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Program

Symphony No. 4 in D minor, op. 120 Robert Schumann (1810-1856)

Ziemlich langsam - Lebhaft
Romanze

Scherzo

Langsam - Lebhaft

Intermission

Ode in a Time of War Alan Fletcher (b. 1956)

Suite No. 2 from The Three-Cornered Hat Manuel de Falla (1876-1946)

The Neighbors’ Dance
The Miller’s Dance
Final Dance



Juan pablo izquierdo has an intemational career conducting the major orchestras in
Europe and South America—including the Vienna Symphony Orchestra and those in
Hamburg, Berlin, Frankfurt, Dresden, Leipzig, Madrid, Paris, and Brussels; and the BBC
Glasgow, Holland Radio Orchestra, and the Bavarian Radio Orchestra. He has been principal
conductor of the Gulbenkian Orchestra in Lisbon and the Santiago Philharmonic Orchestra
which he reorganized and conducted until 1986. In the Middle East, Izquierdo has conducted
the Jerusalem Symphony and the Israel Chamber Orchestra, and was music director of the
Testimonium Israel Festival in Jerusalem and Tel-Aviv from 1974 until 1985. In 1976 he was
awarded the National Music Prize by the Israel Ministry of Culture. He has also conducted at
the Holland, Paris, Strasbourg, Berlin, Munich, and Budapest music festivals, and in 1998
received the National Critics Award in his native Santiago for the second time.

Izquierdo began his career conducting Chile’s National Orchestra and Philharmonic Orchestra.
In 1966 he won First Prize—in—the—Dimitri—Mitropolous—International Competition for
Conductors, and was named assistant conductor to Leonard Bernstein and the New York
Philharmonic.

While his interpretations of the Viennese masters of the nineteenth century continué a long-
standing European tradition and-reflect-the ‘brilliance"of his“teacher and mentor, Hermann
Scherchen, lzquierdo is also known intemationally for his bold interpretations of avant-garde
music of the twentieth century. As music director of the Camegie Mellon Philharmonic, he has
presented that orchestra insworks by lannis Xenakis (Carnegie Hall, New York), Edgar Varese
(Kennedy Center, Washington, D.C.), Olivier Messiaen (Symphony Hall, Boston), and
Giacinto Scelsi (Camegie Hall, New York). His recordings with the Carnegie Mellon
Philharmonic appear on the Mode and New Albion labels, and on International Music from
Camegie Mellon, a radio series with International distribution in three languages.

Izquierdo is professor of music and director of orchestral studies at Camegie Mellon.



Program Note for Ode in a Time ofWar Alan Fletcher

An ode is a serious song, a song lifted in times of difficulty on an elevated theme. Whereas
a threnody may be considered as a lamentation, an ode has an air of engagement with what
comes next. This piece in particular has an impetus in events already past, but has an open
end of belief in the future.

Ode in a Time ofW ar begins, in epic style, in the middle of things. The strings set a
restless, portentous mood as a frame for long circling melodies in the oboes and then
trumpets {Allegro maestoso). The song gathers intensity and depth before moving to a
second large section led by the brass in a military mood {Allegro molto agitato). This is
followed by a tense march {Allegrou rg e n te ), falls into a chaotic moment reminiscent
of the opening. The final musical material to be introduced is a chorale derived from a
familiar hymn tune usually called St. Anne - a tune used by Bach in a magnificent organ
work - the “Great” E Fiat-Prelude-and Fugue =—and known to.English speakers with the
words “O God, our help in ages past.”

The chorale ushers in a roving-development;-building-to-a-full scale retum of the opening.
Of the three principal sections, the extended searching melodies return first, again followed
by the martial brass music. The march does not retum but instead the moment of chaos is
gathered into two massive pillars of sound set off by silence and a horn cali, before the
chorale makes its final appearance. The music ends looking forward.

While preparing the rehearsals.-Maestro-lzquierdo-suggested-a passage from Yeats’s “The
Second Corning” as a kind of motto for the piece, and while it was not on my mind during
the composition of the music, it is very apt:

Turning and turning in the widening gyre

The falcon cannot hear the falconer;

Things fall apart; the centre cannot hold;

Mere anarchy is loosed upon the world,

The blood-dimmed tide is loosed, and everywhere
The ceremony of innocence is drowned;

The best lack all conviction, while the worst

Are full of passionate intensity.
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Upconning Events

Thursday, September 30 ¢ Kresge Recital Hall « 7 pm

Pj Kappa Lambda Faculty/Student recital

Ryan Greg Spacht, trumpet, Halen A. Karloski, soprano
Angela M. Occhionero, clarinet, Graham P. Fenton, tenor
All accompanied by Faculty Artist Mark Carver, piano
Guest Faculty Artist Sergey Schepkin, piano

Friday, October 1« Carnegie Music Hall « 8 pm

Garnegie Mellon Wind Ensemble
Denis Colwell,.conductor
Tickets: $5/$4 students free with Carnegie Mellon ID

Saturday, October 2  Kresge Recital Hall » 7:30 pm
Indian & Fersian Classical Music

Pandit Bhajan Sopori, Indian Santoor

Dr. Dariush Saghafi;-Persian-Santoor

Tickets at the door

Thursday, October 7 « Kresge Recital Hall « 8 pm
Carnegie Mellon Contemporary Ensemble
Walter Morales, conductor

Concert Une 412.268.2383

Supporting Music at Carnegie Mellon

Become a Friend of Music! Carnegie Mellon's music concerts are made possible
through the generous gifts of alumni and friends. Por more Information on making a tax
deductible gift to the College of Fine Arts, please contact Christine File at 412.268.1047.
Visit the School of Music oniine at http://www.cmu.edu/music
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