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Creating a more compe titive work forcé 
starts with the simplest tools.

In schools across the country, tomorrow’s work forcé is being shaped today. 
Shaped by tools that teach children to use their imagination, that encourage them 
to create, to perform. And to dream. At GE, we know that an ediication iiichiding the 
arts is vital. Because stiidenLs who appreciate the conceptual as well as the analytical 
are the ones who'll create the innovations of toinorrow.

That’s why we’re one o f the largest corporate supporters o f arts-in-education pro- 
grams. In fact, through The GE Fund we support all kinds o f educational programs.

In our College Bound program, GE employees volunteer as mentors to high 
school students to boost college enrollm ent rates. Facully for the Future is growing 
the number o f minority professors through grants and scholarships. Still other GE 
Fund programs are changing schools nationwide to develop well-rounded sludenLs 
with winning ideas.

So while crayons and chalk may be simple diings, at GE they mean the world to us.

\Ne bring good things to Ufe.
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C O N T E N T S  APRIL199S

Neil Simonas Show of Shows
W hat d o you get w h en  yo u  throw  a bu n ch  o f hard-bitten, w isecrack in g  

gagm eisters in to  th e  w riters ' room  o f a h it T V  show ? N eil S im on 's 
L aughter on  the 23 rd  Floor, p lay in g  in  the E isenh ow er T heater thro ugh A pril 23. 
J a m e s  W o lc o t t  revisits the G old en  A ge o f Telev isión— or is it the G ilded  A ge?

t a

Mystery Dates
The seventh  balle t in  the K en n ed y  C en ter C om m ission in g  P ro ject is called  

The M ystery  o f  the D a n a n g  Princesses, and is based  on a Brothers G rim m  classic. 
R o b e r t  J o h n s o n  ta lks to  Lyn n T aylor-C orbett, the ch oreograp h er 

w ho team ed up w ith  M iam i C ity  B allet for this prem iere.

17
The Program

s a

Pointes of Light
D ance T heatre of H arlem  is a pow erfu l p resence at the K ennedy  C en ter—  

fronn its ann ual O p era H ouse en gagem ent, April 11 -23 , 
to  its C om m unity  R esid en cy  program s for W ash ington-area students, 

M a ry  K e m e r  filis in  the backgrou nd  w ith  lesser-know n D T H  data.

C over photograph by  C arla Porch
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it an elegant luncheon, 

d inner or a glittering gala, 
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at Kennedy C en ter is dedicated 

to m aking your party an 

extraordinary success.
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have 

produced 

m ore than

5 ,0 0 0  m em orable events and 
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goes down on your next 

perform ance.
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at (202) 416-8561.
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L I N D A  ALLARD 
f o r E L L E N T R A C Y

Silk ¡acket, $335 
Cotton tank, $95 
Silk wrap skirt, $285 
Misses' 6-14; S,M,L

HECHT'S

Cali your personal shopperatTysons Córner 703.734,4910



S I M O N  S A Y S

What do you get 

when you throw 

a buncb of 

hard-bitten, 

wisetrackmg 

gagmeisters ¡nio 

the wrífers' room 

of a hit TV show? 

Neil Simott's 

Laughter on the 

23rd Floor, playing 

¡n the Eisenhower 

Theoteí through 

Apríl23.

JAMES WOlCOn 

revisUs fhe 

Golden Age of 

Televisión— or ¡s it 

the Gilded Age?

O n th e laugh t r a c h  H o w a rd  H essem an  a s  M ax  P rin ce (center) 
a n d  th e co m p a n y  o/Laughter on the 23rd Floor

"T h e  G old en  A ge o f T elev isión"— the phrase sounds so  gen- 
teel. It conjures up a gauzy im age o f m en and w om en in togas 
sp o u tin g  verse in front o f papier-m áché  statues. A nd, to  b e  sure, 
the G old en A ge of Televisión did offer m uch in  the w ay o f  dram a, 
ran gin g  from  adaptations of classic A m erican p lays to gutsy 
original d ram as by  Paddy C hayefsky (M arty), Reginaid  R ose 
(Twelve A n gry  M en), Rod Serling, H orton  Foote, and G ore Vidal, 
But the G olden A ge of Televisión w as also a stom p ing  ground for 
sacred m onsters— sham eless crow dpleasers w ho d id n 't give a 
hoot about h ighfalutin  art. T heir legacy has lasted longest.

In the early  days, televisión  w as a m ixed  salad of rad io and 
theater. It had n 't yet found its ow n identity. The serious dram as 
o f C hayefsky  and com pany derived from  Broadw ay, o f course. 
O ther show s leaped to the sm all screen directly  from  radio—  
"F ib b e r  M cG ee and Molly/' "T h e  G old bergs," "T h e  Jack  Benny 
Show/' "A m o s 'n ' Andy/' "T h e  Life of Riley/' even "G u n sm ok e."

T h e  v a rie ty  p ro g ram s rev iv ed  th e  g rea sep a in t g lo ry  of 
vau deville . There used to be a joke: "A l Jo lson  m ade vaudeville  
w hat it is today— extinct." But in 1948, the W illiam  M o rris A gen- 
cy to o k  ou t an  ad in Variety  to announce "V aud eville  is Back ." 
Tacky extravaganzas, these "v au d eo s" (as they w ere called) tried 
to tu rn  the low ly TV  set into a cornu copia of riches, the tiny screen 
ov erflow in g  w ith singers, dancers, ju gg lers, novelty  acts, and 
trained  anim als, The show s w ere done Uve, in an atm osphere of

Neil Sim on's
Show of Shows



' ^ h t s  r e s e r v e d . A lw ay s  w e a r  s a f e ty  b e lt s ,  e v e n  w íth  a tr b a g s .

The Pontiac® Bonneville SSEi !s engineered for enthusiastic performance. 

Insp ired  and technologically advanced, it is a car uniquely fitted to the 

driver. SSE i's  design  b ridges the Atlantic, incorporating  the best from  

both Europe and America. From its to

its sum ptuous a v a i la b le ] 1 5 ^ ^ n ^ ^ ^ f f iV n 9 ^ ,  SSEi rewards you  w ith a 

feeling of sophisticated power. And  exciting refinement.

M o re  horsepow er than a B M W  525¡ and m ore torque than the Lexus 

LS and EEiáÉiMÍi'i»i*H standard. Bonneville® grip s the road
w ith a v a i ía b le Q | ^ Q [Q 3 3 S & ^ U ^ '^ ^ B S Q 3 !Q a B 3 S n Z & ¡S ^ ^ H a d ju s t a b le  

suspensión  system. You could spend thousand s more on a d riv ing  sedan 

of th is caliber. But w h y ?

Cali 1-800 -2PO N T IA C  for complete Inform ation.

P O N T I A C

f.BO N N EVILLE
WE ARE D R IV IN G  EXCITEMENT

P O N T IA C  C A RES with a 3-year/36,000-mile no-deductíble bumper-to-bumper limited warranty, 
plus free 24-hour Roadside Assistance and Courtesy Transportation.

See your dealer for details. *Based on M SR P  of comparably equipped 1994 B M W  525 i and Lexus LS 4 0 0  models.



Playwright 
Neil Simón

jov ial hysteria. Since the sp o n sor's  ñam e w as on the show  ("T h e 
Texaco Star Theater," "T h e  C olgate C om ed y H o u r"), the anxiety  level 
w as even higher. T he show s w ere nervous breakdow ns w aiting  to 
happen. Som e oíd pros, like Fred Alien, co u ld n 't handle the hoopla. 
O thers, like M ilton  Berle, hogged the lim elight. By far the brain iest 
show  of the bu n ch  w as "Y ou r Show  o f Sh ow s," starring  Sid C aesar 
and Im og en e C oca. If  C aesar w as a sacred  m onster, he w as a 
m inotaur— half m an, half bu ll. (M ilton Berle w as all bull.)

A pow erful m an w ith  jan g ly  nerves, C aesar w as as m uch a forcé 
of nature as a perform er. It w as said that he could kill a B u ick  w ith  
his bare hands. H e once threatened to have a driver "reexp erience 
b irth " by  p ulling  him  headfirst ou t the w ind ow  of his ca r  C onsider- 
in g  th e  p re ssu re  C a e s a r  w as u n d er fro m  sp o n so rs , n e tw o rk  
bu sybodies, and personal d em ons, it's  no w on der his tem per som e- 
tim es blew . W ith his w orkload , he m ust hav e felt like A tlas hold ing  
up the w orld . "Y ou r Show  of Show s" w as a 90-m inute live broad cast 
w hich ran for 160 ep isodes— th at's  240 hou rs of m aterial. Today, only 
"Satu rd ay  N ight L iv e" attem pts anythin g  so  am bitious (and it pad s 
itself w ith  pre-taped b its and short film s).

The "Y ou r Show  o f Sh ow s" sketches that survive on k inescope 
and w ere collected  in the theatrical film  Ten From  Your Show  o f  Show s 
include a parody of From  H ere to E tern ity  (w ith C aesar p laying 

"M o n tg o m ery  B u g le"), a takeoff of "T h is  is Your 
L ife ," and som e priceless collaborations w ith  Im - 
o g en e  C oca. B u t the leg a cy  of "Y o u r Sh ow  of 
Sh o w s" is larger than w hat it put on the a ir  C aesar's  
larger-than-life  backstage legend becam e the basis 
for such  b allistic  fu ssp ots as Cari R ein er's  A lan 
B rady on "T h e  D ick  Van D yke Sh ow " (Reiner w as a 
reg u lar on "Y o u r Sh ow  of Sh ow s") and Josep h 
B olog n a 's  bovine K ing K aiser in M y Favorite Year. 
M u ch of the C aesar lore has been  handed d ow n to 
sh ow  bu siness by  his equally  legendary stable of 
w riters, a bu llp en  crew  that included W oody A lien, 
M el B rooks, Larry G elbart, and, of course, N eil 
Sim ón. S im on 's p la y  L au ghteron  t h e l i r d  Floor, in the 
K enn edy  C en ter's  E isenh ow er Theater this m onth, 
is an act o f hom age and appreciation  to the show  on 
w hich  he served his com ed y apprenticeship.

L ike Sid Caesar, S im on 's M ax Prince (no doubt 
nam ed in honor of M ax L eibm an, the producer of 
"Y o u r Show  of S h ow s") packs quite a punch— he 

puts a hole in the w all w ith  his fist in A ct 1. But the com edy in Sim on 's 
play is prim arily  verbal. As in "T h e  D ick  Van D yke Show " and M y 
Favorite Year, the w riters' room  in L aughter on  the 23rd  Floor  is a 
glorified p laypen— a p lace w here w ords are tossed around like toys. 
In the w riters' room , k ib itzin g  is raised  to an  art form .

W hat Laughter  m akes clearer than o th er looks at '50s TV  is that 
the pickled heart of the hu m or w as Jew ish . T hese characters m ake



“YOU TAKE CARE OF THE THINGS YOU CARE ABOUT.”

I t s  iip to all o í  US to take  care o í  tlie E a r t k ,  as well as tlie t l i ings tk a t  

l ive kere.  1 work for  Georgia-Paci f ic,  a fores t  p r o d u c ís  company,  and tkey

kelieve tke same tking .Wken we learne d tkat  tke Coko salmón and Steelkead

t r o u t  were s t ruggl in g  to surv ive ,  we carne up wi tk a p lan  to kelp.  We’re 

p u t t i n g  large koulde rs  and logs in tke r ivers to crea te ca lm  pools wkere

labitat
tke small  fisk can grow and survive unt i l  tkey kead 

out  to tke ocean.  I t  was sometk ing  tk a t  needed to

ke done  to kelp tke  í i sk .  A n d  it  íeels good to know tk a t  my company is

doing  it.” D ic k  Pat t on ,  R e s o u  rce M a n a g e r  Georgia-F^cific ^



Why, I oughtta...: 
Alan Blumenfíeld 
and Howard 
Hessemango 
ego-to-ego in 
Laughter on 
the 23rd Floor

each other itchy. T h eir com plaints have a lived-in  effect, as if  it w ere 
their clothes kvetching. T he intonations, the verbal shru gs, the in- 
su hs ("sch m u ck !"), the  p assive-aggressive rhythm s o f the ribbing, 
the bem used  air o f fatalism — each day at the office sounds like Jew ish  
g uy-talk  etched in to  stone tablets. (There's one w om an w riter, bu t 
it's  the m en w ho set the locker-room  tone.) O nly  the com fortable can 
afford to  b e blan d , and h istory  has n ever let the Jew ish  p eop le get 
too com fortable. As Ira, w ho claim s to com e from  a fam ily  of Tal- 
m udic scholars, asserts: " I t 's  in the Encyclop edia  Britarm ica, lo o k  it 
up. C atholics are n o t funny. Protestants are not funny. M ethod ists are

not funny. B ap tists  are funny, bu t 
only u n d er w ater."

A lth ough TV  w as a w hite-bread 
m édium  in  the '5 0 s , afraid o f  offend- 
ing  aud iences and losing  sponsors, 
program s like "  Your Show  o f Show s" 
enabled  the concentrated  forcé o f hip, 
urban Jew ish  hu m or to begin  to  filter 
into the pop u lar culture, later to  ex- 
p lod e in  th e  o u trag eo u s sp iels  of 
Lenny B ruce, B ru ce Ja y  Friedm an, 
Philip  R oth, and the m anic pages of 
M ad  m agazine. C om ed y sh ow s like 
th e  o n e  in  S im o n 's  p la y  w e re  

Freudian cau ldrons. T he w riters stoked the id , the star supplied  the 
ego, and the netw ork  tried to  fun ction as su perego, keep ing a lid on 
the im p u lses of the first tw o.

In  tim e, the id p rev a iled — the en ergy  o f these w isecrackers 
cou ld n 't b e  contained . O ne o f the sad der ironies in  show  bu siness is 
that as ad ep t w its like M el Brooks, W oody A lien, Larry  G elbart, and 
N eil Sim ón w ent on to  H ollyw ood and B road w ay su ccess, C aesar 
him self, their god -of-the-volcano, lapsed in to  sem i-forgottenhood. 
A lthou gh he starred in o th er variety  show s w ith  C oca and Reiner, 
the chem istry on "Y o u r Show  o f Sh o w s," celebrated  in L aughter on  
the 23 rd  Floor, w as nev er re-created . T u m in g  up on  TV  in  the '60s, in  
cheesy sitcom s like "L o v e , A m erican S ty le" and "T h a t 's  L ife ," C aesar 
seem ed a som ew h at absent, isolated figure— a lighthou se w ithou t a 
beacon. H is v ital sp ark  liv es on in acts of hom age like Laughter on the 
23 rd  Floor, as d oes the hectic, p ioneer sp irit of early  televisión. 
R evisionist m ovies like the recent Q uiz Show  d epict the rise of the TV  
antenna as the m om en t A m erica sacrificed  its innocence to the al- 
m ighty  dollar, a m oral ju d g m en t that seem s a m ite stuffy. B ut 
Laughter  show s that w hat w e cali " in n o cen ce" now  w as exuberance 
at the tim e. P und its can m o u m  lost innocence, bu t the loss o f ex­
uberance is a greater m inu s in  the culture. Innocence can be  posed. 
Exuberance can 't. It 's  w h at sep arates the hap py talen ts from  the 
hacks.

lam es Wolcott is televisión critic o/The N ew  Yorker.



THE ART OF PERFORMANCE; THE MAKING OF A LEGENDARY CLASSIC.

Am erican Ballet Theatre, recognized 

as one o f the great dance companies of 

the World, presents a unique reper- 

toire from c la ssic  to contem porary. 

(Piclured, Susan Jaffe ín Sw an Lake.) 

T h e  M o v a d o  W a tc h  C o m p a n y  is 

proud o f its long-term  com m itm ent  

to the arts and its role as a principal 

benefactor of this outstanding ballet 

ensem ble.

N eim an M arcus

The M ovodo  Museum  
Watch ís ín the 
perm anent collections 
o f m useum s around 
the world.

Stoatlíches Museum  
fü í ongewandfe Kunst 
Neue Somtniung, 
Munich, Germony

Museum  Moderne Kunst 
Vienna, Austrio

M useo  de Arte Moderno 
Bogotá, Colombia

M useum  Boyinons-von 
Beuningen, Rotterdam, 
The Nettierlands

M useo  de Arte 
Contemporáneo 
CaracGS, Venezuela

Finnísh Museum  of 
Horology Espool, 
Helsinki, Finland

Sezon Museum  of Art 
Tokyo, Jopan

Kunstindustri-museets

Copenhogen, Denmork 

Musée  International

lo  Choux-de-Fonds, 
Switzerland

Museo  de Bellas Artes 
Bilbao, Spoin

Design Museum  
London, Englond

Kawasaki City Museum  
Kawosoki, Jopan

Victorio and Albert 
M useum
London, Englond

Ludwigsmuseum 
Cologne, Germony

T h e  M u s e u m  B r a c e le t  W a tc h .  

Scu lp ted  case, link  b race le t in T8 

karat g o ld  m ic ron  fin ish . S o íid  18 

k a ra t  g o ld  a n d  d ia m o n d  b e ze l.  

S w is s - c r a f t e d .  W a te r - r e s ís t a n t .  

Quartz. $1995.

MOVADO
T h e  M u s e u m . W a t c h .



II N T E R V I E W

The sevenfh work in 

the Kennedy Center 

Ballet Commissioning 

Projecf is called 

Mystery of the 

Dancing Princesses, 

and is based on a 

Brothers Grimm classic.

kOBlRTJOHHSON laiks to 

Lynae Taylor-Corbetl, the 

choreographer who 

leamed with Miami City 

Ballet lor this premiere.

