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C uniefíie  M ellon l ’niversity Collo«e o f  Fine Ai (s 
S chool ol M usic  

presents

The Carnegie Mellon Philharmonic
Juan Pablo Izquierdo, conductor

Concerto in d minor Frands Poulenc (1899 - 1963)
for two pianos and orchestra

I. Allegro ma non troppo
II. Larghetto
III. Finale

Jocelyn Chapman & Walter Morales, piano

-intermission-



Rite of Spring Igor Stravinsky (1882 - 1971)

Adoration of the Earth 
Introduction
The Augurs of Spring: Dances of the Young Girls
Ritual of Abduction
Spring Rounds
Ritual of the Rival Tribes
Procession of the Sage
The Sage
Dance of the Earth

The Sacrifíce
Introduction
Mystic Circles of the Young Girls 
Glorifícation of the Chosen One 
Evocation of the Ancestors 
Ritual Action of the Ancestors 
Sacrificial Dance (The Chosen One)



Fru ncís  l’o u len c  ( 18 9 9 - 1963) vvas given imisic lessons by his niothcr al an eaily  age. He 
u as a talentecJ pianist and the most Camoiis piipil o f  Ricardo Viñes. After ser\ ing in the 
French Arm y between 1918 and 1921, he began stiidying com posilion  with Charles 
Koechiin.

P oiilenc soon  entered the Parisian artistic and social circles o f  Jean C octeau and attracted 
the attention o f  Erik Satie. Both C octeau and Satie were honored by many French 
com p osers and artists as modern arbiters o f  taste. Poulenc jo ined  com posers G eorges 
A uric, L ouis D iirey, Arthur H onneger, Darius M ilhaud and G erm aine Tailleferre in 
averting the attributes o f  G erm anic R om anticism  around 1917. The group called  them - 
se lv es the N ovecm x Jeitnes  (the “N ew  Y ouths”). They prom oted a classic  sty le o f  French 
clarity, by p olitely  entertaining the aspects o f  life which they considerad devoid  o f  
com p lication , such as ch ildhood, th ec ircu s and ja zz  bands. The group w as donned L e sS ix  
in 1920 by the French critic Henri C ollet in an article published in C om oed ia . C ollet was 
m aking a gratuitous com parison o f  the French group to the “R ussian F ive” in his article. 
The title rem ained even  after the m em bers o f  L es S ix  went separate w ays.

In com parison  to the group o f  six , P oulen c is ac la ssic ist . H e revered established  classical 
form s an d con tin u ed  in the path o f  R a v e l’s piano works, avoid ing currents o f  futurism  or 
m echanical com p osition . P ou len c’s com p osition  is often w itty, g iv in g  a tinge o f  hum or to 
his use o f  classica l form s, as in the C oncerto for tw o pianos in D  m inor. He is cited  as being  
“dem onstratively antisentim ental” . P assages in his com p ositions that appear overtly  
em otional can be credited to his sardonic humor.

Princess Edm ond de P olign ac, w ell-k now n  for her patronage in the arts, com m ission ed  
Poulenc to write a concerto  for tw o pianos. Poulenc com pleted  the work in less than three 
m onths and it w as first presented at the International S ociety  o f  Contem porary M usic in 
V en ice. T h e com p oser and his friend Jacques Février perform ed the concerto on 5 
Septem ber 1932 with D ésiré D efauw  conducting the orchestra o f  La Scala.

T he C oncerto for tw o p ianos reflects m any o f  P oulen c’s com positional traits. The light 
them atic material is presented energetically  in the opening and is soon  treated delicately , 
disp laying P ou len c’s c lever N eoclassica l side. The second m ovem ent, L argh etto , contin
úes the N eoc lassica l spirit and is truly a tribute to M ozart’s style.



N ijinsky. tlie B a i la s  R u sscs  iiiost t'aiiunis tlancer. clioi eographotl tlie preniiere produclioii o f  
the R ite o fS prin ^ . T he dancéi s a n d ih c  choreograplier are dociim entecl as having treniendoiis 
difTiculty learning the m etrics. N o  less than 12 0  rehearsals w ere held. diiring m any oFvvhich 
Stravinsky p layed  his score on the piano. T h e dancers m ock in g ly  ca lled  these rehearsals 
“arithm etic c la sse s .”

