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2 Introductory Notes

T his supplem ent to  the B oosey &  HaWkes 1995 M usic on  H ire /R ental C aiaiof^ie  contains the 
additions to that catalogue since its publication . There is also a list o f  sclccted errata . A ll other 
e rra ta  w ill be incorporated into th e  nex t com plete catalogue.

W orks scored for five o r less instrum ents w ith o r  w ithout voice(s) are not included in either 
the 1995 catalogue o r th is supplem ent, but can be found in o u r separate catalogue o f  m usic for 
one to  five instrum ents available upon riquest.

C opies o f  the 1995 M usic on H ire /R ental C atalogue  are  available upon request

F or further inform ation conccm ing  com posers published by Boosey &  Hawkcs. including 
b iographies w hich m ay be used in concert program m es, p lease visit o u r w ebsite at: 
www.bcM)sey.com,'publishing

O ctober 1999



Adams, John
(b.Worcester, Massachusetts 1947)
C e n tu ry  R o lls (1997) 30'
for p iano and orchestra
2 .p icc.2 .corA .2 .bcl.2— 3.3 .2 .0—-timp.perc(2):w7)Ai7Av<//)///i/g/f hong(?/crot:
m ariinha/xyl/glsp/r.hedx  liarp cel(=kbd glsp)— strings

G n a r ly  B u tto n s  (1996) 26 ’
for clarinet and sm all orchestra
corA .bn trbn— g tr(= ban jo ,m ando lin> -2kbd  sainplcr(l=pft}— 
strings(rnin 1 .1 .1,1.1. m ax 6.6.4,4,2)

L o lla p a lo o z a  (19 9 5 ) 6'
3 (II.III= p icc),3 (n i -gorA ).2 .E rcl.bcl.3 .dbn— 4.3.3.1— iinip .perf(4):.rv7/i/g  ro lo-tom s/ 
siisp .cyn ism  tam -i/SD 'peJa l BD /m aracas/lanih /daves/lg l/M dhl/hniign ,low  floor tom -t-  
pft— strings

N aïve a n d  S c n tim o n ta l M u sic  (1999) 50'
4 ( lll.!V = p ic c ) .3 (ill= c o rA )-3 ( ll-b c l2 ) .3 (lll= d b n )— 4.4 .3 .2— Ump.p<iTc{5):vib/ahnglocken/ 
xrl/2 lgI/stisp .cym /2  sm .C hin .gongs/sm .high-pilched hcll/gisp: m anniha/shaker/xyl-'crol/ 
alm glocken/vihy/glsp; xyl/g lsp /lg .B D /nm i-sm .h igh -p ilcheJ  heU /how ed vibr/susp.cym :chiines/ 
high an\'il/!am-r/low .small high-pitched bell/5  Jup iu tcsc tpihoM-l.s: 5 low  goiig.s/chime.s/
Ig sle ighhells/3  "R a n ch "  igls/sm .high tg l/tam -t/susp .cym /susp .sizzk' — pft— ccl—  
kbd .sampler - g t r — 2harps— strings

T h e  N ixon T ap es  (1998)
Scenes from  N ixon in C hina for voices and orchestra

V ersio n  I colS .lyrS .2highB ar.B .chorus 56'
V ersion  II lyrS,2highB ar.B .chorus 49'
V ersion  I I I  colS .lyrS .T .2highB ar.B  51'
2 (I,ll-p icc ).2 (lI-co rA ),3 (l= E i’c l.ll, lll= bcl).ssax .2asax .barsax .0— 0.3.3,0— perc( I ):BD/ 
p ed a l B D hvdbl/susp .cym /SD /sandpaper b locks/tam b/hi-hat cym /T D /siz:le  cym /g isp / 
slapp ing  sounJ/tg l/slcigh  hells— 2elec pft— kbd sam pler— strings

S c ra tc h b a n d  (1996, rev. 1997) 12'
for ensem ble
l{= p icc).l,2 (ll= bci).0— 1.1.1.0 2 kbd samplers*(l=pf>)— clec.g ir— bass gtr—  
perc(\):peclal BD /4lani-i/2boiigo.s/SD /ianib/hi-hal/cym /ride  cv’/Jj/u'<//>//cowbcll/3tpl.bl/ 
casL’claves/maracas.Voto tom o r  tim p(opt)
*Kurzweil K 2000 bu t has also  been program m ed for Akai sam pler

S lo n im sk y 's  E a rb o x  (1996) 14'
2.picc.2.corA ,2.F.-’cl(=3cI).bcl.3  4 .4 .3 . i —tim p.pcTcO V .cro t/m arim ha/g lsp /xyl/Jsusp .cym /
w dhl/claves/SD /h i-ha t/ip l.h ls/cast/shaker/tam h/lam -U ig lvih  harp— pft—
kbd sam pler* (o r celesta and sm all e lectronic jazz  organ)— strings
*K urzw eil K 2000 or .^kai

B oosey & H aw kes can  now supply KurT^Aeil (or .Akai) keyboard sam pler softw are fo r the 
follow ing A dam s w orks that originally required Y am aha HX-1 F.lectone o r SY-77 and SY-99 
synthesizers: C lutm her Sym plw uy: The D eath o f  K lingho /fir;  ¿7 D orado: F earfu l Synunetries; 
Nixon in China: The W num l-D rcsser

Adams-Debussy
Le L iv re  d e  B a u d e la ire  (1994) 21'
F our songs from  D ebussy’s C inq pocm es de Baudelaire, arr. for soprano and orchestra (K) 
3(III=picc).2 .2 .bcl.2  -4 ,0 .0 ,0 — perc(l o r 2):tim p/xyl/hell tree/low  susp .cym /ig l'tam -t—  
harp— ccl— strings



Adams-Piazzolla
l .a  M iifa  (1996) 5’
for v io lin  and cham bcr orchestra
2.1.1 .b c l.2 — 2.0 .0 .0 .— p ll— strings

K e v o lu c io n a r io  (19 9 7 ) 5'
for violin and cham ber orchestra
1. l(=ci)rA ). 1 .bel, 2— 2,0 .0 .0— tirrip(=conga/'bongos/C hin.cym i— pft— strings

T o d o  B uenos A ires (1997) 5'
for violin and cham ber orchestra
1.1.1 .b e l.2— 2.0 .0 .0— tim p— pft— strings

Andriessen, Louis
[b,Utrecht 19391
D an cin g  on th e  bones (Trilogy o f  the Last D ay part 111) (1997) 12'
for ch ild ren ’s voices and ensem ble 
Text: Louis A ndriessen (D ,G .E)
3{L Il-p icc).2 .2 ,bci.dbcl,0 ,dbn— 2.2 .2 .0— ^<¿xc{2y.glsp/xyl/vib/2 p la te  ch im es/^ ch im es/
Ig g iiiro /lg  whip/2log dr/2 srn tom -i/2  bongos/SD /B D /lg  susp .cym /l^  sizzle  cym /^on f' - 
2 p ñ  2 sy n th --2 g tr— bass g tr—h arp — strings (m in 3.3.2.2.2)

De H e ra u te n  ('¡'he H e ra ld s)  (1997) 1’
for brass (6.3,3.1) and tim pani

T h e  L ast D ay (T rilogy  o f  th e  l .a s t  D ay p a r t  I) (1996) 29’
for 4 singers, ch ild ’s voice and large ensem ble
Texc:Liicebert ‘T he Last Supper" and A non. 'A  w om an and her lass’
Boy sop. 2T, 2Bar
3 (L iI-p icc).2 (II-co rA ).2 .b c l.d b cL 0 .d b n  -  2 .2 .2 .0— piiTc(2):ii>iip/g!sp/vih/xyl/marimha/ 
ch im es/2raliles/2 lg  tg l/4w dhl/lg  B D /anvil/log d n im /lg  ram -l/gong/susp.cym /lg lom -i/
2SD /ig  w hip/pulice whistle in A h  2pft 2synth  harp— 2eleu,ytr— bass gtr—  
strings(m in ;2 .2 ,2 ,2 ,2 )

O d y s se u s ' W o m en  (1995, o rch .1998) 25 '
for 4  w o m en 's  voices (2S.2M )and cham ber orchestra 
Text; H om er (E)
0 .2 .0 .0— 2.0.0 .0— perc{ I ):!.heUs/vih/2lg susp .cym /gong/g!sp /cel/tiinp— harp— pft—  
cim balom  gtr strings

O n  J im m y  Y ancey  (1973) 12'
for w ind ensem ble
1.0 .0 .2asax ,lsax .0—  1 ,1.3.0— pft— db

P asseg g ia ta  in t r a m  in A m erica  e r i to rn o  (1998) 8'
for Italian singer and ensem ble 
Text: D ino Catnpana (I)
3 tp t.3 trbn— perc( 1 )\R D /SD /2cym — elee.g tr— pft— elee .vln -  db

T A O  (T rilogy  o f  Ihe L ast D ay  p a r t  ÍI) (1996) 18'
for solo piano, w om en 's voices and ensem ble 
Text: Lao Tse and T akam ura K otaro (Chinese) 
solo pft(=singing/koto)— 2S.2M
1.2picc. 1 .corA .0.0— 2.0.0.0— pQXc(2)\crnt/glsp/vih/xyl/lg tg l/cow hells/2pla ie hells—  
pft(=cel)- -harp - strings(m ax .3 .3 .3 .3 .2 )



Beeson 5

T rilo g y  o f  the L a st D ay (1996-1997) 58'
T exl:see individual parts o f  the trilog>' for lexl details 
com bined forces o f  parts ], II and 111:
solo p rt(^singing/koto)— 2S.2A ,2T,2B — Boy S— child ren ’s choir 
3(l,Il=picc).2{Il=corA ).2 .bcl.dbcl.0 .dbn— 2.2.2 .0— pc.rc{h '):xyl/gtsp/vih/m arim ha/cw l/ 
chim es/2 lg iag .sm )/2ra liles(lg ,sm }/4w dbi/2 tom -i/2 log  ilr/2SD /B D /tim p/2tg  susp .cym /
/g uvn-f/gong/anvil/w hipAg sizzle  cym /2pluie  chim es/lg  rasp^2bongos/cow hells/ 
po lice  whisile in Ab— 2pft— 2synth— harp— 2elec.gtr— bass g tr  strings(m in.3.3.2.2.2)

Z ilv er (1994) 15’
for m ixed ensem ble
tl.cl— vib— m arim ba— pft —vln.vla

Argento, Dominick
lb,York, Pennsylvania 1927)
T h e  B rem en  T o w n -M u slc ia n s  (199S) 22'
based on the fairy tale by the Brothers G rim m ; adapted by the com poser (E) 
for narrator and cham ber orchestra
2.2.2.2— 3.2.1.0 -tim p— pcic:SD /cvms/susp.cyms/gl.sp/wdhl/ccLsl/soimds o f  shaH ering g lass—  
harp— solo tpt— solo m arim ba— solo v ln— solo db— strings

R ev erie  (R eflec tions on  a  H ym n T u n e) (1997-98) 15'
2 .afl.2 .corA .2 .bcl.2 .dbn— 4,3.3.1— tim p.pG Tc{'i):SD /BD /tam -l/cym s/susp.cym /bell tree/
1.bells/glsp/lanib/whip— harp— strings

V a le n tin o  D an ce s  (1994) 12'
T w o dances from  the D ream  o f  V alentino  scorcd for full orchestra
2 .p icc.2 .corA .2(ll= bcl).asax .2 (lT = dbn)— 4.3.2 .1— iim p .peTc{2):lg l/lam b/gtsp/iam -i/cym s/hell
¡ree/cast/claves/m aracas/snsp.cym /SD /BD — piano accordion— harp— pft— strings
SATB chorus (optional)

V'alse T r is te  (1996) 2'
for string  orchestra  and harp 
harp— strings (1.1.2.2.1)

Bartók, Béla
Ib.Nagyszentmiklos 1881. d.New York 1945)
V iola C o n c e rto  (op .posth ) (1945) 21'
R evised edition by Peter B artók and N elson D ellam aggiore
2 .p icc .2 (ll= corA ).2 .2 (ll= dbn)— 4.3.2.1— \.\m.p.pevc{2):SD/BD/(gl/large cym s/susp .cym —
strings

Beeson,Jack
(b.Muncie. Indiana 1921]
T h e  D a r in g  Y o u n g  M a n  o n  th e  F ly ing  T ra p e z e  (1999) 9'
for countertenor and cham ber ensem ble 
Text: G eorge L eyboum e and Jack Beeson (E)
1.1.1.0— 1.0.0 .0— perc(optional):.S 'D //|f/— strings

In te rlu d e s  a n d  A ria s  from  C y ra n o  (1997) 18’
fo r baritone and orchestra
Text: Sheldon H am ick. based on the play by R ostand (E)
3 (l[= p icc. lll= p icc).2 (lI= corA ).3 .2 (II= dbn)— 4.2.3.1— tim p— perc(2-3):g/.s;;/xvy/a’//5'jD/ 
TD /BD /cvm s/S:iusp.cym s/lam -t/!gU wiinl m achine- harp— strings



6 Bernstein

Bernstein, Leonard
(b.Lawrence, Massachusetts 1918, d,New York City 1990)
C la r in e t  S o n a ta  (1941-2 . orch  1994) IT
orchestrated by Sid Ram in fo r clarinet and cham ber orchestra 
perc( I ):tinip/sm  igi/g lsp /w dhi/xyl— pft— strings

O lv m p ic  H y m n  (19 8 1 ) 6'
for chorus and orchestra (G )
2-picc,2 .corA ,2 .bcl.2 .dbn— 4 3 3 A  —  ùm p.perc{5):chinn 's/B D /Lym s/susp .cym s/3 iam -i/ig l
pft -strings

P icco lo  S e r e n a ta  I'
o rchestrated by Sid Ram in (1995)
2.0.1 ,bcl(or bsn),(0)— 0.0.0,0— pcrc(2):glsp/igl— harp— strings

P re lu d e , F ug u e , an d  R iffs (1949) y
arranged for clarinet and cham ber orchestra by Lukas Koss (1998)
0 ,1 ,0 ,0  2 .3 .4 ( lV -tu b a )— peic(,3):SD /BD /4lom -l/tym .s/hi-hal cym s/susp .cym /x\'l/ 
vih/w dh !— strings

S e lec tio n s fro m  M a ss  (1998) 2 5 '
for baritone solo, boy soprano, adult and children 's choir
2(L II= picc).2 (ll -co rA ).3 (lI= E pclJII 'bc l).2  4 .4 ,3 .1 -  -tim p .p erc (6 -8 );5 0 /in ji;// d r/T D /B f)/  
4piiched  drs/5 bongos/finger cym s/2susp. vym .s/(gl/tam h/\vdbl/gow d/lg tain-i/glsp/xyl/vih/ 
manrnlw 'chiniL’.s— pedal o rgan— elec.gir(=acoustic gtr) bass gtr -  h a rp -  strings

S i lh o u e t te  (G a li le e )  2’
orchestrated by Sid Ramin (1995)
2 .0 .1 .1— 0.0.0 ,0— pcTciiy.glsp/xyl/fingei- cym s— harp— strings

So P re tty  2 ’
orchestrated  by Sid Ram in ( 1995)
Text: C om dcn and G reen (E)
1.0 .corA . 1.1— 0.0.0 ,0— harp— strings

S u ite  fo r  O rc h e s tra  fro m  C a n d id e  (1999) IX'
2 .p icc.2 .corA .2 .bcl.2 .dbn— 4.3.3 .1— lim p .p t;T cO or4/:SD /BD /cym s/susp .cym bal/fm gcr  crw.v, 
igl/iam h/castaiicts/w dbl/tpl.hls/gl.'ip— harp— strings

T w o  Love Songs 5 '
orchestrated to r m ezzo soprano and cham ber orchestra by Sid R am in (1995)
Text: R ilke (F)
“ Extinguish M y Eyes” and  “W lien M y Soul T ouches Y ours”
2.0 .2 .0— 0.0 .0 .0— timp.perc:gy.?/7/v//>— harp— strings

W h ite  H ouse  C a n ta ta  (1996) 90'
for soloists, chorus and orchestra, from  the m usical 1600 Pennsylvania A venue 
4S ,M .2B ,4B ar,2T ;m inor ro les:M ,6T ,B ;chonjs
2 .p icc .l.3 { ll-b c l).d b c l.ssax .l--  2.2,3.1 perc{2)‘.vib/SD /TD /low  f ie ld  dr/w dbi/fp l.h i/suxp.cvm /
hi-haU ho>ìk/gourd/ratchevianì-i/tom -t/clìim e/choke cym /cow beU /chow  beil/xyl:lim p/cvm x/
BD /TD /tgl/chim e/jiex/S p itch ed  d r  'molor vib/glsp/lainb'hones/sU de whistle— gtr(=clec.gtr)—
banjci— pfl(= syn th)— strings

Birtwistle, Harrison
lb. Accrington 1934)
T h e  C ry  o f  A n u h is  (1994) 13'
for tuba and orchestra
2(1.11 -p icc).2 (Il^co rA ),2 .2 — 4,2.0 .0— tim p.pcrc( 1 — harp— strings



