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FESTIMONIUM

LIST OF SPONSORS AND HONORARY MEMBERS

was founded in 1966 by the composer Roman
Haubenstock-Ramati and Recha Freier. The
underlying idea is to give musical expression,
based on historical texts, to the pivotal events
of Jewish history, at the time when the
Jewish people is returning into its old
homeland. The compositions are
commissioned with contemporary.composers,
local and foreign, Jewish and non-Jewish.

Testimonium is sponsored by the Ministry of
Education and Culture and by the
Jerusalem Foundation

Directory Council of Testimonium

Mrs. Recha Freier, Prof. David Flusser,
Prof. Dan Pagis, Leo Savir.
Dr. Moshe M. Spitzer

Adviser to the Directory Council:

Dr. Batya Bayer
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Lukas Foss

Prof. Alexander Ringer
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Past Performances

TESTIMONIUM 1 (1968) 'Jerusalem’

was performed, as the opening of the
Isracl-Festival (1968), in the Old Citadel
of Jerusalem.

Composers: Tzcvi Avni, Roman
Haubenstock-Ramali, Joshua Lakner.
Sergiu Natra. Yitzhak Sadai

Conductors: Gary Bertini, Mendi Radan

TESTIMONIUM Il (1971) Middle Ages’

was performed in the Soldiers’ House in
Tel Aviv and in the Wise-Auditorium of
the Hebrew University in Jerusalem

Composers: Benzion Orgad, Abel
Ehrlich, Alexander Goehr, Luigi
Dallapiccola, André Hajdu. Lukas Foss,
George Rochberg

Conductor: Gary Bertini

TESTIMONIUM 111 (1974) ‘DE PROFUNDIS’

First Concert. February 26. the Jerusalem Theatre, 830 p.m.

Yaakov Gilboa: The Lament of Kalonymos, jor symphonic orchestra

Benzion Orgad : Suffering for Redemption, Cantata for solo voices and orchestra
Lukas-Foss:“‘Lamdeni’(Teach-me),forchoirand plucked and jor beaten sounds
Leon Schidlowsky: Akiba ben Joseph, Cantata forssolo voices, children's choir,

mixed choir and orchestra

Second Concert. February 27. Wise Auditorium of the Hebrew University. 8.30 p.m.

Leon Schidlowsky: Eleven Tomb Stones, for mezzo soprano, brass quintet,
percussion and electronic tape
Arnold Schonbcrg: De Profundis (Out of the Depths), Psalm 130. Choir a capello

Lukas Foss: ‘Lamdeni* (Teach me), for choir andplucked and/or beaten sounds

The Jerusalem Symphonic Orchestra

Group of singers from the ZOA House Choir, Tel Aviv, directed by Penina Isserov
Children’s choir of the ‘Ledugma’ School, Jerusalem

Solo voices: Stella Richmond. Rema Samsonov, Mira Zakkai (soprano).

Menasse Hedjas (tenor), Jerome Barry. Willi Haparnass {baritone)

Yitzhak Shilo (narrator)



The Conductor

Juan Pablo lzquierdo Was born 37
years ago in Santiago, Chile. In 1961 he was
appointed assistant conductor to the
Philharmonic Orchestra of Chile and director
of the Department of Music at the Catholic
University of Santiago where he organized-and
conducted concert and opera seasons
dedicated mainly to contemporary music.
Since 1963 he appeared as guest conductor of
the National Symphony Orchestra of Chile.
Tn 1966 he was awarded the first prize in the
Dmitri Mitropoulos International
Competition for conductors in New York,
and in 1966-67 he was appointed assistant
conductor of the New York Philharmonic
Orchestra and guest conductor of.the
Residentie Orchestra in the Hague, Holland.



