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JUAN P A B L O  IZQ U IER D O

B orn an d  educated  in  Chile, Ju a n  Pablo 
Izquierdo g rad u a ted  in  com position  a t  th e  
University o f Chile. He then  w on a  scholarsh ip  
fo r fu rth e r  stud ies  a t the M usikakadem ie of 
Vienna, w here he also  took courses in  conduct
ing. Izquicrdo w’as in sp iied  by H erm ann  Scher- 
chen, the em inent Swiss conducto r and  followed 
him  to S w itzerland, w here he stayed fo r th ree 
years.

On re tu rn in g  to  Chile Izquierdo  w as engaged to  conduct th e  th ree 
In s titu te . He w as aw arded  The N ational C ritics’ Prize fo r h is ou tsanding  
con tribu tion  to  con tem porary  m usic. In  1966 M r. Izquierdo  was aw 'arded th e  
f irs t prize of th e  M itropoulos C om petition. In  1969 he m ade his E uropean  
debu t in  H olland and m any engagem ents from  all E uropean  m a jo r  o rch estras  
followed. F o r tw o years he also  w as R esiden t C onductor o f the  Ind iana 
U niversity, w here he conducted  operas an d  concerts.

Mr. Izqu ierdo  is, ap a r t from  his m aste ry  of baroque, classical and  rom an
tic reperto ire , a  specialist in  m odem  m usic, and  fo r h is  o u ts tand ing  p erfo r
m ances he earned  the  g ra titude  of m any living com posers. M r. Izquierdo  
appeared  often  in  Israel w ith  the Koi Israel O rchestra  and  also  w ith in  the  
fiam ew ork  of the  "T estim onium  Festival", of w hich he w as appo in ted  as 
the M usic D irector.

E.MANUEL G R U B E R
Im m ig rated  to  Israel in 1965, from  Rom ania. C om pleted his stud ies w ith  Uzi
Wiesel, a t the Academ y of M usic in Jerusa lem  an d  Tel-Aviv. In  1971, received
a scholarsh ip  from  the  A m erica-Israel C ultural F oundation  to  study  w ith
ijre g o r P iatigorsky and  Janos S tark er.
¡During h is stay  in  the U.S., he appeared  a s  soloist, as a  m em ber of the
"Sequoia” Q uarte t, and as f irs t cellist o f the  Los Angeles C ham ber O rchestra .
M r. G ruber is now' F irs t Cellist o f the  Israe l C ham ber O rchestra . Together
w ith  c la r in e ttis t E li H eifetz and  the p ian is t M ichael B oguslavsky he founded
th e  C am era ta  Trio. Last oc to b er C am era ta  h ad  an  extensive concert to u r
in the  F ar E ast, and  th is  com ing m arch  they  are  inv ited  to  ap p e ar in  London.
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Flute 1
M ichael W eintraub** 
M argalit S hin 'an  
Piccolo
M argalit S h in ’an  
Oboe >
Jo n a th a n  Knox ** 
G ilad Hachlilx 
English Horn  
Giiad H achlili 
Clarinet 
Eli Heifetz**
R affi B racha 
B ass Clarinet 
R affi B racha 
Bassoon
C hristopher Gunia** 
R ichard  Paley*** 
Horn
Nadav Tel-Oren** 

Trum pet
H anan Friedm an**

D eputy Director
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Sales Manager
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* O rchestra  M em ber

TH E ISRAEL CHAMBER ORCHESTRA is sponsored  by :

The M inistry  of E ducation  an d  C ulture. The A m erica-Israel C ultural 
F oundation  an«’’ The Jew ish  Agency.



nninu*!
n i O ' ^ n  * 9 3 \ J  ‘ 7 3 H

> P i 3 n  n i u > 2

> n > n i u u  

t i » n n i u > 2

n i T n i ' n  n i o a n i ' 3 D m

• l U ' N  ‘ l I O ' ü l  Y I U *

6 2 2 2 6 4  ib u  4 4 0  . i . n  10 bK'^^î^'> 3 i m  m u ^ n n

3 ’»aK -‘?n 3 4 1 1 0 7  :D p ‘7U



iDlT*? nsn-
\2 'y  o ' v
O H N  1 ÌN 3
p 'yp i * i^n  n t  o v a n
0 1 ^ 3  m p
V 1 V  n j i K  ^ I N
? f « 5 iy  J i n p ^  113’ v  riT’ N
» n o  b ’ a v 3 i
r n p i  i i y  b ’ l v a
; n b ’ b n i  c n  > n n 'n b
. . . t a n n s  > n n ^
, > n n r  
! î ? n 'b  nD D

ru -ua*» nivm 0UQ

U J I i l D H  i i a a l l
vaoon M ■vuKn ixn

f¡:(D ^ ;| | )