Tlie fam oiis preniiere at the T liéd tre  d e s  C h a n ip s-E ly sée s  in Paris occnrred on 29  M ay 1913 
with Fierre M onteux con d u ctin g . In addition  to The R ite  , the B a lle ts  R iisses  a lso  presented  
L es S ylp liid es  (S trav in sk y’s ow n  19 0 9  arrangem ent for the troupej, The S p ec tre  o f th e  R ose  
and the P o lo v its io n  D a n c e s  from  B o ro d in ’s P rin ce  ¡gor. T h e prem iere’s notoriety co m es  
from  audience outbursts and rioting vvhich occurred during and after the perform ance. The  
m iisic w as barley au d ib le o v er  the au d ien ce n o ise; the dancers w ere not able to hear the 
orchestra from  on iy  a few  fee t aw ay! N ijin sk y , standing on a chair, counted  out loud from  
the w in gs o f  the stage.

A fter three Paris perform an ces and three in L ondon the N ijin sk y  versión  w as never again  
seen . H ow ever, con cert p erform an ces soon  rece ived  m uch accia im  from  au diences all 
across Europe. S erg e  K o u ssev itzk y  con d ucted  in M o sc o w  in February o f  1914. A t the 
C asino de Paris, again  u n d er M o n te u x ’s d irection , Paris a u d ien ces favorably applauded the 
concert, not even  a year after the scan d alou s stage production .

Stravinsky conducted  T he R ite  h im se lf  for a 1928 recording. Later h e d ispelled  w hat he 
b elieved  w as on iy  a m yth: that The R ite  w as a d ifficu lt p iec e  to con d u ct. “It is arduous,” he 
said , “but not d ifficu lt. T h e con d u ctor is a m echan ical agent, a tim e-beater w ho fires a p istol 
at the b egin n ing  o f  each  sectio n  but le ts the m u sic run by itse lf .”

W hether it w as the m u sic  or ch oreograp hy (or a particular d egree  o f  both) w hich caused  the 
outbursts at the prem iare can n ot b e determ ined . R egard iess, The R ite  o fS p r in g  d oes not o w e  
its p lace in history m erely  to the outrageou s prem iere e ig h ty -f iv e  years ago. B y look in g  to 
a v isión  o f  his an cestors, S travinsky  created so m eth in g  that w a s very new  to audiences, 
largely by em p lo y in g  the roots o f  m u sic  (rhythm , harm ony, fo lk  son g  and instrum entation) 
in a different and original m anner. M ore than a g la n ce  at “Pagan R u ssia”, it is interesting  
that a p iece  look in g  back to tradition w ou ld  b eco m e its e lf  such a tradition and ancestor. A s  
B ou lez  says, “T his ritual attains a d im en sión  quite b eyon d  its point o f  departure; it has 
b ecom e the ritual —  and the m yth —  o f  m od em  m u sic .”

-B ethany Ryker



.loce lj II C lia p n ia n  is cui icntly  a iuiiior al C arncüic MclU'ii’s Scliool ol M usic and s liiJ ic s  w ilh Hiii it|iic 
G ral. M osl rcccnlly  shc w as ihc w inncr o f l lic  C(inccrU) C oinpctilii'n . L aicr ihis inon lh . slic vvill pcri'orm  
thc G M ajor P iano  C onccrl»  by M auricc R avcl, vviih thc W csln in icland  Syniplm iiy . Joccis n has hccn ihe 
pianisl w iih ihc C am csiie M ellon C onlcniporary  E nscm blc and iho Carncizic M ellon  P h ilharinon ie  since 
1993.

In ihc pasl Jocciyn  has partie ipated  in niaslcre lasses given b> EarI W ild , L orin H o llander, V lad im ir 
Fcllsm an and E unicc N orton. Shc has becn aw arded prizes in ihe 1997 S ilberm an  C han iber M usic 
C om pclition  and w as the w in n e ro t lhe R olary C lub M usic S cho la rsh ip C o m p etitio n , the A. R am ón R ivera 
Scholarsh ip  C om pclition , the M ancheslcr Y oung A rtist C om petilion . the Y oung  P erfo rm cr 's  C oncerto  
C om petition  at the L ongy Schoo! o t'M usic , the M issouri M usic T eacher's  A ssocia tion  C om petition  - special 
m erit d iv isión  - and the N M T A  N ational C om petition.