THE THIRD TESTIMONIUM
by David Flusser

The Laiin word ‘Testimonium’ means
testimony. The musical event so called, which
has already become an established tradition,
offers interesting and revealing evidence
about the various aspects of Israel’s history
and its significance. The word ‘Testimonium’
also reminds us of the most tragic aspects of
the history of our people. The Greek word
for witness is ‘M artyr’— a word used for

the Jew or the Christian who died for his
faith. Those who die for the sanctification of
God’s name are witnesses before God and
man.

However, the word ‘Testimonium’ has.also

a wider meaning. The life of Israel in its
entirety, the sufferings, the hopes and the
service to God embodied therein, all
constitute a lasting and varied testimony.
‘Testimonium’ not only tries to give artistic
expression to the experiences of previous
generations of Jews, but aims also at offering
testimony of ourselves as well as

of the artists taking part. The artists, the
performers and the audience are witnesses
who offer their evidence on what happened in

Jewish history. Thus, this manifestation offers
contemporary evidence for the identification
of the nation with its past. 1 do not know of
any other event which can be compared to
‘Testimonium’ in this respect.

It'is a historic and, at the same time, a
modern work of art in the fullest sense of the
meaning: contemporary music, ballet,
theatre — all rooted in the aesthetic values
and idioms of our days. How did this
happen? It seems that the basic reason lies in
the Jewish national renaissance, the return of
the Jews to their ancient homeland. Jewish
history in its full extent is being renewed in
Jerusalem, Israel’s eternal capital, and we sec
events of bygone days as if they were
happening before our own eyes.

In ‘Testimonium’ we have created a unique
synthesis between the reopening of historic
events and modern musical composition.
Both these components are of decisive
importance to the audience. Without any
doubt historical memories constitute the
central element of the Jewish renaissance, not
only in our country, but all the world over.
When we relive our past we renew our
strength in ourselves, so necessary to us in
order to maintain our ‘tlan vital' — and lo

enable us to bear the trials which we face.

On the other hand, it would seem sometimes
as though we in Israel were too far removed
from the contemporary international musical
scene. Our audiences are in need of musical
education in order to be able to understand
new musical idioms. ‘Testimonium’ gives us
thewopportunity to listen to some of the best
in contemporary music in masterly execution.
The Jewish content of the works will attract
wider audiences who will listen to the
revolutionary language of modern music, so
rich in expression and so powerful in its
impact.

W ithout the initiative and the untiring efforts
of Recha Freier this cultural manifestation
would never have been born. To a large
extent the achievement and artistic atmosphere
of ‘Testimonium’ is due to her fascinating
personality.



ON TESTIMONIUM Il (1971)

Gary Bertini

Testimonium is a rare international event of
deep meaning. Tlie subject is specific and
Jewish, but, as it unfolds, the framework
widens and a far-reaching cultural meaning
is discovered, for we all live in a civilization
that was born of a Judeo-Christian
conception, from the continuity and
reconciliation, as well as from the pivotal ‘and
cruel conflict which are entailed.
Testimonium of 1971 has unearthed
something of the huge literary material —
largely forgotten — of Jewish history,
bringing it to life again, not for the

purpose of research, but for the purpose of
creation; it is used as a source of inspiration
for a living art that, whilst confronted with
subjects of the past, it actually confronts'the
problems of today.

The composer Alexander Goehr, for example,
has no connection with Judaism. But when

I met him | could see how strongly he was
taken by the subject suggested to him,
whether it be an old chronicle, or an ancient
lament of the Jews of Bagdad who followed
an illusionary Messiah and who longed for

Jerusalem. Who ever heard of this tragic and
charming legend?

Such incidents in Jewish history and lore
were hardly ever written about, neither in
literature nor in music. The usual subjects
dealt with are Biblical ones or those that
belong to-more recent history, including the
accepted religious rilual of the last two
hundred years and, of course, the present
rebuilding of the country. Testimonium is.
therefore, a challenge to creative men to
turn iheir thoughts to those fifteen

hundred years that lie between the Essenes
and recent centuries. Here lies an immense
treasure of dramatic subjects which touch
upon the basic question of human existence.
Not material for study. Living matter.

