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Verkiarte Nacht Arnold. Schonberg (1874-1951)

INTERMISSION

Shéhérazade

Asie
La flate enchantée
L'indifférent

Maurice Ravel (1875-1937)

Elizabeth Sederberg, mezzo-soprano

Five Interiudes from Lady MacBeth Dmitri Shostakovich (1906-1975)

Allegretto
Allegro con brio
Largo

Allegretto
Presto



Elizabeth Sedcrburg

Mezzo-Soprano Elizabeth Sederburg recently made her debut with the Ene Philharmonic Orchestra
imder Maestro Hugh Keelan singing Prince Orlofsk>'"in Die Fledermaus. Her operatic debut carne with
the Opera Theater of Pittsburgh singing the role of Die Altsolistin in Kurt Weill’s Die Burgschaft with
world-renowned conductor Julius Rudel. With the Opera Theater of Pittsburgh, Ms. Sederburg has aiso
sung The Mother in DerJasager (a role she also covered for the New York Japan Societj') Lili in
Songplay, Mother/Grandmother in Little Red Riding Hood and Miss Todd in The Oid Maid and The
Thief.

A 2001 graduate ofthe Masters in Opera Theater program at Camegie Mellon University, Elizabeth was
the recipient of the school’s Derdeyne Award in Voice and the first place wirmer ofthe 2001 Concerto
Competition. While at CMU-she-performed-the role-of Sesto-in-La-Clemenza di Tito and recorded the
role of The Mother in Hangman Hangman and The Town ofGreed by Leonardo Balada for Naxos
Records of London. A member of the Solisti program with the Opera Theater of Lucca in Italy during the
summer 02000, Elizabeth is currently performing the role of Suzuki inMadama Butterjly with the
Pittsburgh Opera’s outreach program. ‘Ms| Sederburg'was a memberofthe Pittsburgh Opera Center
where she performed Dorabella in Cosifan iutte and Romeo in/ Capuleti e IMontecchi. With Opera
North in New Hampshire, Elizabeth has sung Nicklausse in Les Contes d Hoffmann and Katisha in The
Mikado, a role she recently reprised with the Pittsburgh Savoyards. Ms. Sederburg has sung the role
of The Mother in Amahl and-the-Night-Visitors-numerous-times-with-the-Erie Opera Theater; she has
also sung Donna Ehira in Don Giovanni and Cherubino in Le Nozze di Figaro with the D'Angelo
Opera Theater Concert and oratorio appearances include EIAmor Brujo with the Camegie Mellon
Philharmonic, Copland’s In the Beginning with the Pittsburgh Camerata, the Beethoven Choral Fantasy
and the Duruflé Requiem with the D’Angelo Syinphony Orchestra, the Rossini StabatMater with the
Erie Chamber Orchestra and the Dvorak Stabat Mater w\ith the Dartmouth Symphony Orchestra.

Upcoming jjerformances include the role ofVashti in Hadassah, a world prendere oratorio with the
Pittsburgh Concert Chérale as well as the Mezzo solos for both the Beethoven Mass in C Major and the
Mozart Coronation Mass to be presented by St. Vincent College in May, where she will also present a
facult} recital. Elizabeth received the honor ofbeing recently invited to present a recital/masterclass at
Mercyhurst College in Erie, PA, her undergraduate alma mater Ms. Sederburg began teaching voice
and opera this semester at St. Vincent College in Latrobe, PA and also teaches voice for Act One Theater

School in Pittsburgh. She is a student of Suzanne Marsee.