Birtwistle-Bach 7

E xody (1997) 28'
23 :59 :59
3(II.III=piccJIl=  a fl).3 (lll= co rA ).3 (l-E 'c l.iI= b c l.lll= d b c l) .ssax .a sa x .3 (lll= d b n )—
4.4.3.2 -^cxziSy.m arim han.beU s/guiro /lg  guiro/ianih/.susp.cym /boy^ed cym //g  u im -l/
Ig n ipple gong /bell iree/lgl/high C hin.dr/v.sm  \i db l0 h o n g o s/sm  C hin .lom -l/5 tom -vB D / 
g lsp /5w dbl/5"  sa lm on reel/xyl/vib/lg  B D /claves/h igh  hongo/hi-hat— 2harps— elec.pl't strings

P an ic  (1995) 18'
fo r alto  saxophone, jazz  d rum m er and w ind, b rass and percussion 
3 ( I l .l l l-p ic c ) .3 { l! l= c o rA ).2 .b c l.3 ( ll l-d b n )— 4 .4 ( l ll -p ic c .tp t) .3 .1 — tim p .p e rc d  ): 
4w dbl/4hongos/4 lp l.b l/4 tom -t/2cangas/h i-ha l/ped iil BD

P la d d  M obile  (1998) 8’
for 36 m illed tiajmpets

P u lse  S h a d o w s (1989-96) 64'
for soprano, string quartei and ensem ble
9 Settings o f  Celan  interleaved w ith 9 M ovem enis fo r  S iring  Quartet 
Text; Paul C clan, translated by M ichael H am burger (H,G) 
solo sop— string  quartet— 2cl— vla.vlc.db
T hree m ovem ents from  each consituenl cycle  arc published by U niversal Hdition.
T he com plete w ork is available on hire from  B oosey & H aw kcs

9 S e ttin g s o f  C e la n  (1989-96) 33'
for soprano and ensem ble
Text: Paul C elan , translated by M ichael H am burger (H.G) 
solo sop— 2 cl— vla.vlc.db

1. T h re a d s u n s  (1985) 2’
2. W h ite  a n d  L ig h t (1989) 5'
3. Psalm  (1996)
4. W ith  [ .c t te r  A n d  C lock  (1994) 4'
5. A n Eye, O p en  (1996) 2'/j'
6. T o d tn a u b e rg  (1995) 7'
7. T c n c b ra e  (1992) 7'
8. N ight (1992) 3'
9. G ive T h e  W o rd  (1996) 2' 

A ll songs are perfonnab le as individual item s
N os. 2, 7 and 8 are published by  U niversal Edition
T he com plete cycle  is available on hire from  Boosey &  Uawkes.
sec  also  Pulse Shadows

Slow  F rie ze  (1 9 % ) 16'
for piano and ensem ble
p icc .0 .1.1,1 - 1 , 1.1.0— ^QTc{\]\5\vdbl(sni.ii\eJ.lg)/2 sm  d r/log  dr/BD /lum -U or m ed  g o n g )—  
s t r in g s ( l . i .  1.1.1)

T h e  W 'om an an d  th e  H a re  (1999) 15’
fo r soprano, reciter and ensem ble 
Text: D avid H arsent (E)
2fl(l= p icc.ll=bfl).cl(=E-'cl)— '(¡crc{\y.vib/glsp>2conga i / r —cel— 2vln.vla.vlc

Birtwistle-Bach
B ach  M e a su re s  (1996) 23'
for ensem ble
l( -a ll) ,U -co rA ), l(= bc l).l(= dbn>  l .l , l (= b trb n ) ,0 — perc(l);^'/.vp/v7’6- s tr in g s ( l , I . I . I . I )



8 Bogish 

Bogish, Bemadus G
(b.The Hague 1932)
H u ro n ia n  E p iso d e  (1971) 8'
for sym phonic band
3.picc.2.3.Hhcl.solo cl.acl.bcl.2asax .tsax .barsax .2— 4.3.3.barciiph.2 -tim p.perc— db

Britten, Benjamin
(b.Lowestott 1913. d.Aldeburgh 1976)
P rin c e  o f  th e  P ag o d as  SuUc (1957, arr.1997) 47'
com piled  by M ervyn C ooke and D onald M itchell
3 (IM n= picc).2 .co rA .2 .E pcl.3 (IIl =dbn)— 4 .3 .3 .)— \\m \).pQ K (l)\xyi/vib /g lsp /i}il/cast/tam h/ 
3tom -l/SD /B D /sm  tim p/sm  cym s/susp .cym /cym s/2gongs-  harp  c e l—pft duet— strings

S ln fo n lc 'tta  o p .IB  (1932) 15'
arrangem ent by Britten for cham ber orchestra (1935)
(w ith an extra hom  part)
1 . I . I . I — 2.0 .0 .0— strings

Carter. Elliott
(b.New York City 1908}
A dag io  T e n e b ro so  (1995) 20'
(second part o f  the orchestral triptych Sym phonia: sum  Jluxue p re lium  spef)
3(11,III=picc).2 .corA .2(lI=E r'c l).bcl.2 .dbn—U .3 .3.1— tim p.perc(4):SD /4èoH go d r/  
glsp /4 tp l.b l/cow beU s/vib /2susp .iym /2 iam -t/2w dbt/SD /xyl/tam -t/m urim ha/w ood  drum /
2m euil h i— pft— strings

A lleg ro  S c o rre v o le  (1996) I I '
(third p an  o f  the orchestral triptych Sym phonia: sum  j lm a e  pre tium  spei) 
2 .p icc.2 .corA .2([I= E bcl).bcl.2 .dbn— 4.3 .3 .1— ]iG xc{A)\tim p/gìsp/xyl/vib/4bongos/SD /2iom -i/
\vdhl/3susp cym /2cow beils/guiro/2m elal b locks/4 tp l bl/BD /m arim ha— harp— pft— strings

C la r in e t  C o n c e r to  (19 9 6 ) 18'
for clarinet and sm all orchestra
1 .2 (ll= co rA )0 .l— 1.1.1.1— peTc{i):g lsp /4bongos/sm  (om -l/lg  lom .t/m ed  susp .cym /  
w ood dr/iam -l/xyl/2m eial h l/lp l hl/Ig  S D /lg  susp.cym /vib/sm  »dhl/cenccrros/sm  susp .cym / 
sm  SD /m ed  tom -i/BD — harp— pft- strings( 1 .1 .1 .1.1 )

L u im c n  (19 9 7 ) 12’
Ipt.trbn— vib— m and— gtr— harp

S y m p h o n ia : su m  f lu x a t  p re tiu m  spe i (1993-96) 50’
3(!I.IiI=--picc).2.corA .2(ll=E?cl).bcl.2.dbn— 4.3 .3 .1 — lim p.perc(4):2m eM / h l/2cow hells / 
3susp.cym s/2w dbl/4rpl.b l/w ood dr/gave!/guiro/4hongos/2 tom -l/SD /B D /glsp/vib /xyl/ 
m arim ba— pft— harp— strings
sec also Partila , A dagio  Tenebroso  and  Allegro Scorrevole  

Chin, Unsuk
ftj.Seoul, Korea 1961)

A k rw stich o n -W 'o rtsp ie l (A e ro s tic -W o rd p la y )  (1991 , rev .1993) 15'
7 scencs trom  fairy-tales for soprano and ensem ble 
Text; Unsuk Chin
tl’''(=picc. afl).ob.cl*(=bcl)— pcrc(\)\tim p /iam -i/cym s/lom -l(2d ilf sizes)/iam h nn a s ta n d /  
giiiro /ant.cym s/tg l/m ouih  hurm onica/g lsp/vih /SD /sm  tg l/m arim ha/xyl-  m andolin—  
harp* pft— vln*.vla.db *thcsc instrum ents should be tuned anyw here betw een a 4 th &  6th o f  
a tone h igher than concert pitch. Each instrum ent m ay take a different tuning.
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F a n ta is ie  m é c a n iq u e  (19 9 4 ) 15'
for five instrum entalists
tp t.trbn— pcTc(2):iam h/2lim h/3 lom -t/7 ï)/B O /3 tim p/vih /xyl/l.hvlLs/ig l(lg )/3cym s/
2lam-l(l^ & snt)/tltundersheel(lg):iai>ihf.sm)/2boiigos/.ism dr/TD/BD/3timp/wiml chimvs 
lglass)/stones/2tgl(sn} & med)/3cyms/fani-i(med)/thuiuk’rsheel(nieci>/glsp/manmha— p ft

M iro irs  des te m p s  (1999) 37 '
fo r four voices (A TT B ) and orchestra 
Text: m edieval poets and Fernando Pessoa
2(U = picc).2 (ll“ CorA).2.1 ,dbn— 4.2.2,1— tim p.perc(6):v ib /g lsp /sm  tg l/fingcr cym /3tam -t/ 
4 javanesc gongs,''ficowbells/l.bell/plati: bclls— harp— cel— hannonium  m andolin— gtr—  
cym baloin  4 recorders(S A T B )—-strings( 12.12.10.8.6)

P ia n o  C o n c e r to  (1996-97 ) 27'
2 (II= p icc).2 (lI= co rA ).2 .2— 2 .2 .2 .1 pcTC (2-3):xyl/m aninha/glsp/vih/aiil cym /lilhophone/  
2tgl/2siisp .cyni/2 lam -t/m aracas/4w dhing la ss w ind chim e/6cow bclls/t.beH s/2phtte hells/tam h/ 
4bongos/sm  ¡om -t/3SD /TD /iim p/BD  ce! —harp— m andolin— strings 
N B: can also be  perform ed w ith 2 string players per part

D ie T ro e r in n e n  (Trojan W om en) (1986) 22'
fo r 3 fem ale singers, w om en 's cho ir and orchestra 
T ext;Euripides (G reek)
2S.M  - fe m a le  chorus
2.picc.3..3.3— 4.3 .3 .0 — 'p'irc(2):vib/cyms/antique cyms/gIsp/marimba/iamb/lgl/l.hcUs:iimp
gong/xyl/snarc drum/lom-i/(tglj— c e l- -p f t  -h a rp - s tr in g s

sa n tik a  E k a ta ia  (1993) 15'
3 (I= afl,lII= p icc),3 (I= corA ),3 (l--^E k l.!Il-bc l).2 .dbn— 6,4.3.1— peTc{5y.BD/3ioin-i/ 
gong/tamh on sland/sleigh beUs/t.bdh/xyl/vib/small cym:milUivy drum/3SD/tgUglsp/
2gongs(largc  <£ sm aU }/cym s/m edium  llim d ersh e i’l/2tim p/sm  tgl: 3 iim p /3 d iff tom -t/ 
cym s/lg  g o n g /ig  thundersheet/lgl/glsp/vib/sm  igl/sm  cym : •flim p/m ilitary dr/3SD /cynvi/ 
a n tique cym s/sm  & m ed  thundersheel/lg  goiig/lgl: B D /3lom -l/sm all gong/tam h on s ta n d / 
xy t/cym s/vib /lge thundersheet/2  beU sdow)—harp— cel— pft— strings

X i (1998) 23 '
for ensem ble and electronics
1 (= picc,afl). 1 (=corA ). 1.1 (= dbn)—  1 ,1 ,1.1 pcxc{2y.BD /3iam -l/3susp.cym /2iavaiies(.‘ g o n g s/ 

p la te  heUs/sm tg l/lg  thundersheet/guiro/4tpl.hl/g!sp/vih/xyi/m arim ba/bass xyl/lithophone—  
harp— pf^— kbd sam pler— 2vln .v la.v lc,db  tape

Copland, Aaron
(b.Brooktyn. NY 1900, d.Peekskill, NY 1990)
R odeo  (1942) 24'
R educed orchestration o f  the ballet by Jonathan M cPhcc ( 1999)
2 (l!= p icc).2 (ll= co rA ),2 (lI= bcl).2  --4 .3 .3 ,1— tim p— yntrt:{2y.SD /w dbl/igl/susp.cym s/ 
crash cym s/BD /xyl/g lsp /rattle— pft— harp(ad lib)- strings
N B  T he reduced orchestration  is not available fo r concert perform ance, but only  for staged 
perform ances w here there is lim ited space in the pit.

T h e  T e n d e r  L an d  (1952-56 arr.1996) 25 '
Suite from  the opera for soprano and tenor so lo ists and ensem ble
arranged by M urry Sidlin
l .O . l . l— O.O.O.O -pft -s tr in g s(2 .2 .2 ,2 ,l)
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DelTredici. David
(b.Cloverdale, CA 1937)
C a b b a g e s  a n d  K ings (1996) 10'
for soprano, m ixed chorus. 4  solo violins and orchestra 
Texl; Lew is Carroll (E)
l(= p ic c ).1.1.0 1.1.1.0 '^> iK (2)\tam h/tÍpip/SD /Tl)/glsp:niíchci/¡g w i/ul m a ch ine/ 
crush cym s/harchim es/tg l/lg  sit.sp.cyni/lg k w i-l/lb e lh /xy l/lg  cow bell— harp— solo soprano
4 solo v io lins -strings

D ra c u la  (1997) 2 0 ’
for am plified soprano/narrator and ensem ble
Text: ‘M y N eighbour, the D istinguished C o u n t' from  A utobiographies by A lfred C om  (E) 
l(=picc).0 . l(=bcl).0— 1,1.0.0 perc(2)ixi7/í.Aí?//.v/Z>ar chim es/g lass w ind  chim es/g tiiro / 
2hongos(h igh .low )/cym s/2w db llh igh .low )/2 tim p:SD /T D /hw  couga dr/h i-ha(/5 ipLhi/ 
nitchei/tam h/h igh  siren /lg  anvil/lg  w ind m achine— pfl(=cel)— ihercm in— 2vln.vla.vcl,db

The S p id e r  a n d  th e  Fly (1998) 30'
for soprano, baritone and orchestra 
Text: M ary H ow itt (E)
3(11.111 -piec).3(III=corA),4(lll=E(’Cl.lV =bcl).3(lll-dbn) 4.3.3.1— iimp.perc{5):/,’.rv//i773/ 
lamh^glass wind chimes/raichel'highjuw wdbUclaves/lg whip; li:vib/TD/timhales(high, low)/ 
loni-ifhigh, low)/igl/SD/ig wind m achine^ell iree/susp.cymfhigh. luw) 'hongos(high, low)/ 
Stpl.hl/ratchet/casl; IH:glsp/BD/cyms/ralchel/igl; ¡V:i.bells/susp.cym(sm.lg)/lg tam-t/guiro/ 
cowbells(high. low}/iumh/anvil— harp— eel— strings

Delius, Frederick
(b,Bradford 1862, d.Grez-sur-Loing 1934)
D ance (1978) 3'
arranged by Fenby for flute and string orchestra 
flute and strings (m in: 4.4.3 .3 .2)

In lc rm e z /o  f ro m  ‘F e n n im o rc  a n d  G e r d a ’ (1909-10) 5'
version for cham ber sextet by Robert Threlfall, based  on arrangem ents by Eric Fenby 
fl.ob  string  quartet

I rm e lin  P re lu d e  (1 8 9 0 -9 2 ) 5'
a rranged for cham ber orchestra by  R obert Threlfall 
fl.ob.cl— strings (m in: 3.3.3 .2 .1)

Druckman, Jacob
(b.Philadelphia 1928, d.Mitford, Connecticut 1996)
C o u n te rp o is e  (19 9 4 ) 19’
fo r soprano and orchestra
Tcxi: A pollinaire (F). D ickinson (E)
2 (Il~ p icc).an .2 .co rA .2 .b c l.2 — 4 .3 .3 .1 \ixXip.[itrc{7>).susp.cym /cowbell/tam h/SD /lam -l/\ib/ 
cym s/susp.cym /sleighhells/l.hells/m ariniba/rgl/susp.sizzle cym /fm ger cym bals/4 iom -uB D /glsp—  
harp  - pfb'cel— strings
A rranged fo r soprano and cham ber ensem ble ( 1995)
n(=afl).c l(=bcl)— hn.trbn— <()CTC{\y.vib/glsp/sizzle cym /B D /m aracas/lam -!/3 tom -l/ 
sle igh  hells/fh iger cym /2siisp.cym /cym s— p ft—vhl.vlc

Edwards, Ross
(b.Sydney1943)
D an cin g  L ig h t (1999) 5'
string orchestra



E n y a to  III  (1995) 12'
2 {II= p icc ).2 ,co rA 3 .2 — 4.3.3 .0— X \T (\ji.^src{i).vih /g lsp /xyl/crai/lam -l/lam h/bongos/ 
conga dr— harp— strings

F ive S enses (1993) 50 ’
ballet fo r  orchestra
2 .p icc .2 .3 .1 .dbn— 4.3.2.0— lim p.perc(2):g!ap/3gongs//iarii-l/lu-/ial/2congas/w ind ch im es/ 
sundhlock/m arim ba/m aracas/gn ira /w hip— harp— pft(= cel)— strings