Each of the composers had to struggle with
this matter in his own way. The Jews do nol
have a continuous musical-artistic tradition:
the composers, therefore, could not try to
stick to “the spirit of the age” musically.
Each expressed his creative experience in
contemporary language, as he is apt to do,
and created tension by the meeting of
different epochs, in addition to the tension
created by the meeting of different cultures.
A common theme of the Age and ldea in the

widest sense runs through the compositions,
but there is no connection as to the means of
carrying out the various expressions
presented. Each composer was completely
free to choose his own combination of
approach and construction, instruments and
voices. So we get compositions requiring
choirs and orchestras and others that can
simply not be classified, for they contain
pantomime, dramatic acting, the use of
ancient oriental instruments, ultra-modern
tape and electronic systems,

Thus Testimonium has achieved something
which it did not con.sciously set out to do; it
has broken through the accepted forms of the
concert. This is not a rebellion for the sake
of being rebellious. This was dictated by the
character and meaning of the compositions.
Its effects, however, had been to add an
additional experimental interest to the
venture and this might point to further
interesting developments in the discarding of
existing definitions and to the creation of a
combined concert-theatre-musical-recital.



Arnold Schoenberg : De Profundis

Arnoi.d Schoenberg Was born in Vienna
in 1874. He began to study violin and cello at
an early age and to compose chamber music.
In musical theory he was practically self
taught. His earlier works were written in the
Wagner tradition. Schonberg then entered
upon an experimental period and in the‘end
definitely browe away from tradition: His
piano piece opus 11 (1909) is the first
composition to dispense completely with
“tonal” means. It was many years before
Schonberg won full acceptance as a composer
but in 1925 he was appointed director of the
‘Meisterschule’ for composition on the Berlin
Academy. In 1933 he left Germany, returned
formally to the Jewish faith, which he had
abandoned in his youth and emigrated to the
USA. There he taught at the University.of
California until 1944. In America Schonberg
completed some of his best known works.
These include his Fourth String Quartet
(1936); Kol Nidrei (1939); Piano Concerto
(1942) and Survivor from Warsaw (1947).
Three of his great works with religious
themes, the cantata Die Jakohsleiier, the
opera Moses and Aaron and his cycle
Modern Psalms were unfinished at his death.
Moses and Aaron however has been highly

successful in its two-act form and may well
stand as Schonberg’s most impressive work.
Psalm 130, based upon the Hebrew words of
the text, is the last composition Schonberg
finished (1950). He dedicated it to the State
of lIsrael, His books.and manuscripts he left
to the National Library in Jerusalem.
Schonberg’s Influence on the music of the
20th century was immense. He died in 1951.

De Profundis iS Arnold Schonberg’s last
finished composition. He completed it on
July the 2nd, 1950. It is an unaccompanied
six-part-mixed chorus, originally written in
ancient keys, composed to the original
Hebrew words of Psalm cxxx. Chemjo
Vinaver, the late choral conductor, had asked
Schonberg to contribute a setting of a
Hebrew Psalm to an anthology of Jewish
liturgical music he was compiling and
provided the composer with some traditional
chants. Schonberg rejected the actual use of
the chants but studied them to get a feeling
for the melodic inflections of the Hebrew text.
He dedicated the completed composition to
the State of Israel and wished it to be
published by Israeli Music Publications in
Tel Aviv; he also asked the late Dr Serge
Koussevitzky, who commissioned him to
compose a work for the King David Festival
in Jerusalem, to regard this as his most fitting
contribution.



PSALM CXXX

Out of the depths have | cried unto thee.
O 1.ORD.

Lord, hear my voicc: let thy ears be attentive
to the voicc of my supplications.

If thou, LORD, shouldest mark iniquities,

O Lord, who shall stand?

For with thee there is forgiveness, that
thou mayest be feared.

| wait for the Lord, my soul doth wait,
and in his word do | hope.