Juan Pablo lzquierdo

Juan Pablo Izquierdo is the newly-appointed conductor and music director of the Orquesta Sinfdénica
de Chile in his native Santiago. His intemational career includes conducting the Vienna Symphony
Orchestra and major orchestras in Hamburg, Berlin, Frankfurt, Dresden, Leipzig, Madrid, Paris
and Brussels; and the BBC Glasgow, Holland Radio Orchestra and the Bavarian Radio Orchestra.
He has been principal conductor of the Gulbenkian Orchestra in Lisbon and the Santiago Philhar-
monic Orchestra which he reorganized and conducted until 1986. In the Middle East, Izquierdo has
conducted the Jerusalem Symphony and the Israel Chamber Orchestra, and was music director of
the Testimonium Israel Festival in Jerusalem and Tel-Aviv from 1974 until 1985. In 1976 he was
awarded the National Music Prize by the Israel Ministry of Culture. He has also conducted at the
Holland, Paris, Strasbourg, Berlin,-Munich;-and-Budapest-music-festivals, and in 1998 received the

National Critics Award in‘Santiago for the second time.

Juan Pablo lzquierdo began his career_conducting Chile’s National Orchestra and Philharmonic
Orchestra. In 1966 he won First Prize in the Dimitri Mitropolous International Competition for
Conductors, and was named assistant conductor to Leonard Bemstein for the New York Philhar-

monic.

While his interpretations ofthe Viennese masters of the nineteenth century continué a long-standing
European tradition and reflect the brilliance ofhis teacher and mentor, Hermann Scherchen, Izquierdo
is also known intemationally for his bold interpretations of avant-garde music of the twentieth
centuiy. As music director of the Camegie Mellon Philharmonic, he has presented that orchestra in
Works by lannis Xenakis (Camegie Hall, New York), Edgar Varese (Kennedy Center, Washington,
D.C.), Olivier Messiaen (Symphony Hall, Boston), and Giacinto Scelsi. His recordmgs with the
Camegie Mellon Philharmonic appear on the Mode and New Albion labels, and on International

Musicfrom Camegie Mellon, a'radio series with intemational distribution in three languages.

Izquierdo is currently professor of music and director of orchestral studies at Camegie Mellon.
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Upcoming Musical Events at Carnegie Mellon

Saturday, March 2 « Kresge Recital Hall « 8pm
Nathan Motta, bass baritone
Sénior Recital

Sunday, March 3 « Kresge Recital Hall « 4 pm
The Coraposition Department
Piano Music
Concert

Sunday, March 3 « Kresge Recital Hall « 8pm
Kara Comell, mezzo soprano
Sénior Recital

ConcertLine+412.268.2383

Supporting Music at Carnegie Mellon

Become a Friend of Music! Carnegie Mellon’s music concerts are made possible through the generous gifts
of alumni and friends. For more information on making a tax deductible gift to the School of Music,
contact Christine File at 412.268.1047.

Mission Statement ofthe School ofMusic
The mission of the School of Music is to provide an education that will produce outstanding musicians who
are skilled, knowledgeable, Creative and articulate.

Carnegie Mellon University dees not discriminate and Carnegie Mellon University is required not to discriminate in admission, employ-
ment, or administration of its programs or activities on the basis ofrace, color, national origin, sex or handicap in violation ofTitle VI of
the Civil Rights Act of 1964, Title IX ofthe Educational Amendments of 1972 and Section 504 ofthe Rehabilitation Act of 1973 or other
federal, State, or local laws or executive orders.

In addition, Carnegie Mellon University does not discriminate in admission, employment or administration cf its programs on the basis
ofreligion, creed ancestry, belief, age, veteran status, sexual orientation or in violation offederal, State, or local laws or executive orders.
However, in the judgement of the Carnegie Mellon Human Relations Commission, the Department of Defense policy of, “Don’t ask,
don’ttell, don’t pursue,” exeludes openly gay lesbian and bisexual students from receiving ROTC scholarships or serving in the military.
Nevertheless, all ROTC classes at Carnegie Mellon Universit>"are available to all students.

Inquines conceming application ofthese statements should be directed to the Provost, Carnegie Mellon University, 5000 Forbes Avenue,
Pittsburgh, PA 15213, telephone (412) 268-6684 orthe Vice Presidenl for Enrollment, Carnegie Mellon University, 5000 Forbes Avenue.
Pittsburgh, PA 15213, telephone (412) 268-2056.

Obtain general information about Carnegie Mellon University by calling (412) 268-2000





