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JERUSALEM SYMPHONY ORCHESTRA, i.b .a .

founded 13.7.1937 50th Season, 1987-8

O PEN IN G  O F  TH E  50th C O N C E R T SEA SO N  

C O N C E R T NO. 1
Henry Crown Symphony Hall, Jerusalem 

Tuesday, 13.10.87 
Saturday, 17.10.87 
Wednesday, 21.10,87

Hechal ha’Tarbut, Kfar Saba 
Sunday. 18.10.87 

Hechal ha’Tarbul, Carmi el 
Monday, 19.10.87

Juan-Pablo 
Izquierdo

conductor

Aurora 
Natola-Ginastera

cellist

Serge Prokofiev
(1891-1953)

March from
The Love of Three Oranges'

Alberto Ginastera Cello Conceno No.2 
(191&-1983) {first performance in Israel)

Metamorfosi di un tema 
("Aurora. I come to you with 
this song born of the m ist" A.Martin)

Scherzo sfuggevole 
("This new breeze slender in space ".

Luis Cernuda)
Nottilucente 

("Starry night, golden straw: he 
dreams of her that he adores".

Apollinaire)
Cadenza e finale rustico 

("The Festival shimmers and explodes' 
Pablo Neruda)

interm ission

O')

(25')

Gustav Mahler 
(1860-1911)

Symphony No.5 in C Sharp Minor

Trauermarsch 
Stuermisch bewegt 
Scherzo 
Adagietto 
Rondo -  Finale

Programme editor: A lexandra Melamed



JUAN-PABLO IZQUIERDO

Juan Pablo Izquierdo was born in Santiago. 
Chile. A fler receiving his degree in 
C om posiiion a( the University o f Chile, he 
traveled to Europe to com plete his studies in 
conducting w ith Hermann Scherchen with 
w hom  he stayed for three years m 
Q ravesano, Switzerland, in  1961 he was 
named D irector of the Music Departm ent of 
the  Catholic University of Chile where he 
organized and conducted an extensive senes 
o f concerts and operas, giving special
attention to contem porary music. Because of
his work, in 1961 he received The Critics
National Award. Since then he regularly
conducts the National Symphony Orchestra
and the Philharm onic Orchestra o f Santiago.
In 1966 he won the award of the First
International D im itri M itropoulos Competition
for Conductors in New York, and was
appointed Assistant-Conductor to  Leonard
Bernstein and the New York Philharmonic

Orchestra. During 1967-70  he was also the 
Resident Conductor for opera and concerts 
at Indiana University, Bloomington, U.S.A. 
His first appearance in Europe was in 
Holland with the Orchestra o f the Residence 
of The Hague in 1969 and, since then, his 
international career flourished. During the 
1976-1977 season he became the Music 
D irector of the G ultjenkian Orchestra of 
Lisbon. S ince 1974 Izquierdo has been the 
Director of the Israel Testimonium Festival 
that took p lace in Jerusalem  and Tel Aviv, 
and in 1976 received the National Award of 
the Cultural M inistry of Israel for being 
considered the most outstanding interpreter 
o f Israeli music.
At the present time, Izquierdo divides his 
tim e between Santiago, where he is the 
Music Director o f the Philharmonic 
Orchestra, and his work in Europe with 
residence in London.



AURORA  

NATOLA- GINASTERA

We are happy to welcom e Ms. Aurora 
Natola-G inastera in her first appearance in 
Israel. Aurora Natola-G inastera had her early 
training at the National Conservatory of 
Buenos Aires. As the recip ient o f a 
scholarship awarded by the French 
Govermnent, she w enl on to the Paris 
Conservatoire, graduating w ith first prize, 
and then studied with Maestro Casals for 
several years in Prades, Zerm all, and Puerto 
Rico.
The exponent of an unusually broad 
repertoire spanning several centuries o f 
music, the Argentinian-born cellist made her 
New York debut at A lice Tuliy Hall in 1979, 
giving the world prem iere o f the Cello Sonata 
by her husband, A lberto G inastera. During 
the sam e season she appeared in the 
Perform ing A rts  Sehes at Kennedy Center in