My soul waiteth for the Lord from one
morning watch unto the other.

Let Israel hope inthe 1ora : for with the 1orda
there is mercy, and with him is plenteous
redemption.

And he shall redeem Israel from all his
iniquities.



Lukas Foss: Lamdeni

Lu KAS Foss belongs to the new generation
of Americans who are experts in composition,
teaching, playing ihe piano and other aspccts
of living music. He was born in Berlin in
1922 and emigrated with his family lo the
United Stales in 1937. Lukas began his
studies at the Curtis Inslilule, continued.them
at the Paris Conservatoire, the Berkshire
Music Centre and Yale university; Amongst
his teachers were Paul Hindemith, Fritz
Reiner and Sergei Koussevitzky. In 1953 he
took Arnold Schonberg’s place as Professor
of Composition at the University of
California. In 1963 he became permanent
conductor and director of the Buffalo City
Orchestra and created a distinguished centrc
for contemporary music in that city: He also
initiated the Contemporary Art Festival in
Buffalo. He is currently music directorof.the
Brooklyn Philharmonia. He has been guest-
conductor of the orchestras of Berlin.
Frankfurt, Leningrad, Paris, Vienna,
Rochester. San-Francisco and New York.
Since 1972/3 he is chief conductor and
musical adviser lo the Jerusalem Symphony
Orchestra of the Israel Broadcasting Service.
His first compositions were tonal, but, since
1958. he has turned to the radical and his

compositions are based on ensemble
improvisations, a method he initially
developed for teaching purposes. The turning
point was “Time Cycle” (New York Music
Critics Award), first performed by the New
York Philtharmonic. It was, however,
“Echoi”. which won him another Music
Critics” Award, that put him at the head of
this modern stream in music. In 1965 the
Group for Contemporary Music chosc it to
be performed at the Venice Festival and
elsewhere. Following this; Foess-put forward
his experimental 'works *Elytres”,
“Fragments of Archilocos” and “For 24
W.inds”. In. 1967 he wrote his.Concerto for
Cello and Orchestra for Mstislav
Rostropovitch, who gave it its world premiére
with the London Symphony Orchestra. His
most recent works are “Paradigm”. “Map”
and “Geod”, commissioned by
Testimonium |II,

LAMDENI
For chorus, plucked andjar beaten sounds

This composition is based on three 12th
century chants: Baruch ha-Gever. Waeda
ma. and Mi 'al har Horew the oldCvSt
Synagogue chants known to us.

There is no attempt to invoke the medieval
spirit of these melodies. Lamdeni is not

an arrangement. The composer simply helped
himself to the tunes and their words as a way
of acknowledging an ancient heritage. Ho is
well aware of the fact that these chants do
not need his composition; he needs them. He
uses them as stepping stones. To use is - in
a sense — to abuse; one spoils and offers
one’s unsolicited gift instead — as an
‘homage’.

Ixjmdeni (teach me) is scored for chorus,
plucked and/or beaten sounds.

t.UKAS FOSS

‘Lamdeni' is dedicated to Recha Freier



OVADIA ha-Gbr. During the middle ages it
was extremely difficult for a non-Jew to
convert to Judaism, ihc main obstacle and
deterrent being the churches’ threat to punish
any such offenders by execution. Despite this
a few did convcrt and among them was
Ovadia ha-Ger (‘the proselyte’).

He was a nobleman of Norman extraction
and lived in Southern Italy. His Christian
name was Johannes. His conversion occurred
in 1102 in the East, outside the boundaries of
the Christian countries. He then followed a
nomadic life, slaying awhile in Baghdad,
where he studied Jewish lore in a Yeshiva.
During his travels he w'as constantly pursued
and was always in danger of death. He stayed
in different towns of Syria and Palestine.
Finally he reachcd Egypt.