G u i ta r  C o n c e rto  (1 994-95 ) 17'
for guitar and string  orchestra

S y m p h o n y  N o.2 ‘E a r th  S p ir it  S o n g s’ (1998) 17'
for soprano and orchestra
Text: Judith  W right. Hildegard von Bingen (E )
3 (rii= p icc).2 .co rA .3 (lll= bcr).2 .dbn  -4 .3 .3 .1 xw ixp.p txcilYO jingle-headed tom -t/hyosh ig i/ 
cyii}s/tnoracas/gidro/iam -l(lg)/tam h/crot/t.hells/australian aborig inal c lapping  stick s/  
sm susp .cym /tam -t(huge)/g lsp /3cow bells/Sburm esc gongs/w hip /m ukosho— harp— pft— strings

V en i C r e a to r  S p ir i tu s  (1993) 15'
arranged fo r string orchestra (1999)

W h ite  G h o s t D anccs (1999) 8 ’
2 (ll= p lcc ).2 .2 (Il^ b c l) .2 (ll= d b n )— 4.2 .3 .0 — X\.inp.pQr<i(\):xyl/glsp/marimha/tainh/iam-i/BD—  
harp— strings

Elgar-Payne
S y m p h o n y  N o.3  58'
The sketches fo r Edw ard Elgar's Sym phony N o .3 elaborated  by Ajithony Payne (1997) 
3 (lIl= p icc).2 .co rA .2 .bcl.2 .dbn— 4 .3 .3 .1— X\\r\p.pc'ccO y.tgl/tam h/SD /BD /cym s/tam -t—
2harps— strings

Firsova, Elena
(b-Leiingrad 1950)
• T h e s e  w cp tk s m a y  b e  a v a i i a b l c  f r o m  c o m p a n i e s  o t h e r  th a n  th e  u s u a l  B o o s e > ' &  H a w k e s  a g c n l s  i n  s o m e  ic r r i l o r i c s

■*Augur>’ op .38  (1988) 21'
for chorus and orchestra  on the poem  by W illiam  Blake (R)
3,3.3.3— 4.3.3 .1— pere— harp— ccl— strings

^ A u tu m n  M usic  op .39  (1988) 11'
I.2.O .2.— 2 .0 .0 .0 — strings(8 .6 .4 .4 .2 )

* B efo re  th e  T h u n d e rs to rm  op .70  (1994) 23'
C antala for soprano and cham ber ensem ble
Text: O sip M andelstam  (R)
f l .c l— hn— pcxz(\)\tam -t/susp .cym /ig l/g lsp /i.hells— ce l— s tr in g  qua rte t

’•C h a m b e r  C o n c e rto  N o.6 ( th e  T em p le  o f  M nem osyne) op .80  (1996) 18'
1.1.1 .bel. 1 —  1.0.0.0— pc\c{2l7i):tain-t/igl/2susp.cym /gong/crol/YÌb/t.belìs/gliJss bells—  
strin g s(3 .0 .3 .2 .l)

‘ D is ta n ce  (R a ss to y a n ie )  o p ,5 3  (1992) I I '
for voice, clarinet and string  quartet 
Text: M arina T svctaeva (R)

*O dyssey  op .44  (1990) 12'
fo r 7 perform ers
fì— hn— piiTC'-vih/t.be.lls— harp— vln.vla.vic



* T h e  W o rd  op.75 (199?) 8’
fo r m ixed chorus and orchestra
Texl: b ib lical (E)
2 .2 .2 .2— 4.2 .3 .1— tim p.pcrc(2):?am-//i.6t'//A ' h a rp — strings

Gayfer, James
(bToronto 1916)
C a n a d ia n  L a n d sc a p e  (orch. 1973) 6 ’
2(Il= p icc).2 .2 .bcl.2— 4 .3 ,3 .1— tim p.pcrc (2)— strings 
original version for sym phonic band (1954)
3(Ill=picc),2 .corA .3 .E bcl.E pacl.bcl.dbcl.2asax ,tsax .barsax .2— 4.3crt.2 .3 .euph .l 
tim p,pere— db

Gerhard, Roberto
(b,Vails, Catalonia 1896, d,Cambridge 1970)
S o iré es  d t  B a rc e lo n e  (1936-38) 57'
Ballet in three tableaux
orchestration com pleted  by M alcolm  M acD onald
2 .p icc.2 .corA (= oblII).2 .E kl.bci.2 .dbn— 4.3.3.1 — ^\rr\p.ptxc■.xylk■asl/tgì/BD with cyni/
susp .cym /iam b/L ym s/lam -l— pft— harp— cel— strings

S u ite  from  th e  B a lle t airanged  by D avid A therton (1972) - 16'
scoring  as above

S y m p h o n y  'H o m e n a je  a P e d re ll ' (1941) 35'
3.2 .2 .2— 4 .3 .3 .1 — tim p .p e rc (l ) harp  - c e l  —string.s
The final m ovem ent can be played on its ow n, as Pedrelliana

Ginastera, Alberto
(b.Buenos Aires 1916, d,Geneva 1983)
P a m p e a n a  N o.2 op.21 (1950) 10'
arr. for cello and orchestra  by M ario di B onaventura
2 (ll= p ic c ).2,2(1 l= bcl).2— 4,4,3,1- tim p.peTci2):.vyi/lam h/tym s/tgl/3ho?igos—  
pft— harp— strings

Goldschmidt, Berthold
i!:: Hamburg 1903, d,London 1996)
D eux n o c tu rn c s  (1995-96) 8 ’
for soprano and orchestra
Text: P ierre le M oyne and T ristan Corbiere (F)
2 (II= p icc).2 (ll= co rA ),l ,b c l.2 (ll= dbn)— 4,3 ,0 ,0— X\m p.ptTC (2yjcyl/glsp/snsp.cym /SD /TD / 
tam -l— harp strings

P a r t ita  op .9  (1927) 25'
in four m ovem ents for orchestra
3(tn=picc).2 .corA .l.E ÌT cl,bcl.2 .dbn— 4.3.3.1— timp,perc(4):c-ym.v/5Z)/lvy///am-//i^//
signa l whistle— strings

P assacag lia
3 (Ill= p icc).2 . 
harp— strings

P assa c a g lia  op .4  (1925)
3(Ill=picc).2 .corA .2.E t*cl.bcl.2 .dbn— 4,4.3.1— X\m^.]>Qrc{S\.glsp/iam-l/BD/SD/cyms -
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Les petU s a d ieu x  (1994) 9'
for barilone and orchestra
Text: C lem ent M arot, Paul Éluard. Robert D osnos (F)
2 (Il-p icc ) .2 (II-co rA ).2 (II= b c i) .2 { ll^ d b n )— 2.2 .0 .0  —tiinp.perc{ l):5Z)/i'Wi/7.6'vv7i/^/.vp—  
harp— strings

R o n d eau  ‘ru e  du  R o c h e r ' (1995) 10'
fo r violin and orchestra
2 (II= p icc ) .2 (II= c o rA ).l.b c l.2 (I l-d b n )— 2.2 .0 .0— lim p.perc( 1 ):glsp/x}’l/k im h /casl—  
harp— strings(vla.vtc.db only)

l>er gew altige  H a h n re i:  S u ite  o p .l4 a  (1933) 18’
2(ll= p icc).p ice.2 .corA . 1 ,E7cl.bcl.2ssax(ad lib).2.dbn— 4.3.3. i — timp.pcrc(4y.fiw5'/S£>/S£>/
tgl/xyl/g isp /tam -t/susp .cym /w dbl/C hin .dr— harp— strings

T w o P sa lm s o p .3 4  (1935) 7’
for high voice and string orchestra 
Text: Psalm s 120 & 124 (G)

Grinberg, Alexander
(b.1961)
* M a y  b o  a v a i l a b l e  f r o m  c o m p a n i e s  o t h e r  t h a n  th e  u s u a l  B o o s e y  &  H a \ k k c s  B g e n ts  in  s o m e  l e r r i t o r i c s

'C a r i l l o n  (19 8 8 ) 28’
for cham ber orchestra
p ic c .2 .1,1 .Epcl.ssax. 1 —  1,1.1.1— ’pQ xc(Ay.thtip/4tgl/2cow beH /4crot/3sitsp.cym /2gongs/tain-t/ 
ch im es/v ib /bell— strings(4 .3 .2 .2 .1)

Gruber, HK
[b.Vienna, Austria T943)
A e ria l (1998-99) 2 3 ’
Concerto for trum pet and orchestra
3(ll,lIl=picc).2 .4(IlI=E 3cl,lV =bcl).asax{=ssax).tsax(=ssax).2 .dbn- -4 .3 .3 .1 —  
tim p.perc(3):iir kit/crot/lg  Chin.iani-t; vib/glsp/xyìorim ba: m arim ba/xylonm ba— pft— strings 
N B: solo trum pet also  plays p iccolo trum pet in Bb and cow  horn.

T h re e  M O B  P ieces (1977) 11’
arranged fo r solo trum pet and sm all orchestra (1999)
l(=p icc). 1.1.1— 2.0.0.(>— p erc(l):d n im  kit-'maracas/lg tin can— s t r in g s ( l . l . l . ] . l  o r small 
string .section)

Z c its t im m u n g  (T im e -sh a d o w ) (1995-96 ) 33’
for chansonnier and  orchestra 
Text: II.C .A rtm ann (G ,E)
2 (l!= p icc).2 .2 (Il= bcl).2 (ll= dbn)— 2,2 ,0 .0— pctc{2):thnp /ia in -t//iexa ionc/w hip /cym s;cro i/ 
.xylurim ha/m arim ha/vib— harp— strings

Gubaidulina, Sofia
(b.Tschistopoll 931 )
'  M a y  b e  a v a i l a b l e  f r o m  c o m p a n i e s  o t h e r  t h a n  th e  u s u a l  B o o s e y  &  l l a w k e s  a g en L s  in  s o m e  l e r r i t o r i e s

* Z o itg es ta lten  (F ig u re s  o f  T im e ) (1994) 29'
J(III= afl, p icc).1 .2 .bcl.2 .dbn— 6.3.4.2(I=bass, ll==dbass)— perc(6):riM .'ro//.i/i7m -// 
Jiex(how cdj/lg  ta m -l/t.be ils /tm p /g lsp /cym ; gIsp/vib /chives/m anniba/susp .Lym /cym /jlex/ 
Uim-t/ant.cyms: ghp/m arim ba/claves/vih /Jlex/cym : glsp/t.bells/claves/Jlex/tim p/
B D  with fn c iio n  slick /SD  with snares/w hisper chim esfhruss, Ig  70cm long)/susp .cym /cym / 
tam -t;gisp/daves/susp.cym /cym /iam -t(m ed> /jingles/aniique cym: lam -l/croi/w hisper ch im cs/ 
h e ll p la tes— 2harps— cel— hpsd(w ith m icrophone)— bayan— 2elec.gtr— strings( 18,12.12.10.8)



Hawkins, John
(b.London 1949)
U riz e n  (19 8 3 ) 9'
for vio la and strings

Holler, York
(b.Leverkusen 1944)
A u fb ru c h  (1999) 15'
3 (l!I= p icc),3 (ll!= co rA ),2 ,bc].2 .dbn— 4,3,3 .1— \.\nvp.'()(ìxc(,‘̂ )^.lnal■¡mba/cyms(lg)/t.be¡¡s/glsp/ 
vib /BD /kim -t/crot/lam h/sleigh  hells/3how ed  cym s/tom -t/m aracas/bongns/SD /cast/lg  w d b l/ 
tp l.b i/tg l— 2harps— pft— strings

G e g e n k lä n g e  (198 4 -8 5 /1 9 9 8 ) 18'
for ensem ble
1. l(=co rA ).I.b cl. 1— 2.1 .1 .0 — peT C {2):xylonm ha/i'ih /2crot/3siisp .cym /tam -t/4bongos/5 lom -[/
B D /m arncas/tam b/sieigh  bells/tin ip— harp— pft(=synth)— strings( 1.1.1.1.1)
(incorporates Im provisulion  su r le  nom  d e  P ierre B ou lez  as final m ovem ent)

Widerspiel I (1996) 1!'
3 (IlI^p icc).2 .co rA .2 .bcl.2 .dbn— 4.3.3 .1— hm p.peT c{2):xyi/m aritnha/crot/vib /t.hells/c laves/ 
2w dbl/2bongos/2 tom -!/SD /cym s/tam -t— pft— 2synth(Y am aha S Y 99)— strings( 14 .12.10.8.6)

Holloway, Robin
(b.Leamington Spa 1943)
C la r in e t  C o n c e r to  op .82  (1996) 28'
(The Canterbury C oncerto)
2(l,II= p icc).2 .2 .2— 4.2.3 .1— tim p.perc( 1 )\g lsp /cym s— pft— strings

C la r is s a -S e q u c n c e  o p .3 0 b  (1 995-96) 40'
for soprano and orchestra
Text: by  the com poser after the novel by Sam uel R ichardson (E) 
3 (I ,lI ,I I I= p ic c ) .3 ( l l l= c o rA ).3 ( ]= E k i,I I l= b c l) .3 ( l l i= d b n )^ .3 ( l= D tp t) .3 .1 —  
\\m 'p .peTc{3):g lsp/xyl/vih /tg l/SD /B D /susp .cym /cym ham -t— harp— pft(=cel)— strings

D o u b le  B ass C o n c e rto  op .83  (1996) 25'
fo r double bass and .small orchestra 
2(II= p icc). 1 .corA . 1.1— 1.2.0.0— strings

F ive H a y d n  M in ia tu re s  (1999) 12'
Oti tlu te-c lock  originals, for ensem ble 
2 fl(ll= p icc).c l— pft(= opt.eel )— 2vln .v la .v lc

O v e r tu re  on a  N u rse ry  R h y m e op .75a  (1995) 6 ’
for cham bcr orchestra
2 .2 .2 .2 — 2.2 .1 .1— lim p— strings

S cencs fro m  A n tw e rp  op.85 (1997) 30’
Streets: skies: docks: dom es 
Sym phonic im ages for orchestra
3(IIl= picc).2 .corA .3{II=dbcl.Ill=bcl).asax(=ssax).barsax(=ssax).2 .dbn— 4.3 .3 .1 —  
p6rc[2)\vih /inarim ba/glsp/crot/i.bells/tg l/snsp .cym /lam -l/B D — harp— strings

T h ird  C o n c e rto  fo r  O rc h e s tra  op .80  (1994) 45'
3(T ,lljn= picc,U l= afl).3 (lll=corA ).3 (U = E t> cl,Ill= bcl).bcl(= dbcl).3 (llI= dbn)—  
4.4(III=picc.lpt).3 .1— tim p.perc{3):Ä D /ton-///g  sm a lle r  cym sä g  p a ir  cym s/lg  & sm tg l/ 
SD /w dbl/crot/claves/xyl/m arim ba/jiiìgles/rnaracas/g!sp/vib/t.bells/2anvils/tam h/sizzle cym /  
siren— cel(=pf\)— harp— pf\— strings
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Horne, David
(b.Stirling 1970)
B ro k e n  In s t ru m e n ts  (1999) 10’
for ensem ble
corA — hn— ^tv\:(]):im irir)iba/vih /dnm es/5 tp l.h i/lg  susp .cym — harp— gtr— vla.v lc.db

F lex  (1997) 12’
fo r piano and ensem ble
afl(=picc).cl(^bcl).bn(=^dbn)— hn.tp t.trbn— 'pcxc(\):m arim ba/vih /croi/BD /tp l.h l— harp— gtr — 
vla.vlc.db

F lic k e r  (1 996-7 ) 8'
for cham ber orchestra
2.2,2(Il=bcl).2(T I=dbn)— 2.2 .0 .0 — tim p— strings

G low  (1998) 13'
for m ixed ensem ble
fl(= p ic c .a fl) .o b (= c o rA ).c l(= b c l)-h n — •peic{\\.nninm ba/vib /croi/2susp .cym (m e.(H g )—  
pft —v ln .v la .v lc

P en siv e  (19 9 8 ) 10'
for m ezzo-soprano, choir, flute, tim pani and strings 
Text:W a)t W hitm an (E)

P e rs is te n c e  (1 9 9 5 ) 13’
for cham ber ensem ble
] (= picc.afl). 1 (=corA ). 1 (=bcl). 1 (=dbn)— 1.1.1.0— ^nxcily .v ib /B D /iam -t/sm  susp .cym /i’u iro / 
clave:>/crul(2 8ve se l)/lg  su.sp.cym /2bongos(diJf p itches)/m arim haj'm ed susp .cym /
4ip i.b l(d i(f'p itches)/bass how (fbr vib .cru l.cym s)— strings(2 .0 .2 .2 .l)

S p a rk s  (1994) 8’
for m ixed ensem ble
fl(= af]/p icc).cl(=bcl)— perc(l y.m anm ha/vih /3 tom t-l/3susp .cym /B D /w hip /4 tpL hl— vln.vie

S p ik e  (19 9 8 ) 9'
for ensem ble
tl(= p icc).bc l— p zrc{\y .m arim ba /v ib /cro t— pft— vln.vlc

U n b o u n d  (2996) 11’
for cham ber ensem ble 
f!(=picc).ob ,cl(=bcl)— hn— vln, via. vie,

V 'apours (1994) 18’
fo r glass harm onica (o r v ibraphone) and cham ber orchestra 
0 .2 .0 .2— 2 .2 .0 .0 -  tim p— strings

Jacob, Gordon
(b.London 1895, d.Saffron Waldon 1984)