Choreographer Lynne Taylor-Corbell

Ch o re o g ra p h e r L yn n e T a y lo r-C o rb ett has a free- 

la n ce  ca re a r m a k in g  b a lle ts  fo r A m e rica 's  m ost 
p re stig io u s  d an ce  co m p a n ie s . H e r G reat G allop -  

in g  G ottsch a lk , fo r A m e rica n  B a lle t  T h eatre , se t a 

s ta n d a rd  fo r  lig h t-h e a rte d  p ro g ram  clo sers. Sh e  
h a s p a rtic ip a te d  in b o th  o f N e w  Y ork  C ity  B a lle t 's  

D ia m o n d  P ro jects , and  h as n u m ero u s cre d its  in 

re g io n a l b a lle t . A fo rm e r d a n ce r  on B ro a d w a y  and  

w ith  A lv in  A ile y  A m e rica n  D a n ce  T h eater, sh e  h as 

a lso  ch o re o g ra p h e d  fo r  B ro ad w ay , O ff-B road w ay ,

con tin u ed  on  p a g e  22

The Kennedy Center Ballet Commissioning Project is made pos- 
sihle throngh the generosity o f the Lila Wallace-Reader's Digest 

Fund, the National Endow m entfor theA rts, the lohn S. and James 

L. Knight Voundation, and The Brmvn Foundation, Inc., Houston.
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In lx o d iic in g  T h e  A l l - N e w
L in c o ln  C o n t in e n t a L

T h e  rfe rfect Balance O f  Luxury A nd Technology.
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LAWRENCE J. WILKER, President

CONCERT HALL

The Carnegie Mellon 
Philharmonic
Saturday Afternoon, April 1, 1995, at 2:00

JUAN PABLO IZQUIERDO, Conductor 
JULIUS BAKER, Flutist 
ANDRES CÁRDENES, Violinist

ANTONIO VIVALDI 11 q u attro  stag ion e
("T h e  F o u r S e a so n s") for V io lin , S trings, 
and C o n tin u o , O p. 8, N os. 1-4
I. Spring (E major)

Allegro
Largo
Allegro

II. Summer (G minor)
Allegro non mollo
Adagio
Presto

I-Chun H sieh, Concertmaster

III. Autumn (F major)
Allegro
Adagio molto
Allegro

IV. W inter (F minor)
Allegro non molto
Largo
Allegro

Kathy Kim , Concertmaster

¡ lü erm ission

LEONARDO BALADA M o rn in g  M u sic (A m an ecer) 
for flute and  orch estra  
M atthew  Thorpe, Concertmaster

EDGAR VARESE A m ériq u es
Andrea Cam pos, Concertmaster

The Carnegie M ellon Department of Music expresses deep appreaation to the Carnegie 
Mellon Alumni Association, especially Peter Rapp of the D.C. Clan and Paula DiGioia, for 
assisting in the presentation of this concert.

The taking of photographs and the use of recording equipment are not allowed in this auditorium.
The FÍlene Memorial Organ in the Concert Hall contributed by Mrs. Jouett Shouse.

Baldwin is the offidal piano and electronic organ of the Kennedy Center.
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Notes on the Frogram
II quattro stagione 
("The Four Seasons")
ANTONIO VIVALDI

Antonio Vivaldi (1678-1741) began his musical 
studies on the violín with his father, Giovanni 
Battista Vivaldi, and in theory with Giovanni 
Legrenzi. He becam e a priest, taking Holy Or- 
ders in 1703. His red hair eam ed him the nick- 
name "the Red Priest." In 1703 he also began 
teaching violin at the Ospedale della Pietá, and 
from 1718-1720 he was music director at the 
court of Prince Philip, landgrave of Hesse 
D arm stadt at M antua. His collection of 12 
violin concertos (published in 1725) was dedi- 
cated to Emperor Charles VI, who then invited 
Vivaldi to come to his court in Venice. Vivaldi 
remained in Venice until the end of his Ufe.

In Venice there were four ospedali, charitable 
institutions for orphaned, abandoned, or poor 
girls. Vivaldi was closely associated with the 
most famous of them, the Ospedale della Pietá. 
It w as founded in 1346, and occupied , in 
V ivaldi's time, a building that faced the island 
of S. Giorggio Maggiore across the Canale de S. 
Marco. This institution, like the other ospedali, 
was supported by  the State of Venice.

The girls were divided into two groups: the 
ones w ho received general education and the 
fig lie  di coro, who received musical education in 
a conservatory-type setting. The music school 
consisted of a choir of 18 singers, a string or- 
chestra, two organists, vocal soloists, and a 
director for each of these groups. The per- 
form ers were often reinforced with wind and 
percussion instruments. The studies of singing, 
theory, and instrum ental playing were or- 
ganized so that the most prepared students 
would teach the younger ones.

These groups could be compared with the 
best virtuosos of their time in the opinion of

connoisseurs. The orchestra of the Pietá was 
considered even more perfect than famous or- 
chestras such as the Paris Opera, according to 
C harles de Brosses (1709-77), the classical 
French scholar.

Jean Jacques Rousseau gives us a description 
in his Confessions: "M usic of a kind that is very 
superior in my opinion to that of the operas and 
that has not its equal throughout Italy or per- 
haps the world is that of the 'scuole.' Every 
Sunday at the church of each of these fourscwo/e 
during vespers, motets for a large chorus with 
a large orchestra, which was prepared and 
directed by the greatest masters in Italy, are 
performed in barred-off galleries solely by 
girls, of whom the oldest is not twenty years 
oíd."

Vivaldi was associated with the Ospedale 
della Pietá during most of his life as a com- 
poser, teacher, and performer. The Four Seasons 
belongs to a series of 12 concertos published in 
Amsterdam by Le Céne. The complete series is 
called 1¡ Cimento dell'Armonia e deU'lnventione, 
Op. 8 ("The contest between harmony and in- 
vention"); that is, the contest betw een the scien- 
tific and imaginative sides of music.

The Four Seasons has becom e the best known 
of Vivaldi concerto collections. To explain and 
ju stify  the m ost extrao rd in ary  inven tions 
Vivaldi added a sonnet to each season as a 
programmatic guide (Soneto dimostrativo). An 
elabórate system of letters printed over the 
musical text, together with extracts of the son- 
nets, help us to follow the descriptions of each 
season. (The parts also contain some details not 
included in the sonnets, such as the barking of 
a dog in the slow movement of the first concer­
to.)

According to the original desire of Vivaldi, 
we include the four original sonnets and an 
English prose translation by Rolando Bozzolla 
and Riccardo Schulz;

Primavera
Giunt' e ¡a Primavera efestosetti 
La salutan gl'Augei con lieto canto,
E ifonti alio spirar de Zeffiretli 
Con dolce mormorio scorrono istanto:

Vengan'coprendo l'aer di neroamanto 
E Lampi, e tuoni ad annuntiarla eletti 
Indi tacendo questi, gl'Augelletti, 
Tornan'de nuom al lar canoro incauto:

E quindi sul fiorito ameno prato 
Al caro mormorio di fronde e piante 
Dorme'l Captar col ¡ido can a lato

Di pastoral Zampogna al suon/estante 
Danzan Ninfe e Paster nel tetto amato 
Di primavera all'apparir brillante

Spring
Spring has arrived, and festively,
With their singing, the birds salute her.
And the brooks sweetly murmur,
Caressed by the breath of the Zephyr.

With lightningand thunder 
To announce it, a black doud covers the sky. 
V/hen they are sUenced, the little birds begin 
once again to sing.

And there on the flowering meadow,
To the sweet sounds of the branches and leaves, 
The shepherd sleeps, his dog at the guard.

With the piayful sound o í  the shepherd's pipes. 
Dancing nymphs and shepherds are in love 
With the brilliant showing of spring.



L'estade
Sotto sura slaggion dal solé acceso 
Langue l'huom, langue 7 gregge, ed arde il Pino. 
Sríoglie, il cucco ¡a Voce, e tosto intesa 
Canta ¡a Tortoreüa e'l gardelino.

Aefjiro dolce spira, ma contesa 
Muove Borea improviso al suo viáno,
£  piange il Pastorel, perche sospesa 
Teme fiera borasca, e'l suo destino,

Toglie alie membra lasse il suo riposo
II timare de' Lampi, e  tuonifieri 
E de mosche, e mossoni il stuol furioso!

Ah che pur troppo i suio timor son veri 
Tuona e fulmina il Ciel e grandinoso 
Tronca il capo alie spicke e a'grani alteri

Sum m er
During the difficult season of Ihe burning sun 
Rests a man, rest his herds, whUe the trees are 

scorched,
The cuckoo can be heard, blending its voice 
With the turtle-dove and the finch.

The gentle wind rustles, but suddenly 
The North Wind begins to stir, and 
Crying, the shepherd fears 
The effects of the fierce storm.

No rest for his weary limbs
At the fear of the lightning and fierce thunder.
And the insects in furious swarms.

Alas, his worst fears come true;
Thunder and lightning split the sky.
And hailstones slice the tops of the corn-spikes 

and the proud wheat.

L'A utunno
Celebra il Vilanel con balli e  Canti 
Del felice raccolto il bel piacere 
E del liquor de Bacco accesi tanti 
Finiscono col sonno il lorgodere

Fa ch'ogn' uno tralasci e balli e canti 
Varia che temperata da piacere,
E la slaggion ch'invita tanti e tanti 
D'un dolcissimo sonno al bel godere.

I cacciator alia nov' alba a caccia 
Con corni, schioppi, e canni esconofuore 
Fugge ¡a belus, e seguono la traccia,

Gia sbiogottita, e lassa al gran rumore 
De' schioppi e canniferita minaccia 
Languida difuggir, ma oppressa muore.

Autumn
With dance and song the peasants 
Celebrate a good harvest;
And with generous swigs of Bacchus's liqueur, 
Their joy ends in slumber.

Leave aside the singing and dancing 
To enjoy the temperate air.
This is the season that invites one and all 
To a restful sweet sleep.

At dawn the hunters go hunting;
With horns, guns, and dogs they go forth.
The animals flee; hunters follow their tracks.

Already weary, and frightened by the commotion 
Of the guns and wounded dogs,
They languish in fear; then, cowering, they die.

L 'Invem o
Aggiacciato tremar tra nevi algenti 
Al severo spirar d'orrido Vento, 
Correr batiendo i piedi ogni momento, 
E peí soverchio gel batter i denti

Passar al foco i di quieti e contenti 
Mentre la pioggio ¡sic]fuor bagna ben cento 
Caminar sopra 7 giaccio, e a passo lento 
Per timor di cadergersene intenti,

Gir forte sdruzziolar, cader a Ierra 
Di nuavo ir sopra 7 giaccio e correr forte 
Sin ch 'il giaccio si rompe, e si disserra

Sentir uscir dalle ferrate porte 
Sirocco borea, e tutli i Venti in guerra 
Quest' e verno, ma tal, che gioja apporte.

W inter
Frozen and trembling between the frozen snow 
And the coid wind,
Running and stomping the feet to keep moving 

every instant,
The teeth chatter from the bitter coid.

Moving to the fire and quiet contentment, 
While the rain outside drenches everything. 
Walking over the ice— slowly—
For fear of a bad fall.

Moving quickly—a fall to the ground.
Up once again, to run quickly 
Until the ice breaks and melts away;

We hear the fierce sirocco borea and
All the winds in battle, through closed doors.
Winter: but still a joyful herald.
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M om ing Music (Amanecer) (1994) 
for flute and orchestra
LEO N ARDO BALADA 
(dedicated to Julius Baker)

The premiere of this piece was given on March
12, 1995, in Pittsburgh, Pennsylvania, by the 
C arnegie M ellon Philharm onlc and Ju lius 
Baker. This is a slow m editative w ork in which 
the orchestra acts as the underlying shadow of 
the solo flute, imitating its gestures. This occurs 
indirectly in a clustered and texturally thick 
manner, generally with the strings.

After a brief introduction the flute presents 
a melody that will be exploited throughout the 
w ork in a simple repetitious way, although it 
will get shorter and shorter as the composition 
unfolds. Only two notes of the original melody 
are left at the end in an unresolved trill of the 
soloist.

Amériques
EDGAR VARESE

Edgar Varése (1883-1965) appears more and 
more as a giant am ong twentieth-century com- 
posers w ho have had a forward-looking in- 
fluence on the m usic of our time.

Varése spent his early childhood in Burgun- 
dy, where he began his w ork in composition. 
He m oved to Turin in 1892 with his parents and 
began form ally studying com position with 
Giovanni Bolzoni, He went to París in 1903 and 
in 1904 entered the Schola Cantorum, where his 
major teachers were Vincent d'Indy, Albert 
Roussel, and Charles Bordes, and in 1905 he 
attended W idor's classes at the París Conser- 
vatory . W hile in Paris Varése becam e as- 
sociated w ith the musicians and artists of the 
avant-garde, and as such paved the way for his 
move to Berlin, which was, at the time, the 
center of new music that offered great oppor- 
tunities.

Varése was influenced by m any (including 
Richard Strauss, who took an interest in the 
young com poser's work), but most profound 
am ong them was his fríendship with Busoni, 
whose view s were a great influence on his 
wríting. He composed industriously, but most 
of his large orchestral works from that time 
were mysteríously lost. Varése became discour- 
aged with the hostile reception he received 
from Berlin crítics, but was encouraged in a 
letter from Debussy, whom he had met while 
in Paris.

The search for new musical resources began 
as early as 1913. Varése soon returned to París 
to w ork on related problem s w ith the Italian 
musical futurist Luigi Russolo, even though he 
disagreed w ith th eattem p tto fin d aw ayto new  
m usic through instrumental noises.

After he was discharged from the French 
arm y at the outbreak of W orld W ar I (from a

chronic lung ailment) he moved to New York. 
He took a job as a piano salesm an (which he 
hated) and a small role in a 1918 John Bar- 
rymore silent film to supplement his earnings, 
which came from minimal royalties from his 
published works and a m onthly allowance 
from the wealthy artist Gertrude Vanderbilt. 
He also had the opportunity to appear as a 
conductor, for as the entrance of the United 
States into W W I grew closer, there came a great 
demand for French conductors to replace the 
Germán conductors who had had a m onopoly 
on American orchestras. He conducted in New 
York and Cincinnati, and in New York in 1919 
he formed an orchestra to perform  new and 
unusual music. W ith Carlos Salzedo in 1922 he 
organized the International Com posers' Guild, 
which gave its first concert on December 17, 
1922. He also founded the Pan A m erican 
Society, dedicated to the promotion of music of 
the Americas.

Based on studies with acoustician Harvey 
Fletcher and Russian electrical engineer Leo 
Theremin, he formulated the concept of "o r­
ganized sound," in which the sonorous ele- 
ments themselves determined the progress of 
composition. This progress did away with con- 
ventional thematic development yet formed the 
cohesive basis for musical ideas that made his 
music all the more solid. Consonances and dis- 
sonances ceased to be of importance, and he 
became more aware of the relation between 
music and the fields of mathematics and physics.

Varése was never part of the mainstream. In 
the tim e s  o f S c h o n b e rg , W e b e rn , B erg , 
Stravinsky, and Bartók, he was proposing and 
accomplishing a totally new basic concept in 
music. He referred to his music as being "spa- 
tial," "sound set free," and "organized." He 
thought of the entire composition a sa  "m elodic 
totality" that flows "as a river flow s." Being in 
a continual process of interaction and variation 
of different layers of sound, he referred to form 
as related to "crystallization," as "the result of 
a process," instead of "a  mold to be filled."

His music was finally recognized as a major 
stimulus of modern art, and his ñame became 
joined with the ñames of Stravinsky, Ivés, and 
Schonberg, am ong others, as the great m asters 
of twentieth-century music, On the centenary 
of his birth in 1983, festivals of his m usic were 
held all over the world.

Amériques (1918-1922) was the first work 
co m p le ted  in N ew  Y ork . T h e co m p o ser 
stressed that the title was not to be taken as 
"purely geographic but as sym bolic of dis- 
coveríes— new worlds on earth, in the sky or in 
the minds of men."

The piece begins with a quiet alto flute solo, 
interrupted by m any loud orchestral outbursts. 
This dialogue forms the basis of the rem ainder 
of the work, presenting m aterial in layers,



rather than buUding toward large climaxes, 
creating prolonged waves of m usical motion 
that continué to the final section. Varése finally 
brings eveiything together in this final section, 
creating one of the m ost expansive and impres- 
sive passages in orchestral repertoire.

Varése makes interesting use of the very 
large (a total of at least 11 players) percussion 
section in this piece. H e breaks away from the 
use of percussion to emphasize and punctuate

the other orchestral instrum ents and gives the 
percussion its own line, apart from  the rest of 
the score. The section is featured prominently, 
with other sections and on its own, giving the 
piece a distinct flavor and influence.

The piece is scored for five of each wood- 
wind instrument, eight horns, six trumpets, 
five trombones, two tubas, two harps, two sets 
of timpani, a very large percussion section, and 
a fuU string section.

