGIC FLUTE by W.A. Mozart (sung in English)
Alumni Concert Hall Tickets $12.00 phone the Opera Hotline: 268-7125

Saturday, February 14 Sénior Recital Tara Dambach, clarinet 
Mellon Institute Auditorium 3:00 p.m.

ConcertLine: 268-2383

C arnegie M ellon U niversity  does not discrin iinate  and C am egie  M ellon  U niversity  is requ ired  not to  d iscrim in a te  in 
adm ission, em ploym ent, o r adm inistration  o f its program s o r activ ities  on the basis o f  race, co lo r, nalional o rig in , sex 
or handicap in violalion o f T itle VI o f the C ivil R ights Act o f 1964, T itle  IX o f  the E ducalional A m endm ents o f  1972 
and Seclion SCM o f the R ehabilitation Act o f  1973 o r o ther federal, State, o r local law s or execu tive  o rders.

In addition , C am egie  M ellon U niversity does not d iscrim inate  in adm ission , em ploym ent o r adm in is tra tion  o f  its 
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