F a n ta s ia  (1973) 10'
fo r euphonium  and concert band
2.picc.2.3.Epcl.E7acl.bci.2asax.tsax.barsax.B 7bass sax— 4.3crt.2 tp t.3 trbn .basses—
timp.pcre(3):A;v7/iSD/<:vffj/5D

Jenkins, Karl
(b.Penclawdd, Wales 1944)
A diem us I (Songs o f S a n c tu a ry )  (1994) 5 4 ’
for chorus (SSA A ) and orchestra
reco rder- \)Sxc{^y.4lom -l/congas/ciaves/cym s/susp.cym /floor tom /BD /m ark tree/ 
bass bell in C /cabaca/w dhl/tgl— strings



A d iem u s II (C a n ta ta  M u n d i)  (1 9 9 6 j 65'
for chorus (SSA) and orchestra
2 (ii= p icc ).2 (Il= co rA ).2 .2 — 6 .3 .4 .1— \ìm \\.p 'irc{9Y claves/cow heU /gu iro /2cahaca/tg l/chenchen / 
egypiian  lahla/dohoU a/tom -i/cym s/chekere/xyl/glsp/bass m arim ba/bongos/rek/udu po t/ia b la s/  
sticks/pandeiro/iim baies/surdo/B D /tam -vsusp .cym /iam b— solo recorder— strings

S u i t e  35'
for chorus (SSA ) and orchestra (scoring as above)

A d iem u s I II  (D ances o f  T im e) (1998) 65'
for 7 singers and orchestra
2.2 .2 .2— 6.3.4 .1— X\m 'p.'(>crc{% YBD/bongos/cowbell/ckekere/chocolla/tyms/cluves/congcis/ 
cabacu/cast/dholak/guiro/5 low  dr/low  chekere/m arim ba/rainm aker/rek/SD /shaker/surdo/ 
tom -t/tah la /cam borim /iam b/lim p/tg l/udo /w dbl/xvl— recorder— strings( 16.14. ] 2 . 10.8)

Z a ra b a n d a  (1998) '  4 ’
fo r 7 singers and orchestra
2.2 .2 .2— 6.3 .4 .1— perc(S ):cow hell/chekere/cym s/cahaca /dohoH a/g inro /rek/iom -l/tah la / 
lim p/rgi— recorder— sirings( 12.10.8.8.6)

B ri (1999) 6 ’
for chorus and orchestra
2 .p icc.2 .corA .2 .bcl. I .dbn— 4 .3 .3 .1 — tim p.perc(2):c>’m.v/5i)— harp— strings

H e w ishes fo r  th e  c lo th s o f  heaven  (1999) 5 ’
for soprano and orchestra
2 .2{II= corA ).2 .2— 2.0 .0 .0— tim p.glsp— strings

Im a g in e d  O cea n s  (1998) 64'
for 3 singers, strings and percussion
recorder—pcrc{2):Lym/boiigo.'i/lamb/limbalex/guiyo/lgl/mark iree/w ind  ch im es/sizzle ty m /  
C hin .cym /B D /tam -t/tab las/pandeiro /cro l— strings(6 .5 .4 .3 .2)

L ov e’s Fool (1998) 24'
for ensem ble
fl.cl— harp— pf\— p<iTQ(2)-.xyl/hi-hat/tpl.bl/cym s/glsp/lgl/BD /siisp.cyin/cowbell/SD/ 
cust/tam b— 2 vln.vla.vic

Jones, Kelsey
(b-South Norwalk, Conn, USA 1922)
M ira m ic h i B a lla d  15'
2 .p icc .2 (II= corA ).2 .2 -4 .2 .3 .1  - tim p .perc-strings

Karetnikov, Nikolai
(b.Moscow 1930, d.M oscow 1994)
• M a y  b e  a \  a i l a b l e  f r n m  c o m p a n i e s  o t h e r  t h a n  t h e  u ! ;u a l B o o s e y  & . H a w k e s  a g e n t s  in  s o m e  l e r r i l o r i e s

•S y ra p h o n y  N o.4 op .17  (1963) 28'
4(11.III==picc;IV=afl).2.2.Et>cl.bel.tsax.2.dbn— 6 .4 .4 .1— i\m p .pcrc(S):casi/w dbl/m il d r /
.susp.cym s(lg,sm )/BD /w hip/tam -(/.xyl/glsp— Sharps— p ti— strings( 18.14.14.12.10)

Kats-Chernin, Elena
(b. T a s h k ^ t, Uzbekistan 1957)
C adences. D eviations and Scarlatti (1995, rev. 1996.1997) 14'
for cham ber ensem ble
1 (=picc). 1.1.0— 1.1.1.1 — tim p.pctc:C hin .lom -i/cro l/v ih /g isp /claves/ch im es/log  d r/t.be lls / 
ipl.bi/SD /raichet/ra tlle /lg l— harp— pft— vln.vla.vlc.db
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C h a m p a g n e  in  a  T e a p o t (1997) 10'
for solo cor A nglais and thirteen instrum ents
l(=picc.).0,E7cl.0— 1 -0.1.0— psTC'Jog cir/BD /Scuwhelis/SD /m elal w ind chim cs/cro l/xyl/ 
3 w m -i(n p iio n a i)  - harp  -pft —s tr in g s ( l . 1 .1.1.1)

C lo c k s (1 9 9 3 )  21'
for ensem ble and tape
1 (=picc). 1.1 .asax. 1 (dbsn)— 0 . 1.1 .0 -  -pe\:c(2):xyl/g!sp/BD/3 ip l.b l/cym s/O iin .dr/cro l/l.be lls/ 

stones/Japanese wdbi. xyl/gtsp/4rpl.hl/cup c lnm e/3C hin .lom -t/anvil/cro t/t.belb -  2 p f t-  
harp— pre-recorded tape- strin g s(3 .0 .2 .1.1)

C o n c e r t in o  (1 9 9 4 ) 7'
for solo violin and ensem ble
l(= p ic c ) .l .l .l (d b sn )— 1.1.1.0— pft— \iQrc{2):SD/igì/crotalcs /I.hells/3  log dm m s/co w  hells/ 

gong/chim es: h i liat/4tpl.hl/goiig/crot/vih— p ft— db

H e m is p h e re s  (19 9 7 ) 12'
fo r ensem ble
fl.cl.-—harp— p it —vln.v la.v lc.db

P ro M o tio n  (1995) 11'
for six  am plified  instrum ents
Eiicl— guitar— peT c(l):5 tp l.h l/m cinm ha/3hongo dr/SD /lam -l/ig l/g inro /ch im es/w dbl/cym s/ 
2slones/Jinger cyrns— p ft—vcl.db

P u rp le  P re lu d e  (19 9 6 ) 8'
for ensem ble
cl— harp- -p ft— vln.v la.vcl.db

R e to n ic a  (1993) 13'
3 ( l^ ic c ) .3 .2 .b c l.d b n — 4.3.3.1— peTc(3):5rpLbl/t.be!ls /SD /sand  hi: anvil/chin ies/crot/ 
2stones/(Jarahiikka/tam -t: m arim ha/v ib /hell irce— harp  —hpsd(anip) cel pft(prep) -
2 bu tton  accordions(or 2 keyboards)— strings(12 .10.8,8.6)

R u ssian  R a g  (1996) 4'
fo r ensem ble
cl— tpt— m arim ba— harp— vln.vla.vcl.db

S m a sh  (1996) 10'
for ensem ble and tape
1 .1. ] .0— 0.1 .1 .0— ^ tc :cyn is/xy l/3 tp l.b l/S D /3 co w  hells/siones— pre-recorded tape— pft—  
harp— strings

S ta ir s  (1983) 9 ’
3 .3 .2 .bcl.2 (l= dbn)— 4.3 .3 .0— pQTc{2):xyl/t.bells: gong /SD /h i ro to tom /
5w dbl/3 tom -t/cym s(hi and  low )— pfi— strings( 10.8.8.8.6)

U m cha (1998) IT
for percussion ensem ble (six players) 
f: vib/2stones/3tnm -i 
U: m anm ha /g lsp /2stones/5 tp l.h l
II/: 2 octave cow  bells/xyl/t.bells/cror/log dr/tani-t/siren/raic.het 
IV: cow  hells/gongs  
V: 2tim p/SD /2 stones/2 log  d r
VI: drum kil (k ick drum /high hal/cyr>i/3tom-l/SD/2stones/fmger cym /bell tree)

Z oom  a n d  Z ip  (1997) 13'
for string orchestra (5.5.3.3.1)
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Koehne, Graeme
(b. Adelaide 1956)
E le v a to r  M u sic  (1997) 8'
2 .p icc.2 .corA .2 .bcl.2 .dbn  4 .3 .3 . ] {m ^.-pQ xcC ÌYclaves/congas/tnm -i/tam -l/lge su sp .cym /
SD /m aracas/m ayim ba/w dhi/cow heU /ratchet— strings

F a n fa re  fo r  a New M illen n iu m  (1998) 2'
2 .p icc .2 .co rA .2 .b c l.3 —4.3.3.1 -\m p .p trcC iy .B D /ia m -i/S D /c ym s— .strings

1914 (1997-98) 8 0 ’
IBailet in iw o scenes, inspired by M alouFs ‘Fly A w ay Peter'
3 ( lll= p ic c ) .3 (lll= c o rA ).3 (lll= b c l) .3 — 4.3.3.1 —i m ’p .p e icO y .v ib /g lsp /ta m b /su sp .cym / 
t.b e lh /tam -t/SD /B D — harp— strings

T h e  K id S tak es  (1994) 55’
orchestral scorc to accom pany the 1927 silent film  by Tal Ordeil 
2 (ll= p icc} .2 .2 .2— 2.2 (I= crt). 1.0— \.\m \ì.\i< iTc(2yim p/BD /SD /susp.cym — strings

T h e  S e n tim e n ta l  B loke (19 9 5 ) 107’
orchestrai scorc to  accom pany the 1919 silent film  by R aym ond Longford
2.2.2.2— 2.2.0.1 — perc( 1 y.glsp/SD /lg siisp .cym /B D /t.he lls— pft— strings

Kolb, Barbara
(b.Hartford, Conn 1939)
N ew  V o rk  M oonglow  (1995) 25'
fl(= tsax).cl(=ssax)— tpt— vib(=2w dbl)— via.vie

Ledenlov, Roman
(b.Moscow1930]
* m a y  b e  a v a i l a b l e  f r o m  c o m p a n i e s  o i l i e r  t h a n  t h e  u s u a l  B o o s e y  &  H a w k e s  a g e n i s  in  s o m e  i c m t o r i «

S y m p h o n y  in S im p le  M odes (1973-91) 60'
p icc.2 .2 .corA .2 .bcl.2— 2 .3 .3 .1— psrc:cym s/B D /tam -l/v ih— cel— 2harps— strings

Lees, Benjamin
(b.Harbin. Manchuria 1924)
C e le b ra t io n  (1 9 9 6 ) 5'
2(II= p icc).2 .2 .2 .dbn— 4,3 .3 .1— 'pQ XC(4y.xyt/glsp/2wdbi/5(pl.bl/casi/m aracas/3lum -l/
S fie ld  dr— strings

C o n c e rto  fo r  P ercu ss io n  a n d  O rc h e s tr a  (1999) 20'
3 (lll= p icc).3 .3 .3 (lll= d b n )— 4.3 .3 .1— solo percussion section(7):/rà/7//.fof?//.s7^rv//BD/5D/ 
TD /field dr/iom -l/m aracas/bongos/h i a n d  low  w dbl/tp i.b l/siisp .cym /cym s/fm ger cym s/lam b/ 
unvil/lg  !um~t/sni liim -t/ciist/lg!/cei/glsp/energy ch im es/or glxp n r  crnt)— harp— strings

C o n s te l la t io n s  (1 9 9 7 )  8'
2 (Il= p icc).2 .2 .1 .dbn— 4.3 .3 .1— pcrc(4y .xyl/g lsp /3w dhl/5 tp l.b l/B D /casi/m aracas/3 lom -t/
SJielil dr/cym /SD /gong— strings

D e c la m a tio n s  (19 5 4 ) 10'
fo r piano and string orchestra

In te rm e z z o  fo r  S tr in g  O rc h e s tr a  (1998) 6'
string orchestra
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P ro f ile  (1952) 7'
2 .p icc .2 .2 .2— 4.3.3.1 lim p.perc( 1 ):siixp.cym /SD /xyl— strings

Lindberg, Magnus
{b.Helsinki 1956)
C a m p a n a  in  A ria  (1998) 8'
for horn and orchestra
2(II= p icc).2 .2 .2— 2.2 .2 .0— pcrc{\):g lsp /2susp .cym /2ram -r/5 tp l.h l— harp— cel— strings

C a n tig a s  (1 9 9 8 -9 9 ) 19'
2 .picc(=nill).2 .corA .3(III=E :^cl).bcl(=dbcl).2 .dbn—4 .4 (IV = p icc  tp t).3 .l —
tim p .perc (3):/= i-/M g//6c// Iree/chinese cym /2.m sp.cym  /b o n g o s/B D :}l-m a rim b a /
spriiig  co il/m ark  tree/chin .cym (sm )/2siisp .cym /iam -l/4 inm -t:lll'= crot/t.hells/ho)igos/TD /
m aracas/tpl. b l/tom -t(!g)/4{hai g o ngs— bail)— pft(=cel ) — strings

C e llo  C o n c e r to  (19 9 9 ) 25'
2 (ll= p icc ).2 .co rA .2 .b c l.2 (ll= d b n )— 2 .2 .2 .1— x\n\p.pcTQ (2y.vih/crol/igl/Chin.cyni/2susp.cym / 
¡pl.ljl/BD /bongos/ihai g o n g  in D /m arim ba/glsp/m ark tree/susp.cym (m eci.!g)/iam -i/4toni-i/ 
m aracas/4w dbl/thai g o n g  in f # — cel— harp— string.s(10.8.6.4.4)

F e r ia  (1997) 17’
2 ,p icc .2 .co rA .3 .bcl.2 .dbn  4.3.3.1 X im p.perc(2)\v ib /chin .cym /2susp .cyn!/hongos/BD / 
heU -iree /tg l/tani-l(m edj/m anm ba/[am 't/cro!/m ark tree/spring  co il/ch in .cym /2 su sp xym /
4iom-t- harp  p l't(= ce l)- strings

F resco  (1997) 22'
2.picc(=afl).2 .corA .3(llI=E7C l).bcl.2 .dbn— 4.4.4 .] perc(3); ¡:vib /m ctal p ia ies/g !sp /u im -i/
2siisp.cym /sizzle cym /hongos/SD ; II:m arim ha/spring  co il/tg l/BD /chinese cyni/bongos/gongs
Ilf:cro t/m ark  lree/tg!/l.hells/iam -l(v.lg)/lhai go/!gs/2susp.cym /v.sm  cym /4lom -t/tp l.h l/2w dhl—
pft(=cel)— harp— strings

Lloyd, Jonathan
(b.Londor1948)
A n d  B eyond  (1096) 26'
Text: H indu
Chorus l:S A T B (m in .l6  voices)/C horus 2;SA TB  offstage(m in .I6  voices)
1 (= picc.afl). 1 (= co rA ).] (=bcl).ssax(offstage= asax).l(= dbri> —  1 .1 .1 .0 -  p e rc (] y.vib /m arim hu/ 
B D /2lam -i/dn in i-k il/an t.cvm — m and(= elec,m and)— gtr(=elec.g tr)— harp— organ—  
strings(4 .4 .4 .3 .2 )
can be perfom ied  follow ing Tow ard the iVhilening Dawn

blessed  d ay s o f  b lu e  (1995) 20'
Concerto for flute and orchestra o f  stringed instrum ents 
m andolin— gtr— harp— strings(6 .6 .4 .4 .2 )

P eop le  y o u r  D ream s (1994) 14'
for m ezzo-soprano and ensem ble
Text: the com poser and Julius C aesar (E)
fl.cl— harp— string quartet

V'iolin C o n c e r to  (1995, rev . 1998) 32’
2 (I= a flJI= p icc ).2 (ll= co rA ).2 (ll= b c l).ssax .2 (Il= d b n ) 2 .l(= c o m ct,b tp t) . 1.0 
pCTC[4y.marimha/vih/hel!-ti-ee/susp.cym/I2 tim ed  gongs/lam -t/12  handbells w ith  how ls 
o f  w ater f o r  g lissandi/8h io ig  hells/3 tim p— pft(=cel)— 2 m anual harpsichord(=elec.organ)—
2gtrs(I=acoustic 12 string g tr. I &  ll=clcc.g tr)*— strings(l2 .10 .8 .6 .4 )
'"elec.glr channelled  through auditorium ’s PA system  and am plified on stage
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Mackey, Steven
(b.Frankfurt. Germany 1956)
B a n a n a /D u m p  T ru c k  (1995) 23'
C oncerto for solo electrified cello , a ripieno o f  four o r  m ore celli and orchestra 
2(II=picc).2 .2(ll="bcl).2— 2.2 .2 .0 — \>CTQ(7>y.marimba/chimes/chin.tom-t/congas/limhales/ 

gong/ahnglocken /fingercym s/peiu iyw hisde/ra tchet/vih /ta lkingdntm /liousroar/cym s/m ed  
sizzle cym /barchim es/cow heU /claves/tupp/BD /xyl/luiicd gongD 2/lg  ig l/w dbl/eggshaker— 
ptt harp— solo ceHo(am plificd)-- strings(8.8.6.6,4) (m in 6 .6 .4.4,2)