Meet the Artists
I Juan  Pablo Izquierdo 

was born in Santiago, 
Chile. After graduat- 
in g  in  co m p o sitio n  
from the University of 
C h ile , he b ecam e a 
pupil of the renowned 
G erm án  c o n d u c to r  
Herm ann Scherchen, 
with whom he studied 

I for three years in Swit- 
zerland. He initiated his career conducting the 
N ational and Philharm onic orchestras in San­
tiago. In 1966 he won the first prize in the 
Dim itri M itropoulos International Competi- 
tion for Conductors in New York and was 
n am ed  a s s is ta n t  c o n d u c to r  to  L eo n a rd  
Bernstein with the New York Philharmonic. 
From  1974 to 1985 he was m usic director of the 
Testimonium  Israel Festival in Jerusalem  and 
Tel-Aviv, conducting world-premiere perfor­
m ances of m ajor contem porary com posers 
such as lannis Xenakis, M auricio Kagel, Gilbert 
Amy, Tom as Marco, Emm anuel Nunes, León 
Sch id lo w sk y , and  Sam u el A dler, am ong 
others. He has been awarded the National 
Critics Award in Santiago and in 1976 the N a­
tional Music Prize by  the Israel M inistry of 
Culture. He was m usic director of the Gul- 
berüdan Orchestra in Lisbon and m usic direc­
tor of the Santiago Philharm onic Orchestra, 
which he reorganized and conducted until 
1986. In 1990 he inaugurated the Claudio Arrau 
Sym phony O rchestra in San tiago w ith an 
opening attendance of 15,000. Instrum ental in 
forming the new orchestra, he is now its music 
director. Mr. Izquierdo has been professor-in- 
re s id e n c e  at In d ia n a  U n iv e r s ity  in 
Bloom ington and is currently director of or­
chestral studies at Cam egie Mellon University
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in Pittsburgh. There he has formed and directs 
an "Institute" that aims to develop musical 
thinking and performance as a unit. This In- 
stitute will be dedicated to the m emory of Dr. 
Hermann Scherchen and will be officially in­
augurated next season. Among the subjects 
that have been studied and performed in the 
past three years are J.S. Bach, Mass in B minor; 
Arnold Schonberg, Chamber Sym phony Op. 9; 
Edgar Várese, Améríijties; "A  John Cage Event"; 
and currently, “V ieÁ rto fth e  Fugue by J.S. Bach 
and its projections in the music of today." His 
international career includes conducting or­
chestras such as the radio orchestras of Bavaria, 
Hamburg, Frankfurt, Berlin, and Leipzig; Vien- 
na Symphony; Dresden Philharmonic; New 
Philharm onic; N ational O rchestra and En- 
sem b le  In te rc o n te m p o ra in  in  P a ris ; the 
Jerusalem Sym phony and Israel Chamber Or­
chestras; Radio TV and National Sym phony of 
Spain; and Radio Philharmonic of Holland, 
am ong others. He has conducted  in such 
world-famous m usic festivals as the Berlin Fes­
tival, at the Berlin Philharmonie; Holland Fes­
tival, at the Concertgebouw in Amsterdam; 
Frankfurt Festival, at the A lte Oper; Paris 
Automne Festival at Radio France; Vienna Fes­
tival, at the M usikverein; Testimonium  Israel 
Festival in Tel-Aviv and Jerusalem; and Stras- 
bourg Festival, am ong others. Mr. Izquierdo's 
upcoming appearances abroad include, among 
other standard repertoire programs, Bach's Arí 
o f  the Fugue in his own versión for orchestra
(Santiago), Gustav Mahler's S on g of the Earth, in
transcription by Arnold Schonberg (Tel Aviv), 
and a festival dedicated to the works of lannis
Xenakis (to be held in Pittsburgh and New
York's Carnegie Hall next season with the Car- 
negie M ellon Philharmonic) in celebration of
the com poser's seventy-fifth birthday.

(continued on page29A)
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Miami City 
Ballet in 
Balanchlne's 
Concerto 
Barocco

high-definition TV, movies, cabaret, you ñame it. Taylor-Corbett's art 
reaches from the abstract ballet C h iaroscu ro , in which a pensive male 
soloist encounters a succession of mysterious individuáis who twine 
around him, snaring him in a web of emotional relationships, to the

slapstick cabaret act D a n g ero u s  D u ets , 

in w hich tw o singers cavort through 
the recent history of American popular 
song.

As Miami City Ballet steps into the 
national spotlight with its Kennedy Cen- 
ter debut, Taylor-Corbett talks to Stageblll 
about her art and about M y stery  o f  the 

D an rín g  Princesses, the seventh and final 
work in the Kennedy Center Ballet Com- 
missioning Project, which has bestowed 
new dances by acclaimed choreographers 

on some of America's finest regional ballet companies. M y stery  o f  the 

D an cin g  Princesses  concems a king who tries, without much success, to 
keep track of his daughters. Each night he leaves a new pair of shoes by 
each daughter's bed; each moming the shoes are in tatters. "It's about 
the mystery of where the princesses go during the night," Taylor-Corbett 
says, "but it's also about the king's relationship to them as women, 
keeping them in a perpetual adolescence."

STAGEBILL: Y ou  m ea n  h e  k e ep s  th em  lo c k e d  up?

LYNNE TAYLOR-CORBETT: Yes, you hear the clanking of the keys. 
And then he sends young men after them to fínd out the mystery. 
They follow the princesses to this dark ballroom. And the duets that 
l've done are a lot of fun. The most fun, I think, is finding aspects of 
human behavior which are of current interest. One of the princesses 
has an eating disorder. There's a very pompous prince who just 
cannot keep his eye on one only. But I didn't trash the men too badly.

STAGEBILL: Y ou've ch an g ed  the s to ry  su bstan tia lly .

TAYLOR-CORBETT: I cut the number of princesses down to five, 
because 12 is very many stories to follow. I have five sisters, and I 
sometimes wonder if the number five didn't arise subconsciously. 
Anyway, I grew up with women, and I have a lot of feeling for this 
piece. It's also been a real challenge for me.

STAGEBILL: W h at ivas the m ost ch a llen g in g  asp ec t?

TAYLOR-CORBETT: Trying to show contemporary behavior with 
ballet vocabulary. It's an interesting mix of the new and the oíd. And 
I wanted to see in what sort of shorthand I could tell a complex story. 
Donald York, the composer, went with me to Miami three times. We

con tin u ed  on  p a g e  26
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My grandfather was a harness maker. 

He started making products to please a 

horse not a human. It was all about move- 

ment. If the horse moved well, the rider 

was happy.

The same is true for the Hermés scarf.

person, I sea rhythm , colors, sound, 

music. The workroom is a magic place. 

There was a time when the customer 

would pay with a piece of paper, “ I owe 

H e rm é s ..."  And then another said, "I 

have an American Express® Card,” and

We give birtb to 
the PRODÜCT. The cnstoiner 

gives L IF E  TO IT.

You can truly see its beauty when 

it is moving. I am embarrassed to speak 

about a scarf like a still life piece, 

you know.

The story of Hermés is completely 

linked with the m ate ria ls -lea the r, silk, 

silver, wood, gold, cotton, cashmere. 

When I think of Hermés, I don't see one

we thought, "Why not?” It is a very 

good way to be happy at Hermés.

American Express gives life to a iot of 

dream s. We even know how to  make 

them come true.

Jean-Louis Dumas-Hermés 

Chairtnan, Hermés

Don’t Leave Home Without Itf



All the world’s 
astagebut 

w herecanyou
grab abite

after the show?
Complete your evening 

withatriptoaydés. 
We serve all your fevorites 
until 1:00 a.m, ever/ night.

3236 M Street NW 333-9180

M Y S T Í R Y  D A T E S

worked on the behavior of the people, 
and then tried to make a formula so he 
could write the music and I could do the 
steps.

STAGEBILL: What is the overall message 
o f the ballet?

TAYLOR-CORBETT: It's that leve has the
power of cracking open even the darkest
place. But that doesn't necessarily mean
that everybody is going to be OK.

STAGEBILL: You have said that you were
inspired by the Anne Sexton poem based on
thefairy tale, and her poem seems to be about
the sexual freedom o f the women. Do the
princesses have control over their own Uves?

TAYLOR-CORBETT; They rem ain in­
dividuáis. That's what was fun for me—  
not to blanket them. It was very hard to 
end it. I had a terrible time. I don't believe 
in Firebird, where they get married and 
that must mean everybody's going to be 
happy forever. But I don't want to say 
that happiness is not possible. So, letting 
each have her own ending fulfilled my 
need the best.

STAGEBILL: Since Miami City Ballet's 
artistic director, Edward Villella, was a 
protégé o f George Balanchine, most o f  the 
company's repertoire is abstract. Why did 
you decide to make a narrative ballet?

TAYLOR-CORBETT: Because I felt they 
needed it. There's never been a story bal­
let done on that company. And it's been 
exciting to get the dancers to think about 
themselves as characters, and to begin to 
speak up and have ideas. At this point I 
think my career is going very much in the 
direction of storytelling. There's just so 
much that needs to be said. And I feel it 
may be that we're not addressing the 
issues— not landing where our audience 
is. I think that we need to look around us 
and report on where we are. And this 
piece right now is very much where I
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am— in terms of the oíd and the new, and 
seeing the irony of behavior.

STAGEBILL: H ow  d id  you becom e a 
choreographer?

TAYLOR-CORBETT: When I had gotten 
over not being a ballet dancer, I began to 
study acting and singing, and did quite a 
few Broadway shows as I tried to get a 
little company together. We made the 
Theater Dance Collection, and 1 did that 
for about seven years. And then I began 
to free-lance. 1 never could have sup- 
ported myself on ballet, so I learned how 
to be a theatrical choreographer. I think 
that it's wise to be able to move back and 
forth among the different opportunities 
that exist, and not just say, I'm only going 
to do ballet.

STAGEBILL: Is there a common thread or 
a stylistic signature that unites your zvork?

TAYLOR-CORBETT: I don't know, be- 
cause I've never considered myself a vant- 
gard e— w ith a b reak th ro u g h  dance 
vocabulary, like Twyla Tharp or Paul 
Taylor or those artists who create a style 
of moving. I suppose I always look on the 
human side of things. That's what I'm 
always trying to get at. Even in an abstract 
work, I seem always to be trying to get at 
some deeper truth, more than doing a 
study in things like shape and form.

STAGEBILL Would you like to have your 
own company, or to be a resident choreog­
rapher somewhere?

TAYLOR-CORBETT: There was a time 
when I was just beside myself to belong 
somewhere. But I gradually have become 
very com fortable with the fact that I 
didn't land anywhere, because I realize 
how much I enjoy the variety. I feel like 
I'm always learning. And so I guess I've 
made my peace with what has happened 
and not happened in my career.
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SHOW AND EXPERIENCE THE 
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$35.00
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Robert Johnson is news editor o/Dance Magazine.
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I ju l i u s  B a k e r , artist- 
le c tu re r  in f lu te  at 
Cam egie Mellon Uni- 
versity, was born in 
Cleveland, Ohio, After 
graduating from  the 
C u rtís  In s t itu te  of 
M usic in Philadelphia, 
he retum ed to Cleve- 

' land to play in the or-
' T ch estra  there under

Artur Rodzinski. Mr. Baker then went as solo 
flutist to the Pittsburgh Symphony under Fritz 
Reiner. He left Pittsburgh to becom e solo flute 
of the Columbia Broadcasting Sym phony Or- 
chestra in New  York City, where he played for 
eight years. During this time, he joined the 
famed Bach Aria Group, with which he was 
associated for 18 years. W hen the CBS Or- 
chestra was disbanded, Mr. Baker became solo 
flute in the Chicago Sym phony Orchestra. 
Later he retum ed to New York to assume the 
solo flute position with the New York Philhar- 
monic. Now concentrating on solo performan­
ces and cham ber music in addition to teaching, 
Mr. Baker is also on the faculty of The Juilliard 
School and the Curtis Institute of Music. For the 
1985-86 season Mr. Baker w as nam ed the 
Philadelphia National BankDistinguished Art- 
ist at the Setflement Music School in Philadel­
phia. D uring the summ er of 1987 Mr. Baker 
was a m ember of the Yam aha International 
Soloists, a woodwind quintet whose members 
were invited by Yamaha to give concerts in all 
the major cities of Japan in celebration of the 
one hundredth anniversary of the Yam aha 
company. In M arch 1988 he appeared in recital 
in Seoul, Korea, and in June 1988 he spent two 
weeks teaching at Toho University in Tokyo. 
Mr. Baker has performed as soloist throughout 
the United States and Cañada as well as in 
Europe, Japan, Korea, and South America. He 
has recorded for RCA Victor, Decca, Vanguard, 
W estm inster, Desmar, and Vox Cum Laude. 
His latest recordings are on the Laurel and 
Fanfare labels.

I A n d ré s  C á r d e n e s , 
professor of violin at 
Carnegie Mellon Uni- 

I versity, has gamered 
I International acclaim 

from both critics and 
audiences alike for a 

1 fe ro c io u s tech n iqu e 
balanced by remark- 
ab le  ton al su b tle ty .

I Sincecapturing the top
American prize in the 1982 Tchaikovsky Inter­
national Violin Competition in M oscow, Mr. 
Cárdenes has appeared with more than seven- 
ty orchestras worldwide, including those of 
K ttsburgh, St. Louis, Los Angeles, Houston, 
Helsinki, Caracas, and Shanghai, and he has

collaborated with such noted conductors as 
Lorin Maazel, Charles Dutoit, Eduardo Mata, 
André Previn, David Zinman, Leonard Slatkin, 
and Sergiu Comissiona. A frequent recitalist, 
he has performed in many of the w orid 's cul­
tu ra l c a p ita ls , in c lu d in g  N ew  Y o rk , 
W ashington, DC, Paris, London, M éxico City, 
and Moscow. Mr. Cárdenes is a m ember of the 
renowned Carnegie M ellon Trio, which has 
toured extensively  throughout the United 
States and is in residence at Carnegie Mellon 
University. He has also been active as a teacher 
for 16 years, beginning with his appointment 
to the faculty of Indiana University in 1979. A 
form er student and protégé of the legendary 
Josef Gingold, he has continued the legacy and 
discipline of the master pedagogue as profes­
sor of music at the University of Utah, the 
University of M ichigan, and Carnegie Mellon. 
He has also give num erous masterclasses at 
Rice and Columbia universities, among many 
others. In November 1993 Mr. Cárdenes was 
appointed artistic director of Strings in the 
M ountains, a summ er music festival held an- 
nually in Steamboat Springs, Colorado, which 
brings together some of the finest chamber 
musicians in the world for performance and 
teaching activities. A Champion of contem- 
porary composers, Mr. Cárdenes has commis- 
sioned and recorded many new works from 
com posers such as Ramiro Cortes, Ricardo 
Lorenz, Edgar Meyer, Fredrick van Rossum, 
David Canfieid, and M ariana Villanueva. Most 
recently, he commissioned a piano trio from 
the renow ned Spanish com poser Leonardo 
Balada, which was premiered by the Carnegie 
M ellon Trio in September of 1994. In December 
of that year, Mr. Cárdenes performed the world 
premiere of Roberto Sierra's violin concerto 
Evocaciones with the Pittsburgh Sym phony, 
conducted by Jam es DePriest. Additional per­
formances of the concerto are scheduled for the 
1995-96 season with the West Virginia and 
Utah symphony orchestras. On compact disc, 
Mr. Cárdenes can be heard performing the 
Arensky and Tchaikovsky trios with cellist Jef- 
frey Solow and pianist M ona Golabek on the 
D élo s la b e l— a record in g  that drew  rave 
reviews as well as a Grammy nom ination in 
1991. In addition, Arabesque Recordings has 
released Saint Saéns's Sonatas for Violin and 
Piano with pianist Doris Stevenson and, most 
recently, ¡t ’s Peaceful Here, a rare collection of 19 
short recital pieces for viohn and piano with 
Chilean pianist Luz M anriquez. Mr. Cárdenes 
can also be heard on the RCA, ProArte, Mel- 
odya, Enharmonic, Telare, and Sony labels. A 
cultural am bassador for UNICEF from 1980 to 
1991 and an indefatigable spokesperson for the 
arts, Mr. Cárdenes has received num erous 
awards for his comm unity and cultural con- 
tributions, most notably from M ayor Tom 
Bradley of Los Angeles and from the Mexican 
Red Cross.
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Meet the Composer
I B o rn  in  B a rc e lo n a , 

Spain, on Septem ber 
2 2 , 1 933 , U on ard o 
Balada g ra d u a te d  
from  th e  C o n se r­
vatorio  del L iceo of 
that City and from The 
Ju i l l ia r d  S c h o o l in 

1 1960. Since 1970 he has 
been teaching at Car- 

I negie Mellon Univer- 
sity in P ittsbu rgh, w here he is university 
professor of composition. Mr. Balada's w orl¿ 
are being performed by the w orld's leading 
orchestras, such as the philharm onics of New 
York, Los Angeles, and Israel; the Philadelphia 
Orchestra; the Phiiharmonia Orchestra of Lon- 
don; the symphonies of Cincinnati, Detroit, 
Dallas, Prague, Barcelona, and México; the 
radio orchestras of Leipzig, M adrid, Hanover, 
M oscow , H elsinki, Luxem bourg, BBC, and 
Jerusaiem; and the national orchestras of Spain, 
Lyon, Toulouse, and Marseilles. His w ork has 
been conducted by  artists such as Maazel, 
Rostropovich, Frühbeck de Burgos, Lopez- 
Cobos, and Lukas Foss, among others. He has 
been comm issioned by  m any outstanding or- 
ganizations in the United States and Europe, 
including the Aspen Festival, the San Diego 
Opera, the Pittsburgh Sym phony, National En- 
dowment for the Arts, Benedum Center for the 
Performing Arts, the Lausanne Chamber Or­
chestra, the Millennium of Catalonia, Sociedad 
Estatal del V Centenario, and the National Or­
chestra of Spain, and he has composed works 
for artists such as Alicia de Larrocha, the 
American Brass Quintet, Andrés Segovia, and

Narciso Yepes, and he has collaborated with 
artists and writers such as Salvador Dali and 
Nobel Prize winner Camilo José Cela. A large 
num ber of his com positions are recorded on 
the Louisville Orchestra Editions, Deutsche 
Gram mophon, Serenus Records, Grenadilla 
Records, and New W orld Records. The last of 
his recordings include the cantata Torquemada 
and Steel Symphony, this with the Pittsburgh 
Symphony conducted by Lorin Maazel. His 
Preludis Obstinants are to be recorded by pianist 
Alicia de Larrocha. Mr. Balada's large catalog 
of works includes, in addition to cham ber and 
symphonic compositions, cantatas, a chamber 
opera, and three full-length operas, including 
Zapata, written for Sherril Milnes, and Chris- 
topher Columbus. This opera premiered in Bar­
celona in September 1989, with José Carreras 
and Montserrat Caballé singing the leading 
roles, and attracted intem ational attention. 
Christopher Columbus will soon be released on 
CD. Mr. Balada has recently completed a se- 
quel to this opera entitled The Death o f  Colum­
bus. Recent symphonic world premieres of Mr.
Balada's works were given by the Spanish RTV
Symphony, the Lausanne Chamber Orchestra,
the Prague Symphony, the National Orchestra
of Spain, and the Pittsburgh Symphony. In
November of 1993 that orchestra performed
the world premiere of M usic fo r  Oboe and Or­
chestra, commissioned by Lorin M aazel and the
P ittsbu rg h  Sy m p h ony  So cie ty . L eonard o
Balada has received several intem ational com ­
position awards, including the Bohuslav Mar- 
tinu, City of Zaragoza, and City of Barcelona
prizes.
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T H E  C A R N E G IE  M E L L O N  P H IL H A R M O N IC  
Juan Pablo Izquierdo, Conductor 