The story of his life can be reconstructed
from autobiographical fragments in his
handwriting found in the Cairo Geniza.
Apart from these fragments, more
fragments in his handwriting have also been
found, amongst them Hebrew liturgical
poems with musical notation in neums. The
tunes and the texts noted by him served the
composer of Lamdeni as stepping stones.

A leaf in Ovadia's handwriting
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Jaacov Gilboa : The Lament of Kalonymos

Jaacov Gilboa was born in 1920 in
Czechoslovakia and was educated in Vienna.
After arriving in Palestine in 1938 he first
studied architecture, but decided at the age
of 21 to devote his life to music. He studied
musical composition with Joseph Tal in
Jerusalem and Paul Ben-Haim in Tel Aviv.
The first pieces he wrote were in a_neo-
classical, post-romantic, Israeli. Middle-
Eastern style.

At the end of the 1950’s, when a fundamental
break occurred in the development of music
with new concepts taking the place of the
hitherto accepted stylistic conventions, he
v/ent through a profound crisis.

Then, a radical change took place in his style.
After that change he wrote:

Chaf’all’s Windows in Jerusalem for.Baroque
ensemble and female voices (1968); Crystals.
symmetrical fragments for chamber
performance (1969); Thaw-drops for Harp
and a speaking Children’s Choir; Blue and
Violet Horizons, pieces for ballet (1970):
Pastels, pieces for two pianos; Thistles, for
musical theatre; Fourteen Epigrams of Oscar
Vitilde, for piano, voice and magnetic tape.
Tn 1971 he began the writing of a cycle of
Pictures for the Bible, and has so far

completed: (a) Cedars for Symphony
Orchestra and (b) From the Dead Sea Scrolls
for Symphony Orchestra. Children’s Choir.
Mixed Choir. Two Organs and magnetic tape.

THE LAMENT OF KALONYMOS
for symphonic orchestra

The work is a lament-without-words, and wa.s
written for a symphonic orchestra without
solo parts. The opening verses of a poem by
Kalonymos bar Jehuda, a witness of the
slaughter of Jews in 1096 by the Crusaders,
relate to the work as a kind of molto. and

the general mood is dark and tragic.

J.G.

KALONYMOS BAR YEHUDA

Germany, end of the JIth Century

Opening of a poem of lament over the slaughter by
the Crusaders of the Jews of Worms. Mainz and
Spyeyer in 1096,

O. could that my head were water and
a fountain of tears my eyes
that | might weep night and day
for the dead of my people, young and grey
and you answer me alas and alack and
welladay
and weep, weep for the people of the Lord
for the House of Israel who fell bv the sword.



Benzion Orgad : Suffering for Redemption

Benzion O rgad Was born in Germany in
1926 and came to Palestine with his family in
1933. Here he studied violin with Pesah
Dinari and Rudolf Bergmann and theory and
composition with Paul Ben-Haim and Josef
Tal. Later on he went to study under Aaron
Copland in Tanglewood (USA) and took his
Master degree in music at the Brandéis
University (USA) 1961. At present he is
Inspector of music instruction on behalf of
the Israel Ministry of Education and Culture.
In his music, Orgad has struggled to maintain
the continuation of cultural tradition and lo
achievc this has carried out research in the
old tunes used in Bible reading from old
times by the various Jewish communities. The
result of this research became a part of
Orgad’s musical world. His compositions
have won him recognition and prizes both at
home and abroad. Amongst them are: Two
Cantatas to biblical texts: The Story of the
Spies (1952); and lsaiah's Vision (1953):
Building Heights for the King, for
symphonic orchestra (1957): Out of ihe Dust
(1957); Music for Horn and Orchestra (1961):
Septet (1961 /62); Kaleidoscope for Orchestra
(1966); Mizmorim for Soloists and Chamber
Orchestra (1966*68): The Old Decrees.

Passion for Soloists, Choir and Orchestra
(1970): Ballad for big Orchestra (1971):
Story of a Night. Ballad for Soloists, Choir
and Orchestra (1972): Second Watch, for
Orche.stra (1973).