D eal (1995) 20'
for electric guitar, solo drum  set (optional) and cham ber ensem ble 
l( “ picc, all). 1 (= co rA ).l(= b c l). 1 1.1 .1 .0— pcrc(l):2rim p/m arim baA 'ih /g!sp/chim es/sizzlc  
cym s/lg  U im -l/BD /wdhl/cow heU /ralche!/2susp.cym /lw ii'd gong/a lm glocken— pft— harp 
strings{ 1.1.1.1.1)

D eal (1996) 20 '
for electric guitar, solo drum  set (optional) and orchestra
3(ll^an,llI=picc).3(lll=corA ).2.bcl.3(lll--dbn)—4.3 .3 .1— timp.pcTc{2y.niarimha/ghp/ 
chimes/BD/cowbell/tam-t/rototom/wdhl tuned nipple gong/cyms/susp.cym/vih/ratchet/ 
siisp.cym/lg gong/graduated bar chimes/almglocken/sizzle cyin— harp— pft— strings

L ost a n d  F o u n d  (1996) 10'
3(11,11I=picc).2.eorA .3{ll=E7Cl.lII-bcl).tsax.2.dbn— 4.3.3 .1— tim p (= lg  susp.cym ).perc(3): 
xyl/ch im es/a lm ghcken /2n ipp le  gongs/cro t/bow ed  med.siLsp.cvm/sm tg l/tam b/claves/ 
ntarin iha 'w dbl/ra lchct/guiro/m ed tam -t/sni clutw.se cym /2co\vhells/lg  tg l/finger cvm s/ 
m eta l w ind cbim es/vih/glsp/sm  susp .cym  p f t(-c e l)— harp— strings

MacMillan, James
(b.Kilwinning, Ayrshire 1959)
B r i ta n n ia  (19 9 4 ) 13’
3 (lll= p icc ) .3 (lll^ co rA ).3 (lI l= b c l).2 .d b n — 4,3.3 .] limp.perc(3):A i)i//ira/j o r  
lamb()ur/tgl/Jlexatone/diick a d l/v ib /lg  tam -i:2w dhl/2cow bells/.snare dn im /cocom it .shells/ 
5lom -t:cym s/BD /w hip/klaxon/duck ca ll/referee  ’.v w hislle /au tohom — harp— strings

C a n to s  S a g ra d o s  (1989, orch . 1997) 22’
version for chorus and orchestra
Text: A riel D orftnan, A na M aria M endoza and sacred texts (L^E) 
3 (lll= afl).2 .co rA .2 .bc l.3 (llI= dbn)— 4.3.3.1 - {\xnp.percO y.vib/m etal har/cvm s/sizzle  cvm / 
t.hells/S[)/.susp.cym /2tim ed gongs(B .D )/B D nam -t— harp— pft(= cel)— strings

C e llo  C o n c e r to  (1996) 41 '
(second part o f  the orchestrai triptych Triduum )
2 (ll= p icc ).2 .2 (II= E t'c l,b c l).l.d b n —4.3 .3 .1 - nm p.ptrcC iy.g lsp /xyU vib /cym s/susp .cym / 
sizzle cym /B D /SD /tg  tam-r/sm  fam -t/tuned gongs/3bongos/ig  thundersheel/m etal b a r/
2 lg  p la stic  ja m b lo cks/lg  p ly w o o d  cube  p f t(-c e l)— harp— strings

C u m n o c k  F a ir  (1999) 10'
for string orchestra (o r string quintet) and piano

E xsuU et (1998) 5 ’
for brass quintet and  optional pcrcussion
1.2.1.1 — pcrc(opt):5Z>/6e//

F a n fa re s  fo r  th e  S co ttish  P a r lia m e n l (1999) 5'
for brass and pcrcussion
4.3.3.1 — lim p.pere( 1 y .susp .cym /SD /tam -t
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1 (A  M e d ita tio n  cm Io n a ) (1996) 17’ 
for strings and percussion
^Q rc(\)‘A .bells/stcel p a n s/lg  thundersheet—strings

M a g n iric a t (1999) 10'
for cho ir and orchestra
2.2 .1 .2— 4.3.3 .1— tim p.perc (2):g lsp /v ib /t.bells/tam -t/susp .cym — h arp  strings

M é m o ire  im p é r ia le  (19 9 3 ) 5’
A variation on G eneral John R e id 's  M arch ‘G arb  o f  G au l’ (M arch o f  the 42nd or 
O ld H ighland Regim ent)
2.1 .corA . 1 -bel. 1 .dbn —2.2.0.0— tiinp.perc:5£)— strings

N in ia n  (1996) 37'
a concerto for clarinet and orchestra
3 (lll= p icc ) .2 .co rA .l.b c l.2 .d b n — 4.3.3.1 - ûm çi.'ÇH ircO y.vib/w hip/liim bule.s/Sum -l/SD / 
susp .cym /2tam -l/t.hells/lions ro iir/BD /crot/m arim ba/tuned gongs/2cow hells/2congas/ 
m etal bar/2beU p la tes/s izzle  cym /tam -t— harp  -s tr in g s

R a is in g  S p a rk s  (1997) 30'
6 songs fo r m ezzo-soprano and ensem ble 
Text: M ichael Sym m ons Roberts (E)
11.el -  pft -  h a rp -  string  quartet

Q u ic k e n in g  (1 9 9 8 )  48 '
for countertenor. 2 tenor and baritone soloists, ch ild ren 's choir, m ixed cho ir and orchestra 
Text: M ichacl Sym m ons R oberts (E)
2 .p icc .3 (lll= co rA ).3 (lll= b c l).2 .d b n — 4.4.3 .1— \.\\\i'p.pcxc(Ay.handbeUs/3tempk' bow ls fd o b u c i)/ 
m anm ba/tg l/ra instick/2w dbl/2congas/5 tp l. h lU brake dr/Jinger cym s/g h p /stee l dr/3w dbl/SD / 
cym s/ausp.cym /tam -tA 'ib/tuiied gongs/Scow bells/5t< m -l/tam -t/l.betls/3tglAvlnp/log dr/B D / 
susp.cym — harp— pft{=ccl)— cham ber o rg— grand org o r  synth(ad lib) -  strings

Seven L a st W o rd s  from  th e  C ro ss  (1993) 50'
C antata fo r cho ir and strings 
Text: Biblical (E , L)

S y m p h o n y : ‘V ig il’ (1997) 53'
(third part o f  the orchestra tripty'ch Triduum )
3(lIl=picc).2 .corA .2 .bcl.2 .dbn— 4 .3 .3 .I— tim p.perc(3):/g  susp .cym /sizzle  cym /w dbl/i.bells/ 
w ooden cube/glsp.^tam-l/cenceiTos/lhunder.sheet/lg p iece  o f  m eta l/tg l/vib /luned gongs/B D / 
5lpl.b l/2congas/2 tim bales/SD /susp .cym /a iu iq iie  cym /xyl/5 tom -i— harp— pft(=cel)— strings -  
separate brass quintet (1.2.1.1)

S y m p h o n y  N o.2 (1999) 25'
2{Il-^picc).2(ll=corA ).2(II=bcl).l .dbn— 2.2,0.0— pcxc{2y.vib/glsp/t.beU s/bcU -tree/bongo/ 
SD /B Ü /cym s/ium -t— harp— strings

T rid u u m  (1995-97) 101'
orchestral triptych com prising The W orld 's Rausom iug, Cello Concerto  and Symphony: 'V igil' 
see individual w orks for scorings

T u irc a d h  (1 9 9 ))  22'
arr. for clarinet and string orchestra (1995)

T h e  W o r ld 's  R a n so m in g  (1995-96) 20'
(firsl part o f  the orchestral triptych Triduum )
2(= p icc).l.co rA (o b b lig a to ).2 (ll= b c l).2 (lI  dbn) 4 .2 .3 .0 — lim p .p e rc (I):c7 o//î./>p //.ï /
2  go -g o  bells/2  tpl.bl/2 bongos/lg  tam -t/sm  tam -t(or gong)/5  lom -t/SD /lg  sizzle  cym /
Ig sp lash cym /lg  p h ^ m o d  cube— strings
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Maxwell Davies, Peter
(b.Manchester 1934)
T h e  B eltane F ire  (1995) 37'
a choreographic poem  for orchcslra
3(lII-p icc ,afl) .2 .co rA .2 .bcl.2 .dbn  4 .3 .3 .1 — peTC{6):c!ask cyrru'lamb/srn susp.cx'm /

Jing ling  jo fn w y/g iiiro  sm  w dhh ig  sn t^tp ih l/v .ig  B D /g lsp /lg  su.sp.cym/sm basque d r /  
sm  uim h/ktjife/uim b/m arim ba/sin BD/ci^oi/betl C linny church bcU 'l/flexatone/ 
hodhran/bunch o f sm a ll keys/2 maractVi/SD/sm rainsticks/TD /sm  chin.susp.cymx/ 
light pla.s(ic carion/sm  ra/chel/lam -l/lg  wdbl/lg u im -i (scraped with p la stic  soapdish)!  
l im p — h arp ior clarsiich i f  available}— ccl— strings 
(vioHn solo part to be p layed on folk violin i f  available)

H igh  on  th e  slopes o f  T e r r o r  (1999) 2 0 ’
2 .p icc.2 .corA .2 .bcl.2  —4.3.3.1 tim p.pcrc(3):25U 5/?.ow /v./g  BD /iam b/glsp./SD /cym s—
strings

.4 Reel o f  Seven F ish e rm en  (1998) 31'
2 .p ii;c.afl.2 .corA .2.bcl.2-ilbn- 4.3 .3 .1  iw w p.pczcQ y.ghp/crol/m arim ba—
h a rp —strings

S ails in S t..\1agnus I (1997) 15’
Fifteen Keels laid in N orw ay for Jcrusalem -Farers
2.picc.2.corA .2.bcl(=Et'C l).2 .dbn- 4 .3 .3 .1— timp.pcrc(2):g/.sy)/c7-(9?— cel— strings

S ails in S t.M a g n u s  II (199K) 19'
In K irkw all, the first red S t.M agnus stones 
Passacaglia for orchestra
2 .p icc(= ail).2 .co rA .2 .bcl.2 .dbn— 4.3.3 .1— X m p.pcrc{5 )\g lsp /cro i/m arim ba /hundbells/ 
2\\.'dht(lg.sm )/SD /TD /BD /iam -l/2susp.cym (lg.sm )-- -harp—treble voices— strings

S ails in S t.M ag n u s 111 (1998-99) 18'
A n O rkney W intering. Stone poem s in O rkehow e: "great treasure” , 
for aito  saxophone and orchestra
2 .p icc .2 .corA .2 .bcl.2 .dbn— 4 .3 .3 .1 — Vim 'p.perc{'iy.glsp/SD /crot/TD /m arim ha/BD /iam h—
strings

S tra th e ly d e  C o n c e r to  N o .tfl (1996) 35'
C oncerto fo r orchestra
2 ( ll= p ic c .a n ).2 ( I I= c o rA ) .2 (ll= b c l) .2 (lld b n )--2 ,2 .0 ,0 — tim p— strings

S y m p h o n y  N o.5 (1994) 26 '
2 (ll= afl).p icc .2 .co rA .2 .bcl.2 .dbn— A.2>.l> .\~\\n\p.pcxc\m arim ba/glsp/crot/Jlexatone/lg B D /  
sm  BD /cym s/susp .cyni'tam h— col— harp— strings

S y m p h o n y  N o.6 (1996) 4 8 ’
2 (lI= afl).p icc .2 .co rA .2 .bc l.2 .dbn— 4.3 .3 .1— \\m p.pexi:[5Yglsp/m urim ba/crol/2w dhU sm .very  
sm )/tam b/SD /2B D (sm .very lg)/2susp .cym (5m .lg)/cym s/rainsucks— cc \— harp— strings

T h a w  (1995) 5'
for m ixed ensem ble
fl.c l— hn.tp t— crot— vln.v la .v lc .db

Meale. Richard
(b.Sydney1932)
T h re e  M iro  P ic tu re s  (1999) 12'
3 ( lll^ p ic c ) .2 .c o rA .3 (llI -b c l) .3 ( lI I -d b n )— 4 .3 .3 .)— um p .peT cO yS D /B D /b o n g o s/co n g a s/ 
2brake  dr/xyl/m arim ha/\'ib /gong/lam -t/2 tam b/m aracas/w dhls— harp— c e l— strings



V oss: G a rd e n  S cene (1986) 2U'
fo r soprano, baritone and orchestra .
Text: D avid M alouf from the novel by Patrick W hite (E)
3 (l[= p icc .lll= afl).3 (III= co rA ).3 (llI= b c l).3 — 4.3 .3 .1— pe.rc{2)\glsp/i.heUs— harp— strings

Mills, Richard
(b.Toowoomba. Australia 1949)
C o n c e rto  fo r  V iolin an d  V'ioia (1994) 20'
I (=afl). 1 (=corA ). I (= b c l)l (=dbn)—  1.0.0.0— perc( 1 ):BD /glsp/xyl/vih— p{l— iH n n g s(6 A A 3 A  )

E a r th  P oem /S ky  Poem  (1993) 40 '
M usic theatre w ork for A boriginal danccrs and m usicians, orchestra and electronic sounds 
3 (III= p icc).2 .3 (Ill= bcl).2— 4.3 .3 .1— perc{4):lim p(=sizzle c y m )M b /g lsp /m n d  chime.s/BD/ 
SD /xyl/hell tree/tam ~t/thunder sheet/m anm ha/C hin .cym /cro l/cym s/4susp .cym — pfl—  
cham ber organ (o r synth)— strings— electronic sounds on CD

E m b lem s (1999) 12'
fo r narra tor and orchestra
3 .2 (ll= co rA ),2 .2 —4 .3 .3 .1 — \\m p .p iiTc(2y.vib /xyl/susp .cym /cym s/iam -i/SD /TD /BD  harp 
pit(-^cel)— strings

S y m p h o n ic  P ic tu re s  (1996) 15'
from  the opera Sum m er o f  the Seventeenth Doll
2 .p icc.2.2(1 l= bcl).2 (il= dbn) -4 .4 .3 .1— tim p(= floor ti)m-t/susp.cym).perc(2):-v»7A'/ft/i/H S D /
splash cym /rgl/susp.tym /gh-p/wdhl/BD /cyrns— strings

T o cca ta  fo r  O rc h e s tra  (1976) 6'
3.3 .3 .2— 4 .3 .4 .1 —limp.peTc{4y.2igl/2su.sp.cym /cym s{lg a n d  m ed)/2SD (lg  a n d  m ed j/w d h l/ 
w hip/BD /glsp/xyl/t.hells— pfi(=cei)— strings

Morawetz, Oskar
(b.SvetIa, C2ech Republic 1917)
O v e r tu re  to a  F a iry ta le  (1956) 12’
2 (ll= p icc ).2 .2 .2 — 4(2).2 .0 .0— tim p— strings

Picker, Tobias
(b.New York, 1954}
A n d  S u d d en ly  I t 's  E v en ing  (1994) 16'
2(II= p icc).2 (I^corA ).2 (II= bcl).2{II= dbn)— 4,2.3.1— tim p— harp— pft— 
strings(concertm aster=solo  violin)

B ang! (1992) 4 '
for piano (am plified) and orchestra 
2 (II= p icc).2 .2 .2—4 .3 .3 .2 — pere— cel— strings

O c tc t (1979) i r
obiK '.hn.bcl— h arp — m arim ba, vib— vin.vic

P ian o  C o n c e rto  No. 1 (1980) 2 0 ’
for p iano and orchestra
2 (H p icc ,ll= a il).2 (Il= co rA ).2 (II= b c l).2 — 4.2.3.1— tim p— strings

P ian o  C o n c e rto  No. 3  'K l la u e a ' (1986) 2 4 '
for p iano and orchestra
3 .3 .3 .3— 4 .3 .3 .2 — tim p— h arp (2 )— strings



’I 'he  R a in  in th e  T re e s  (1993) 3 0 '
for fluie, soprano, and orchestra 
text: W .S. M erw in (E)
3 .3 .3 .3— 4 .3 .3 .1— tim p.perc :i7 /)r— harp— pft— strings

R o m an c es  a n d  In te r lu d e s  (1989) 2 4 '
for oboe and orchestra
2 .2 (ll= a fl) .2 .co rA .2 — 4.0-0.0— tim p, pere— harp— pft(= cel)— strings

S é a n c e  (H o m m a g e  à S ib e liu s)  (1991) 4 '
for en.semble
4(lV = afl). 1 ,corA .2 .3— 4.0 .3 .0 — tiin p .p erc - -pft— vln.v ic .db

S e re n a d e  (1983) 12'
for p iano  and w oodw ind quintet

S ex te t N o.3 (1977) 13’
tl— pft— perc( 1 )vityr/glsp— vln.%-lc.db

S y m p h o n y  N o .l (1982) 2 8 ’
3 .3 .3 .3— 4.2 .3 .1— pere— harp (2 )— pft— strings