Efrain Amaya, Assistant Conductor

V iolin
Andrea Campos*
I-ChunH sieh*
K afhyK im ’
Matthew Thorpe’
Stephanie Kurtzman
Gabriel Pliego
Inger Peterson Carie
Sharon Andrews
Jerem y W illiams
Ying Lin
Shih-Shu Lo
Yanit Epstein
Calina Istomin
Tim othy Tan

Ivan Perez’
Leigh Mahoney+ 
M atthew Petrone# 
Kristina Krauja 
Peter Stone 
Carne Walsh 
Elizabeth Keller 
Claudia Sandoval 
Florencio Jaram illo 
M anan Irwin 
M ain Cooper 
Judy W eaver

V iola
Karen Bea*
Meng-Hau Liu+
D oug Lischner 
Adriana Linares 
Teh-Lan Chu 
H ollyTait 
Ruth Vestrat 
Regina Ketter 
Jeff Irwin 
Christie M elucd 
Huan Zhu

C ello
Chizuko M atsusaka* 
Elizabeth Vandervennet+ 
Susanna Reilly+
Erin Eyles 
Grace Wu 
Carolyn Segermark 
Yiu-W en Chou 
Jearme Strittmatter 
Jonathan Sim ón

Bass
Daniel Bodwell* 
Shouw-Youn Fu+
Marcello Escobar 
Jason Guerra 
David Pellow 
Gregg Sheer 
Beth Ann Snyder 
Brian Stahurski

Flute
Makiko Nishio*
Lida Kim ’
JuHee Kim+
Ellen Vanee (alto flute)
Susan Svetlik

O boe
Renate Sakins*
Jennifer Raymond+
Lenny Young+
Nancy Kranak (English horn) 
Carey Shinbaum (bass oboe)

Clarinet
Nicholas Lewis (E-flat 

clarinet)*
TaraM cDonald+ 
Hwekyoung Kim 
M ichael Doyle (bass clarinet) 
Eileen Canepari

Bassoon
José Arion Linares’
Cortney Eshelman+
Palmer Shepherd 

(contrabassoon)
Chia-Ying Yu
Lynn Johnson (contrabassoon)

French H om
David W am ke*
Jenifer Little 
Andrew Copper 
Constance Thomas 
Amber Ramsey 
Bethany Ryker 
Jamie Ogiine 
Sean Kelly 
Susan Geesey

Trum pet
Drew Fen n eir 
Andrew Augustine+ 
M atthew Barabas 
David Gedris 
Brendan Cassin 
W illiam Hughes

Trom bone 
Cristian Ganicenco* 
Robert Tupper 
Christopher Balas 

(bass trombone) 
Kenneth Sharp 
Paul Abel (bass trombone)

Tuba
Christopher M eeder 
Jason Venesky

Harp
Lee-Fei Chen 
Gretchen Thiem ecke

Celeste
JorgeIbanez

Harpsichord
Luz Manriquez

Percussion
Miguel Zarate*
Mario Baeza 
Patricio Hernández 
I-C hihH sieh
Efrain Amaya
Chris Brown
Paul Evans
Dave Campbell
Todd Hartman
M ike Hoebler
Tom M ilchick
Tom Sherw ood
John Turek

*Principal/Concertmaster
+Assistant Principal
ttOrchestra M anager
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C A R N E G IE  M E L L O N  M U SIC  F A C U L T Y  
Marilyn TaftThom as, Head, Department o f Music

Strings
Atar Arad, Viola 
Anthony Bianco, Double Bass 
Cuarteto Latinoamericano, 

String Quartet in Residence 
Andrés Cárdenes, Violin 
Jam es Feria, Cuitar 
Daniel Heifetz, Violin 
Luz Manriquez,

String Coach/Accompanist 
Anne Marguerite Michaud, 

Harp 
Eugene Phillips,

Chamber M usic 
David Premo, Cello 
Franco Scianneneo,

String Literature 
Jeffrey Tum er, Double Bass 
Gretchen Van Hoesen, Harp 
Anne M artindale Williams, 

Cello
Christopher Wu, Violin 
Isaías Zelkowicz, Viola

Brass, W inds, and 
Percussion

Dennis Abelson, French Horn 
Alberto Almarza, Flute 
Julius Baker, Flute 
Scott Bell, Oboe 
Myron Bloom, French Horn 
Rebecca Bower, Trombone 
Cynthia DeAlmeida, Oboe 
John D ilanni, Percussion 
Sumner Erickson, Tuba 
George Gaber, Percussion 
Elden Gatwood,

Chamber M usic 
Nancy Goeres, Bassoon 
Robert Langevin, Flute 
Byron M cCulloh, Trombone 
Jam es M cintosh, Bagpipe 
Anthony Pasquarelli, 

Trumpet 
Ethan Stang, Flute 
Thomas Thompson,

Clarinet, Saxophone 
George Vosbrugh, Trumpet 
Joseph Zuback, Euphonium

Keyboard
David Deveau, Piano 
Harry Franklin,

Chamber M usic 
Carla La Rocca,

Keyboard Studies 
Hanna Wu Li, Pedagogy 
Irene Schreier,

Chamber M usic 
Earl Wild, Piano 
Donald W ilkins, Organ 
Ralph Zitterbart, Piano

Voice
Janet Bookspan, Opera 
Roseanna Irwin,

Vocal Coach/Accompanist 
Christopher Josephs, Acting  
Anne Elgar Kopta, Voice 
Beatrice Krebs, Voice 
Mimi Lem er, Voice 
Larry Marietta,

Vocal Coach/Accompanist 
Karen Moskowitz,

Vocal Coach/Accompanist 
Glynn Page,

M usic Theatre Repertoire 
Robert Rocco,

Vocal Coach/Accompanist 
Margaret Ross,

Vocal Repertoire 
John Shirley-Quirk, Voice 
George (Buddy) Thompson, 

Dance 
Colette Wilkins,

French Diction

Theory and Com position 
Leonardo Balada 
Nancy Galbraith 
Irene Schreier 
Marilyn Taft Thomas 
Reza Vali 
Donald Wilkins

Ensem bles and Conducting
Eduardo Alonso-Crespo, 

Contemporary Ensemble 
Denis Colwell,

Wind Ensemble

Thom Douglas, Choral 
Assistant 

Gary Fienberg, Jazz Ensembles 
Juan Pablo Izquierdo, 

Orchestral Studies 
Robert Page, Choral Studies

M usic Technology 
Raymond Chick, Recording  
Riccardo Schulz, Recording 
Reza Vali, Computer M usic

M usic Education and 
Eurhythm ics

Paul Gerlach, Band Methods 
Annabelle Joseph,

Solfége and Eurhythmics 
Kenneth Langevin,

M usic History 
Robert Moyer, String Methods 
M yrtle Nim, Library Studies 
Natalie Ozeas,

Head, M usic Education 
M arta Sánchez, Eurhythmics 
Jeffrey Stock, Early M usic 
Lewis Strouse,

M usic Education

Jazz
David Budway,/íi22 Piano 
M aureen Budway, Jazz Voice 
Gary Fienberg,

Director o f Jazz Ensembles 
Eric Kloss,

Head o f Jazz Program  
Joseph Negri, Jazz Cuitar

A dm inistrative S ta ff 
Chris Brown,

Ensembles M anager 
Scott Cohén,

Financial Assistant 
Lynn Johnson,

Concert M anager 
Sharon Johnston,

Director o f  Student Services 
Natalie Ozeas, A ssociate Head 
Erika Thoft, Office Manager



IFOCUS ON...

COLEGIATE THEATERALL-AMERICANS
A y e a r 's  w o r th  o f a r t is t ic  in s p ir a t io n , e n d le s s  

reh ea rsa l, an d  co u n tle ss  h o u rs  o f sw e a t an d  tears  

a ll  c u lm in a te  th is  m o n th  in  th e  2 7 th  a n n u a l 
K e n n e d y  C e n te r  A m e rica n  C o lleg e  T h e a te r  F estiv al 

(K C / A C T F ), A p ril 17-25.

T h is  ce le b ra tio n  p ro v id es a u n iq u e  o p p o rtu n ity  for 

co lleg e  acto rs , tech n ic ia n s , d irecto rs , p ro d u cers , and  
d e sig n e rs  to  d isp la y  th e ir  a r t  o n  th e  n a tio n a l stag e . T h e 

p la y s p re sen ted  at th e  K e n n e d y  C e n te r  are  th e  su r- 

v iv o rs  o f a len g th y  p ro ce ss  th a t reach ed  its 
p e a k  in  Ja n u a ry  an d  F e b ru a ry  w ith  e ig h t 

reg io n a l festiv a ls on  co lleg e  ca m p u ses acro ss 
th e  co untry .

B e g u n  in  1968  b y  K e n n e d y  C e n te r  fou n d - 

in g  c h a irm a n  R o g e r L. S tev en s, K C / A C T F  

h a s  en g a g ed  m o re  th a n  2 2 5 ,0 0 0  s tu d e n t p ar- 

t ic ip a n ts  and  u p w a rd s o f 15 m illio n  th ea ter- 
g oers. K C / A C T F  in v o lv es m o re  th an  400  
a ca d e m ic  in s titu tio n s an n u ally , ex em p lify - 

in g  th e  K e n n e d y  C e n te r 's  b ro ad  rea ch  in 

fu lfillin g  its leg is la tiv e  m a n d a te  a s  a n a tio n ­

al le a d e r  in arts  ed u ca tio n .
T h e  festiv a l o ffers n o t o n ly  th e  ex p o su re  

o f a p p e a r in g  a t th e  n a tio n a l cen ter fo r the
p e r fo rm in g  arts  b e fo re  a v a lu a b le  n e tw o rk

o f th e a te r  p ro fe ssio n a ls , b u t, w ith  fu n d in g

from  th e  K e n n e d y  C e n te r  a n d  th e  p artic ip at- 

in g  in s titu tio n s , a serie s  o f aw ard s, sch o la r- 

ships, grants, and other financial opportunities

fo r y o u n g  p e r fo rm e rs , p la y w rig h ts , and
designers.

F ree  t ic k e ts  to  th e  n a tio n a l festiv a l of 

K C / A C T F , tw o  t ic k e t s  p e r  p e r s o n  p e r  
p ro d u ctio n , w îll b e  a v a ila b le  Sa tu rd ay , A p ril 8, b e g in - 

n in g  a t  10 a .m . in  th e  G ran d  Foyer. You w íon't w a n t to 

b e  le ft ou t. — Grant Goldstein

The Kennedy Center is grateful fo r  10 years o f  support from  Ryder 
Truck Kental, Inc., enabling students to transport their productions 
to regional and national festivals.

Drama distilled: 

Kevin Rohm, 1994 

Irene Ryan National 

Winner, in Brlghom 

Young Unlversity's 

production of The 

Prisoner
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Northern Italian Cuisine 
Fresh Seafood'Homemade Pasta

Before & After Theater 
Dinner, only $ 17 .9 5 —
Befare 7pm. A/ter lOpm, Except HoUdays 
Valet Parking, NearKennedy C en terá  Metro

2 5 1 4  L  S t N.W.. atPa.& 25th St

2 0 2 ~333 -1 48 5

P r e - T h e a t r e
------ ^ ------

F r e s h
S e a f o o d

--------  ^ --------

O p e n  t i l l  IIPM

2 0 0 0  P E N N S Y L V A N I A  A V E N U E  N W  

2 0 2 . 2 9 6 . 7 7 0 0

FINE DINING GUIDE
BEST BITES

BISTRO F R A N JA IS — 3124-28 M St. NW (202-338- 
3830), French, fresh fish, venison, roast chicken, Sun- 
Th 11-3, Fri & Sat 114, casual, all major credit cards, 
BRISTOL GRILL— 2430 Penna. Ave. NE (202429- 
8729), American, pasta bar; breakfast 6:30-llam, 
lunch llam-2:30pm , dinner 5:30-llpm, Sunday 
brunch llam-2:30pm, casual, all major credit cards,
CITRONELLE— 3000 M St. NW (202-625-2150), Michel 
Richard's American-French iimovatlve fresh cuisine; 
breakfast 7:00-11:00 am, lunch 12;00-2:00 pm, pre- 
theater/dinner 5:30-11:00 pm; all major credit cards. 
CLYDE 'S  OF G EO RG ETO W N — 3236MSt. NW(202- 
333-9180), American, grilled fresh seafood, pastas, ome- 
lettes, main course salads, chili, burgers, M-F noon-mid., 
Sat.-Sua 9 am-midnight, casual, all major credit cards. 
D A N D Y  RESTAURAN! CRU ISE SHIP— Zero Prince 
St., Alexandria, VA (Reserv. 703-683-6076, Info. 703- 
683-6090). Gourmet dining, dancing, and an unparal- 
leled view of our i^ation's monuments while cruising 
daily from Oíd Town Alexandria. Dinner boarding 
begms at 6:00 p.m., cruising from 7:00 to 10:00 p.m. 
Lunch Sat. and Sun. 11:30 Doarding, cruising from 
12:30 to 3:00 p.m. Cali for weekday mnch times and 
schedule. Mianight cruises also available from George- 
town's Washington Harborjacket, all major credit caras.
DONATELLO— 2514 L St. NW (202-333-1485), 
Northem Italian, fresh seafood, homemade pastas and 
desserts, lundi 11:30-2:30 dinner S-Th 5-11:30, FrL-Sat. 
5-1230, major credit cards. Valet parking after 530. 
F O G G Y  BOTTOM C AFE— 924 25th St. NW (202- 
338-8707), American cafe cuisine; breakfast buffet 
7-10 daily, brunch 11-3 Sun., lunch-dinner 11:30 am-
10:00 pm Sun.-Wed., 11:30 am-10:30 pm Thu., 1130
am -ll:30 pm Fri.-Sat.; reservations requested, casual. 
Visa, MC, Amex.

K IN K EA D ’S— 2000 Permsylvania Ave. NW (202-296- 
7700), American brasserie, seafood; lunch 11:30-2:30 
pm, dinner 5:30-10:30 pm, Sunday brunch 11:30-3:00 
pm, downstairs cafe 11:30 am -ll:00 pm; casual, all 
major credit cards.

O ID  EBBITT GRILL— 675 15th St. NW, (202-347- 
4800), American saloon food, grilled fresh seafood, 
homemade pastas, Marylandcrab cakes, rawbar, hear- 
ty sandwiches, M-F 7:30 am-midnight, light fare till 
1 am, casual, all major credit cards.

PIER 7 RESTAURANT— 650 Water Street, SW (202- 
554-2500), 3 hrs. free parking, Seafood, M-Th 
ll:30am-10:30pm, Fr-Sa 4:00pm-ll:00pm, Su 2pm- 
lOpm; casual, all major credit cards.

RO O F TERRACE RESTAURANT— John F  Kennedy 
Center (202-416-8555), American cuisine, Roof Ter- 
race crab cakes, grilled Atlantic salmón, prime rib of 
beef, 5:30-9 dinner, 11:30-3 lunch (matinee days only), 
11:30 - 3 pm Sunday "kitchen brunch," $19.95 -M eet 
Chef Max. Casual, all major credit cards.

1789 RESTAURANT— 1226 36th St. NW, (202-%5- 
1789), seasonal American cuisine, rack of lamb, 
jumbo lump Maryland crab cakes, roast rabbit, pre- 
theater menú, 6:00-6:45 pm, $23. Sun-Thu 6-10:00, 
Fri-Sat 6-11. Jacket, all major credit cards.

WEST END C A F E — 1 Washington Ciide, NW, (202- 
872-1680 or 293-5390), seasonal menus feature updated 
American cooking. Sun-Mon 7 am-10 pm, Tue-Thur 7 
am-ll:30 pm, Fri-Sat until núdnight. Casual, piano 
entertainment nightly, complimentary limo Service to 
Kennedy Center, free parking, all major credit cards.



IBALLET -O -F ILE

Dance Theatre of 

Hariem ¡s a 

powerful presence 

at fhe Kennedy 

Cenler— from its 

annual Opera House 

engagement,

Apríl 11-23, 

to ¡fs Community 

Residency 

programs for 

Washingfon-area 

students.

o s

MAKY KIKNCK filis 

¡n the background with 

lesser-known DTH data.

To thepointe: Tai Jiminez andEddie J. Shelltnan 
in Dance Theatre of Harlem's D ia lo g u e s

Au d iences first got to  know  D ance T heatre of H ariem  as 
A m erica 's first A frican-A m erican classical ba lle t com pany.

M ost of US also  know  that A rthur M itchell, D T H 's artistic director 
(and a 1993 K enn edy  C enter H onoree), started  the troupe in a 
H ariem  garage. Today, 25 years later, D TH  is am on g the countr)/s 
top five ballet com panies, recognized for excellence, invention, 
and exu berant classical dancing.

Since the fall of 1993, D T H  has extended  its reach in the 
W ashington area through a K ennedy C enter-sponsored  C o m ­
m unity  R esidency program , p rovid ing  m ore than 400 you ng  
people and their fam ilies w ith  op portunities to  learn about and 
p articípate in ballet. The co m p an / s dancers and instructors have 
led activ ities inclu d in g  lecture-dem onstrations, w orkshops for 
teachers, low -cost dance training, and even  pu blic p erform ances 
in the O pera H ouse featuring local students.

This m onth , w ith  D T H  com ing to K ennedy C enter for its 
annual visit, Stagebill w ondered w hat w e don't know  about this 
beloved  com pany. H ere are a few facts and details from  D T H 's 
25 years as one o f the w orld 's leading ballet com panies.

★  D T H  gives an O pen H ouse on the first Su nday of every 
m onth , at a nom inal charge, to show  its hom e com m unity  w hat

P O I N T E S  of



it is doing. There m ay be  jazz  singers or 
fashion sh ow s alon g  w ith  dance p erfor­
m ances by  school stu d en ts; an inform al 
party follow s.