SUFFERING FOR REDEMPTION
Cantata for Solo Voices and Orchestra

Eight time-honoured.poems-by:Salomon lbn
Gabirol- (11 century),-in which the-poet
expresses the traditional yearning for the
Messiah Son of David, and seven
contemporary poetical texts by R fciia
Freier. that refer to the Messiah Son of
Josef, are posed one after another,
intermingled one into another or posed
simultaneously. The way of coordinating the
texts dictated in fact the arrangement of the
participating instruments and voices and their
positioning in the performance. The tension
created by the connection of the established
old with the experimental new ruled the way
of using the texts and directed the musical
realisation of the potential of the phonetic,
mclodic and rhythmic elements given in the
texts.



‘i'hat is my Beloved

by SALOMON IBN GABIROL

[Zion:] ‘The gate that was shut —
oh, arise and open it!

The gazelle * that ran away —

oh, send him to me!

On the day You came to me

and lie between my breasts,

Your fragrance will rest upon me.
\God\] "Lovely bride, what shape
has your beloved

that you say to me: “Send for him
and bring him"?

Is he the bright-eyed one. ruddy
and handsome?'

[Zion\] ‘That is my darling,

that is my beloved.

Oh. rise and annoint him!’

* The Messiah

Closed were the gates of Paradise.
Adam and Eve found a cave
There they begot Cain and Abel.
Cain longed for Lebuda

she was Abel’s wife.

He stood at the mouth of the cave
and howled: Lebuda, Lebuda!
Abel watched upon his wife

as he watched upon his sheep
Cain struck Abcl death.

The Hunted Deer

O thou my den

To which r return

hunted and hit

O.you walks resound

my anguish-cry

call Him. call the Redeemer.

iii

The Leprous

How dark is your closct
Come o come thou
longed for

Open the gate

We are all wounds
and thrown out
let us enter

and sing

with the brothers,

[\%

The Decrec

Shining in the Darkness

how is your white arm

Why do you weep,

Eliezer On the beauty which will
foul in the grave | weep

Yohanan You are right to weep
You will not the suffering from love
from the Lord.

Eliezer | will not the suffering and
not its price.

The Dead Souls
Redeemer call us

by our forgotten names
out of the ashes

callus.
vi
The Desert

0 water me Saviour
1. am._thirsty for water
then 1 shall blossom
and bear fruit

for Thee

vii

Epilogue

He came to life

he dreamed and dared

but worn out

he resigns

Smiling points to _the Throne
covers his wounds

abandons time

and eternity

To God

by SALOMON IBN GABIROL
Open the gate, my love,

arise and open the gate!

My soul is dismayed and shaken
with terror,

Hagar, my mother's slave-girl,
laughed me to scorn;

she grew haughty

because God heard the outcry of her

child Ishmael

Tn this midnight of exile,

I was trampled by the wild boar
of the thickets.

then pursued by the wild ass.
When the time of the

end was sealed ",

my agony redoubled.

There is no one to guide me,
and | am like a beast.

boar, Christianity.

- The end of the period of exile; see

Daniel 12,9.

Ishmael (Genesis 21.17) and the
wild ass represent Lslam; the wild



Leon Schidlowsky: Akiba ben Yoseph

Leon Schidlowsky was born in Santiago,
1931. He studied Philosophy at the University
of Chile. He began his musical education
studying piano at the National Conservatory
of Music. Later on, he took harmony lessons
with Juan Adolfo Allende and composition
with Free Focke. In 1952 he went to Germany
in order to continue his studies of music,
staying there until 1955. On his return he
became member of the group tonus.
interested in vanguard music; in 1959 he was
elected director of this group, He taught
music at the Hebraic Institute of Santiago,
and was musical adviser of the Pantomime
Theatre Group of Santiago. He was elected
Secretary of Chile’s National Assaciation of
Composers in 196!, and appointed.director
of the Music Library at the Instituto de
Extencion Musical of the University of Chile.
In 1962 he was appointed director of this
institute, a position he held until September
1966, Since 1965 he has been also Professor
of Composition at the National Conservatory
of Music. In 1968 he was commissioned by
the Guggenheim Foundation to compose an
opera. In September 1969 he came to Israel
with his family and since then has been
teaching at the H. Rubin Israel Academy of