VValter M o ra le s  began his p iano  stud ies at age iburtecn at the School o f'M usic  o f  the U niversity  o f  C osta  
Rica. In 1991 he cam e to the U nited  S tates to pursue a B achelor o f  A rts degree  in m u s ic  at the C o llege  o f  
C harleston as a  student o f  E nrique Graf. M r. M orales is a recent gradúate  o f  the M as te r o f  M usic program  
at the M asón G ross School o f  the A rts o fR u tg e rs  U niversity , w here he stud ied  w ith lla n a  V ered and M arina 
Y ung. He has perform ed recitá is in M aryland, W ashington, D .C ., N orth  C aro lina , Sou th  C aro lina  and N ew  
Y ork City.

M r. M orales has appeared  at the P iccolo  Spolcto  Festival, the In ternational P iano  S eries  and  at R utgers 
Sum m erFest. and has perform ed w ith the U niversity  o f  C osta  R ica S ym phony, the U n iversity  o f  C osta  R ica 
C ham ber O rchestra , the C harleston  Sym phony, the C ollege o f  C harleston  C o m m un ity  O rchestra , the 
R utgers S um m erFest O rchestra  and the P rinceton P ro  M úsica. T his season, he is a sso c ia te  co nduc to r for 
the P ittsburgh O pera  T heatre  and is s ta ff accom panist at D uquesne U niversity . M o ra les  is cu rren tly  a 
candidato for the M aste r o f  M usic  in O rchestral C onducting  in C arneg ie  M e llo n ’s S choo l o f  M usic  and  a 
student o f Juan P ab lo  Izquierdo.

J u a n  P a b lo  Iz q u ie rd o  w as born in Santiago, C hile and enjoys an in ternational c a ree r co n duc ting  the m ajo r 
orchestras in B erlin , D resden , F rankfurt, H am burg, Jerusalem , L eipzig , M adrid , M un ich , Paris, T el-A viv , 
and V ienna. In D ecem ber 1990 he inaugurated the new  C laudio  A rrau S ym phony O rch estra  in San tiago , 
C hile  before a stad ium  aud ience o f  15,000. H e continúes as m usic d irec to r o f  that o rches tra , w hich  he w as 
instrum ental in founding. M aestro  Izquierdo studied w ith Ihe renow ned G erm án  co n d u c to r H erm ann 
Scherchen and is a  first-p rize w inner o f  the D im itri M itropoulos In ternational C o m p etitio n  for C onducto rs; 
he w as subsequently  nam ed A ssistan t C onductor to L eonard  B ernstein  w ith the N ew  Y ork  P h ilharm onic. 
Izquierdo  is D irec to r o f  O rchestral S tudies at C arnegie M ellon U niversity  in P ittsbu rgh . P ennsy lvan ia  
(U SA ) and fo u n d e ro f  thc Institu te  for O rchestral S tudies ‘in M em ory o f  H erm ann S ch e rch en .’

T h e  C a rn e g ie  M ello n  P h ilh a rm o n ic  is an ensem ble o f  the School o f  M usic at C arn eg ie  M ellon  U niversity , 
P ittsburgh P ennsy lvan ia  (U SA ). U nder thc direction o f  Juan P ablo  Izqu ierdo  the o rch es tra  presen ts concert 
seasons w ith an cm phasis on the standard  orchestra repertoire and rarely perfo rm ed  m asterp ieces, including 
Works by tw cn tie th -ccn tury  com posers. A m ong the o rchestra’s h igh iigh ts u nder thc d irection  o f  M aestro  
Izquierdo w as the celcbrated  perform ance in A pril 1995 o f  the avan t-garde  p iece A m ériques (1922) by 
E dgar V árese at thc K ennedy C cn ter in W ashington, D .C. In 1996 the o rchestra  p rcsen tcd  a festival o f  the 
m u s ic o f  lan n isX en ak is  w ith perform ances in P ittsburgh and at C arneg ie  Hall in N ew  Y ork  to ce leb ra te  the 
75th birthday o f  this ou ts tand ing  com poser. The C arnegie M ellon Ph ilharm onic  appears on tw o recently  
released com pac t discs: Persian Folklore (N ew  A lbion) featuring m usic by R eza  V ali, and M aria  Sab ina 
(N ew  W orld R ecords) featuring the m usic o f  L eonardo B alada. A th ird  com pact d isc featuring w orks by 
lannis X enakis and E dgar V árese is availablc on M ode R ecords. In the sp ring  o f  1997, the orchestra  
prcsentcd Tiirciiigdiílii Syiiiplioiiy  by O liv icr M cssiaen at C arnegie M usic Hall in P ittsburgh  and at 
Sym phony Hall in B oston.