S y m p h o n y  N o.2 'A u s s ö h n u n g ' (1986) 3 0 ’
for soprano and orchestra
2 (lll= p icc ) .3 (lll= co rA ).3 (llI  -bcl).3 (III 'd b n )— 4.3 .3 .1— lim p.perc— harp— pft(= cel)— strings

S y m p h o n y  N o.3 (1988) 2 4 ’
for string orchestra

T w o F a n ta s ie s  (1989) 1 1 ’
3 (l]l= a n ).2 .2 .3 (lil= d b n )— 4.3 .3 .1— pere— harp— pft(= cel)— strings

V io lin  C o n c e r to  (19 8 1 ) 2 2 ’
for violin and orchestra
2 .2 (]l= co rA ).3 .3 (lli= b c l) .2 — 4.2 .3 .1  -  tim p — harp— pft— strings

V io la  C o n c e rto  (1994) 17 ’
for vio la and orchestra
2 { ll= p icc).2 .2 (ll^b c l).2 — 4 .2 .3 .1— tim p.perc— pft(=cel)— strings 

Prokofieff, Serge
(b.Sontsovka. Ukraine 1891, d.M oscow 1953)
* f o r  ( h ;  U K  a n d  B r i t i s h  C o i n m n n w c a l t h  ( e x c e p i  C u u d a ) ,  t h e  R e p u b l i c  o f  I r e l a n d  n n i!  S o u l l i  A t h c a

C ello  C o n c e rtin o  in G  m in o r  o p .I3 2  (1952) 21'
cham ber orchestration by V ladim ir B lok (1996)
2 (ll= p icc ).2 (Il= co rA ).2 (II= b c l).2 — 2 .L 0 .0 — tim p .p e rc ( \/2 ):tg l/tam h /SD /B D /g lsp—
p ft(o p t)— strings

♦ C in d e re lla  o p .8 7  (1940-44 ) 100'
Ballet in three acts. R educed version for cham ber orchestra by Daryl G riffith  (1995):
l(= p icc). l (= c o rA ).2 ( ll-b c l) . I— 2.2.1.0— üm p.pcTc:hell/iam h/cast/g !sp /SD /susp .cym /tg l/
tp l.h!/m aracas/\vdbl/xy(— p ft(-c e l)— harp— strings

F ive P o em s (C in q  poesies) op .23  (1915) 29'
fo r baritone, soprano and orchestra, arranged by G ennadi R ozhdestvensky ( 1997)
Text: K onstantin Balm ont
3(111 -p icc).2 .corA .3(lIl~bcl).E ?cl,t.sax .3 (lll= dbn)— 4.3.3,1— tim p.perc:xv7/g/5p/v/è/ 
cynis/BD /SD /iam -l/iam hAvdhl/w hip/ratlle/casl/lgl/chinese hells/w ind  m achine/sleigh h e lis -  
h a rp -  p ft(=cel)— strings



*O n G u a rd  fo r  Peace  o p .l2 4  (1950) 35'
O ratorio  fo r narrator, contralto , boy alto, chorus o f  boys, m ixed adult chorus and orchestra
Text: Sam uil M arshak (R)
2 .p icc.2 .corA .2 .bcl.2 .dbn  —4.3.3.1— tim p,pere— harp— pfl— cel— strings

O n  th e  D n ie p e r  (S u r  le B or> sthène) op.51 (1930)
Sym phonic Suite o p .5 la  (1933)
2 .p icc .2 .corA .2 .bcl.2 .dbn— 4.2.3 ,1— X\mp.pcTC\cym.s/BD/tamb/SD  strings

• P ro s p e r ,  o u r  m ig h ty  lan d  o p . l l 4  (1947)
C antata fo r the 30th aniiiversar>' o f  the O ctober R evolution
2 .p icc .2 .corA .2 .bcl.2 .dbn— 4.3.3 .1— u m p .p txc .tg l/ta m b /ca si/S D /tym s/B D — harp— pft—
cel— strings

* U ra l R h a p so d y  « p .l2 8  (1948/53) 9’
from  The Stone F low er
2 ,p icc,2 .corA .2 ,E r'c l.bc l.2 .dbn— 4.3 .3 .1— Xm p.pQ TC.tgl/wdbl/iam h/SD fcym s/BD /sam -!/
gl.sp/xyl— harp— pft— strings

Raminsh. Imant
(b.Ventspils, Latvia 1943)

G lo r ia  26'
fo r chorus (SA TB  divisi) and cham ber orchestra
2.2.2.2- - 2 .2 .1 .0  - l im p — harp— strings

M a g n if ic a t  20'
fo r m ixed chorus and orchestra
2 .2 .2 .2 — 2.2 ,3 .0 — tim p— harp— strings

S ongs o f  th e  L ig h ts  7’
for fem ale chorus and cham ber orchestra 
tl glsp— strings

Ramsier, Paul
(b. Louisville, Kentucky 1928)
E u se b iu s  R ev is ited  (R e m e m b ra n c e s  o f  S c h u m a n n )  (1980) 19'
fo r solo cello o r  double bass and string orchestra* and piano

T h e  l.ow-iNote B lues (1983) 8'
A M usical T ale for C hildren, fo r solo double bass and string o rchestra” w ith narration 
Text: Paul Ram sier (E)

S ilen t M ovie (1985. rcv .1995) 17'
fo r solo double bass and string orchestra (o r siring  quintet) and harp o r piano

Reich, Steve
(b.New York 1936)
C ity  L ife (1995) 24'
for ensem ble
2.2.2.0— 0.0,0 ,0— perc(3 o r A)\2vib/cym /SD /2BD — 2pft,2sam plcrs(3 sam pling 
A K A I-1000 keyboards)— strings( 1.1.1,1,1 )

P ro v e rb  (1995) 24'
for voices and ensem ble 
Text: Ludw ig W ittgenstein (E)
3 lyric sop.2 ten — 2 vib -2  kbd (playing 4  five-octave keyboards)



T rip le  Q u a r te t  (1999) 15'
for siring quartet and pre-recorded tape o r three string quartets

T y p in g  M usic  |G en es is  X II] (1993) 3'
for percussion
from  T he C ave, A ct I
am plified  com puter keyboard- 2cIappiag.2claves.2B D

Rorem, Ned
(b.Richmond, Indiana 1923)
D oub le  C o n c e rto  fo r  V io lin  an d  C ello  w ith  O rc h e s tra  (1998) 35 '
2 .2 .2 .2— 2.2 .0 .0  strings

M o re  T h a n  a D ay (1995) 20'
for soprano o r coun lenenor and sm all orchestra 
Text: Jack Larson (E)
2 (l,Il= p icc ) .2 .2 .2 — 2.1 .0 .0— pft— strings

P re se n t L a u g h te r  (1993) 12'
for m ixed chorus, brass quartet and  piano 
Text; Shakespeare. D onne. B lake. Ben King (E)
2 tp t.h n .lrb n — pft

W a itin g  (19 9 6 ) 3 '
2 .2 .2 .2— 2.2 .2 .0— peT c{i):tg l/gong /vih  -p ft strings

Rouse, Christopher
(b.Baltimore, Maryland, USA 1949)
B o n h a m  (1988) 
fo r 8 pcrcussionists
peK {S):5lim p/susp .cym /gidro/2 log dr/m (chet/lam h/SD M hraslap /La tin  P ercussion  p icco lo  
w dbi/gonga dr/ham m er/SD /B D /tam -t/\vdh i/m aracas/2 lim hales/susp .cym /ch in .cym /claves/ 
BD /TD /cu.st/cow hell/4 lom -l(h i-m ed)/lg  lam -t/3bongos/4 tom -l(m ed-ig)/drum  se t(h i-h a t/ 
2susp.cym /SD /2lom ~t/BD  with pedal)

B u m p  (1985) S'
3 (l,lL lll= p ic c ).3 .2 .E k l.b c l.b sax .3 (I ll= d b n )— 4.3 .3 .1— Y)^xc[$y4tom t-i/claves/chin.cym /
Ig thundersheet/m arim ha/guiro/2  bongos/tam h/xyl/B D /conga dn 'an t.cym s/w dbl/2 lim baies/ 
2cow bells/ßeld  dr/chim es/susp .cym /sizzle cym /m aracas/TD /SD /vih /ham m er— harp—  
pfi(= ce l)-^s trin g s

C e llo  C o n c e r to  (1993) 28'
2(II=picc).2(ll=corA ).2(II=bcl).2— 4 .3 .3 ,1— l\m p.perc{4y.3w dhl/Latin p ere  p icco lo  w db l/ 
sandpaper hlks/casl/bongo/siisp .cym /guiro/vibraslap/SD /lam b/ruten/tneta l p la te /g lsp / 
5ipl.hl/ratchet/tgl/BD /xy!/m araca.\/claves/slapslick/TD /chin.cym /tam -l/2w aler go n g s/ 
h a m m er  harp  strings

C o m p lin e  (1 9 9 6 ) 16'
for ensem ble
tl.e l-  harp— 2vln .v la.vcl

C o n c e rto  p e r  C o rd e  (1990) 27’
for siring  orchestra

C o n c e rt di G a u d i (1999) 2 1 ’
for guitar and orchestra
2(l!=picc).2 .2 .2— 2.2.3.0— cel— harp tirap.perc(3):c'û5i/CVjiniii' cym /sm  wdbl; 
m arim ba/tam b/tg l/TD /iam -t/a iit.cym s:xyl/B D /susp .cym /ru te— strings



C o n tr a b a s s  C o n c e r to  (1985) 21'
for double bass and orcheslra
2(1.11 picc).2{ n = co rA ).2 (ll= b c l).2 ( II =dbn)— 4 .3 .3 .1 — dinp.perc(3):/Híín/H/)<//g/.s7>/ 
susp .cym /guiro/uni.cym s/cow hell/cym s/w dbl/sandpaper b l/c laves/B D /cast/m aniLas/tg l/ 
chin .cym /lam -t/m ela l p la ic S D /T D /h a m m e r  —strings

E nvoi (1995) 20'
2 .2 .2 (ll^ b c l) .2 — 4 .3 ,4 .1— xnx\p.ptxc{y)\2BD >2lam -t-2susp.cym /C hin.cym /vih— harp— strings

D or g c rc t tc tc  .A lhcrlch  (19 9 7 ) 25’
Fantasy for solo percussion and orchestra
Solo pcrc:-^ w dhl/4  lofi tom -t/2  rim bales/2 bon^os/2  g iiiros/SD ‘BD  with p c J a l/
i)icirinibci/2 iw o -o d a vc  chrom atic s tee l dn im :SD /3 tom -t/2  susp .cym /C liinese ty m /
B D  with p eda l
2 ,p icc .3 .3 .3 - 6 .3 .3 .1 — lim p.pcTcO yM iK .eym /xyl/l.bells/.susp.cym /lain-t/uiivil/
thunder sheet'4 tom -l/B D /tam b/cast/cow hell-  harp  strings

Isc a r io t (1989) 13'
for cham bcr orchestra
1 (=picc). 1 .corA .1 .2— 3 .1.0 .0 — perc(2):-/io/H-f//iVW dr/bongo /ch in .cym /B D /tam -t/ 
sla p s tich ‘SD iTD /2tim bales/susp .cym /ham m er  cel strings

J a g a n n a th  (19 8 7 ) 13'
3 (Il,llI= p icc).3 (lII co rA ).3 (lI l= b c i)3 (lII-d b n ) 4 .3 .3 .1— tim p.pcrc{4): p U c w dbl/ratchet/ 
g u iro 'lg  slapsiick/m aracas-'4iom -l/m arim hu/l.bells/cast/sandpaper b l/ham m er/2 tim bales/ 
TD /bongo/susp.cym /chm .cym /xy¡/glsp/lg  tam -t/vihraslap/claves/2conga d r /S D /v e iy  Ig tom -t/
Ig ahnglock/4m eta! p la tes/very  Ig lam -t/vih /lam h/w dhl/ru le/2BD /eow bell/anl.cym — strings

K a b ir  P ad av a li (1998) 28 '
Text: K abir (H indi)
for soprano solo and orchestra
l( \\= pici:).2 .1 .2— A.2.}>AA\mp.peTc{ìi)BD‘\'laves/stap:> tick/glsp:susp.cym /chinese c y m ' 
ch ínese opera  gong/maraca.s'/chimes:iaiíi-l¿xyl/anlique cynis— cel accordion— harp— strings

K a ro lju  (1990) 27 '
for SATB chorus and orchestra 
Text: L, Sw , F. S. R, C z, G . I
2 (n= p icc),2 .2 .2— 4.3.3.1 — lim p .perc{4):g lsp/2 tanib /SD /tg l'2pairs c y m s /n /te n /m  cym s/ 
B D /chim es/sleighheils/m aracas gu iro— harp strings

M it lc r n a c h ts i le d c r  (19 7 9 ) 20'
for baritone solo and orchestra 
Text: G eorg  TrakI (G )
0. ] (=corA ). 1 ( -  n-’ci.bcl ).0— 0.1 .0 .0  pen:{2):2lgl/2lim bale.'!/2bongox/nite/vib/ram -l/susp.cym /
uni.cym .s/3wdbl/lg g u iro /4 lom -i/xy l/tg  fim p/BD /cytns/chin .cvm s— pft(=cel) slrings( 1 .0 .1.1,1 ) 
All w ind and strings (except piano) m ust have a set o f  bam boo w ind chim es

P h a v th o n  (19 8 6 ) 7'
3 ( l,ll.lll= p icc ) .3 (lll= co rA ).3 (IIi= b c l) .3 (III= d b n )-  6.4 .4 .1  —tim p.pcrc(3); 
ch in .iym /susp .cym  rute /g ian t ra tchet/guiro/2 tim bales/2hongos S D  s la p s lk  h fle x a to n e  ' 
m eta l p la te(m ed)/tam h/lg  tam -t/sm .w dbl/cym s/m etal vibraxlap/m aracas sandpaper b l/ 
TD /4tom -t/ham m er/ihunder sh eet/m eta l p la te (m ed-lg )/xy l-tam b/B D '\\db l/c la \es/
Ig m ela i p la te  harp— strings

S ee in g  (19 9 8 ) 28 '
for piano and orchestra
3 .3 (llI= co rA ).3 (ll[  bc l).3 (III= dbn)— 4.3.3.1 úmp.pün:{7<y.SD''BD/TD/b<mgo/2hrake d ru m / 
lam -t/2siisp .cym /C hiii.cym /tg l/cow bell/gu iro /slapstkk/claves/cabasa /2w dbl/ru le/ 
sandpaper b l/m aracas/ham m er -  cel —strings



S y m p h o n y  N o.2 (1995) 25 '
2 .p icc .2 .co rA .2 .bcl.3— 4.3 .3 .1 — lixm p .p txcO Y cym s/su sp .cym /ch in .cym /h o n g o /B D /S D / 
g h p /T D /ß e ld  dr/lam b/lg  lam -l/xyl— harp— strings

T ro m h o n c  C o n c c rto  (1991) 28'
0 .0 .0 .2 .dbn— 4 .3 .3 .1— iim p.pt:rc(4):xyl/SD ,'2.su.'!p.cym .';/glsp/cym s/TD /m ahm ha/5tom -r/ 
B D k-h im es/2bongos/2 lam -t/ham m er  j<iarp -  strings

V io lin  C o n c e r to  (1991) 22'
2 (ll= p icc ).2 (ll= co rA ).2 (ll= b c l) .2 — 4.2.3.1— tim p.perc(3):i’/»'fffe5/5D/C/i//j.rvmi/ 
2su.vp.cym .s/BD /hongo/U tm b/\rdhl/lgl/ghp/TD /lifld dr/kim -t- -c e l liarp strings

Schweinitz, Wolfgang von
(b.Hamburg 1953)
\M r  A b e r S ingen (1992- )
Sym phonic cycle  for cello and orchestra  on texts by Hölderlin
NB: m ovem ent im m bers are for reference and do not im ply o rder o f  perform ance
1 S tu fe n g esan g  I o p .3 1 a  (1992) 5' 

(W as b ist fem e G eblieben?)
2.3.corA .3.bcl.3 .dbn— 4.4.4(IV =btrbn), I— timp— pcrc.BD — harp— strings

2 Z w ö lf  sy m p h o n isch e  K an o n s op .29  (1992) 9' 
(W enn nem lich hoher gehet h im m lischer T rium phgang)

2picc.2.4.3.Ehcl.3 .dbn—4.4.4.1 - p<iK{A):vonga/4hong()s/iamh/BD/4lom-l/SD/
31g cowbeUs/2cowbcHs (or sm  cow belh )/fg l/lg  tam -t/2sm  tani-r/3snsp.cym — strings

3 D ialog  op .30  (F a ssu n g  1) (1992) 8' 
(E inst hab ich die M use gefragt)

timp— strings( 12.10.R,6,4)

4 D ialog  op .30  (F a ssu n g  I I)  (1992) 8 ’ 
sim plified version o f  m ovem ent 3

5 S lu fe n g e sa n g  II (1993) 7' 
(Es hanget aber an H inem 'D ie L iebe) (1993)

3 .afl.3 .4 .3 .dbn— 4.4.4(IV =btrbn). 1— ümp.pt:rc:l.helLs.mariniha— h a rp —strings
(h a lf  the double basses should have t'lve strings, o r  the fourth string tuned to  E?)

