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S\ mphoiiy No. 5 in ( iMiiidi, Op. Ul

lem ofa lop-of-lhe-line homo sleieo syslein: a s \iiiphon \ orcliestra. In llie SLiminer of 1 806. OppersdorIT
invited Beethoven and their nuitual IViend Prince Karl Lichnowsky lo spend a few days al the caslle. where
he treated them to a perforinance of Beethoven's Second S\mphon>'. using his own in-house resoiirces.
The Count had already commissioned a new syinphony (No. 4. price 300 florins) from the composer. so
because a commission customarily entitled the client to keep the work for his or her personal use for six
months. Beethoven left the score with Oppersdorffbefore returning to Vienna.

Shortly thereafter, Oppersdorffasked to be the sponsor of Beethoven's next symphony as well. The price
was still 500 florins, of which 200 were paid in June, 1807, and 150 more on inarch 29, 1808. But still no
symphony! Then, in a letter dated November 1, 1808, the long-sufTering Count received this news: “ Best
Count”!

“You will look at me in a false light, but necessity compelled me to sell to someone else the symphony
which was written for you and another-as-well.”

Beethoven had been negotiating with his publisher, Breitkopf & Hartel, and on September 14 had been
paid 100 gold ducats for five new works: the Fifth and Sixth Symphonies, the two trios of Opus 70, and
the Opus 69 Cello Sonata.

—Kenneth Langevin
Hymnos

Italian composer G iacinto Scelsi (1905-1988) is one of the Creative geniuses of our time— one whose
legacy and artistry will continué toinspire, impress, and mystiiy appreciative listeners and critics well
into the next century.

Although Scelsi died fairly recently, little is known about his life. He forbade anyone to photograph
him, and purposely and routinely changed or concealed details about his personal and public life even
from those with whom he had daily contact. Bom in La Spezia (Liguria) to an ancient aristocratic
family, Count Giacinto Scelsi d’Ayala Valva was always courtly, at times neurotic. His social milieu
was strangely assembled among a variety of wealthy friends in high society, mystic reclusion with
Tibetan monks, and the most famous musicians, poets and painters of his day.

Scelsi was not a composer in the traditional mold. Although a description o f ‘avant-garde’ would not be
inaccurate, he had little to do with and did not seek entry into any other current of avant-garde music or
art that was exploding in every direction from the intellectual and social adventure of the 1960s. Above
all, he was a visionary who knew that his message would at flrst be comprehended by very few and that
many years would pass before even the connoisseur could assimilate his intent. But now the time has
come: the history of contemporary music will have to be rewritten, for the second half of the twentieth
century is now unthinkable without Scelsi.



()iic siiliciil clkii islil' i'l Scclsi s miiMC aii illi llic single 1UUc. In lia- ol llyiiiiins (I |
ihc noli." is ihc unisén )" (ivl wilh wliich thc piccc opcns. | hcrc ;iit* ink-iiUonnl \;iri;ilions jinninil llic nolc.
wliich slriigiilL-s I'0i' sui viv;il ;is ihc lon;il ccnlcr nioses lo |- ;incl B-llat. I'he qiiiiilci-loncs color ;ind shnpc ihc
inlenl ofllie sound. levolving nroiiiid ;i spheie wiiose cenlcr. iii Sccisi's own words. \\;is al\\:i\s liis destinatioii.
In aiiral and spiriliial dimensions. tlicre are clear paralleis witli oriental inusic. which Sceisi liad studied thor-

oughly.

Hymiios, about tweive minutes, is Scelsi's longest continuous single movement. It demands a large orchestra
divided antiphonally inte two almost identical groups. symmetrically placed on each side of the central axis
made up of the organ, the tiinpani, and the percussion. Five different types of mutes are required for the brass.
and four types of sticks are used in the percussion section, which abounds in special effects.

Naturally, such wildly different music demands a unique approach in leaming and playing for both the conductor
and the musicians. There is no preceden! for a method of learning Scelsi’s music; experimentation guides
progress; practice makes perfection elusive. At the very ieast, every technical and musical skill in tenns of color
and intonation that the musicians have achieved in their conservatory training is demandad in full measure; at the
same time the listening mechanisms and parameters which musicians rely on innately to play accurately and
musically are stretched to new limits;-in-the-end-the-musicians-have-to-cali-upon and simultaneously abandon the
very skills they need to play any‘music, and to ventura into a new and dififerent soundscape whose very existence
is a revolution.

It took more than 25 years for Hymnos to receive its first performance.

—Riccardo Schulz

Boléro

It has been variously-and erroneousiy-stated at times that, in his youth, M aurice Rave1(1 875-1937) had been a
member of the Gesellschaft der Musikfreunde, or of the Transcendentalist social experiment Brook Farm, or even
ofYaie University’s famed Whiffenpoofs, none of which is true. Ravel had, however, been a member of the group
of avant-garde painters, poets and musicians known as Les Apaches or The Apaches.

This is a Parisian slang term for hooligan, tough, ruffian, gangster, rowdy orjust plain punk. One oftheir members,
Léon-Paul Fargue, even wrote that this bunch of tough guys had a shared enthusiasm for “ Chinese art, Mallarmé,
Verlaine, Rimbaud, Corbiére, Cézanne, VanGogh, Rameau, Chopin, Whistier, Valéry, the Russians and Debussy” .

The story of Boléro begins in late 1927, with Ravei’s promise to orchestrate a ballet for his friend Ida Rubinstein,
based on six pieces from Isaac Albéniz’s piano suite, Iberia. Stymied by a copyright problem, Ravel decided to
orchestrate one of his own pieces instead, but ended up with asimple, rather strange tune that sounds like a Francois
Couperin harpsichord omament stretched on the rack of the Spanish Inquisition. “ Don’t you think this theme has
an insistent quality?” he asked Gustave Samazeuilh. “1’m going to try and repeat it a number of times without any
development, gradually increasing the orchestra as best | can.” And so he did.

—Kennelh Langevin
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Upcoming Musical Events at Carnegie Mellon

Saturday. October 2 « Alumni Concert Hall « 8 pm
Carnegie Mellon Concert Choir
Homecoming Concert

Thursday, October 7 = Alumni Concert Hall « 8 pm
Carnegie Mellon Contemporary Ensemble

Friday, October 15 < University Center, McConomy Auditorium < 12pm
Carnegie Mellon Jazz Vocal Ensemble

Friday, October 15 < Alumni Concert Hall « 8 pm
Stephen McGough, trumpet
Graduate recital

Saturday, October 16 « Carnegie Music Hall < 3'pm
Carnegie Mellon Philharmonic
International Festival
Tickets: $5/ $4 with CMU ID

Satuday, October 16 = University Center, Rangos Hall « 8 pm
Carnegie Mellon Contemporary Ensemble
International Festival

Concert Line » 268-2383
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