Rite of Spring

Igor  S tr a v in sk y  (1 8 8 2 -1 9 7 1 ) was first asked to com p ose for the B alle ts R u sses  by the 
im presario Sergey D iagh ilev  after he attended tlie 1908 prem iere oF Stra\ insky's orchestral 
piece F iren orks. vStravinsky’s first original com position  for the troupe was the FirehircI, 
originally  intended for the com p oser Anatol L iadov. W h ile com pleting the score for The 
FirehircI in 1910, Stravinsky en visioned  “a scene o f  pagan ritual in w hich a chosen  sacrificial 
Virgin danced herself to death” . O ver the com ing years this w as to develop  into his best-know n  
ballet, The R ite  o f  Spring.

Stravinsky’s initial v isión  w as not jo ined  by any sp ecific  m usical ideas. In fact th ed evelop m en t  
o f  m usical material for his “scen es o f  pagan R ussia” w as interrupted by his com p osition  o f  a
K on zertstiick  for p iano and orchestra w hich eventually  becam e his second fam ous D iagh liev
ballet, Petrushka.

In July 1911, after the first perform ances o f  P etrushka, Stravinsky began to concéntrate on 
ideas for h is new  ballet. Stravinsky collaborated with N ico lau s R oerich for his sk ills in visual 
art and his authority in archaeology, esp ecia lly  on ancient S lavs. (Roerich designed  a M altese  
cross for the tom b o f  R im sky-K orsakov, Stravinsky’s teacher.) Stravinsky m et with R oerich  
at Princess T en ich ev ’s estáte to plan the ballet’s scenario and v iew  the P rincess’s co llec tion  o f  
ethnic R ussian art. Stravinsky was so  eager to pursue the new  work, he rodé in the cattle car 
o f  a freight train in order to get to S m olensk  without having to wait tw o days for the next
p assen ger train.

T h e sin g le  idea o f  The R ite, according to Stravinsky’s life -lon g  friend Robert Craft, w as the 
com p oser’s attraction to the m ystery and great surge o f  the Creative pow er o f  Spring. O ne o f  
the m ost m em orable parts o f  S travinsky’s childhood cam e yearly w hen the earth broke free o f  
w inter’s grasp and w as en livened  by spring. Stravinsky wanted the P relu de  o f  The R ite  to 
d escrib e the “aw akening o f  nature, the scratching, gnaw ing, [and] w igg lin g  o f  beasts.”

Stravinsky and R oerich ’s scenario look s back to the ancient R ussian pagans. Their interest in 
P rim itivism  w as not unique during the early decades o f  the twentieth century. M any m em bers 
o f  the R ussian m usical avant-garde had interests in Scythian civ ilization . The Fauves,
including M atisse, w h ose bold use o f  color gave them their title w hich translates to “wild
bea.sts” form a tangent to the aspects o f  Prim itivism . P ica sso ’s interest in African m asks and
his controversial painting L es D em o ise lles  cl’A vignon  is another exam ple o f  the European
currents w hich look back to the ancient and primeva!.



rite R ile  is w iihoiii al me |ilol. Sl ra \  iiisk) and Roor ic i r sconr iLí i i iat iun iillhirlcen sccnos

c iia c lin g a  riliial was iiinisual rurlhcciiiTenl ballet lepertoire. A lsueoiilrary lo llie  typieal 
ballet w as the absenee o f  iianieci characters. Except for tlie Sajie (or ihe W ise One ) and 
th eC h o sen  O ne. w h o w ill dance herselt'todeath , all others characters are unnamed tribal 
m em bers. The com p oser assigns certain sym phonic treatments to ditTerent scen es in 
order to create atm osphere, and m ost im portantiy. to g ive coherence to the ballet. For 
ex a m p le , the scen es danced by giris a lon e are lyrical with m elodic material reaching the 
fore. T h e yo iith s’ scen es are lively  and accentuated with ex p lo siv e  rhythm. The eiders 
proceed  from  an archaic, austere landscape. The com bination o f  these elem ents  
gen erates the dram atic d evelopm en t, esp ecia lly  the conflict o f  the ballet.

