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Juan Pablo lzquierdo — Conductor

Emanuel Gruber — Cello

Tel-Aviv Museum — Wed. series 20.1.82

Tel-Aviv Musum — Thu. series 21.1.82

Tel-Aviv Museum — Sun. series 24,1.82
Givat Haim 23.1.82
Eshkol 25.1.82

THE ISRAEL CHAMBER ORCHESTRA
4 Weizmann str.. Tel-Aviv. Tel. 210102



CONCERT No. 7

George Malcolm — Conductor and harpsichordits

Soloist : Brian Borrows — Tenor
Nadav Tel Oren — Horn

A. MAAYANI : Divertimento for Chamber Orchstra
B. BRITTEN : Serenade for Tenor, Horn and Strings
F.J. HAYDN,; Harpsichord Concerto in D Major

B. BRITTEN : Variations on a Theme by Frank Bridge,
Op.~.10

Tel-Aviv Museum — Sun. scries 7.2.82
Tel-Aviv Museum — Wed. scries 10.2.82

Tel-AVtv Museum — Thu, scries 11.2,82

Beit Hatarbut Omer 4,282
Wix Auditorium, Rehovot 6.2.82
Ein Hashofet 8.2.82

Haifa Auditorium 9,2.82



JUAN PABLO IZQUIERDO

Born and educated in Chile, Juan Pablo
Izquierdo graduated in composition at the
University of Chile. He then won a scholarship
for further studies at the Musikakademie of
Vienna, where he also took courses in conduct-
ing. lzquicrdo was inspiied by Hermann Scher-
chen, the eminent Swiss conductor and followed
him to Switzerland, where he stayed for three
years.

On returning to Chile lzquierdo was engaged to conduct the three
Institute. He was awarded The National Critics’ Prize for his outsanding
contribution to contemporary music. In 1966 Mr. lzquierdo was aw'arded the
first prize of the Mitropoulos Competition. In 1969 he made his European
debut in Holland and many engagements from all European major orchestras
followed. For two years—he—also-was—Resident-Conductor of the Indiana
University, where -he conducted operas and concerts.

Mr. lzquierdois, apart from his mastery of baroque, classical and roman-
tic repertoire, a specialist in modem music, and for his outstanding perfor-
mances he earned the gratitude of many living composers. Mr. lzquierdo
appeared often in Israel with the) Kaoitlsrael ;\Orchestra and|also within the
fiamework of the "Testimonium Festival", of which he was appointed as
the Music Director.

E.MANUEL GRUBER

Immigrated to Israel in 1965, from Romania. Completed his studies with Uzi
Wiesel, at the Academy of Music in Jerusalem and Tel-Aviv. In 1971, received
a scholarship from the America-Israel Cultural Foundation to study with
ijregor Piatigorsky and Janos Starker.

iDuring his stay in the U.S., he appeared as soloist, as a member of the
"Sequoia” Quartet, and as first cellist of the Los Angeles Chamber Orchestra.
Mr. Gruber is now' First Cellist of the Israel Chamber Orchestra. Together
with clarinettist Eli Heifetz and the pianist Michael Boguslavsky he founded
the Camerata Trio. Last october Camerata had an extensive concert tour
in the Far East, and this coming march they are invited to appear in London.
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MOZART: SYMPHONY NO. 38 IN D MAJOR ("PRAGUE")

This work, composed in 1786, is more introverted, perhaps even more
rctined, than Mozart’s other symphonies. This may be the reason why
Mozart here reverted to the older Italian tradition and did not include a
Menuet, regarded since Haydn as an indispensable part of a Viennese sym-
phony worthy of is name. It is hard to decide to whom we should be more
indebted for making the menuet a permanent fixture of the symphony :
to Haydn — who included it to please his public, or to his public — who
(now as then) just could not do without some dance in triple time. Mozart’s
"Symphony Without a Menuet”, as it was often called, was first performed
in Prague, where the public was much more responsive to Mozart's music
than the public in Vienna, being blasé and often superficial and indifferent
— like the typical public of the metropolis.