Music, of the University of Tel Aviv.
Among his works; Triptico for Orchestra
(1959); Die Kristalnacht, Symphony for
Tenor, male choir and orchestra (1961); De
Profundis for Soprano, Contralto. Tenor and
nine in.struments (1963); Invocation for
Soprano, reciter, string orchestra and
percussion (1964); Three Hebrew Pieces for
Choir A-Capella (1966); Kadish for
Violoncello and orchestra (1967) ; Strinfi
Quartet (1967); Requiem for 12 solo voices
(1968); Die Menschen — an Opera (1969);
Eli. Eliv lama azavtani for 12 solo voices
(1970)

R abbi A kira hen Y osf.ph,Who was pul
to death by the Romans after the Bar Kochba
wars, was an exceptional man, Famous both
as a master of the Halacha and the Agada.
he became an authority on the oral law. He
greatly influenced all the attitudes of the
Jewish nation in both the national and ihc
religious fields. He gave his own personal
meaning to Jewish existence and suffering,
a meaning which is still relevant until this
day. He also provided and testified his own
interpretalion of martyrdom. His extra-
ordinary life and death quickly became ihe
source of many legends which seem like a
historical romance based on true fact.
During the Bar Kochba wars he joined the
rebels.in the hope that Bar Kochba was the
true’ Messiah. Despite the Roman law
panning the study of the Torah. Rabbi Akiba
continued to teach until he was finally
executed in a gruesome way. The many
stories that have grown around him, are just
one proof of the extent to which the general
populace and ihe wise men admired him.

The composition is a cantata for solo voices,
children’s choir, mixed choir and orchestra.
Tt is dedicated to Recha Freier,



Rabbi Akiba ben Yosef
Rachel daufihter of Kalba
Shavua

Rabbi Yflhanan ben Tana
Sybille

Fruit Vendor

Akiba’s Disciples
Yohanan's Disciples

\fen and Women
Children's Choir
Ebionilcs

Vox Flebilis

Voices:

1
Prologue

Spring strides across the land

The sheep are glad

And the gazelles jubilant

But sadness never leaves men's heart
lies deeply rooted in his mirlh.

A pasture in the surroundings of
Jerusalem, Akiba lending the flock of
Kalba Shavua

Rahel: My beloved is mine,

and I am his

He feedelh among the lilies,

Akiba: You rose amongst the thorns.
Sybille: And you. Akiba, shepherd
shallest wander

to other wider pastures

W here death is lurking, hidden.

Then shepherd shall become a lamb
And shepherd God shall guide him
And claim his soul, the whole.
Rachel: And I am his!

Both: Strong as death is Love

3

Yohanan : You laughed, Akiba. when
you crossed the Temple square

And a jackal burst forth from the
ruins. Akiba laughs while his
disciples weep.

Akiba: O, Yohanan. when I pass the
ruins of our Temple and a jackal
springs out of the stones, 1 do Jlaugh.
As the prophecy was fulfilled ‘that
Jerusalem would be destroyed, so the
other shall come to pass — that
Jerusalem shall be built and the
Eternal in his Glory shall reveal
himself in it

Yohanan: Jerusalem fell and .shall
notrise.-In-our-Days never.

Akiba: The hour is near, Yohanan.
the hour of the Messiah. And | say
to you that already he is amongst us.
Akiba {alone): My Father in Heaven!
How can a mortal being on his march
to death find the way to Thee, to the
secret of love, to ofTer Thee his soul
the whole.

Children's Choir:A star is rising from
Jacob.