MOZART: SYMPHONY NO. 38 IN  D MAJOR ("PRAGUE")

This w ork, com posed in  1786, is m ore in troverted , perhaps even m ore 
rctined , than  M ozart’s o th e r  sym phonies. This m ay be the  reason  why 
M ozart he re  reverted  to  the o lder Ita lian  trad itio n  and  d id  not include a 
M enuet, regarded  since H aydn as an  ind ispensab le p a r t o f a  Viennese sym 
phony w orthy  of is nam e. I t  is h a rd  to  decide to  w hom  we should  be m ore 
indebted  fo r m aking the m enuet a  perm an en t fix tu re  of th e  sym phony : 
to  H aydn — w ho included  it to  please h is  public, o r  to  h is public — who 
(now  as th en ) ju s t could no t do w ithou t som e dance in  trip le  tim e. M ozart’s 
"Sym phony W ithout a  M enuet”, as it w as often  called, w as f irs t perfo rm ed  
in  P rague, w here  the public  was m uch  m ore responsive to  M ozart's m usic 
th a n  the public  in Vienna, being b lasé and  o ften  superficial and  ind ifferen t 
— like the  typical public o f the  m etropolis.

The Sym phony con tains som e 'p rophecies’ o f la te r  w orks by M ozart, 
like the opening m otif o f fo u r ro lling  no tes, opening la te r  also  the "Jup iter"  
Sym phony, o r  the  firs t Allegro them e, rem in iscen t o f an  analogue them e 
in  th e  "Don G iovanni" O verture. An in te restin g  affin ity  exists betw een the 
second m ovem ent and  the  slow m ovem ent o f B eethoven’s P asto ral Sym 
phony. M ozart's  slow m ovem ent is a  typical exam ple of h is fam ous 'deceptive 
sim plic ity ’ ; one should  listen  to  it m ore than  once, to  see th a t the n a tu ra l 
flow  o f ideas nearly  conceals the ir richness and  variety . The Finale reveals 
som e m ore econom y of invention, usually  m ore typical to  H aydn o r Beethoven.

ARNOLD S C H O EN B ER G : CHAMBER SYMUHONY NO. 1, OP. 9

The C ham ber Sym phony, com posed in  1906, w as described by  Schonberg 
a s  h is  "last w ork  of the  f irs t period". I t  is still a  tonal w ork; b u t one gets 
the im pression  th a t h ere  the fa r th es t lim its of trad itio n a l tonality  have 
been reached, and  som e de ta ils  could n o t be explained anym ore w ith in  
the  tona l fram ew ork.

The sp ir it of b reak ing  w ith  tra d itio n  w as in  th e  a ir  a t th a t tim e, as 
A nton W ebern, S chonberg 's pupil an d  close friend  recalls :

"In  1906 Schoenberg  cam e back  from  a  stay  in  the  country , bringing 
th e  C ham ber Sym phony. I t  m ade a  colossal im pression. I 'd  been his 
p up il fo r th ree years and  im m ediately  felt "You m u st w rite  som eth ing  
like th a t, too.” U nder the  in fluence of the  w ork  I w ro te  a  sona ta  
m ovem ent the  very next day. In  th a t m ovem ent I reached the fa rth es t 
lim its  o f tonality .

At th a t tim e Schoenberg  w as enorm ously  productive. Every tim e 
w e pup ils cam e to  see h im  som eth ing  else w as there . I t  w as frigh t
fully d ifficu lt fo r h im  as a  te a c h e r ; the  purely  theore tica l side had  
given out. By pu re  in tu ition , am id  frigh tfu l struggles, h is uncanny 
feeling fo r fo rm  told h im  w hat w as wrong.

B oth  of us sensed th a t in th is  sona ta  m ovem ent I'd  broken through 
a  m ateria l fo r w hich the situation  w as no t yet ripe. I fin ished the 
m ovem ent — it w as still rela ted  to  a  key — but in  a  very rem arkab le  
way. Then I was supposed to  w rite  a  varia tion  m ovem ent, b u t I 
though t of a  varia tion  th a t w asn 't really  in  a  key a t all. Schoenberg 
called Zem linsky fo r help, an d  he d ea lt w ith  the  m a tte r  negatively. 
Now' you have an  idea of how  we w restled  w ith  all o f this. I t  w as 
unendurable...”