★ W hen DTH  gave its first unofficial per­
form ance (outside N ew  York City), ene of its 
two leading ladies d idn't even know  how  to 
apply her ow n stage m akeup. A few  years 
iater, she w as doing R evlon com m ercials.

★ A rtis t ic  d ire c to r  A rth u r M itc h e ll
donated out o f his ow n pocket the $25,000 
that started DTH .

★ Y our ch ild ren  pro bab ly  hav e seen
D TH  on "Sesam e Street" (no, they d on 't 
dance w ith  the C ookie M onster— it's  real 
b a l l e t  c h o r e o g r a p h e d  s p e c ia l ly  fo r  
children).

★ M ore than 30 students from  the H ar- 
lem school have graduated into the D T H  
com pany over the years.

★ D T H  w as the first dance co m p an y  to
perform  for integrated  audiences in  South 
Africa.

★  D TH  tours abroad m ore than any other
A m erican ballet company, and destinations 
have included  R ussia, Egypt, and South  
America, as w ell as Europe.

★  The D TH  school has doubled its enroll- 
m ent in the last 10 years, to the current 1,265.

★ Stu d en ts in the D T H  school com e
from  13 states and five foreign countries.

★ D T H  alum s cu rrently  in other com - 
panies include M arcus M cGregor, Feld B a l­
let; Kareen Pould, M iam i C ity  Ballet; Erika 
Lam be, B oston  Ballet; and Fierre Lockett, 
Joffrey Ballet.

★ D T H  w om en w ear tig h ts  and toe
shoes dyed to m atch their personal skin 
tone, not the traditional ballet pink.

★ O n February 6, 1995, A rthur M itchell
received an aw ard from  the School o f  A m er­
ican B allet (w hich prepares students to  en- 
ter the N ew  York C ity  Ballet), exactly  40 
years after he received  a sch olarship  to 
study there. W hile accep ting  the L ifetim e 
A chievem ent Award, he said , " I 'm  on ly  ju st 
beginning."

H is com pany is, too. ■

L I G H T

Complete Prix Fixe Dinner

$16.95
iBefore the Theater 4:00 p.iti.-6:30 p.m,

I F r e s h  S e a fo o d  a n d  P asta  D aily  . . .  S u prrb ly  
I P r e p a r e d  . . .  A g e d  P r im e  S tea k s  . . .  R e la x e d  

D o cks id e  S ettin g  . . . A H  a d d  up  to  
C om p lete  D in in g  P lea su re

M o n d a y  -  Thu rsday , 11:30 am -10:30 pm 
F r íd a y  -  Saturday, 4:00-11:00 pm  
Sunday, Le isure  D in ing, 2-10 pm  

Maine Ave. at 7th St., S.W. 
Reservalions 554-2500

3 Hours FREE Parking 
» S S S e S S 8 S S S S 8 S S S 8 S 8 S

W h e r e
G r e a t

T h e a t r e
B ^ n s
& E n d s .
w f^Tfnpcflff

• Thealre Special $16.95
• Lightened New American Cuisine

• Shuttie tx) Kennedy Center 
' Bumett Thompson, Pianlsl Tues.-Sat.

202-293«5390



IC O M I N G  S O O N

Next Month at the Kennedy Center
Who, what, where, and ivhen in May!

WHATi Angeis in America, Part One: Millennium Approaches
Tony K ushner's Pulitzer Prize- and Tony Award- 
w inning tale of Ufe in the age of AIDS, is sure to be 
the talk of the town this spring. Subtitled "A  Gay 
Fantasía on National Themes/' this epic comedy- 
drama tum s an unflinching eye to issues such as 
sexuality, religión, and ethnicity, and features such 
real-life characters as político Roy Cohn, played by 
Jonathan Hadary (pictured at left). Contains mature 
themes and sexually explicit scenes. Part Two, Perestroika, 
opens June 9.

W H ER I: Kennedy Center Eisenhower Theater 

WHEN: May 2-June 8

W HO : Jean-Yves ITiibaudet0
“ WHATi This thrilling young píaníst, said by the Los
1 Angeles Times to possess a "g íft of m agic" at the key-
i  board, joins the National Sym phony Orchestra for

performances of Saint-Saéns' Piano Concerto No. 5. 
O ther Works on the program , conducted by  Jirí 
Behlolávek, include Ravel's M other Goose Suite and 
M artinu's Symphony No. 4.

WHERE: Kennedy Center Concert Hall 

WHEN: May 11 ,12 ,13 , 16

W HAli Crazy for You "uncorks the American m usícars 
blend of musíc, laughter, dancing, sentiment, and 
showmanship with freshness and confidence." (The 
N ew York Times). Chock-full o f glorious tunes by 
George and Ira Gershwin, this sm ash Broadway hit 
features dazzling choreography by Susan Stroman 
and a rollicking script by W ashington's own Ken 
Ludwig.

Vm ERE: Kennedy Center Opera House 

WHEN: M ay 16 -Ju n e  18
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The Washington Post 
Mr. and Mrs. James D. Wolfensohn

■ Cift earmarked for working capital 
t  Deceascd

G ivingKey:
DislinguishedBenefactor—$1,000,000andabovt 
Benefactor — S500,000+
Guarantor — S250,000+
P aceseller — SJOO.OOO+
F eU o w S 5 0 ,0 0 0 +



Roger L. Stevens Society
The Rogcr L. Stevens Society is composed of individuáis who have demonstrated concern for ihe long-term well-bein£ of thc 
Kennedy Center and the National Symphony Orchestra by notifying the Center of their bequest intention or other planned giñ of 
$5,000 or more.

Kurt R. Latzko 
The Hon. Roben E. Le«t and 

Mis. Rose Bcnté Lte 
MarcE. Uland 
Mrs. J. Noel Macy 
JackMarks
Mis . J. Will&rd Manioti 
M n. ViTttiniaC. Mars 
Daniel iCMaycrs
The Hon. and Mrs. Alonzo L. McDonald 
Patricia Morton
Mrs. Sonja K. Harding Mulroney 
Mr.WilliamNicoson 
Gerson Nordlinger, Jr.
Mr. and Mrs. George W. Norton 
EileenO’Brien 
Mrs. Jefferson Patterson 
The Hon. Charles H. Percy

JaaetK. Adams
Mr*. Qaude D. Baldwin
Mary EvelwJ Bañe
M rs.Peter^Iin
Daniel J. and Ruth F. Boorstin
Mrs. LeoD Brown
Micbael J. Brown
Tbe Hod. and Mrs. Philip W. Buchen
John Chapman Chesier
Walter J. Coady. Jr. and Theresa M. Coady
Robert D. Davis. Jr. and H ei^ J. Schalizlu
Mr. and Mrs. Murray Lee Fried
PattiH. Gerber
Mrs. Elisha Hanson
June and John Hechinger
Anne B. Keiser
Mrs. Elizabeth L  Klee
Dr.and Mrs. Ross C. Kory

Mrs. Charles Eroory Phillips
MarthaL. Phillips
Dr. Kazuko K. ftk e
Mr. and Mrs. Hermán J. Ruoff
Gwendolyn C Russell
Mrs. Stanley J. SamofT
Elizabeth Sauer
Mr. and Mrs. B. Francis Sau) II
The Hon. and Mrs. James H. Scheuer
EvaS.Sheldon
Mr. and Mrs. Bemard Slakoff
Mrs. Marian M. Spong
Ms. Pauline F. Stabler
Mr. and Mrs. Henry Strong
Shirley Chrisiian Thorpe
Eric Weinmann
Lydia J. Wriaht
KÁry] Lynn Zietz

The Annual Fund
The John F. Kennedy Center for the Performing Arts expresses its appreciation to the following donors whose annual contributions 
help make possible the Center’s vast anay of artistic performances, education programs, and public service activities. Usted below 
are those donors whose gifts of $1,000 or more to the Kennedy Center and/or National Symphony Orchestra Annual Funds were 
received and recorded between December 1,1993, and February 10,1995. Donors who give to both thc Kennedy Center and the 
National Symphony Orchestra are listed at the combined level of their contributions.

LA U REA TES’ C IR C L E
Ambassador Foundation 

The Morris and Gwendolyn Cafritz Foundation 
Dorothy Jordán Cnadwick Fund 

Clark-Winchcole Foundation 
NonnaLee and Morton Funeer 

Ann and Gordon Getty Foundation 
Horace W. Goldsmith Foundation 

Ron and Cindy Haan 
John S. and James L. Knight Foundation 

The Blanche and Irving Laurie Foundation 
Don and Jane Stem  Lebell 

Gilbert and Jaylee Mead
T R U ST E E S

National Capital Arts and Cultural Affairs 
Program 

National Endowment for the Arts 
The Pew Charitable Trusts 

Dr. and Mrs. Kenji Tanaka and Family 
U.S. Department of Education 
U.S. Department of the Interior 

Lila W allace-Reader’s Digest Fund 
Wasserman Foundation 

Mr. and Mrs. James D. Wolfensohn 
W omen’s Committee for the National 

Symphony Orchestra
C IR C L E

Mr. and Mrs. Shoichi Asaji 
Botwinick-Wolfensohn Foundation, Inc. 

Mr. Raymond G. Chambers 
Mr. and Mrs. A. Huda Farouki 
Mr. and Mrs. Max M. Fisher 

Wolfgang and Anne Eisenhower Flottl 
Fourth Freedom Forum, Inc.
The Philip L. Graham Fund 

Mr. David H. Koch

Mr. and Mrs. Henry Kravis 
Mrs. Jack Massey 

Mr. and Mrs. Frank Pearl 
Mr. and Mrs. Chesley Pruet 

Mr. and Mrs. David Rockefeller 
The Hon. and Mrs. Leonard L. Silverstein 

Mr. and Mrs. Stanley A. Weiss 
Loulyfran Wolfson Foundation (Lynn Woifson) 

Otto A. Zipf

D IRECTO RS* C IR C L E
D.C. Commission on the Arts and Humanities 

J. Paul Getty Trust 
Jule Gordon Trust 

The Florence Gould Foundation

Teresa and H. John Heinz III Foundation 
Estate of Eleanor Patterson 

Esther Simón Charitable Trust 
United States Information Agency

M A ESTR O ’S C IR C L E
Anonymous 
Mr. Philip F. Anschutz 
Mr. and Mrs. Norman Brinker 
The Hechinger Foundation 
The Kiplinger Foundation 
Mr. and Mrs. Paul Mellon

Mr. and Mrs. Mandell Ourisman
Mrs. Charles E. Phillips
Jay and Cindy Stein
Mr. and Mrs. J.G. Tompkins
Dr. Charls Walker
Estate of Wilma Warburg

CHAIRMAN^S C IR C L E

Norman and Rosita Winston 
Foundation 

Mr. and Mrs. Charles Wohlstetter 
Jennie Zoline Foundation

Álvord Foundation 
American Federation of Musicians 
Anonymous 
Mrs. Clifton Batchelder 
Grace and Morton Bender 
Sondra D. and Howard M. Bender — 

The Bender Foundation 
The Diane and Norman Bemstein 

Foundation 
Dr. and Mrs. Christopher T. Bever 
Gladys Boester and Antonieta Morrison 
Mrs. Charles C. Boyer 
Mrs. Joan S. Bradley 
Janet Huidekqper Brown and 

Michael F. Brewer 
The Hon. Abbey Butler 
The Butz Foundation 
The Hon. and Mrs. Charles A. Camalier

Diane and Martin A. Cannon 
Melvin and Ryna Cohén 
The Hon. and Mrs. William T.

Coleman, Jr.
Mr. Herbert F. Collins 
Mr. Barry Diller 
The Hon. Lady P. Dodge 
Phyllis C. Draper
Max and Victoria Dreyfus Foundation, 

Inc.
The Charles Engelhard Foundation
Mr. and Mrs. N^lvyn J. Estrin
Mr. and Mrs. James Evans
Mrs. Mollie Faison
Mr. Jack F. Fegely
Mr. and Mrs. Kenneth Feld
Mrs. William T. Finley. Jr.
Mr. and Mrs. John Fitzpatrick

Mr. and Mrs. Robert T. Foley 
Mr. and Mrs. J. Edward Fowler 
Eric Friedheim 
Dr. Richard C. Fuisz 
Mr. Robert E. Gable 
Linda A. Gaddy
Melvin and Estelle Gelman Foundation
Mrs. Charles C. Glover III
Mr. James Gordon
Ted and Dina Merrill Hartley
Mr. Richard A. Hermán
Ms. Marifé Hernández
The Hon. and Mrs. Hadlai A. Hull
International Humanities, Inc.
Janice and Roeer Johnson 
Mr. and Mrs. James F. Keenan 
Mr. Peter G. Kelly 
Mrs. Elizabeth L  Klee



Michclc Lee and Fred Rappoport 
Mr. and Mrs. Richard T. ucbnabcr 
Mary and Daniel Loughran Foundation 
Mr. and Mrs. Frcdcric V. Malek 
Mr. and Mrs. Richard E. Marriott 
Mrs. Virginia C. Mars 
Mars Foundation 
Mr. and Mrs. Michael Marsiglia 
J. Knox McConncIl
Eugene and Aenes E. Meyer Foundation
Mid Atlantic Arts Foundation
Mrs. Marilyn Miglin
Mrs. Robcrt A. G. Monks
Mr. H. E. Monroc, Jr.

Ms. Evclyn Stefansson Nef
Charlotte and Jack Owen
Mr. and Mrs. Geraid W. Padwe
Mr. and Mrs. John Pappajohn
The Phillipps-Murray Foundation
The Hon. and Mrs. Georec S. Pillsbury
Mr. and Mrs. Philip Pillsbury
Mr. and Mrs. John Price
Prince Charitable Trusts
Mr. and Mrs. Thomas J. Quigley
Mrs. Hcnn- Rcich
Mr. and Mrs. Juan J. Roca
Billy Rose Foundation
Mr. and Mrs. Robert M. Rosenthal

PRO D U CERS’ C IR C L E

Mr. Bruce W. Sanford 
Mr. and Mrs. Hermán Sarkowsky 
The Hon. and Mrs. James H. Scheuer 
Mr. and Mrs. Alben H. Small 
Mr. and Mrs. Harry J. Smith, Jr.
Mr. and Mrs. Henry Strong 
Mr. Wanen L. Swanson 
United Arts Organization of Greater 

Washington 
The Hon. and Mrs. William Webster 
Nancy Jessup Wells 
Mr. and Mrs. Stanley Westreich 
Mr. and Mrs. John Worthington 
Mr. and Mrs. Sidney S. Zlotnick

Mary K. Abercrombie 
Mr. Shahid Ahmad 
Anonymous
Mrs. John W. Auchincloss
Mrs. Qaude D. Baldwin
Mr. and Mrs. Lawrence N. Brandt
Robert B. Bameit and Rila Braver
Mrs. Peier Belin
Ms. BethM. Benko
Marcy and Bruce Benson
Susan and Alien Bioom
The Hon. and Mrs. Kcnneth D. Brody
The Hon. and Mrs. Haroid Brown
The Hon. Warren E. Burger
Mr. and Mrs. Wiliiam N. Cafriiz
John and Rosemarie Cannaday
Mrs. MarthaA.Carr
Mr. Sidney Y. Chan
The Hon. and Mrs. John E. Qiapolon
Mr. and Mrs. A. James Oarli
Mrs. James H. Gemeni
Judiih and Richard Cohén
Mr. and Mrs. W. Michael Conley
Mrs. Joseph B. Danzansicy
Mrs. B. Jackson Dameille
Mrs. Eiizabeih M. Elicker
Mr. and Mrs. Maivin R. Engel
Mrs. Israel S.Feld
David and Elatne Finkel
Mrs. Nancy Folger
Mr. and Mrs. Leslie C. Francis
Virginia McGehee Friend
Craieand Karen Fuller
Mr. BennoM.Gerson
Mr. and Mrs. John T. Gibson
Joseph and Alma Gildenhom
Mr. andMrs.Ted Gindes
A. Lorraine and Sigmund Goldbiati
Mrs. KilharineM.Graham
The Hon. and Mrs. Sidney N. Graybeal
Mr. and Mrs. Gilbert C. Greenway
Ms. Betsy Sley Grossman
Erwin Gudelsky

Dr. and Mrs. Richard Haas 
Mrs. H.J. Heinz III 
Mr. Barclay Henderson 
David and Suzanne Hillman 
Mr. and Mrs. W. T. Hunler, Jr.
The Hon. and Mrs. Paul R. Ignatius 
Mr. and Mrs. Anthony J. Izzo 
Mr. and Mrs. Vemon t .  Jordán. Jr.
Mr. and Mrs. Joe) Kanter 
Mr. and Mrs. Robert M. Katz 
Mr. and Mrs. JackKay 
Mr. and Mrs. Norman V. Kinsey 
Dr. Elise M. Kirk
Lawrence Kirstein and Mariha Bramhall
Mr. Alien D.Kohl
Helen Speny Lea Foundation
The Jacob and Charloiie Lehrman Foundation
Mr. and Mrs. Noel Levine
Dr. John W. Liltie
Mr. and Mrs. Ronald Lubner
Mr. and Mrs. James T. Lynn
Mr. and Mrs. Gordon S. Macklin
Mr. and Mrs. John D. Macomber
Mr. and Mrs. Richard C. Marquardl
Joan and David Maxwell
Mr. and Mrs. Daniel K. Mayers
J. Kevin and Krisien McManon
Dr. and Mrs. Gerald McNichols
Ms. Suzanne Farrell Mejia
Thomas M. Moore
Jess and Palma Morgan Foundation
Burton B. Moyer.Jr.
Shelley and Tommy Mulitz and 

Morty Gudelsky 
Mr. and Mrs. Pat Munroe 
Mr. and Mrs. William A. Niize 
Mr. Gerson Nordlinaer. Jr.
Toby and Beroard Nussbaum
The John Sl Bebe Peirou Foundation
Dr.Frederick W. PluggelV
Mr. Anthony T. Podesla
Mrs. Mildred Poreisky
Mrs. Colin Powell