6 S tu fe n g esan g  III (F a ssu n g  I) (1995) 5' 
(D och H im m lische, doch w ill ich/D ich feiern)

l,2picc.afl.4 .4 .3 .dbn— 4.4.4.1— pcTcO /:3iim p/gLsp/!.hells/8hongos/
2 tgl/2cym /BD — harp(am plified  ad lib)- -s lr in g s(1 4 .1 2 .10.8.6)

7 S tu fe n g esan g  III (F a ssu n g  I la )  (1996) 8' 
alternative extended version o f  m ovem ent 6

Z w ö lf  V e rsu c h e  zu e in e r  re in e re n  S tim m u n g  P a ssa c a g lia  op .34  (1995) 7'
fo r m ixed ensem ble
hpsd  v ihuela o r g tr  v ln.vla.vlc and ring  m odulators

Schwertsik, Kurt
(b. Vienna 1935)
The Fox a n d  th e  M a g p ie  op .69  (1994) 15'

A  D ivertissem ent fo r tenor, baritone and four instrum ents to a  tex t by D avid M alouf (E) 
ssax .bsn— hn— pft



K le in e  K a u e n m u s ik  (19 9 7 ) 4'
für einen grossen  H undefreund
1,1.1.1 —  l . I . l . l  lim p.perc( 1 );nii7r/ni/)u h a r p - s l r in g s

M ö b e lm u s ik -K la ss isc h  o p .6 8  (19 9 4 ) 12'
arr. for string  orchestra  (1997)

M o n d -L ic h tu n g  op .75  (1997) 10'
e ine N acht-partic fur S treichorchester
strings

R o a ld  D ah l’s G o ld ilo ck s op .74  (1997) 35'
for narra tor and orchestra, o r 8 narralors and orciicstra 
Text: D onald Sturrock. based on  Roald D alii's  ‘Goldilocks* (E)
2 (ll^ p icc ) .2 .2 (ll= b c !) .2 (I l-d b n )— 2.2 ,0 .0— ùv\\[>.’p<:'CC{\).lgÙipl.blfSD/BD/cyms/ra{diel/ 
whip— strings

S c h ru m p f-S y m p h o n ic  op.fiO (1999) 5'
2 (ll= p icc ).2 .2 .2  2 .2 .0 .0 — lim p— strings

S in fo ii ia -S in fo n le t ta  o p .7 3  (1 9 9 6 ) 21'
Five m ovem ents fo r orchestra
2.p icc.2 .2 .2  4 .2 .3 .1 — tim p.pcrc( 1 ):cym/iam -t. S D 'B P /tp l.N /a n v il  -  strings

U n te r  M essing  B ä u m e n  op .77  (U n d e r B rass T rees) (1998) 20'
for 4 natural horns and orche.stra
1.2,0.bcl.asax.2— O.O.flugclhn.0.1 —strings

V ien n a  C h ro n ic le s  1848 o p .2 8  (1976-77)
Book I 23 '
Suite o f  seven m ovem ents com piled by D avid Drew (1996)
Book II (W altz  A lb u m ) 25'
Suite o f  six m ovem ents com piled  by David Drew ( 1996)
l.picc.2.1.E3cl.bcl.2— 4.2.3.1— tmp.pCTc{2):cym/BD/SD/nhip/ifil/pixtoi/casi/wdhl/slit Jn '
beits ratchet tam-tiharmonica— harp— cel— strings

Shchetinsky, Alexander
(b.Khart<ov, USSR 1960)
'm a y  b e  a v a i l a b l e  T ro m  c n m p a n i o  u t l i c r  ih a o  th e  u s u a l  lk > o « e y  & . H a u k e s  a t i c n i s  in  s o m e  ( e n i i o r i c «

• G lo s s o la l ie  (1 9 8 9 ) 14'
2 .1 .2,tsax. 1 • 1.1.1.0— 'p<irQ(2)\iimp/5tom-Uchimes/heli/vib— elec.g tr  —harp— pft—  
strings(3-3 .3 .2 .1 )

Smimov, Dmitri
(b.Mhsk, USSR 1948)
*iTU)r' b e  a v u i b b l c  T ron i c ix n p i in i i 's  u l h e r  i h a n  ih e  u s u a l  B<Ki«e> A: H a w k c s  u ^ c n l! ,  In  & o m c  le ^ r ìlr> ^ c ^

*C ello C o n c e r to  o p .7 4  (1992) 26'
3 (llI= p icc ) .3 .3 (I ll“ h c l) .3 ( l l l= d b n )—4 .3 .3 .1 — pcxc .tim p /tfil/SD /lsuxp .cym /gong /B D /
lam -l/g lsp /v ih -  harp  cel— strings

•F .ig h t-l.in e  Poem s op .53  (1989) 18'
C ham ber cantata  for soprano and ensem ble
Text;O sip M andelstam  (R)
fl- h n -  h a rp  v ln.vla.vlc



* The L am b  op.83 (1995) 6'
for countertenor and six v io ls (2trcblc,2tenor,2bass)
TexlrW illiam  B lake (E)

•A  S on g  o f  L ib e rty  op.S9 (1991) 29'
for soprano, alto , tenor, bass; soloists, choais, and orchestra
Text; A Song o f  L iberty by W illiam  Bkike. being the final scction o f T h e  M arriage o f
H eaven and Hell (E)
2 ( I]^ ic c ) .2 .2 ( l l= b c l) .2 — 2.2 .3 .0— tiinp .perc( 1 y.tgl/susp.cym /SD /B D — harp— org- strings

•S y m p h o n y  N o .l “T h e  S easo n s”  op .30  (1980) 26'
3 .3 .3 .3  -4 .3 .3.1— pere— c e K ^ p I t) -  h a r p —strings

Stravinsky, Igor
(b-Oranienbaum, nr St Petersburg 1882, d.New York 1971)
1‘a r a s h a ’s A ria  fro m  M a v ra  (1922) 3'
transcribed for soprano and sm all orchestra (1992-23)
Text; Boris K ochno (R)
0.2.2.2— 4.0.0.1— 2solo vln.solo via —strings(vcl and db only)

Stravinsky-Chopin
G ra n d e  valse  b r i lla n te  (orch. 1909) 5'
2 .p icc.2 .3 .3— 4.2.3 .1— tim p p txc.tg l/cym s/SD /B D /handhells— c el— harp— strings

N o c tu rn e  (orch. 1909) 8'
2 .2 .2 .2— 4.0.0.0— perc:flD  harp  —p t\— strings

Tchaikovsky, Peter
(b.Kamsko-Votinsk 1840. d St Petersburg 1893)
T h e  N u tc ra c k e r  (1892) 73’
arr. by Jonathan M cPhee (1994)
2 (II-p icc ).2 (II= co rA ).2 (II= b c l).2 — 4.2.2.1 — tim p.pcrc(2);/g //om v/rom /j/5D /g /5 /> /SD / 
hells— cel— harp— strings 
SA chorus o r synth

Torke, Michael
(b.Milwaukee 1961)
B one (1994) 5'
for mi.xed ensem ble
1.1.1 asax.tsax. 1— 1.1. 1.0— perc( 1YB D — bass.gtr— fem ale voice(w ordless)— synth 
strings( 1 .1.1.1.0)

B ook  o f  P ro v e rb s  (1996) 36'
for soprano and baritone solos. SA TB  chorus and orchestra 
Text: various verses form T he B ook o f  Proverbs (E)
3.2.corA.3(III=bcl).2— 4 .3 .3 ,1— \\TX\p.psTc{7>Yglsp/xyl/vih/lgl/susp.cym/!am-t/SD/tamh/ 
jin g le  hells/slapstick/BD /hongo— strings

B ric k  S y m p h o n y  (1997) 4 0 '
3 .2 .corA .2 .Epcl.bcl.2— 4.4.3.1 — tim p— strings



Yanov-Yanovsky, F 31

D e c e m b e r  (1995) 12'
for string orcheslra  (8.8.6.6.4) 
m inim um  strength: 4.4.2.3.1

F lin t (1995) 10'
for cham ber ensem ble 
4sax— 2pft— vic.db.

F o u r  S easons (1999) 62'
for soloists (S ,M ,T ,B ar), SATB and ch ild ren 's  chorus and orchestra 
Text: Philip  L ittell (E)
4{n i,IV = p icc).3 .co rA .2 .2 b c l.ssax 2 asax .2 tsax .b sax .3 .d b n - 6.4.4.1 —limp.purc(7):25Z>'' 
2lom -t/2bon^os/2w{Jhl/lgI/2vib/2m arim ba/BD /U im h/.siisp.cyni/2brake d r/l.be lls /c laves/ 
sandpaper b!ocks/rm racas'slapslick/4 lp l.h l— harp— p ti-  strings

J a s p e r  (1998) 11'
3 (Ill= p icc).2 .co rA .3 .2 — 4.3 .3 .1— ùm p.peTC {2):SD /BD /bongo/iam b/suxp.cym /igl/{.beH s/ 
gL'ip/vib— harp— strings

Ja v e lin  (19 9 4 ) 9'
3(III=picc).2 .corA .2 ,E 7c!.bcl.2— 4 .3 .3 .1— \.im p.pcTc{3):glsp/vib/iuinb/igl/claves/wdbl/ 
susp .cym /SD /B D  - -harp— strings

L u c e n t V a r ia t io n s  (1998) 12'
2 .2 .2 .2— 2.2 .0 .0— tim p — pft— strings

N ylon (1994) 15’
for solo guitar and cham bcr orchestra
1.1.2.1— 2.1 .1 .0  -h a rp — pft— strings

O v e rn ig h t M ail (1997) 20'
fo r ensem ble
fl— 3 sax(l= ssax ,Il= asax .tsax .lll= bsax )— hom — 3(pt— 3trbn pft —string bas.s

P e n te c o s t (1997) 23 '
for soprano, o rgan and strings 
Text: A cts 2:17. 19-21 (E)

Waldrop, Gideon
Ib .H a^e il County. Texas 1919}
S y m p h o n y  N o .l (1951) 21 ’
3 (n i= p ic c ).3 (lll= c o rA ).3 (Ill= b c l) ,3 (n i= d b n )— 4.3.3.1— iim p.pcTc.SD /B D /cym /ig l—  
harp— strings

Yanov-Yanovsky, Felix
(bTashkent 1934)
• m a y  t*c a v a i l a b l e  I m m  v o m p a n i e s  o t h e r  t h a n  th e  u s u a l  B o o s e y  &  H a w k e s  P g c n ts  in  s o m e  t e n i l o n e s

•S im p le  C o n c e rto  (Concerto G rosso  N o.2) (1988-89) 14'
solo vln.vla.vic— strings



Catalogue Errata

Page (in llie 1995 M usic fo r  H ire Catalogue')

1 A d am s; C h o ru se s  fro m  T h e  D eath  
o f  K liiig h o ffe r
T he com poser suggesis the follow'frig
co n cen  sequence: N os. 1.2.5.3.7,4

1 A d am s: E l D o rad o
there is no  piano in the synth II part

2 .Adam s: N ixon in C h in a
acoustic piano (2pft) not electric piano

2 A d am s; V io lin  C o n c e r to
tlu te 1 docs nol double afl

2 A d a m s -B u so n i:  B e rc e u se  e le g ia q u e  
There arc now  no territorial restrictions 
on  this work

4  .A n d rie ssen : H a d e w ijc h
D uration should be 2 9 ’. not 2 5 ’. 
Percussion scoring should include tam -t

5 A n d rie sse n : D e S ta a t 
4v la . not 2vla

12 B a rto k : F ive H u n g a r ia n  Folk Songs
T hese are w ithout opus num ber, and are 
not draw n trom  the op. 1ft set

12 B a r to k ;  M ik ro k o sn io s  S tiite
T his consists o f  eight pieces, not five

13 B a rto k : T w o R u m a n ia n  D ances 
Brass should read 4.2..3.0

20  B e rn s te in : O n  T h e  T ow n 
I'h ree  D ance P'pisodes
Brass should read 2 .3 .3 .1

22  B e rn s te in : W es t S id e  S to ry
A s an a ltcm a ti\e  to C oncert Suite No. I 
o r C oncert Su ite  No.2, tw o individual 
num bers can be given in any one concert 
and these can be any sting from the show

2 6  B r it te n :  C a n a d ia n  C a rn iv a l
Percussion should read x \ l/sm  su.sp.cym/ 
Ig susp .cym /B D /SD

2 7  B r it te n :  C a n ta ta  M is e r ic o rd iu m
for tenor and baritone soloists, small 
chorus and orchestra

28  B r itte n : G lo r ia n a  S eco n d  L u te  
Song  arr. Im ogen Holst. Duration 4 ‘

28  B r it te n /B e rk e le y :  M o n t J u ic
W oodw ind scoring should read
2(11-picc).2 .2 .asax(ad lib).tsax(ad iib).
2(II"dbn)- 3 perc required, not 2

29  B ritten ; P rin c e  o f th e  P ag o d as
W oodw ind scoring  should read 
3 ( l l.lH -p ic c ) .3 ( l! .l l l  corA ).2.Ebel. 
asax.3(IIl=dbn). 7 pere . not 6. Piano is
4 hands. D uration 119 ', not 125'.

29  B r itte n : P rin c e  o f  th e  Pagodas 
P re lu d e  a n d  D ances 
D uration 2 7 '.  not 3 3 ’

2 9  B ritten : R e jo ice in th e  L am b
M inim um  string strength 2.2.2.2.1

30  B r itte n : ^ 'o u n g  P e rs o n 's  G u id e  to 
th e  O r c h e s t r a
Duration w ith narration 19’

32  C a r te r :  P a r t ita  Pere should b e  4
players, duration should b e  15’. not 17’

34  C o h n : S y m p h o n ies  and N 'a rla tlo n s.
no  longer availab le from  B&H

35  C o le r ld g e -T a y lo r :  V io lin  C o n c e r to
Not published by B&H

30 C o p la n d : A p p a la c h ia n  S p rin g
Sym phonic version orch. 1954, duration 
3 3 '. O riginal version duration is 3 5 ’

4 0  C o p lan d ; S y m p h o n y  fo r  O rg a n  and  
O rc h e s tra  N o bass clarinct

42  Del T re d ic i: A cro stic  Song 
D uration should be 8 ’. not 4 '

45  D elius: T h e  E v e rg lad es includes sm all 
fem ale chorus

4 9  D o ra ti :  H e x a p h o n e ia
N ow  published by Kditio M usica 
B udapest, represented by B&M in the 
UK, the British C om m onw ealth , the 
Republic o f  Ireland, and the USA

51 D ru c k m a n : V a r ia tio n  A dd synth

54 E lg a r: C o c k a ig n e
Replace tubular bells w ith sle ighbclls

56  F ine: P a r t i ta  fo r  O rc h e s tra  
retitlcd M usic fo r  O rchestra

57 Flnxi; B agate lles also  version for 
w ind band arr.B ram  W iggins

57 F in/.i: In  T e r r a  Pax
Three perform ing versions are available 
Version for large chorus and full orch:
2 .2 .2 .2— 4.2 .3 .0— timp.pcrc:6T/?w//;?/— 
2( 1 )harps —c e i— strings 
Reduced version for chorus and cham ber 
orchestra: 2 .2 .2 .2  0 .2 .2 .0—  
tim p.perc:cv»w //^/ cel harp— strings 
Version for sm ali chorus, harp  (or 
piano), cym bals and strings



62  G e rh a rd :  A rici D uration 2 4 '. noi 30 '

62  G e rh a rd :  C a d iz  A vailable from  B&H 
in all territories except Spain. Portugal. 
C olum bia, C uba, and  Panam a

63 G e r h a r d :  P a n d o ra  S u ite
D uration should  be  3 0 ’, not 2 6 '. 
bel not dbcl

63  G e r h a r d :  P e d re ll ia n a
B rass/W oodw ind scoring should read
2 .p ic c .2 (= c o rA ) .2 .2 -4 .2 .2 .1

64  G e rh a rd :  l .a  V iejecita  
A vailable from  B& H in all territories 
except Spain, Portugal, C olum bia. Cuba, 
and Panam a. Scoring should read
2.2.2.1 4 .2 .0 .0— Xmp.fiaTQ'.ghp/xyl/ 
tam h  liarp strings

64  G e r h a r d :  V io lin  C o n c e rto
W oodw ind and brass scoring should read;
2{II= picc).2 (II= corA ).2 (n= bcl).
2 ( IH d b n ) - ^ .2 .2 .0

66 G in a s te ra :  G losses s o b re  rem es de 
P a u  C a sa ls
Siring orchestra version op.46 duration 
should be 16'. full orchestra version 
op,48 rem ains 18’. W ind and brass 
scoring o f  full version should  be:
2 .p ic c ,3 (lll^ c o rA ).3 < n = E k l,lll= b c l). 
3{Iil=dbn) 4 .3{I=B 7picc tp t).3 .l