W ashington, DC. She was also the soloist in 
the w orld prem iere o f G inastera s Cello 
Concerto No. 1 In its revised version, with 
Mstislav Rostropovich and the National 
Symphony Orchestra, and of the Cello 
Concerto No. 2  to  be heard in these 
concerts.
In addition to  her debut w ith the Philadelphia 
Orchestra, G inastera 's recent and 
forthcom ing engagem ents include 
appearances with the Baltimore. Toronto, 
and Puerto Rico symphony orchestras and a 
recital at the Library of Congress. Now 
resident in Geneva she is also a  frequent 
soloist with leading European orchestras. 
She has just returned from a concert tou r in 
Latin America.
Aurora Natola-G inastera 's cello is the 
"C aste lbarco" SIradivarius.



SERGE PROKOFIEV
March from  "The Love of Three Oranges"

Prokofiev. Ihe pianist, was touring America in 
the au ium n of 1910, and while in Chicago the 
directors o f Ihe Chicago Opera Company 
suggested to  Prokofiev, Ihe composer, that 
they produce one of his operas. He 
suggested his as yet unperform ed Gambler. 
but the score w as in the Maryinsky Theatre 
archives in St, Petersburg. He then 
suggested an opera based on Carlo G ozzi's 
sophisticated fairy-tale The Love o f three 
Orar\ges. the response was im m ediate -  a 
com m ission. P rokofiev wrote the libretto 
himself and com posed the music while living 
in New York. Delayed by a series of

jcom plica lions, the opera was finally 
prem iered in Chicago on Decem ber 30, 
f9 2 1 , and it was a success. Subsequently, 
the opera was performed in New York, 
Europe and Russia to  varied responses.
In 1925 Prokofiev planned a suite based on 
th e  Love o f Three oranges. Like The 
Gam bler, if was written in d ia logue form and 
therefore d ifficu lt to translate into orchestral 
form. Creating unified sections required 
much new com position and orchestration. 
The March is the third o f the six sections of 
the suite.

ALBERTO QINASTERA
CELLO CONCERTO NO. 2

” 1 had the prive lege of being the wife of one 
of the leading com posers of our lim e, as well 
as tx>th his m use and interpreter.
A fle r three years of silence, Alberto 
G inastera started com posing again in 1971, 
the tim e of our m eeting and marriage This 
new period of com position began with the 
cantata Milena, a collage of the letters of 
Kafka lo  l\4ilena which re tlccted in some way 
A lberto 's  own tem peram ent -  passionate, yet 
introverted.
His m usic began to evolve toward a new 
hum anism  and poetry. This developm ent -  
evident in the Serenata  op. 42, the Third 
Q uartet and his great m asterpiece, Turbae 
arxJ Passionem  C regorianam  op 43, which 
ends with a Deo Grafías and a hymn from 
the 6th century: Aurora lucis rutila i -  
culm inates in the Cello Cencerto No. 2. 11 
was written especially for me as an 
expression of his w ish lo  create a work which 
celebraled our union, one of great happiness 
lasting twelve and a half years. A lberto 's 
music was a precious gift to  the twentieth 
century and his death signified a great loss 

for the artistic world. '
Aurora Natola-G inastera

The com poser provided the following 
observations on the work:

"M y  secorxJ Cello Concerto is organized in 
four movements, each of which bears 
epigraphs by different poets and a bnel 
com m entary alluding to  the sonorous, 
expressive and formal clim ate w ithin which 
Ihe m ovements unfold. I believe this to be 
sufficient for the listener to  become 
acquainted with my work. But, for the record, 
I m ust point out that the unifying elem ent 
throughout the first movem ent is a fam ous 
cello them e by a  great com poser of the past 
century, whose identity should be discovered 
by Ihe listener: that the Scherzo siuggevole  
must be perform ed within the s trid es t 
pianissirr\o\ tha l in the third movem ent one 
hears the œ q u i [tree frog), that m inute and 
m usical nocturnal crealure from Puerto Rico, 
and that in the last m ovem ent appear the 
Ouechuan rhythms of the karnavaHto. o f Inca 
origin!'