Mr. WalierLPozen
Mr. and Mrs. William Wood Prince
Mr. and Mrs. Gerald Rafshoon
Mr. Raymond Ranelli
Mr. and Mrs. Harry E. Rhoads, Jr.
Mrs. Abraham A. Ribicoff
Dr. Annetie U. Rickel
The Hon. Thomas M. Roberts
The Hon. and Mrs. William P. Rogers
Mr. and Mrs. Roger W. Sani
Mrs. Stanley J. Samoff
Mr. and Mrs. B. Francis Saúl II
Ms. MaryNell Schad
Arlene and Haroid Schnitzer
Mr. and Mrs. Ira H. Sharp
Mr. and Mrs. Paul M. Shatz
Arman and Fera Simone
Mr. and Mrs. Charles F. Smith
Mr. Joshual. Smith
Mr. William B. Snyder
Mr. and Mrs. Georee Sievens
Dr. and Mrs. Naor ü. Stoehr
Vada and Bill Tiefel
Mr. and Mrs. Frederic C. Towers
JudyTycher
United Way of the National Capital Area
Mr. and Mrs. Siephen E. Upton
Lillian Vemon
Mr. James J.Verrant
Jacqueline Mars Vogel
Mr. James D. Walker
Mr. Ernesto E. Wamholtz
Anthony and Beatrice Welters
Mr. Henry J. Wenonen
Mr. and Mrs. Peter C. White
Tlie Hon. and Mrs. Richard E. Wiley
The Hon. C. Howard Wilkins
Mark and Catherine Winkler Foundation
Mr. and Mrs. Edgar S. Woolard. Jr.
Betty Rhoads Wnght 
Magenta Yglesias

Mr. and Mre. W illiam  S. Abell
Mr. Haroid L  Abroms
M r. and Mrs. Irving Adier
Mr. and M rs. Jam es Adler
Mr. Niranjan Ajwani
Terry Albénson and Kaihleen Blackbum
Roben N.AIfandre
Mr. and Mrs. John R. Alison
M s. CarolynA lper
Mr. and M rs. Calvin B . Andringa
Anonvmou»
Mr. Cnaríes A . Ansbacher
Mrs. Blum a Appel
AJexandra Armsirong
M i. GaJe H. Amold
H erben and Doroihy Ascherman
A U iean dE llen A sh
Evelyn and Stanley Asrael
ElizaM ih in d Sm ilh B aeley
Mr. and Mrs. W iliiam o T & U ey
The Hon. and Mrs. Charles F. Baird
Jam ie and Josrah BaldinKcr
M r. and M rs. Cferaid T Ball
M r. and M rs. Henry J . B anh
M rs. Louis E . Baslcin
Dr. and Mrs. Thom as M. B eck
M r. and M rs. Eliezer Benbassat
Mr. and Mrs. Edward B , Benjam ín, Jr.
Richard Ben .V eniste
Mr. and Mrs. Irving D. Bergcr
Carole and Maurice Berk
Ruth MUestone Bcrk
Dr. and Mrs. Stanley Bcritnsky
Mrs. W olford Bcrm an
Jason and Rila Berman
Caryl and George Bem stein
Mr. and Mrs. U o M . Bem stein
Lisbeih Tarlow  Bem stein
Mr. Richard D. Bernsiein
Stuan and W ilma Bem stein
Ms. Sarah Jones Beshar
Mr. and M rs. Albert J . Bevcrídge III
The Hon. and M rs Livingston L BiddJe, Jr.
T V Hon. and Mrs. W ü l ^ M cC Blair, Jr.
The Hon. and Mrs. W ynton M . Blount
Mr. and M rs. George 6 . Boddiger
Mr. and M n . Edward Bransílver
Mr. and Mrs. Arturo Bríllem bourg
Mr- and M rs. Perry W . Britlon
Mr. and Mrs. Herbert J . Broner
M s. Colleen B. Brown
Mr. Henry H. Brown

GOLDEN C IR C L E
Mr. and Mrs. John H. Bryan, Jr.
Th e Hon. and M rs. Philip W. Buchen 
M r. Alejandro Bulgheroni 
Dr. and M rs. M aunce B . Burg 
M r. Alejandro Burillo 
Karen and Edward Burka 
Ella Poe Burling 
M s. Adrián Bum s 
Mrs. Arthur F. Burns 
M r. and Mrs. Gene A. Burns 
Dr. in d  Mrs. Boyd L Burris 
Jam es E . Cafrítz 
M r. Mehmet Gun Calika 
M ary Ann and Charles Carison 
Dr. and Mrs. Ernesto V. Castro 
Mr. and Mrs. Aldus H. Chapin 
Dr. and Mrs. Alcxander Chase 
Mr. and Mrs. Paul Chod 
W alier J . andTheresa M. Coady. Jr. 
Matthew and Sharon Coffey 
Don V . Cogman 
Mrs. Arline Cohén 
M arlyn S. Cohén 
Martín and Nancy Y. Cohén 
M arcusCohn 
David and Mar&aret Colé 
Rc^ert H. and M onica M. Colé Foundation 
Mr. and Mrs. Herbert F. Collins 
Mr. Jorge Colon-Nevares 
Ruth A. Compton 
Mr. Antonio Concina 
Mr. and Mrs. Clemenl E . Conger 

John Jay  Hopkins Foundation 
Mrs. Taiiana B . Copeland 
Mr. and Mrs. Donald Coupard 
Mr. Thom as Curley 
Mr. and Mrs. PhUip Currie 
Polly Kraft and U oyd Cutler 
Mr. and Mrs. David D 'A lessio 
Mr. and Mrs. U o A. Daly ill 
Jam es Deering Danielson Foundation 
Mr. and Mrs. Stuan C. Davidson 
Nancy J . Davis 
Robert A. Day
Mr. and Mrs. Oanford Deakin 
M rv E>oyce Hancock Deas 
Mr. and Mrs. Nelson [>eckelbaum 
Mr. and Mrs. Ralph Deckelbaum 
Mrs. Audrey Z. del Rosario 
Ms. Sukhbans K . Dhillon 
Mr. and Mrs. Charles J. DíBona 
Mr. and Mrs. Arthur J . Dickerson

Mr. Remm el T . Dickinson 
M s. Andrea Digiulian 
M s. Jeane Dixon 
W U liam E D o d d . Jr.
M r. and M rs. Frank Donatelli 
M r. and M rs. Leslie Douglas 
M r. and M rs. Edward M . l>owney 
The Drescher Foundation 
U . Gen and M rs. Hans H. Driessnack 
Dr. and M rs. Jam es S. Dryden. Jr.
M r. and M rs. Kenneth M . Duberstein 
John and Yvette Dubinsky 
Frank Duckworth
The Hon. and Mrs. Robert Duemling
M r. and M rs. John M. Dunnan
M rs. Marge H. Durham
Cari W . Duyck
C harles L Eichenlaub, Jr.
Dr. Sanford H. Eisenberg 
Lionel C. and Elizabeth P .S . Epstein 
D r. M ark Epstein 
Countess Alain d'Eudeville 
M rs. Lynn M. Ewing, Jr.
M r. Ross N. Faires
M r. and M rs. Sheldon W . Fantle
M rs. George R. Farrell
D r. and M rs. Craig F. Feied
M r. and M rs. M yer Feldman
M s. M im iA . Feller
Dr. and Mrs. Jam es J. Ferguson, Jr.
Dr. and M rs. Bernard B . Fink
Jess  and MUdred Fisher
Mary Jane Fisher

M. ai^ C o lleen  Fitzpatrick

M rs. Abe Fortas
M r. F. David Fowler
M r. and M rs. Lindsay E. Fox
The Freedom Forum
Mr. and M rs. Richard Fn>emming
M r and M rs. )¿ it h P. Funger
Harry and Velm a Galblum
Mrs. Bernard M. Gann
Mrs. Pam Gam er
H yGarfinkel
Dr. and M rs. Gerald E  Gaull 
Mr. and M rs. ierry D. Geist 
M ichael and Susan Gelman 
M yronD . Gerber 
M s. Patti H. Gerber 
Mr. and M rs. ^ Iv a n  Gerber 
Mr. and Mrs. Cari Gewirz



M ».Chrisiin*Giiisbuxg 
M i. »nd M tv  Louis GUckfiekl 
Awoo kod  P i ^
Mi . ind M rv Ríchtrd  N.

C o ld m u  
S u *M S K h iG o ld m »n  
Coiooel and Mi l  J uUus 

CoUsteiD 
M icht«I B . utd Jioay M.

CoU steia 
Mr. and M is. Leooard P.

Mr. Jo te  Antoaio U. González 
Mr. uid M n . H eiben Gordon 
Mr. u d M i*. I i t H. Gordon 
EUea R. Gordoa and 

MeJvin J .  Gordon 
The Hoo. lod M rs. W illiam  F. 

CoroA
[>rs. Ronald E . and Barbara A. 

Gots
Mr. aod Mrs. Harry E  Goiüd. Jr. 
Mr. and M n . R o lf Graage 
Joho E Gray
Mr. aad M rs. Bernard S . Green 
Haroid and Sylvia Greenberg 
Mr. and M rs. Hermen 

Greenberg 
Mr. aod M rs Sanford 

Greenberg 
Anthony John Grey 
Mr. and^Mrs. Priya Darshan 

Gupia 
Sanford L. and Brenda 

Gurítzky 
M agaretHare 
J. I n  and Nicki Harris 

Foundation
M ri. M iltoo H anis 
M r. and Mrs. Fred C. Hart 
Mrs. Francés Sinaer Hayward 
Dr. Anne RenoutH eadley
Mrs. Patrick H caly III
Richard F. Heben
Mr. and M rs. Jerom c H.

Heckman
Mr. and Mrs. Chrisiopher 

Hemmeier
M r. and M rs. John Dean 

Hermán
Philip R. Hertz 
AnnH erzog
Ms. Marlena Heydenreich 
M r. Richard A. n ick s
M r. and M rs. Roderick M . Hiils
M s. Karen Hoyt Hinsdaíe
M í. and M rs. D. Jeffrey

Hirschberg
M r. Henry Ho
Cheray and Luther Hodses 
Mrs. W alterJ. Hodges
Mrs. M argo Hosan
Mr. and M n . W allace F.

Holladay
Joe and Nancy Hollingswonh 
Mr. and Mrs.AVUiiam R.

Housholder
Mr. and M rs. Paul L . Houts 
Mr. Peter Hsu

Mr. aod Mrs. Fitzgerald S.
Hudsoo 

Barbara and Alian R. H urw ia 
D alo ' Abdul Kbaiid B in Ibrahim 
Mr. John Peters Irelan 
Mr. and Mrs. Frtd Israel 
Shíriey and M a r^ d l Jacobs 
Prii>cess E«ra Yegane Jah 
Mr. and M n . Donald W . Jeffries 
Bruce and G eorgia Johnson 
Mr. Khaled Ju fí^ i 
Mr. and M rs. B . Franlüin Kahn 
Ambassador and Mrs. M ax M.

Kampelman 
S . Kann Sons Company

Foundation
Mr. and Mrs. Edward H. Kiplan 
Mr. and M rs. Jerom e A. Kaplan 
Mr. and Mrs. Peter E Implan 
Daniel Karasik 
Rose and Garfield Kass

Foundation 
M s. AJyce Katayama 
Mr. and Mrs. Sheldon T . Katz 
Mr. and M n . Henry Kaufman 
Ashok and Tuti Kaveeshwar 
Mr. and Mrs. Marvin L Kay 
Ms, Anne Keiser 
The Hon. and Mrs. Henry L

Kimelman 
M r. Donald Kirsch 
M r. and M n . Karl D. iüauck 
M r. and M n . B ertW . Klein 
Frederick and Sydene Kober 
M r. and Mrs. Marvin Kogod 
Dr. and Mrs. Marvin C.

Korengold 
Mr. M ario Kom fdt 
Elizabeth Kossow 
Bem ard and Sherley Koteen 
Peter and Judy Kovler 
M rs. Alvin A . lOaft 
M s. Karen G . Kruesi 
M r. and Mrs. M ichael Labbe 
M rs. Jam es S . Lacock 
Dr. and M n . Emanuel Landau 
Barbara S. U nd ow  
Mr. and M n . W illiam  P. Lauder 
Mr. Peter Laurance, A.O.
Glenda and Alfred J . Law
Mr. Wüliam I. U e
Mrs. Roben E. Lee
Robert and Carrie Lehrman
Thelm a Z. and M elvin Lenkin
Dianne and Herbert Lerner
Mr. Bernard H. Leser
Mr. Jay Leung
Dr. and Mrs. Alee Levin
Mrs. M ireille U v v
D elmar and Joan Lewis
Mr. and Mrs. Leroy L Lewis, Jr.
Mrs. Ronald Linclau
Roxana and Robert Lorton
Dr. and M rs. Paul T . Lubar
Mr. John F. Lumb
Mr. and Mrs. Dennis Luodgren
Dr. Steven Lunzer
Mrs. Mary Keough Lyman
Lady RosJyn M . Lyons

M s. Louise T . Blouin M K B ain  
Mr. Fredric H. M ack 
Mr. aod M i i Martin F. Malaikey 
Joho aod Nancy Mannes 
Eugeoe and Anne Marie Marans 
M r. and M rs. John F. M an  
M r. and Mrs. Joseph I. Martyak 
M r. and M rs. E ^ a r d J. Mathias 
Mr, and M n. Gocdoo W. McBride 
M s. Teresa N. M cBride 
The Hod. Linda McCausland 
M r. Douglas H. McCorkindale 
Robert M . M cGee 
M r. aod Mrs. Don H. M cLucas. 

Jr.
Mr. aod M n . Richard Melrod 
Mr. and M n . Herbert D. Mendel 
Dr. and M n Robert Mendels<^n 
Mr. and M n . W illiam D. Merritt 
Mi . John M er^m an 
Senator and M n . Howard M.

Metzenbaura 
M rs. A . E Middelthon 
M r. and M rs. Thom as L . MUan 
M r. and M n . Alien Z. Miller 
M r. aod M rs. G . W illiam M iller 
M r. and M n . Garfield L MiUer 

III
M r. and Mrs. Jesse I. M iller, Jr. 
Mr. and M n . Russell M inkoff 
M r. lO ialú j Miqdadi 
Patricia J . M itcnell 
Dr. W . Raymood M ize, Jr.
Mr. Lalit Rumar Modi 
M r. Laurence Moh 
Mr. and M n . E Jam es Morton 
M r. and M rs. Jam es S.

M ulholland.Jr.
M s. B risitte Muller 
N SO  M atinee Luncheon 

LecturesCom m ittee 
The Hon. ü llia n N icolosi Nall 
Mr. and Mrs. Ralph Clarke 

N ash,Jr.
M r. and M n . Hans A. Nathan 
Dr. Sukum Navapan 
G aryR .an d H ol^ Nelson 
M r. David LoringN icoll 
M r. and M n . JohannesM . K.

Nyks 
E ileen O 'B rten  
M r. and Mrs. Ralph Ochsman 
M r. and Mrs. Ricard R,

Ohrsirom 
Brad and Susan O 'Leary 
Gwen and Cari Oppenheim 
M r. Charles L. Overby 
M r. John N. Palmer 
M r. Henry A. Panasci. Jr.
Mrs. Sybil T . Panen 
Mrs. Jefferson Patterson 
Muriel M iller Pear 
The Hon. and Mrs. O iarles Petcy 
Dr. and Mrs. Gerald Perman 
Ms. Susie Perrine 
Mrs. Elizabeth Beveridge Perugi 
Edwin L. Phelps and 

Unda S. M cFarlin

The H o a  aod Mrs. Robert H.
Phinny 

M s. Diaoe J .  Pions 
Howard and Gerry Polinger 
M n . Edith C. Poor 
M r. and M rs. WUIiam J .  Poorvu 
M n . Joho A . Pope

M r. and M is. Lewis T . Prestoo 
Dr. Kazuko K. Price. M .D. 
A lben aod B e t r ^ Prostermao 
M n . Stanley J . Rakusio 
M r. aod M rs. Joshua Rales 
M r. aod M n . Steven M . Rales 
Sylvia aod C oienun Raphael 
M r. and M n . Robert F. Raven 
M r. and Mrs. Roben R. Raver 
V ivieo G. aod Lipman Redman 
Mr. and M n . Gant Redmoo 
Mr. M ichael L Retzer 
Edward and Naocy Rice 
Mr. aod Mrs. Ezra E Rickard 
M n . Eugene H. Rietzke 
M n . Carlyo Ring 
M r. and M n . Saui Ritzenberg 
M r. A . W iU isRobertson,Jr.
M s. Marilyn J . Robinson 
M r. Rafael A . Roca 
Senator and M n . Joh n D .

R o ckefellerlV  
M r. Jam es E Rqgers, Jr.
M r. W illiam  T .R o o k er, Jr.
B ert and Linda Rosecao 
M n .Ja c k ie Rosenfeld. O .B .E  
L adyBlanka Rosenstiel 
Dr. and M n . A . Roy Rosenthal 
Mr. and M n . M ark Russell 
M r. and Mrs. Patrick G . Ryan 
Mi . and M n, Richard J. Schmeelk 
M r. Jordán Schoitzer 
M r. Paul C. Schorr III 
M n . Arnoid Schwaitz 
M r. Sheldon Schwartz 
M rs. Charlene E Scott 
Matteson M . and Kathleeo R.

Scott
Ms. M ichaela Seeeer 
M r, V íctor N. Shafferman 
Leslie C. Shapiro 
Admiral and Mrs. TazeweII T.

Shepard.Jr.
M r. and M rs. Hermao R.

Shepherd 
M r. and Mrs. Richard L  Sias 
M r. and !^ s . Gerald W . Siegel 
Gerald R. and EUen V . S ig a f 
M r. and M rs. Donald W .