The Symphony contains some ‘prophecies’ of later works by Mozart,
like the opening motif of four rolling notes, opening later also the "Jupiter"
Symphony, or the first Allegro theme, reminiscent of an analogue theme
in the "Don Giovanni" Overture. An interesting affinity exists between the
second movement and the slow movement of Beethoven’s Pastoral Sym-
phony. Mozart's slow-movement is-a typical example of his famous 'deceptive
simplicity’; one_should listen to it more than once, to.see that the natural
flow of ideas nearly conceals their richness and variety.“TFhe Finale reveals
some more econhomy of invention, usually more typical to Haydn or Beethoven.

ARNOLD SCHOENBERG: CHAMBER SYMUHONY NO. 1, OP. 9

The Chamber. Symphony, composed in 1906, was described by Schonberg
as his "last work.of the first period"”. It is still a tonal“work; but one gets
the impression that-here-the farthest -limits—of -traditional tonality have
been reached, and some details could not be explained anymore within
the tonal framework.

The spirit of breaking with tradition was in the air at that time, as
Anton Webern, Schonberg's pupil and close friend recalls :

"In 1906 Schoenberg came back from a stay in the country, bringing
the Chamber Symphony. It made a colossal impression. I'd been his
pupil for three years and immediately felt "You must write something
like that, too.” Under the influence of the work | wrote a sonata
movement the very next day. In that movement | reached the farthest
limits of tonality.

At that time Schoenberg was enormously productive. Every time
we pupils came to see him something else was there. It was fright-
fully difficult for him as a teacher; the purely theoretical side had
given out. By pure intuition, amid frightful struggles, his uncanny
feeling for form told him what was wrong.

Both of us sensed that in this sonata movement I'd broken through
a material for which the situation was not yet ripe. | finished the
movement — it was still related to a key — but in a very remarkable
way. Then | was supposed to write a variation movement, but |
thought of a variation that wasn't really in a key at all. Schoenberg
called Zemlinsky for help, and he dealt with the matter negatively.
Now' you have an idea of how we wrestled with all of this. It was
unendurable...”



Schoenberg tends to divide his music into two different categories:
pbefore the Chamber Symphony and after:

"l was content when | wrote in the period of the Chamber Sym-
phony. But I hardly had written so when | began to compose in a new
style without knowing it. In the time of the Chamber Symphony
I understood better what | had written and had more personal pleasure
with that than witih the music that followed. In a later time it was
a duly against myself. It was not a question of pleasure...”

But the revolution which Schoenberg brought about did not break out
all at once. Already the Chamber Symphony contains elements quite foreign
lo traditional harmony. Chords built on the interval of a fourth, and other
dissonances — are a common occurrence, pointing to the instability of the
old tonal system. No less important than* the technical aspects of harmony
is the question of expression. The mood of heroic suffering, well known
from the works of Mahler and Strauss, is represented here in its most
extreme manner. Schoenberg most of the time demands of the players to
play in "cries and .whispers”, carrying the romantic idea of music as a
medium of psychological message to its absurd extremes. From here to
the explicit expressionism of his later works, like Pierrot Lunaire (1912),
where emotions are exaggerated-to-caricature,-it-is-only a small distance.

GYORGY LIGETI: CONCERTO FOR VIOLONCELLO (1966)

Sometime in ‘the future, when the history of music of .the 20th century
will be seen in perspective, the crucial turning point may.not be considered
to be Schdénberg's break-with-tonal-tradition,-but-instead, the main border
line should pass somewhere in the fifties, between music based on relations
between tones (pitches) and music based on direct experience of sound
in itself. This long and complex process the beginnings of which might
be traced to Debussy or earlier, was decisively enhanced by specific
technological development usually called electronic "music”. The improved
possibilities for recording sound and synthesizing new sounds (regarded
until then as impossible) affected not only composers working directly
viith the electronic medium, but also aroused the imagination of composers
of music for traditional instruments.