GUSTAV MAHLER
SYM PHONY NO. 5

M ahler's Fifth Sym pfiony represents a 
turning point in htis symphonic com posilions 
It stands at the beginning of a period in which 
Mahler com posed his three grand 
instrum enlal symphonies, the Fitth, S ixlh and 
Seventh. Mahler com posed this symphony 
during the years 1901-1902, years in which 
he was at the zenith o f his career as a 
com poser and conductor of the Opera in 
Vienna. Being oxtromoly busy throucinotil Iho 
year, M ahler would retire for the sum m er lo 
Maiermgg on W othersee where he would 
dedicate himself solely to composing 
Until ihe com pletion o f the Filth Symphony, 
Mahler was considered a com poser of 
"p rog ram m e" music, a com poser who was 
in need of Ihe "s u n g " word to re inforce his 
musical ideas. He fought tenaciously with 
this image and in the Fifth Sym phony he 
abandoned tiis  previous style, using a new 
language, more abstract and absolute. Bruno 
W alter, who was, atter the Second World 
War, responsible for renewing M ahler's 
international recognition and popularity, 
himself critic ised M ahler for his need of a 
program m e in his worKs. The com poser 
justified him self: "A nyone who intends to 
make music must not try to paint, write 
poetry or describe, but whal one makes 
music about is ihe whole (i e. feeling, 
thinking, breathing, suffering) man. There 
would thus be no objection to raise against a 
program m e (even though it is not the highesi 
rung of the ladder)." Bruno W alter was 
im pressed with the results Mahler achieved 
in the Fifth: "H ere  is music -  passionate, 
wild heroic, exuberant, fiery, solemn, tender 
- it covers the whole gamut of feeling, but il 
is merely music Not even from afar do
metaphysical questions cross its purely
musical course '
The symphony opens w ith a funeral march,
with a 'm irioric ' tanfare w tiich declares its 
opening and the solemn atm osphere which is 
to reign throughout the first movement. The
second movement is thematically related to

the first -  the second theme o1 the march 
reappears in it. The two m ovements are 
united in spirit -  "m inoric  ", stormy, changing 
only for a  passing moment to  a more 
optom istic "m a jo ric " mood. In both 
movements, M ahler's new attitude to 
orchestration is revealed, the largest ever yet 
used by him. They are ruled by Ihe 
percussion and brass instruments. In the first 
rehearsal of the symphony A lma Mahler, 
whom he marned after he finished his 
com position, com m ented "H e  had 
overscored the precussion instruments and 
kettle drum s so m adly and persistently that 
little beyond rhythm was recognisable. 
Gustav you have written it for percussion and 
nothing else, she wrote hinv And he revised 
the score several times during his life.
The third movement, the Scherzo, stands in 
the centre o l the work this is a prolonged 
and com plex movement, far beyond the 
borders of the traditional scherzo, Mahler 
w rote about it "T he  Scherzo is the very 
devil,,. Conductors, for Ihe nexi fifty years, 
w ill take il loo  fast and make nonsense of it, 
and the public? Heavens! W hat are they to 
make of Ihe chaos of which new worlds are 
forever being created, only lo  crumble into 
the ruins of the moment a fter."
The wonderfu l invention in the Scherzo is the 
w ealth o f melodies and rliy lnm s com ing from 
different directions, one not knowing where 
they com e from and where they are going. It 
is told about M ahler that in those days he 
used !o take Sunday walks w ith his friends in 
the parks of Vienna. The noise o f Sunday 
barrel organs, m ilitary bands, merry-go- 
rounds, shooting and puppet shows intruded 
upon them from all sides. "There  is 
polyphony for yo u ," M ahler said lo his 
friends, ' tfiat s where I get it from. This is 
exactfy how themes should come from 
different directions w ith distinct rhythms and 
melodies m m usic."