Sigmund 
M r. and M rs. Spyros Skouras 
M r. and M rs. León Sloss 
M r. Herbert N. Slotoick 
M r. Robert E Smith 
Mr. and M rs. George A . Snell 
M r. and M n . Robert N. Snyder 
D ick and Cathy Soderquist 
Mr. and M is. I^ h a e l ^

Soonenieich 
Patti and Jerry Sowalsky

B ill aod M aiiao Stanley
Mr. and M n . Jack Stein
Dr. aod Mrs. Paul G. Stero
Eugene P. Stichnun
M ilH a r r y F . StUes
Mi . L ee J . S tillw d l
Mr. Richard Stokes
D rv W illiam  aod Nancy Stone
Aothoov C. Stout
Dr. aod Mrs. Barry S . Sdauch
Betty B . Stiaus
Mrs. Lew is L Strauss
Mr. aod Mrs. Theodore Strauss
Hanie M . Strong Foundation
Kathy Swayze
Jonatnan Sweat
Cari L and Jeao  S . Sylvester, Jr. 
M r. YoshioTanaka 
FraiKine and StanleyTem ko 
Audrey M . Thacker 
John V . and Eunice W . Thom as 
Mr. and M rs. Aaron Tomares 
Edwin Tw nberg and Ina Smith 
Mi . and M rs. AJexander B.

Trowbridge 
Mr. Robert W . Truland .Jr.
Dr. and M n . Charles R. Tuegel 
D r .a o d M rs .T e rry J . Turkat 
Mr. and Mrs. Robert Norton

T ylcr
M r. Irshad Ullah-Khan 
M rs. W ynant D . Vanderpool, Jr. 
M rs. Marilyn Voigt 
M r. and M n . Irwm W allshein 
Dr. and M n . Thom as E Walsh 
M r. aod M rs. Alan S . Ward 
Mr. aitd Mrs. George E Warner 
Mr. A lben Warren 
Mr. and M rs. David N. Webster 
Mr. aod Mrs. Nathan W echsler 
Mr. and Mrs. Jack R. Wehrly 
The Hon. and M is. C asparW .

Weinberger 
M rs. Standau E  W einbrecht 
Dr. and M n . Alian M.

W einstein 
Andrea and Stephen

W eiswasser 
Mrs. Y aekoW estfall 
Robert and Linda White 
Mr. Tltom as M. Whitney 
Mr. Jam es J . Wilson 
Mr. and Mrs. Alan F.

Wohlstetter 
M r. a r is to p h e rW o lf  
Ms. Diane W oJf 
Mr. and M n . Erving W olf 
M r. and M n . Kenneth R.

W oodcock 
M r. and M rs. Henry Woodfieid 
Mr. and M rs. Hermán Wouk 
M r. and Mrs. Ted Wright 
M r. and Mrs. Stephen O.

Yeonas 
M r. and M n . H .B. Yin 
Joseph and Lucille Youna 
Mr. George J . Zahringer Rl 
Dr. O m a r^ w a w i 
Judy and L eo Zickler 
M r. and M rs. Harold Zirkin

r. aod M n. Byrle. 
r.aodM n.A niho 

. jiriaoand Rol
Mr. ind M n. J t _____
M n. Ethel R.Akera 
Doiuld R. Alien 
Mr, D«vidA.AndeIman 
Virgimi Lyon And«non
Mr.^ichard S. Andrews 
Anonymous 
.Mi. Judiib C. Areen and 

Mr. Richard Cooper 
M n. Salvador Assael

Dn. Rhoda aod Jordán J. Btrucb

PATRO N S’ C IR C L E

Miriani and Anhur f t ^ e r  
Jam nand Linda Bc«n  
Mr. tnd Mrs. James M. Beegs 
Mr*. W. Tapley Benr»«n 
Dr. JoMpii BcrKettbili 
Ajin Lune Berlin
Elaine and Richard Bindcr 
Cathlecn P. Black and 

Thomas £. Harvcy 
Ediih Black
Wiher A. Bloedom Fouodation 
Mr. Roben Boardmtn 
Mr. and M n. Richard Borwick 
Mr. tnd M n. Nonnin Brody 
Mr. Román Biooki 
M n. Leoo Brown 
Mr. Robert H. Brown 
M n. Minha Buchinan 
Dn. David Buck artd León Sachs 
M n. Irvina Bunevich 
Mr. and M n. Daniel CalUban III 
ian«i Capazo

ShirieyCaDlan
Mf tnd M n. Ernesto D. Castro 
Judee a r o lrn  P. Chiechi 
Dr. nim ell w , Choppin

K L SSK ÍÍ?® "
M». NaoCTCoae 
Mr. ManlUll Cohén. Jr.
Mr. aod M n. Anthony C. Collins 
Mr. and M n. David L  Conoelly

and Mn. ’nxm as L. Cnven 
Barry M.Cullen 
Ms. Catberine Curtiu

June and PeierDavis 
Mr. and M n. Dooaid de Laski 
Anhur F. & Isadora Dellbeim 

Foundation, Inc.
Richard DeRosa

Mí.'feY&bu.
John tnd Donnt Dc«aIdson 
Mr. J. Fred Dual
Mr. and Mrs. H. Scewin Ehian, Jr. 
Dr. Jtines S. Eaion 
Mr. and Mrs. Roben L. Edwtrds 
Mr. Mtrvto Ellin 
C. Henry E i^ eka and 

CaryR. ñndet.M .D .
Mr. and M n. Richard Engltnd 
Colonel tnd M n. Roben B . Ennis 
Carol B. Epsiein 
Dr. and M n. r '
Ms. Audrey L .......
Dt, and M n. Roben S. Feinberg
Mr. tnd M n. L. B. Findiy
Mr. and M n. L. Richard Fiscber
Ruth Reischinan
Ms. Carolyn Snell Fossen
Mr. tnd Mis, P. Wesley Fosier. Jr.
M r.AltnD .Freas.Jr.
Miss R. Bemice Friedman 
Milton and Cynihia Friedman 
R. Brucx and Cynihia L. Gamble 
Ms. Lois L  Cardirter 
Mr. tnd Mrs. Anbui W. Gtrdner 
Ms. Mary L. Ganlner
Olga M. Gazda

Ms. CharU T. Glass 
Mr. Michael L. Glassman 
Bun and Judy Goldberg 
Mr. and M n. Irvin Comprtcht 
John and Alice Goodman 
Louis Gosseit Jr.
Gnni and Virginia Green 
The Hoo. andl^rs. Stephen 

Grossman 
Mr. and M n. W.B. Hirman, Jr. 
Graham and Joanne Z. Harnsixi 
Mr. and M n. Anhur J. Hayes 
LouisaJ. HajwanJ 
Kathryn Heflin 
H. John Heinz Family Fund 
William G. and M an Lee Herbiier 
The Hoo. aod M n. Siphodes A. 

Hero
Paul and Anoetia Himmelfarb 

Foundatioo 
Roben B. A Rotalyn Hincb 

Fouj>dtiion 
Mr. and Mn. Uwreoce P. Hughes

Mrs. Elizabeth Hunier 
Mr. and M n. David D. Johnson 
Mr. William G. Johnson 
Ms. Cynihia Jones 
RADM and Mis. Fnnk C. Jones 
Ms. Lisa Jorgenson 
M r.andM n. Mark Kahan 
Mr. and Mrs. León K »lan  
Dr. and M n. Roben Kasoer 
Jeffrey H. tnd Sheri Kaufman 
John A. Kelly and Gail Wtiss 
Mr. and Mn. George Kettle 
Ambassador and Mn. Roger Kirk 
Mr. and M n. Richard A. Kiniein 
Elvin C. Kock 
Mr. Michael A. Koeppen 
The Hon. Herben H. Kohl 
Mr, RossC. Kory.Jr .and 

Ms. Laun H. Kory 
Rose tnd Htrold Krtmer 
The Hon. Melvin R. Uird 
Mr. and M n. Eugene Lamben 
Mr. and M n. Leonard A. Uuder 
Sbelii Davis Ljwrence ind 

Ambuudor M. Larry 
Lawrenc*

SheriA.Uyton 
Mr. M trcELeland 
Mr. Dtniel Levin 
Arthur and Mtrylin Levin 
M n. Harold A. U w is 
W iU iti^ , tnd Non Lichtenberg

M n. Alexander üggett 
Harry M. and JudieB. Linowes 
Mr. and M n. Petei K. Loeb 
Mr. and Mn. Charles E. Long 
The Hon. and Mrs. Winsion Lord 
Mr. Mark Lowham 
Michael tnd Sandyiee Maccoby 
Mr. and M n. Murdaugb Siuan 

Mtdden 
Miss Louise Mtddox 
Mr. tnd M n, Charles T. Manatt 
Philip and Sandn Marcum 
M r.andMn. Sei Mardirosian 
The Marks Foundaiion. Inc.
Mr. and M n. William McC. Manin 
Mr. and M n. John i. Masón 
Miss Priscilla Masen 
Mr. WintonLMaithews.Jr.
Ms. E&ther B. Mazor
Mr. attd M n. George McGovem
Mr. and Mn. Titanias F. McLany m
Mr. James P. McMinn
The Hon. aod Mn. Willitm F

D n. F. Millar and E. Shelton 
Ruihanne and Roben Miller 
Di. and M n. W. Tabb Moore 
Dr. David Morowitz 
Mr. and M n. Irving L  Monon. Jr.

GaylordNeely 
Dr. and Mn.Samir

Maj, Gen. and M n. John S. Pttton 
Mi. and M n. C. Wesley Peebles 
Mr. and M n. David Pensky 
Carolyn PniiPerry 
Mr. San P. Peien 
Mr. and M n. David G. Peterson 
C. Michael Polychrones 
M r.andM n. Edward J.P .
Mr. and M n. Tbomas G. F
Mr. Richard Rteoo
Maj. Gen. tr>d M n. James G.

Randolph 
Mr. Dennis R. Rankin 
Ms. Cynihia Raposo 
The Hot. Maithew J. Rinaldo 
UzRobbins
Capiain and M n. James C.

McSweeny
Susan and Jerfrey M i.......
Ms. Julienne M.Michel

y Menick

Mr. aod M n. Charles O. Rossoiti
Estaie of George Manin Roth
Mr. and M n. Riles LRubin
Mr. Dtrrell Webster Rumsey
Mr. M tico Rustid
Semilit tnd Jerry Sack
Mr. tnd M n. Cameron Sanden, Jr.

Mr. and M n. Manin Schulman 
Catherine F  Scott 
Peggy artd I^vid Shiffrin

Louise M. Simons
Michael and Andrea Roane Skehan
Edward C. and Mary E Skidmore
Mr Roy McLean Skipper
Mr. Alben SkUr
Mr. and M n. Cunis J. Smith
Mr. Stephen Smith

Sydney Stafñn
.Mr. Dennis StanfiU
Mr. and M n. George F. Steeg

- ........... - j .  Kaj Strand
Mr. Harris M. Stíllivan 
Mr. and Mrs. Roben O. Swansoo 
George and Linda Swenson 
The Ron. tnd M n. Jtm es W.

Symington 
Mr. tnd M n. Peter J. Tanous 
M n. Benjamin W. Thoron 
John Edward Toole 
Mr. aod M n. Jerome Tnutschold 
Mr. and M n  James Tsikerdanos 
Mr. and M n. Stefan F. Tucker 
Mr. and M n. David W. Tuihill 
Mr. and M n .J. Alien Tyier 
Mr. Donald L  Usher 
Ms. KaihyJ. Usher 
Mr. Thomas Vtgrin 
Mr. tnd M n. George E. Viereck 
Mr.Jeffrey Voas 
Wtletzky Charittble U ad  Trust 
Dt. Lucy R. Wtletzky 
Ms. Donnt Waiker 
Mr. and M n. J t w s  WiUace 
Jean and Paul Wamke 
Mr. Donald Wttchko 
Dr. aod M n. Myron Weinberg 
Mr. and M n. Jerome M. Wenger 
Mr. and M n. Donald Whiicomb 
M n. John K. White 
M n.AW .W hittaker 
Ms. Gail Wilensky 
Mr. TltomasD. Williams 
The Hon, and M n. Edwin D.

Willitmson 
Mr. and M n. Michael E  Wioer 
Dr. Karl Wipplinger 
M r.JohnCWohrstcttei 
T%e Hon. Alan Waiúm Wolff 
Bunon C  Wood 
Mi . and M n. Douglas S. Wood 
The Hon. and M n Sidney R. Yates 
Dr.Mitchell Zeitler

CM̂g Kfj:
U u reau s^ C ircU  — S250,000  
Trusuri' CtrcU — SIOO.ÓOO *  
D trec ior i'C ín ie  — S50.000 ♦

P roducen  ■ Ci k U — S5.000 *

Puircmi • CtrcU  -



The Kennedy Center Corporate Fund
The Kennedy Center Corporate Fund Leadership thanks the 1994 -1995 contributors:

CORPORATE 100 CLUB
AlliedSignal Inc.

Alumax Inc.
American Express Company*

The American Trucking Associations 
Arthur Andersen/Andersen Consulting 

The Ashland Oil Foundation, Inc. 
Baxter International Inc. 
BellSouth Corporation* 

Bristol-Myers Squibb Company 
C BS Foundation Inc.*

Cannon Associates 
The Coca-Cola Company* 

Deloitte & Touche 
DuPont Company 
Enron Corporation 

Exxon Corporation*
Fannie Mae Foundation 
Ford Motor Company 

Fuji Bank, Limited 
GTE Foundation 

GE Fund 
General Motors Foundation 

Glaxo Inc.*
IBM  International Foundation 

Johnson & Johnson Family of Companies 
Contribution Fund 

KPMG Peat Marwick 
Landfield & Becker

Lincoln-Mercury 
Matsushita Electric Corporation 

of America 
Mercedes-Benz of North America 

Merrill Lynch & Co., Inc.* 
Metropolitan Life Foundation 

Miles Inc. Foundation 
Mobil Foundation, Inc.* 

Newman’s Own, Inc.
The Olayan Group 

Parsons & Whittemore 
Pfizer Inc 

Philip Morris Companies Inc.* 
Potomac Electric Power Company 

The Procter & Gamble Fund 
Pulsar International 

Revlon 
Ryder System, Inc.

Shell Olí Company Foundation 
The Starr Foundation 
Texaco Foundation 
Time Warner Inc.

TRW  Foundation*
Union Pacific Foundation 

United Airlines 
The Walt Disney Company 
James D. Wolfensohn, Inc. 

The Xerox Corporation*

CORPORATE DISTINGUISHED BENEFACTORS
AT&T

CSR Limited and CSR America, Inc. 
Estee Lauder Companies 

Lufthansa Germán Airlines 
MCI Foundation

News Corporation 
The Riggs National Bank 

of Washington, DC 
SALLIE MAE

C O R P O R A T E  B E N E F A C T O R S
A R C O  Foundation 
B e ll A tlantic Corporation 
Bu rson-M arsteller 
T he Dun &  Bradstreet 

Corporation

Forbes Inc.
M otorola
Restaurant A ssociates Corp. 
R ockw ell International

C O R P O R A T E  G U A R A N T O R S

Shugoll R esearch 
Stagebill
T he T ravelers Foundation

AirTouch Communications 
Foundation

D ’Arcy Masius Benton & 
Bowles

McGraw-Hill Foundation, Inc.* 
M erck & Co., Inc.

Alcoa Foundation 
Asea Brown Boveri (A B B ) 
Binney & Smith, Inc.
The H & R B lock  Foundation 
The Boeing Company*
Capital Cities/ABC, Inc. 
Champion International 

Corporation 
Chemical Banking Corporation 
Ciba-Geigy Corporation 
The Qark Construction Group Inc./ 

The George I^ m an  
Construction Company/
OMNI Construction, Inc. 

Coopers &  Lybrand 
Cranberry Productions, Inc.

Discovery Communications, Inc. 
The Dow Chemical Company 
Em st & Young
Finnegan, Henderson, Farabow, 

Garrett & Dunner 
GenCorp Foundation, Inc. 
General M ills Foundation 
Halliburton Foundation, Inc.
The Humana Foundation 
IT T  Corporation 
Johnson & Higgins*
J. Willard Marriott Foundation
Kyotaru Co., Ltd.
Martin Marietta Corporation* 
Massachusetts Mutual Life

Insurance Company

Mitsui & Co. (U .S.A .), Inc. 
Northrop Grumman 
N Y N EX  Corporation 
O FFITB A N K  
PaineWebber Group Inc. 
PepsiCo Foundation 
Price Waterhouse LLP 
The Prudential Foundation 
Cantas Airways 
Raytheon Company 
Sara Lee Foundation*
Joseph E. Seagram and Sons, 

Inc. Fund*
United Technologies 

Corporation



C O R P O R A T E  D O N O R S
a r c o  Chemical Company 
Abex Inc.
A lcatelN .V.
Alien &  Company Incorporated 
American Airlines
American Association o f Retired Persons 
American Cyanamid Company 
B P America, Inc.
BankAmeríca Foundation
The Bankers Trust Company Foundation
Banner Aerospace, Inc.
Booz*Alien & Hamílton Inc. 
BozeUWorldwide 
Brown*Forman Corporation 
Caterpillar Inc.*
The Chubb Corporation 
CIGNA Foundation*
Cincinnati Financial Corporation
cmcoRP 
Mrs. Ida L. Clement 
Comsat Corporation 
Dayton Hudson Corporation 
Deutsche Bank 
Dow Corning Corporation 
The Fairchild Corporation 
Fayez Sarofím & Co.
First National Bank o f Maryland 
First Virginia Banks, Inc.
Freddie M ac Foundation

Giant Food. Inc.
The Gillette Company*
Goldman, Sachs & Co.
The Goodyear Tire & Rubber Company 
Harrah’s Casino/Hotels 
The Hallmark Corporate Foundation 
Harris Corporation*
The Hearst Corporation 
Hoffmann-La Roche Inc.
Honeywell Inc.
International Paper Company Foundation 
Jones, Day, Reavis «fe Pogue 
Kellogg Company 
The Kiplinger Foundation 
The Regindd F. Lewis Foundation, Inc.
Litton Industries, Inc.
The May Department Stores Company 
McCaw CcUular Communications Inc. 
McDonald’s Corporation 
Mellon Bank Corporation 
Molson Breweries U.S.A. Inc.
Monsanto Company 
Morgan Guaranty Trust Company*
Morgan Stanley & Company, Inc.
National Association o f Home Builders 
New York Life Foundation 
New York Stock Exchange, Inc.
Norfolk Southern Foundation*
Ogilvy &  Mather Worldwide

C O R P O R A T E  C O N T R IB U T O R S

PNC Bank Corp.
Phillips Petroleum Foundation 
Reynolds Metals Company 
The Ritz-Cariton 
Rhone-Poulenc S J i .
Saatchi & Saatchi Advertising Worldwide 
Saks Fifth Avenue 
Salomon Brothers, Inc.
The Southern Company 
Sprint Foundation 
State Farm Insurance Co.
Sun Company, Inc.*
Tenneco Inc
Textron Charitable Trust*
The Tobacco Institute, Inc.
Turner Construction Company 
Unilever United States, Inc.*
Union Carbide Corporation
The U PS Foundation
Venable, Baetjer and Howard Foundation
Viacom Inc.
W PP Group, pie
The Warner-Lambert Foundation 
The Washington Post Company 
W ells Rich Greene BD D P Inc.
The Williams Companies 
Young and Rubicam Advertising

Air Products and Chem icals, Inc. 
Alcxandcr &  Alcxandcr Services, Inc. 
American Home Products Coqx>ra(ion 
Angotti, Tbom as, Hedge, Inc. 
Automatic Data Processing, Inc.
The AutoZone
BA N C  ONE CO RPO RA TIO N  
Bethlebem  Steel Foundation 
M r. and M rs. Jack S . Blanton 
The Bureau o f  National Affairs, Inc. 
Burger King Corporation 
C PC International Inc.*
C P& L
Calgon Carbón Corporation 
Cardinal Health, Inc. Fund 
Columbia^HCA Heahhcare Corporation 
Com m erce Bancshares, Inc.
Com m erce Clearing House, Inc. 
Consolidated Edison Company of 

New Y ork, Inc.
C O N R A ILIN C .
O edit Union National Association, Inc. 
Crown Cork &  Sea) Company, Inc. 
Cummins Engine Foundation 
Dai-ichi L ib  International (U .S A .) , Inc.