Ligeti, who in his homeland, Hungary, composed rather conventional
music (mainly influenced by Barték and Webern), worked on research of
folk music (which since Barték and Kodaly, had become the Hungarian
national sport), and even wrote textbooks on traditional harmony — left
Hungary in 1956 and subsequently worked at the electronic studio of the
West German Radio in Kdln. Only one work from that time ("Artikulation")
was released for public performance, but Ligeti's whole attitude to sound
changed since. Ligeti (and with him other noted composers, such as Pen-
derecki and Lutoslawski) uses musical sound in a way recalling the way
plastic artists use their materials, or even like a baker uses dough. He
spreads sound in layers, kneads its, sprinkles it like powder, and so on.
One of his favorite techniques is the forming of extremely dense "poly-
phonic" textures, that neither the listener nor the performer, and most
probably not even the composer, can follow anymore its separate lines or
individual notes; what counts is the overall effect of the resulting sound-
soup. Ligeti still insists on writing his notes individually, in the traditional
way. Other composers have given that up, leaving the particular choice



of notes to the performer, to chance, or to a computer. Surpringly enough,
the result as a whole is never a chaos of sound, but very transparent and
pure music, which is usually not difficult to follow. One should only remember
vshat not to look for: there is no melody, nor even harmony or rhythm (at
least not in the usual sense of the word).

A possible 'scenario’ for describing what happense in the Cello Concerto
ViOuld be : the birth of a sound out of silence. We literally sense how that
sound begins growing, moving about, changing colours, thickening, exten-
ding. Later (in the second movement) it grows branches, or leaves; other
things begin to happen, other surfaces and layers of colours begin moving
around — the listener can use his own fancy freely. The process ends when
everything recedes gradually back into silence.

KURT WEILL: SUITE FROM “KLEINE DREIGROSCHENMUSIK”

The world-famous "Dreigroschenoper” (Three Penny .Opera) by Brecht
and Weill is actually.a reincarnation of an _older play, which was in its day
no less successful — "The Beggar’s Opera™ by John Gay and Dr. Pepusch,
produced in London in 1728. Contrary to 'serious' opera at that time, the
"Beggar’s Operas" was a satirical presentation of life among the lower
classes, its characters being highwaymen, pickpockets, and harlots, who
spoke the language of the streets, rather than in the florid operatic specch,
which had always been felt as artificial. The music consisted of famous
popular tunes, arranged for the play by J. Pepusch. The overwhelming
success of the Beggar's Opera forced Handel to give up the production of
liis own Italian operas in London, and may have been one of the reasons
why he turned to composing oratorios.

Precisely 200 years after its first success, the Beggar's opera was revived
in Berlin, with a new German text by Elisabeth Hauptmann, lyrics by
Eertold Brecht, and the bittersweet jazzy music by Kurt Weill, and became
a roaring hit overnight. Not only the fact that Weill was a Jew and Brecht—
a communist, but even more, its acid irony and overt social critic, made
‘Dreigroschenoper’ a target of violent denunciation by the Nazis. An English
version of the work was staged as early as 1933, but its decisive success
in the English speaking world came only after the 1953 production in New
York, after the death of Kurt Weill.

The pieces played tonight are taken from an instrumental concert suite,
the "Kleine Dreigroschenmusik”, probably named after Mozarts "Kleine
Nachtmusik™”.

Ildo Abravaya



TONIGHT'S PROGRAMME

W.A. MOZART (1756-1791) :

SYMPHONY NO. 38 IN D MAJOR ("PRAGUE"), K. 504
Adagio — Allegro
Andante
Presto

ARNOLD./SCONBERG—(1574-1951);

CHAMBER SYMPHONY (No. I) OP. 9
(in one movemenl)

INTERMISSION

GYORGY LIGETI (1923) ;

CONCERTO FOR VIOLONCELLO (1966)
(bi two movements)

KURT WEILL (1900-1950) ;

SUITE FROM "KLEINE DREIGROSCHENMUSIK”
Ouverture
The Ballad of Mackie Messer
Instead oC Song
The Ballad of the Good Life

The Cannon Song
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