Schoenberg  tends to  divide h is  m usic in to  tw o d iffe ren t ca te g o rie s : 
before the  C ham ber Sym phony an d  a f t e r :

"I was conten t w hen I  w ro te in  the  period  of the  C ham ber Sym 
phony. B u t I hard ly  had  w ritten  so w hen  I began to  com pose in a  new  
style w ithou t know ing it. In  the tim e of the  C ham ber Sym phony 
I u nderstood  b e tte r  w h a t I had  w ritten  and  had  m ore personal p leasu re 
w ith  th a t th a n  w itih  th e  m usic th a t followed. In  a  la te r  tim e it  w as 
a  du ly  against m yself. I t w as not a question  of pleasure...”

B ut the revolution w hich Schoenberg  b ro u g h t ab o u t d id  n o t b reak  ou t 
all a t once. A lready the  C ham ber Sym phony con tains elem ents qu ite  fo re ign  
lo trad itio n a l harm ony. C hords bu ilt on the  in terval o f a  fou rth , an d  o th e r  
dissonances — are  a  com m on occurrence, po in ting  to  th e  in stab ility  of the 
old tonal system . No less im p o rta n t than* th e  technical aspec ts  of harm ony  
is the  question  of expression. The m ood of hero ic suffering, w ell know n 
from  the  w orks of M ahler and  S trauss , is rep resen ted  here in  its  m ost 
ex trem e m anner. Schoenberg m ost o f the tim e dem ands of the  p layers to  
play in  "cries an d  w hispers”, carry ing  the  rom antic  idea of m usic as a 
m edium  of psychological m essage to  its  ab su rd  extrem es. F rom  h ere  to  
the explicit expressionism  of h is  la te r  w orks, like P ie rro t L unaire (1912), 
w here  em otions are exaggerated  to  ca rica tu re , it  is only a  sm all distance.

GYORGY L IG E T I: CONCERTO FOR VIOLONCELLO (1966)

Som etim e in  the fu tu re , w hen the  h is to ry  of m usic of the  20th cen tu ry  
w ill be seen in  perspective, the  crucial tu rn ing  po in t m ay  n o t be considered 
to be S chönberg 's b reak  w ith  tonal trad itio n , b u t instead , the m ain  b o rd er 
line should  pass som ew here in  the fifties, betw een m usic based  on  rela tions 
betw een tones (p itches) and  m usic based on  d irec t experience o f sound 
in itself. This long and  com plex process the  beginnings of w hich m ight 
be traced  to  D ebussy o r  earlier, w as decisively enhanced by specific 
technological developm ent usually  called  electron ic "m usic”. The im proved 
possib ilities fo r record ing  sound  an d  synthesizing new  sounds (regarded  
un til then  as im possib le) a ffec ted  n o t only com posers w orking d irectly  
v \ith  the  electronic m edium , b u t also  a roused  the im agination of com posers 
o f m usic fo r trad itio n a l in strum en ts.

Ligeti, w ho in h is  hom eland, H ungary , com posed ra th e r  conventional 
m usic (m ainly  in fluenced by B artók  and  W ebern), w orked  on research  of 
folk m usic (w hich since B artó k  and  Kodaly, had  becom e the  H ungarian  
national sp o rt) , an d  even w ro te tex tbooks on trad itiona l harm ony  — left 
H ungary in 1956 and  subsequen tly  w orked  a t  th e  electron ic stud io  of the  
W est G erm an Radio in Köln. Only one w ork  from  th a t tim e ("A rtiku la tion") 
was released fo r public  perform ance, b u t L igeti's w hole a ttitu d e  to  sound 
changed since. Ligeti (an d  w ith  h im  o th e r  no ted  com posers, such  as Pen
dereck i an d  Lutoslaw ski) uses m usical sound in  a  way recalling  the  way 
p lastic  a r tis ts  use th e ir  m ateria ls , o r  even like a  b ak e r uses dough. He 
sp reads sound in layers, kneads its, sp rink les it like pow der, and  so on. 
One of h is  favorite  techniques is the  form ing  of ex trem ely  dense "poly
phonic" tex tures, th a t n e ith e r the  lis ten e r n o r  the  perfo rm er, and  m ost 
p robab ly  n o t even the  com poser, can  follow  anym ore its  sep ara te  lines o r 
individual notes; w h a t coun ts  is  th e  overall effect o f the  resu lting  sound- 
soup. L igeti s till in sists  on  w riting  h is  no tes individually, in  th e  trad itiona l 
way. O ther com posers have given th a t up, leaving the  p a r tic u la r  choice