Donaldson, Lufkin &  Jenrecte 
E G & G , Inc.
Eaton Corporation 
The Equitable Foundation 
E thyl Corporation 
Faegre and Benson 
Federal Express Corporation 
Flúor Corporation*
Focused Im age, Inc.
Forest G ty  Charitable Foundation 
Freeport-M cM oRan Inc.* 
F u lb rig h t& Jaw o rsk i,L L .P .
Guardian L ife  Insurance C o. of 

America 
The Hertz Corporation 
Hilton Hotels Corporation 
Hunton & W illiam s 
Intemational Flavors &  Fragiances Inc. 
IG A ,IN C .
Impressions
rm.
Knight-Ridder,Inc.
L E G E N T  Corporation 
Lincoln Property Company 
Lockheed Corporation

Lord & Taylor 
Low e’s Companies, Inc.
Marsh & M cLennan Companies 
Martin Manulis Productions 
M ead Corporation Foundation* 
M cGuire Woods Battie &  Boothe 
M elvillc Corporation 
M innesota M ining &  Manufacturing 

Company 
M inolta Corporation 
M itsui Petrochem icals (Am erica) Ltd. 
Morrison & Foerster 
Morton Intem ational, Inc.
Mutual o f  New York
National C tóle  Televisión Association
NatWest Bank
The New Yorkcr
Nomura Securities International
Owens Coming
PPG Industries Foundation
PA C C A R Foundation
Pentair, Inc.
Philips Electronics North America 

Corporation 
The Playboy Foundation

1995 C O R P O R A T E  FUND L E A D E R S H IP

The Principal Financial Group 
Republic National B ank o f  New Y ork 
Reveo D .S . Inc.
Rohm and Haas Company 
Royal B a n k o f  Cañada 
Schlumberger Foundation, Inc. 
Scientifjc-A tlanta, Inc.
Sealed A ir Corporation
The R. P . Simmons Family Foundatic»)
Sonoco Foundation
Sony Corporation o f  Am erica
Sosland Foundation
S u te  Street B ank and Trust Company
Tem ps &  C o., Inc.
TowersPerrin
T o yo u
Vista Chemical Company
W G M S 103.5 FM
W achovia Corporation
W eyerhaeuser Company Foundation
W itco  Corporation
W oodw ard& Loihrop
Yamaichi International (America), Inc.

*These companies provide employee
malching gift programs.

CHAIRMAN 
Wiiliam Murray 
Chairman
Philip Morris Companies Inc.

VICE CHAIRMEN
Paul A. Allaire
Chairman and CEO 
Xerox Corporation
Rand V. Araskog
Chairman, Presideni, andChiefExeculive 
nTCorpOTation
Edwín L. Artzt
Chairman and CEO
The Procter & Gamble Company
John R. Barnett
Presideni and CEO
Molson Breweries U.S A . Inc.
William C. Bauman 
Director, SouthernRegion 
Johnson & Higgins
Charlotte Beers
Chairman and ChiefExecuiive 
Ogilvy & Mather worldwide
Tbomas D. Bell, J r .
Vice Chairman
Gulfstream Aerospace Corporation 
Henry W. Bloch
Chairman o f  the Board  
H&RBlock.Inc.
M. Anthony Burns
Chairman, President, and CEO
Ryder System, Inc.

Harold Burson
Founder Chairman 
Burson-Marsteller
John L. Clendenin 
Chairman and CEO 
BellSouth Corporation 
Alfred C. DeCrane Jr .
Chairman o fth e  Board and CEO 
Texaco Inc.
Joseph T. Gorman
Chairman and CEO 
TRW Inc.
Mauríce R. Greenberg
Chairman
American International Group, Inc.
John R. Hall
Chairman and CEO 
Ashland Oil, Inc.
Vernon E. Jordán, Jr .
Sénior Partner
Akin, Gump, Strauss, Hauer & Feld, L.L.P. 
H^ime Maeda
M anagineDirector 
The Fuji Bank, Limited
Lucio A. Noto
Chairman and ChiefExecuiive Officer 
Mobil Corporalion
Mlchael D. Rose
Chairman o f  the Board
The Promus Companies Incorporated
Charles A- Sanders, M.D.
Chairman 
Glaxo Inc.

William C .S tccre .Jr .
Chairman and CEO 
Pfizer Inc
Alex Trotinan
Chairman o f  the Board  
Ford Motor Company 
Daniel P. Tully 
Chairman and CEO 
Merrill Lynch & Co., Inc.
Goro Watanabe 
President and CEO 
Mitsui &Co.(U.S.A.). Inc.
Helge H. Wehmeler
President and CEO 
Miles Inc.
Robert E. Weissman
President and CEO
The Dun & Bradstreet Corporation
John F. Weich, J r .
Chairman and CEO 
General Electric Company
Edgar S. Woolard, Jr .
Chairman and CEO 
DuPont
John B. Yaslnsky
President and CEO 
GenCorp

GIV IN G K EY:
lOOClub-SlOO.OOOormore 
Distinguished Benefactors -$50 ,000  or  more 
Benefactor^ - 125,000 or  more 
Guarantors -  $10,000 or  more 
Donors -  $5,000 or more 
Contribuíors - $ 1 ,000 or  more 
tD eceased



Ifs Time To Cali
Í . F G G

M A S O N

¡ni>estnie)üs

Alexandria Annapolis Bethesda
(703) 684-0520 (410)268-4700 (301)897-9600

Frederick G aithersburg G reenbeit
(301)663-8833 (301) 840-0890 (301)982-0070

M cLean W ashington
(703)821-9100 (202)452-4000

in t ím a te
in fo rm a l
in n o v a tiv e

rnatmee. before t  after meacre cNntng

b c ^ b d b m c D f c
in Tne River mn 

924 TWentV-Fifth Street. NW • Q02) 538-8707

B e fa r e  o r  A f t e r  the  T h e a t r e
31 2 4 -2 8  M Street. Georgetown 

O pen 11 a.m. to 3 a.m./Friday & Saturday 11 a.m . to 4 a.m .

3 3 8 -3 8 3 0

Facilities & Services
THE JOHN F. KENNEDY CENTER 
FOR THE PERFORMING ARTS 
WASHINGTON, DC 20566-0001
Information: (202) 467-4600 (TT: 416-8524)
Emergencies: (202) 4U-7900.
Customer Services: (202) 416-8480___________________
TICKET OFFICES: Central Ticket Office for all thcaters in 
Hall of States. Hours 10 a.m. — 9 p.m. Mon.— Sat.; noon — 9 
p.n̂ . Sun. and holidays. 60 núnutes íree parking for ticket 
Duyers with validation from the ticket office. On the day of 
performance, tickets for Concert Hall performances are avail-
able one hour before curtain time from the Hall of Nations 
ticket office.

GROUP SALES, BENEFIT, DINNER — LUNCHEON/ 
THEATER ARRANGEMENTS: For Information phone (202) 
416-8400 or toll-free (800) 444-1324.

INSTANT-CHARGE: (202) 467-4600. Most tickets can be 
chareed by phone. Hours; daily including Sundays and 
holidays from 10 a.m. to 9 p.m. American Express, Master­
Card, and Visa cards are accepted. Instant-Charge sales are 
final and include a Service charge. Customers must showcrcdit 
card flí ticket office whcn picking up tickets.

PARKING
Parking is available in the Kennedy Center Garage (entrance 
at the south side of the buildine). Additional p a r ^ g  is avail­
able al the nearby Watereate (600 New Hampshire Avenue, 
IM.W.) and Columbia Haza (2400 Virginia Ave., N.W.) 
garages. For evening and vk'eekend performances, free shuttle 
Service is available to and from Columbia Plaza garage.

PUBLIC TRANSPORTATION
Metro: The F og ^ Bottom-George Washington University 
station (23rd a ^ I Streets) is just a seven-minute walk via 
New Hampshire Avenue.
Metrobus: Routes 46,80, L>4 serve the Kennedy Center.
Cal! Metro Information (202) 637-7000 (TT 638-3780)________

ACCESS FOR PERSONS WITH DISABILITIES
The Kennedy Center issues a special Identification card to as-
sist persons with permanent disabilities in purchasing tickets1—.. _L   I ____ -_  j ^ ^  ^j  .

should w  included on all requests. A ^ c ia l  box is reserved 
in the Eisenhower Theater, the Opera House, and the Concert 
Hall, and special seats in the Terrace Theater for the use of 
patrons in wheelchairs. Aislé seats in the orchestra may also 
c>e purchased by those patrons who are able to transfer from 
wheelchair to theater seat. Elevators within each theater 
serve the orchestra, box, and balcony levels. At each theater, 
the head usher will anange, upon request, for wheelchair 
patrón to enter through a side entrance to avoid steps at the 
main entrance. Sped^ restroom and telephone facilities for 
wheelchair patrons are available on the orchestra level of 
each theater. To reserve wheelchairs, cali (202) 416-8340 (TT 
416-8524).
Parking spaces for vehicles bearing handicapped parking 
stickers or license plates are available in the Kennedy Center 
■;arage; ask garage personnel to direct you. Information: (202) 
1 6 -7 ^ , Mon.-fri., 9 a.m.-5p.m.

At performances: A wireless, infrared listening enhancement 
system is available in all theaters. Headsets mav be used with

d íree (subject to 
end of the ^ 1  of 

perfor­
mances are L .....................................................

f:
system is available m all theaters. Headsets mav t 
or without a hearing aid and are distributed n-ee ( 
availability) from a oesk near the Grand Foyer end of the 
States. S i^  languaw-interpreted and audio-described | 
manees are Ustea in the Kennedy Cattcr News M a rin e

FREE TOURS are eiven by the Friends of the Kennedy Cen­
ter. daily 10 a.m. to 1 p.m. Cali (202) 416-8340 (TT 416-8524) 
for Information.

RESTAURANTS
Roof Terrace Restauran! serves lunch 11:30 a.m. — 3 p.m. on 
matinee days only; dinner 5:30 p.m. — 9 p.m. Tues. — Sal. 
ant* other performance evenings. Hora d Oeuvrerie serves 
cocktdils and light fare, 5 p.m. until one-half hour afler the 
lasl performance curtain; Encoré Cafe open daily 11 a.m. — 8 
p.m. AU are located on the Roof Terrace Level, Concert Hall 
side. Reservations accepted for Roof Terrace Restaurant (202) 
416-8555.

FIRENOTICE:
The red lighl nearest your seat is the shortest route to the 
Street. In the event of fire or other emergency please do NOT 
run — walk to  the nearest exit and proceea to the Entrance 
Plaza (east side of building).

The Kennedy Center is a no-smoking facility.



Performance Highiights
A n o b ler-th a n -u su a l fo rm  of sed u ctio n  
sw eeps the capital off its feet this m onth  as 
G eorges B izet's irresistible Carmen  receives 
a new  production from  The Washington Opera 
April 1, 2, 4, 6, 7, and 9 in the O pera H ouse. 
W ashington's ow n D enyce G raves, the " in - 
ternational C arm en of the 1990s," returns 
hom e to reprise the role of the fatally  flir- 
tatious G ypsy girl, w hile tenor N eil R osen- 
shein  plays Don José, her jilted 
lo v e r . (O n  A p ril 2  an d  6,
S u zan n a  G u zm an  and W il- 
liam  Jo y n er sin g  the leads.)
C h an g in g  the m u sica l p ace 
A p ril 3 and  8, the O p era 's  
m usic d irector H ein z Fricke 
c o n d u c ts  th e  W a s h in g to n  
prem iere o f one of his favorite 
w o r k s , E u g e n  d 'A lb e r t 's  
Tiefland, a G e r m á n  verismo 
opera not seen in this country 
for 80 years. Vocalists include 
Carol Yahr, Richard Paul Fink,
Jam es O 'N eal, G abor Andrasy, 
and Elisabeth Com eaux.

A rtis ts  from  th e  S u n s h in e  
State brighten up the Kennedy 
C anter A pril 2 4 -3 0  in celebra- 
tion o f F lorid a 's p erform ing 
a r t s  p r o w e s s — a n d  its
sesquicentennial. D ance legend Edward Vil- 
lella brings his thrillin g  Miami City Ballet to the 
O p era H ouse A pril 2 5 -3 0  for p rogram s 
featuring Balanchine's Jewels and the w orld 
premiere of Mystery of the Dancing Princesses 
by Lynne Taylor-Corbett, created under the 
auspices of the Kennedy Center Ballet C om - 
m issioning Project. In the Terrace Theater 
April 28, trum pet titán Arturo Sandoval leads 
his ensem ble in Latin-flavored b ig -band  
ja z z ,  a n d  o n  A p r il  2 9 , t r a n s p la n te d  
Florid ian Grant Johannesen takes total con-

Presented b y C H R Y S L E R O

trol o f the keyboard for pieces b y  Fauré, 
C hopin , C opland, and Rachm aninoff, And 
jo in in g  the National Symphony Orchestra and 
cond uctor Zdenek Macal in  the Concert Hall 
A pril 2 7 -29  is F lorida-bom  virtuoso Tzimon 
Barto, for perform ances of G rieg 's Piano C on­
certó in A minor.

W orld fam o us and d iv in ely  
gifted, Midori unpacks her 1722 
S tra d iv a riu s  (or m ayb e her 
173 5  G u a rn e riu s  d el G esu ) 
April 30 for an a ftem oon  of 
un forgettable b o w in g  in the 
C oncert H all. T he 24-year-old  
m arvel p erfo rm s Sch n ittk e 's  
Suite in the Oíd Style; B artók 's 
Sonata N o. 1 for V iolin and 
P iano; B rah m s' Son ata  N o. 2 
in  A m ajor, Op. 100; Szym an- 
o w sk i's  Dryads et Pan from  
Mythes, O p . 30 ; an d  S a in t-  
Saéns's Introduction and Rondo 
capriccioso, O p. 28.

Arthur MItchell, a 1993 K ennedy 
C en te r H o n o ree , b r in g s his 
e lectrify in g  Dance Tlieatre of 
Hariem into the O pera H ouse 

A p ril 1 1 -2 3  for a W ash in g to n -p rem iere  
p ro d u ctio n  o f B alan chin e's Prodiga! Son, 
staged by  Richard Tanner, w ith rehearsals 
supervised by Suzanne Farrell. O ther w orks 
by  this m esm erizing troupe include John 
Taras' rom antic Designa with Strings; tw o 
v e ry  d iffe re n t  d a n c e s  b y  G le n  T etley , 
Dialogues and Voluntaries; a new  piece by 
A lonzo King, Signs and Wonders; M ichael 
Sm u in 's  fiery A Song for Dead Warriors; and 
the ever-popular Firebird.

— Michael McQueen



Chrysler Cirrus.
Motor Trend’s

1995 Car of the^ar.
“We were looking for the most significant 

vehicle in the market.”
— Motor Trend

j The Motor Trend Car of theYear award. N ot only is it one of the standards by

which the automotive industry gauges the worth of its w orks-it estahhshes 

one car as a standard of excellence for the industry to follow. This year, the



standard is Chrysler Cirrus. Cirrus achieves its new status by delivering, in Motor Trend's words, 

“a solid helping of convenience, utility and valué”-com bined  with “refined road handling 

demeanor” and “a ‘driver’s car’ fecl in virtually all situations.” Cirrus is a new level of autom obile- 

a car th a t masterfully combines the true road feel of a sport coupe w ith the luxurious comfort 

and room of a family sedan. Its array of safety features includes anti-iock brakes, driver and front 

passenger air bags* and an available integrated child safety seat. A nd just as comforting is the 

contro l th a t you’ll feel thanks to C irrus’ 24-valve V6 engine and modified double-wishbone 

suspensión system. “O n the merits of its superb design, rop-notch quality and outstanding 

valué,” the editors write, “we enthusiastically proclaim  the Chrysler Cirrus Motor Trend’s 

1995 Car of theYear.” We enthusiasti-

cally accept. For more Information, C .  I T y S  .C f  C í T r U S
cali 1-800-4'A-CHRYSLER. J i r s N O T  j u s t a s t e ?  a bo ye .

irSTHENEWPLATEAU

t A ! u i a ) i s  ivear your seat hele.



C H A N E L
CHANEL BOUTIQUE: 1455 PENNSYLVANIA AVENUE, N.W. 

WASHINGTON. D C. (202) 638-5055

For information on CHANEL fashion, please cali 800-550-0005