68  G o ld sc h m id t:  C e llo  C o n c e r to  
Percussion scoring should read 
iÌTnp.pcTc{3):f'l.sp/SD/c}'ms/xyl/gonfi/ 
Uimh/igl/BD. D uration 2 2 '. not 2 0 ’

68  G o ld sc h m id t:  C h ro n ic a
No separate suite available.
W oodw ind scoring should read; 
2 (I.ll= p icc).2 iI!= co rA ),2 .2

68  G o ld sc h m id t:  C la r in e t  C o n c e r to  
D uration should be 19'. not 2 1 '

69  G o ld sc h m id t:  M e d ite r r a n e a n  S ongs
W'oodw'ind scoring should read: 
2 (Il= p icc),l.co rA .2 (l]= b c!).2

74 G r u b e r :  C e llo  C o n c e r to
Add to percussion susp .cym M hraslap

79  H o llo w ay : B assoon  C o n c e r to  
W oodw ind scoring should  read: 
2 .2 (ll= c o rA ),2 (ll= b c l) .l

81 H o llo w ay : S cenes f ro m  S c h u m a n n
Add pcrc{\i:tg l/stisp .cvm /iam -l. Strings 
m in: 8.6.4 .4 ,2 . max: Ì2 .1 2 .1 0 ,8 .6

H ollow ay: T hird  Idyll
D uration should be 15’. not 12’

82 H o llo w ay : V io lin  C o n c e r to
D uration should be 3 9 ', not 2 4 ‘

91 K olb: All in G ood  T im e
Pcrcussion should read perc(4):ig/.v;?/ 
vih /xy//siz:le  cym /B D /2w dhl/2bongos/ 
2tpl. 'hl/3cowbells

92 K o u sse v itz k y : ü o u b le  B ass 
C o n c e r to
Scoring should read: 2.2.2.2— 4.0.0.0 
tim p— harp - strings

100 L loyd : T o le ra n c e  Scoring should 
include p ft(= ccl)- harp

1Ü1 .M ackey: F a tin g  G re e n s
W ork also requires pre-recorded tape, 
duration should be 2 3 ’. not 18’

102 M a c M illa n : T h e  B e rse rk in g
D uration should  be 3 3 ’. not 30 '

i0 2  M a c M illa n : B ú sq u e d a
D uration should be 2 9 ’. not 25 '

102 M a c M illa n : I h e  C onfession  of 
Isobel G ow die
D uration should be 2 6 ’, not 2 2 ‘ 
W oodw ind scoring should read; 
2 (ll= p icc).2{ ll= co rA ),2 (lI= bcl). 
2{ll=dbn)

102  .M acM illan : E p ic lesis
rev.1998, scoring now  also includes two 
antiphonal trum pets off-stage, duration 
should be 2 3 ’. not 2 0 ’

103 M a cM illan : T hey  saw th a t  th e  stone 
h ad  been  ro lled  aw ay
A lternative bra.ss scoring; 2,1.2.1

103 M a cM illan ; T ry s t
W oodw ind scoring should read: 
2 ilI= p icc ).2{!I= corA ).2 (ll= bc l). 
2{ll=’dbn). tim p(=w ind chimes,'Isell tree)

103 M a c M illa n : V is ita tio  S e p u lc h r i
M inim um  siring strength 8.6.4.4.2

104 .M a rk e v itc h : C in é m a - O u v e r tu re
D uration should  be 9 ’, not 12’

105 M a rk e v itc h :  H y m n es
D uration o f  revised version should be 
29’, not 2 3 ’

105 M a rk e v itc h : L e N ouvel âge 
D uration should be 2 9 ’. not 25*

123 P a n u fn ik :  S in fo n ia  d i S fe re
T his is Sym phony N o.5. not N o.4

129 P ro k o fie ff :  O v e r tu re  (A m e ric a n )
C ham bcr orchestra version should 
includc pcrc ( \y .itm p /cym s/B D /S D ~ cc \  
Strings should be vcl.2db only



129 P ro k o lle ff : P e te r  a n d  th e  W o lf
D uration o f  version w ith narration 
should  be 2 7 '. not 35*

129 P ro k o fu 'f f : P ian o  C o n c e r to  No.2 
D uration should be 2 3 '.  not 30*

130  P ro k o fle fr: R um co  a n d  J u l ie t  ^
Scoring should include ten o r saxophone, 
onstage band. 2 harps and m andolins

132 P ro k o f le f f :  W in te r  B n n fire
W oodw ind should read 2 (lI= p icc ) .l.2 .I . 
and percussion should also  include xyl

134 R a c h m a n in o ff :  S u ite  N o.2
H oiby arrangem ent no longer available

134 R a c h m a n in o ff :  S y m p h o n y  No.2
Com position dates should be 1906-08. 
and duration .SO’, not 55 '

135 R a m s ie r : S ix D ance  D iv ersio n s 
W ork no longer availab le from  B&H

137 R eich: O c te t
N ow  only available for perform ance in 
the revised  version E ight Lines

147 S c h w e rts ik : I rd is c h e  K län y c
T his cycle now includes four w orks:
1,Irdische K länge 2 .F ü n f N aturstücke;
3 .M it den R iesenstiefeln 4.U hiru

15) S ta n fo rd : T h e  B ard
D uration should be  3 3 ',  not 25 '

15 S ta n fo rd :  C la r in e t  C o n c e r to
W ork not available from  B&H

152 S ta n fo rd :  R e q u ie m
D uration should be 8 5 '.  not 70. Scoring 
should read  2 .2 (iI^corA ).2 .2 .dbn—
4 .3 .3 .1— tim p.perc:5Z )/c-vm — h arp — 
organ— strings

154 S tr a u s s :  B o u rg e o is  g e n ti lh o m m c  
S u ite  B& H handles film , stage and 
related hire rights only. D uration should 
be 3 6 '.  not 24 '

159 S tra v in sk y : E b o n y  C o n c e rto
.Available from  B& H only for 
perform ances in the U SA  and C anada

159 S tra v in sk y : F o u r  S tu d ie s
Com position dates are  1914-18/28. 
D uration should read 9 '.  not 12'

160 S tra v in s k y :  P e tru s h k a  
D uration should be 3 5 '. not 4 2 '

160 S tra v in sk y : T h e  R ite  o f  S p rin g
T here is one standard  orchestration: 
3 (Ill= p icc).p icc,afl.4 (lV = corA ). 
corA .3(111 bcl).D cl(=E?cl).bcl.

4{IV=dbn).dbn 8(VII.VTil=t.tuba).
4 (!V  = b tp i).D tp t.3 .2 tim p(2).pcrc(4 ;.'
cror/cyim /lcim -l/tg l/guiru/BD /fam h—  
strings
T he reduced version by Jonathan 
M cPhee is not available fo r concert 
use. but only  for staged perform ances 
w here there is lim ited space in the pit

166 T o rk e :  S a x o p h o n e  C o n c e rto  
N o tuba required , duration should be 
18’. not 15’

168 \ 'a u g h a n  W illia m s: S ongs o f 
T rav e l
D uration o f  com plote set o f  nine songs 
should be 3 0 '. not 3 5 ‘. T he com plete 
set consists o f  N os.l,3 ,S  arranged by 
th e  com poser, and N os.2,4.5,6,7.9 
arranged by Roy Douglas 
A lso available for perform ance;
T h re e  Songs o f  T rav e l arranged for 
voice and full orchestra by  the 
com poser (Nos. 1.8,3), duration  9 ’
F ive Songs o f  T ra v e l  arranged for 
voice and  string orchestra  by Roy 
D ouglas (Nos. 1.3,4,8,9), duration 16'

172 W olfe : S y m p h o n y  N o.3
N o longer available from  B & ll

173 X e n a k is :  O r e s te ia
The w ork is now available only in the 
revised version (1989/92) and 
perform ances should include 
Kassandra  (1987) for baritone, 
psalterium  and solo percussion (15 '). 
and La D éesse A lhi’iia  (1992) for 
baritone and tw elve instrum ents (9 ‘). 
Both additional scores are available from 
Editions Salabert. T he total duration o f  
Oresteia., including K ussandra  and  Lo 
D éesse A tbéna  is 74 ‘.
Solo Bar; m ixed chorus (18 m en and 18 
w om en, o r m ultiples thereoO  doubling 
perc:uoi>i/ sim aniras/m eta l s im an tras/ 
w hips/sirens/m etal sheets/m aracas\ 
ch ild ren 's chorus 
1 (-^picc). 1.0 .E kI.dbcl.O .dbn—
1.1 (=picc tp t). 1.1— pcvc(2)\2 tim p/ 
2hongos/SD /v.lg B D /2w dbl'2 lion 's roar/ 
2gongs/2iam h (w ilhoui jinglc’s)/w h ip / 
4lom -l/2nyloii brushes (long bris tles// 
2m aracas/lg  ihunder-sheet/g isp  
v lc(am plified  i f  ncccssary)
O rchestra (except percussionists) 
doubling  pcTC'.lgls/lambs ( o f  varying  
pitch, w ithout jing les)/sirens/g lass  
chim es/w hips/m eta l sheets/H on's roars/ 
rallies. .Audience p lays m etal sim antras



Boosey & Hawkes Addresses

W e b s i te
www.boosey.com /publishing

The fo llo w in g  is a  lixt o f  countries w here B oosey & H aw kes has a ffilia te cu/npanies, to whom  
enquiries sh o u ld  he m ade concerning the h iring  o f  works listed  in this catalogue.

A u s tr a l i a
B oosey &  H aw kes Ply. L td., U nit 12/6 C am pbell Street. A nam ion . N ew  South W ales 2064 
Tel; +61 2 9439 4144* Fax: +61 2 439  2912 F.mail; accentto boosey.aust.com

G e r m a n y
B oosey & Hawkes.''Bote & Bock G m bH  & Co. L iiizow ufer 26. D-1Ü787 Berlin
Tel: +49 (0)30 2500 1300 Fax: -^49 (0)30 2500 1399 Fm ail: musikverlag(«.;boosey.com

U n ite d  K in g d o m
B oosey & H aw kes M usic Publishers Ltd. 295 Regent Street, London W IR  8JH 
Tel: +44 (0)20 7580 2060
Prom otion Fax: - 4 4  (0)20 7637 3490 P rom otion Fm ail: com posers(ajboosey.com  
H ire Fax: *44 (0)20 7580 5815 Hire Fm ail: hirelibrary.ukiflibooscy.com

USA
B oosey & H aw kcs Inc.. 35 F.asi 21st Street. N ew  Y ork NY 10010-6212
Tel: +1 212 358 5300 Prom otion fax; +1 212 358 5306 Rental faxj^-1 212 358 5307
Prom otion Em ail: bhp ro m o (¿boosey.com  Rental Email: jim .cardon(aiboosey.com

The fo llo w in g  is a list o f  countries w here Boosey S  H aw kes does not operate hut has agents, 
to whom  enquiries sh o u ld  he m ade concern ing  the hiring o f  work-; listed  in this catalogue.

A rg e n tin a  Barry Ed. Com . e Ind. SRL. Ave. R. Saenz Pena 1185 N°, 1035 Buenos Aires 
T el: - 5 4  1 382 3230 Fax: t54  1 383 3946

A u s tr ia  T hom as Sessler V erlag G m bH . Boscndorfcrstrasse 4. 1010 V ienna 
Tel: +43 1 505 9624 Fax: +43 I 504 4895

B elg ium  A lphonse Lcduc & Cie. 175 rue Saint-H onoré. 75040 Paris Cedex 01, France 
Tel: +33 I 4296 8 9 1 1 Fax: +33 1 4286 0283
A uteursbureau AL.MO PV B A  (for stage w orks only), Frankrijklei 132. B-2000 A ntw erp 
Tel: +32 3 233 2605 Fax: ^32 3 226 1654

C a n a d a  Boosey &  H aw kes Inc., 35 East 21st Street. N ew  Y ork N Y  10010-6212 
Tel: +1 212 358 5300 Prom otion fax: +1 212 358 5306 Rental fax; +1 212 358 5307 
Prom otion Email; bhpromo(<i'boosey.com Rental Email: jim .card o n ;« boosey.com

C ro a tia  Z A M P. U l.baruna T renka 5. 41001 Zagreb. C roatia T el'Fax: -*385 I 233 2177

C zech  R ep u b lic  W arner Chappell M usic s.r.o.C Z. N ovakovsch 8. 18000 Prague
Tel: +420  2 6631 7339 Fax: + 420 2 6631 1863
D ilia (fo r stage works only), K ratkeho 1. 190 00 Prague 9
Tel: -^420 2 82 89 69 Fax: +420 2 82 4 0  09

D e n m a rk  Edition W 'ilhelin H ansen A S, B om holm sgade I. 1266 Copenhagen K 
Tel: +45 33 11 78 88 Fax: +45 33 14 81 78

F in lan d  Edition Fa7cr, W am er/C happell M usic F inland Oy,
PO Box 126. 00521 H elsinki Tel: -3 5 8  9 229 560 Fax: f3 5 8  9 229 56602

http://www.boosey.com/publishing


F ra n c e  A lphonse Leduc & C ie, 175 n ie  Saint-H onoré. 75040 Paris C edex 01 
I 'd ; +31 I 4296 8911 F a x :+31 1 4 2 8 6  0283

G reece  SO PE Hellas, 51 Sam ou Street. 151 25 A m aroussio 
Tel: +30 1 685 7481 Fax: +30 1 685 3174

llu n g a i 'v  Hditio M úsica B udapest. PO Box 322. H-1370, B udapest V 
T e l:+ 3 6  1 118 4190 F a x :+ 36  I 138 2752

Israe l Sam uel Lewis. 4/53 Hl-Al Sireect. H erzlia B 46588 
Tel/Fax: +972 9 553 Ü17

Ita ly  BM G  Ricordi s.p.a.. V ia Saloiiione 77. 20138 M ilan 
Tel:’ - 3 9  02 8881 4220 Fax: +39 02 8881 4280

J a p a n  Schott Japan C om pany, K asuga Building. 2-9-3 lidabashi, C hiyoda-kii, T okyo 102 
le i: +81 3 3263 6530 Fax: *81 3 3263 6672

M exico  Booscy &  H aw kes Inc., 35 East 21st Street. New Y ork NY 10010-6212 
Tel: +1 212 358 5300 Prom otion fax: -1  212 358 5306 Rental fax: +1 212 358 5307 
Prom otion Em ail: bhprom o(ciboosey.com  Rental Email: jim .cardon(í¿boosey.com

N eH ierlands A lbersen &  Co, G root H ertoginnelaan 182. 2517 EV T he Hague 
I d :  +31 70 345 6000 Fax: +31 70 361 4528

N ew  Z e a la n d  B iw sey &  Mawkes (A ustralia) Pty. Ltd.
Unit 12/6 C am pbell Street, A narm im . N ew  South W ales 2064
Tel: *61 2 9439 4144 Fax: +61 2  439 2912 Em ail: accent(a 'boosey.aust.com

N orw ay  N orsk M usikforlag a.'s. Schweigaard-sgaten 34 .0191 Oslo 
Tel: »47 2300 2017 Fax: +47 2300 2011

P o la n d  Poiskití W vdaw nictw o M u/yczne, Fredr^’ 8. 00-097. W arsaw 
Tel: f48 22 26 70 97 Fax: +48 22 26 97 80

P o rtu g a l M usicoteca R JoSo Pereira da Rosa 8, 1200 Lisbon 
Tel: ^351 1 322 0130 F a x :+351 1 347 6957

R ussia M M I, B. B ronnaya 6a, 103670 M oscow , K-104 
Tel: - 7  095 203 45 99 Fax: +7 095 203 3778

S lovak  R ep u b lic  W arner Chappell M usic s.r.o.C Z, N ovakovsch 8, 18000 Prague
Tel: + 420 2 6631 7339 Fax; +420 2 6631 1863
L ita (fo r stage w orks only). M ozartova 9. 81530 Bratislava
Tel: +421 7 580 2248 Fax; +421 7 580 2246

S loven ia Edicije D rustva S lovenskih Skladateljev. T rg  francoske revolucije 6/1.
61000 L jubljana Tel: +386 61 125 1310 Fax: +386  61 213 487

S o u th  A frica  A ccent M usic C .C ., PO Box 30634. B raam fontein 2017 
T d :  ^27 11 339 1431 Fax: +27 II 339 7365

S o u th  A m erica  (excep t A rg en tin a )  Dacisa SA . H ipólito Irigoycn 1491.
M ontevideo. U ruguay Tel: +598 2 695143 Fax; +598 2 404041 
(fo r Bolivia. Brazil, Chile, Paraguay and U niguay)

S p a in  M onge y Boceta A socidos M usicales, SL. C alle G oya 103-2, D CH A . 28009 M adrid 
T d ; 0 4  91 431 6505 Fax: +}4 91 577 9166

Sw eden A B  Carl G ehm ians M usikforlag. Box 6005, S -10231. S tockholm  
T d : *-46 8 610 0600 Fax: +46 8 610 0628

S w itze rlan d  A tlantis M usikbuchverlag A G . Jungholzstrasse, 8050 Zürich 
I 'd : -4 1  1 305 7068 Fax: -41  1 305 7069