of no tes to  the  perfo rm er, to  chance, o r to  a  com puter. S urpring ly  enough, 
th e  resu lt as a w hole is never a  chaos of sound, b u t very tra n sp a re n t and  
p u re  m usic, w hich is usually  n o t d ifficu lt to  follow. One should  only rem em ber 
vshat no t to  look f o r : th e re  is no  m elody, n o r  even harm ony  o r  rh y th m  (a t 
least n o t in  the  usual sense of the w ord).

A possib le 'scenario ' fo r describ ing  w hat happense in  the  Cello Concerto 
ViOuld be : the  b ir th  o f a  sound ou t o f silence. We litera lly  sense how  th a t 
sound  begins growing, m oving about, changing colours, thickening, exten
ding. L ater (in  th e  second m ovem ent) it  grow s branches, o r leaves; o th e r  
th ings begin to  happen, o th e r  su rfaces an d  layers o f co lours begin m oving 
aro u n d  — the lis tener can  use h is  ow n fancy freely. The process ends w hen 
everything recedes gradually  back  in to  silence.

KURT W E IL L : SU ITE FROM ’’K L EIN E  DREIGROSCHENM USIK”

The w orld-fam ous "D reigroschenoper” (Three Penny O pera) by B recht 
an d  Weill is ac tua lly  a  re incarna tion  of an  o lder play, w hich w as in  its  day 
no less successfu l — "The B eggar’s O pera" by Jo h n  Gay and  Dr. Pepusch, 
p roduced  in  London in  1728. C on trary  to  'serious' o p era  a t  th a t  tim e, the 
"B eggar’s O peras" w as a  sa tirica l p resen ta tio n  of life am ong th e  low er 
classes, its  ch a rac te rs  being highw aym en, p ickpockets, an d  harlo ts , w ho 
spoke the language of the s tree ts , ra th e r  than  in the  flo rid  opera tic  specch, 
w hich h ad  alw ays been fe lt as artific ia l. The m usic consisted  of fam ous 
popu la r tunes, arranged  fo r the  play by  J. Pepusch. The overw helm ing 
success o f th e  B eggar's O pera forced  H andel to  give up  th e  p roduction  of 
liis ow n I ta lian  operas in  London, an d  m ay have been one of the  reasons 
w hy h e  tu rn ed  to  com posing o rato rios.

Precisely 200 years a f te r  its  f irs t success, the B eggar's o p era  w as revived 
in B erlin , w ith  a  new  G erm an tex t by  E lisabeth  H aup tm ann , lyrics by 
E erto ld  B recht, an d  the  b itte rsw ee t jazzy m usic by K u rt Weill, an d  becam e 
a  roaring  h it overnight. N ot only the  fac t th a t Weill w as a  Jew  and  B rech t — 
a  com m unist, b u t even m ore, i ts  ac id  irony  and  overt social critic , m ade 
‘D re igroschenoper’ a  ta rg e t of violent denuncia tion  by the  Nazis. An English 
version  of the w ork  w as staged  as ea rly  as 1933, b u t its  decisive success 
in  the English  speaking w orld cam e only a f te r  the  1953 p roduction  in  New 
York, a f te r  the  d ea th  of K urt Weill.

The pieces p layed  ton igh t a re  taken  from  an in stru m en ta l concert su ite, 
the  "K leine D reigroschenm usik", p robab ly  nam ed  a f te r  M ozart’s "K leine 
N ach tm usik”.

Id o  A bravaya



T O N IG H T 'S  PROGRAM M E

W.A. MOZART (1756-1791) :

SYMPHONY NO. 38 IN  D MAJOR ( ’’PRAGUE"), K. 504

Adagio — Allegro

A ndante

P resto

ARNOLD SCONBERG (IS74-1951);

CHAMBER SYMPHONY (No. I)  OP. 9 
(in  one m ovem enl)

I N T E R M I S S I O N

GYORGY LIGETI (1923) ;

CONCERTO FOR VIOLONCELLO (1966)

(bi tw o m ovem ents)

KURT W EILL (1900-1950) ;

SUITE FROM "KLEINE DREIGROSCHENM USIK”

O uverture

The Ballad of M ackie M esser 

In stead  oC Song 

The B allad of the  Good Life 

The Cannon Song
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