M any o f  S travinsky’s com p ositional techn iques seem  “contem porary.” Fierre B oulez  
regards The R ite  as the reference point for all w ho want a “birth certificate o f  
contem porary m u sic.” S travinsky’s u se  o f  rhythm ic matter essen tia lly  procures this 
d istin ction . O ften a sim ple m eter is used , as in Ú\e A u gitrs o fS p rin g , but irregularaccents 
create an agitated forward m otion. O ther tim es m eters change every bar, som e with an 
extra, u n expected  beat. T he punctuating sounds b ecom e m ore intense w hen Stravinsky  
ju x ta p o ses them  with unpredictable lengths o fs ile n c e . Each rhythm ic v o ice  is precisely  
m etered  and is not intrinsically d ifficu lt. T he com bination  o f  separate and discordant 
lin es , h ow ever , cau ses incredible rhythm ic com p lexity . S travinsky’s best exam pie o f  
th is o s tin a to  techn ique is in the con clu sión  o f  the P rocession  o f th e  S age.

Stravinsky  g iv e s  percussion  greater p resence in the orchestra com pared to m ost 
sym p h on ic  w orks prior to The R ite . A  larger num ber o f  percussion Instruments are used, 
servin g  as a foundation o f  the p iece— not as accom panim ent Stravinsky a lso  explores 
the p ercu ssive  caiiber o f  all o f  the orchestral Instruments by using sharp, often  repetitive 
rhythm s w ith little harm onic variance. N early all Instruments have so lo  passages at 
so m e tim e in the p iece , frequently in extrem e registers o f  the instrum ent. The use o f  
extrem e registers in the w ood w in d s and brass constructs particular tone co lors in the 
orchestra. B ecau se  o f  this parallels are again drawn to P icasso  and the Fauves, known  
prim arily for their ex p lo siv e  use o f  color.

In the co m p o ser’s first tw o D iagh ilev  ballets, traditional folk  m elod ies are quoted from  
both h is m em ory and from  R im sk y-K orsak ov’s published co llec tio n s o f  Eastem  
E uropean m elod ies. He credited on ly  on e folk son g  usage in The Rite: the Lithuanian 
m elod y  p layed  by the so lo  bassoon in the opening. From look in g  at his sketches, 
m u sico lo g is ts  b e liev e  that nine other traditional m elod ies are used in the com pleted  
score. H ere the u sage o f  folk  tunes d iffers from the earlier ballets b ecause the quoted  
p assages are not stated directly as they w ere in The F ireh ird  and P etrush ka. In The R ite 
fo lk  m elo d ie s  are g iven  in fragm ents, con cealed  by transform ations and intersections o f  
diaton ic and octatonic arrangem ents.



CARNECÍIK M ELLON PH ILH ARM O NIC ORCHKSTRA
Juan Pablo Istiuicrdo, Director ol'Orchestral Stiiclies 

Efrain Aniaya, Assistant Conductor

First V iolins
i van Pérez 
Milene M oreira 
Susan Pereinian 
Joanna Bello 
Lucyane Guedes 
Karen Lord 
Seong-Shin Jeon 
Mary Beth Rhodes 
Todd Suilivan 
Carla Fabiani 
Tomislav Dimov 
Jenit'er Jones 
Eduardo Luduena 
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Nicole Sharlow 
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Ikuko Takahashi 
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Liz Keller 
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Cellos
Jorge Espinoza 
Youn-Kyoung Bae 
Mauricio Betanzo 
Naihan Shannon 
Kamil Musaev 
Roberto Baccera 
Jamie Beiber 
Jeanne Strittmatter 
Wayne W ang 
Hong Yang 
Rachel Brown

