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Juan Pablo Izquierdo was born inmntiago,
Chile and enjoys an international career. having
conduaed, among others, the majar or”~sxras in
Berlin, Buenos Aires, Dresden, Frankfurt Hamhurg,
Jerusaiem, Leipzig, Lisbon, Santiago, Madrid, M~ ico City,
Munich, Paris, Tel-Aviv andVienna. In December 1p90 he
inaugurated the new Claudio Arrau Symphony O i\ stra in
Santiago, Chile befare a stadium audience of 15,000. He
contindes as music director of that orchestra, which he was
instrumental in founding. i
Moestro Izquierdo studied with the renowned German cmductor
Hermann Scherchen and is a first-prize winner of the Dimitri M~opoulos
International Competition for Conductors; he was subsequentiy named
assistant conductor to Leonard Bernstein with the New York Philharm”ic.
Maestro Izquierdo is director of orchestral studies at Carnegie Mellon in
Pittsburgh, Pa, and founder ofthe Institute for Orchestral Studies "in Memory
of Hermann Scherchen."
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B rILLIANT. InDBPENDENT. SpIRITUAL P A SSI0 N A TE@OA8~I§IR A A A A A A
These words describe one of the most important composers ofthe 20th century, ajievoted
teacher, virtuoso organist, writer, scholar, mystic and naturalist Ouwer M essiaen.

Born inAvignon, France, he began composing at the age ofseven, enteredpie Paris
Conservatory at age 11, and won, over the next [Oyears, the premier prix in count”oint,
piano accompaniment, history and composition. During World War Il, while captive in a
Silesian prison camp, he wrote Quartet for the End of Time, now one of his most f~ous
works, which was performed for 5,000 fellow prisoners in 1941.

Known for incorporating meters and rhythms from ancient Greek and Hindd
sources into his pieces, Messiaen’s music appeals to both the connoisseur and the”~sual
listener, from the serious symphony-goer to the New Age aficionado.
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.the felors@st instrument possible

/
to the voice of God.”

TurangalTla , -
Symphonie
The TurangaliléSymphonie comes*aT3i~apex of Messia™early care”~Thp large
and”*soloists (piano and ondes marter”™ push”~h~ oiiE|lilona[ noticAT rpelody™ ~
harmony and rhythm—and rech|Scal mas™ ™ o fjl1 the instiiiments used in
massive”Niece— to unimagifable limits. n
Of the ondes, martenot, the deeply religious Messiaen described its eerie
sounds as “the dosest instrument possible to the voice of God" Set to an
intense love poem’evoking an ancient legend, Turangatila (a cofiipound,
Sanskrit word meaning vitality 'and life) haVan immediate imgact that
makes it one of Messiaen’s mostnppul”™works.
The TurangaSjnSyrr*oni”*v/*zs commissioned by Serge
Koussevitsky for thJPH~n Symphony and first performed in
Symphony Hall, BostoJRiin 1949 with Leonar~~rwfeln
conducting.
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