The fourth movem ent is an Adagietto. In 
contrast to the rest of (he symphony, which is 
written for a "large orchestra ’ as Mahler put 
it. the Adagietto is a lesson in com position for 
a chamber orchestra It is written for sinngs 
and harp only. Like the first two movements, 
the last two, the Adagietto and the Rondo are 
also IhematicaNy related. In the Rondo, 
M ahler's new inclination for contrapuntal 
com position is revealed Mahler studied in 
those days the theory of counterpoint Bruno

W alter tells that he studied thoroughly the 
•'Art of the Fugue " by Bach But Mahler did 
not fully m aster this technique and il does not 
reach perfection. It was criticised, but in the 

j long run it was recognised that Mahler, in his 
Fifth Symphony, m ade the breakthrough that 
enabled him to  com pose his last great 
com positions that became an important 
landm ark in the course o f music from  then 
on.

FORTHCOMING CONCERTS

POPULAR C LASSICS AN EVENING IN VIENNA

Thursday, 29.10.87 conductor WINFRIED KARLINGER
8.30 pm soloists JOLANTA RAOEK (soprano)
HENRY CROWN HALL KURT HUEMER (tenor)

SUBSCRIPTIO N conductor LEON FLEISHER
CONCERT NO. 2 soloist MISHA DICHTER (piano)

Saturday, 7.11.87 Copland; Orchestral Variations
Tuesday, 10.11.87 Mozart: Sym phony No. 38 (Prague)
W ednesday. 11.11.87 
8.30 pm
HENRY CROWN HALL

Brahm s; P iano Concerto No. 1



THE 50TH SEASON 

OF THE 

JERUSALEM SYMPHONY ORCHESTRA, I.B.A

The Jerusalem Symphony Orchestra. IBA opens its 50th Season this week with the guest 
conductor Juan Pablo Izquierdo and soloist Aurora Natola-Ginastera. The two major 
works in this series are the Second Cello Concerto by Alberto Ginastera, the late 
husband of the soloist and the 5th Symphony by Mahler.
In addition to the three series in Jerusalem the Orchestra will present the same 
programme in both Kfar Saba and the new City of Carmiel as part of its policy to bring 
classical symphonic music to the people outside of the three major cities of the country.

This is the opening of a full season of music planned to cater the varied tastes of the 
music lovers of Jerusalem and throughout the country. In addition to the classical series 
of 11 concerts, one of which is a bonus to subscribers, there will be vocal (choir) 
concerts, popular classical concerts, composer/conductor contemporary music concerts 
as well as a series for youth.

The Orchestra actually began its Season last month with a three week tour of Germany 
and Sweden. The Tour began in Berlin opening the Berlin Festival. Two of the concerts 
were joint ventures with the Beriin Radio Symphony Orchestra under the direction of 
Riccardo Chailly. Both orchestras performed Mahler’s Eight Symphony with an excellent 
cast of singers and three great choirs. This was followed by a third concert conducted by 
David Shallon and Miriam Fried (violinist) as soloist. The works performed were by Ben- 
Haim, Hindemith and Bartók. The other concerts in Germany and Sweden were 
conducted by Uri Segal with the Pekinel sisters (duo pianists) playing Mozart and Yigal 
Tuneh (violonist) performing Concert No. 5 by Mozart. In addition to the 1st Symphony by 
Ben-Haim the Orchestra also performed the Concerto for Orchestra by Bartók and 
Symphony No. 8 by Dvorak, All the concerts were received with acclaim both by the 
public and the critics.
The orchestra will next tour in the United States in April 1988, as part of the activities for 
the Israel Celebrations for the 40th Anniversary of the Founding of the State of Israel.



JERUSALEM SYMPHONY ORCHESTRA, i b a
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