Basses
Robert Skavronski 
Jordi Bolles 
Jacob Ellul-Blake 
Lautaro M iranda 
W alter Guerrero 
Marcie Solomon 
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Jill Congdon 
Dave Pellow
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O boes
Theresa Antonetti 
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Erin Lutz, English horn
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Tara Dambach 
Sunshine Simmons 
Jamian Creen, Eb 
Michael Doyie. Bass

Bassoons
José Arion Linares 
Julie Baich 
Paige Belcher 
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Michael Davis, Contrabassoon 

H orns
Scott Bohannon 
Ricardo Aguilera 
M ariela R. de Bohannon 
Bethany Rykern 
Heather Drecnik 
Sarah Andre 
Elizabeth Doherty 
Jam ie Dean

T rum pets
David Cedris, Piccolo 
Hermán Arenas 
Brian Neibauer 
Patrick McDermott 
Stephen McCough 
Robert Tupper, Bass

T rom bones
Gonzalo Fernandes 
Ross Garin 
Jeffrey Lucas
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Ray Stephens 
Eric Zacharel

T im pani
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Mark Shope
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Matt Grosland 
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Upconiing Events 
Carnegie Mellon Music

Satiirday, March 7 Sénior Recital Rebecca Tingieff, oboe 
Mellon Institute Aiiditoriiim 3:00 pm

Saturday, March 7 Sénior Recital M elissa Collom, mezzo-soprano 
Mellon Institute Auditorium 5:00 pm

Saturday, March 7 Gradúate Recital Kym W eston, mezzo-soprano 
Mellon Institute Auditorium 8:00 pm

Sunday March 8 Sénior Recital Arlette Buckley, soprano
Alumni Concert Hall 3:00 pm

Sunday, March 8 Júnior Recital Steve M cGough, trumpet
Alumni Concert Hall 5:00 pm

Sunday March 8 Júnior Recital Julie Balch, bassoon & Hung Chi Cheng, piano
Mellon Institute Auditorium 7:00 pm

ConcertLine: 268-2383

C am eg ie  M ellon  U niversity  does  not d iscrim ina te  and C am eg ie  M ellon  U niversity  is required  not to discrim ínate in 
adn iission , en ip loym en t, o r  adrn in istra tion  o f  its p rog ran is  o r  activ ities  on  the basis o f  race, color, national origin, sex 
o r hand icap  in v io la tion  o f T itle  V i o f  the  C ivil R igh ts  A ct o f  1964, T itle  IX o f  the E ducational A m endnients o f  1972 
and S ec tion  304  o f  the  R ehabilitation  A ct o f  1973 o r o th e r federa l. State, o r local law s o r execu tive  orders.

In add ition , C am eg ie  M ellon U niversity  does not d iscrim in a te  in adn iission , em ploym ent o r adrninistration o f  its 
p rogram s on  the basis  o f  re lig ión , c reed, ancestry , b e lie f, age, ve te ran  s ta tu s, sexual orien ta tion  o r in violation o f  federal, 
State, o r local law s o rex e cu tiv e  orders. H ow ever, in the ju d g m e n t o f  the C am eg ie  M ellon H um an Relations C om m ission, 
the D epartm en t o f  D efense po licy  of, “ D o n ’t ask , d o n ’t tell, d o n ’t pursue ,”  exeludes openly  gay, lesbian and bisexual 
s tuden ts  from  receiv ing  R O T C  scho larsh ip s o r se rv in g  in th e  m ilitary . N evertheless, all R O TC  classes at C am egie  
M ellon U n ive rs ity  a re  availab le  to all students.

Inqu ines concern í n g a p p lic a tio n o f the.se s ta tem en tssh o u ld  be d ire c te d to  the  P rovost. C arnegie M ellon U niversity. .“iOOO 
F orbes A venue. Pittsburgh. PA I ,‘>21.3, te lephone  (4 1 2 ) 2 6 8 -6684  o r the V ice President fo rE nro llm ent, C arnegie M ellon 
U niversity , .“ítWO F orbes A venue, P ittsburgh, PA I.“i2 l,1 , te lephone  (412) 268-20.‘i6.

O blain general inforinalion  abou t C arneg ie  M ellon  U niversity  by  calling  (412) 268-2(HX).