Yohanan’s disciples: A star fell from
heaven—~so fell Jerusalem

A light went out on earth and the light
of Akiba’s mind faded. Bar Koziba
is his Messiah. — a false Messiah.
Akiba.s.disciples:..Bar Kochba calls
us to Bethar. The hour has. struck.
We go with Bar Kochba on thewwav
to freedom. Break the chains!
JeruSiilem. rejoice!

Choir of the Ebionites: Remain in
ashes, cursed city!
Vox Flebilis: Al Abrahams Terebinlh

they sell Thy children as slaves.

Children: A star is rising from Jacob.

ZeaJdots: Into the caves, rebels, up
into the mountains,
down into the glens!

6

Vox Flebilis: Bethar has fallen,
its defenders arc broken,

no spark is left in the ashes.

W ater covers the ruins.

Jerusalem?
7
KoiVf.i:-Look! Rabbi Akiba!

(Men and Women) : He comes and
preaches the word of God!
fiee. flee. away. away.

Yohanan's disciples: Pray for the
Emperor!

Disciple: Rabbi, is this the end?
whereto shall we turn. Rabbi?
Akiba: Yes. darkness surrounds us
and mortal eyes can nothing see.
Knowledge is at an end — so ihe
hour of faith has arrived. Hatred and
death surround us, so the hour of
love has come, my son. love with all
the heart, with all the strenglh. with
all....

A Roman Soldier seizes him : Silence
Rebel! We will cut out your
poisonous tongue! The chains on
him! To Caesarea!

Before the prison in Caesarea:

Fruit Vendor: My ladies on the
balconies, Roman Ladies, please
come down, or let me climb up and
offer you my grapes, my melons, my
sweet grapes!

Roman soldier: The order of the day
of our Lord and Master, the
Governor Tinejus Rufus!

‘Akiba ben Yosef has been
condemned to death by torlure. His
b(Kiy shall be combed with an iron
comb. His flesh shall be torn to
shreds until he gives up his evil spirit."



Men and IVumen\ May God have

mercy on his soul!

Disciples : He mocks the Emperors

words!

Almighty God!

Is this ihe law and this its reward?

Do not sit in judgement on this day!

10

Before jhe Prison

Rachel: God Almighty.

Let me share his torment

Take me up together with him.
Akiba {from inside jhe prison) : My
God! now. nay. now that you take
my soul from me. can ! love you

with all my love. Now it is true Love.
(his voice is interrupted by cries of

pain): God is One!

Leon Schidlowsky:

For contralto, brass quintet, percussion and
electronic tape

I composed this work under the impact of
the massacre of the eleven members of the
Israeli-sports-delegation-at the 1972 -Olympic
Games in Munich, The text was combined
out of fragments from various poems, in their
original languages. The fragments are
ordered according to a dramatic process and
according to musical structures and forms.
Effects.on electronic tape-are used.together
with the contralto, while the brass quintet

and percussion develop the required
dimensions.of contrast.and. unity.

Wie erschreckend in der Nacht ist
das convexe Gesicht des
schwarzcn Landes!

Uber der Welt sind die Wolken

Ober den Wolken ist Nichts. —

How terrifying in the night is the
convex face of the black land!

Above the word are the clouds

Above the clouds is Nothing. —

Hen Hrecht

Eleven Tombstones

Y luego fué la sangre y la ceniza
Supiron que la hora habia acudido al
reloj de la vida y de la muerte.

And immediately there were the hlood and the ashes

They know that the lime had come
by the clock of life and death

RPablo Neruda

Cessate d _uccidcre i morti
Non gridate piu. non gridale
Se li volete ancora udire.

Cca.Tf from killing the dead.
Shout no more, shout not
If you wish still to hear them.

Giovanni Un*aretli

The end justifies the means

A common saying

And.death shall have no dominion
Dead men naked ihey shall be one.

Though they sink through the sea they shall rise again.

Dylan Thomas

God. what is man that Thou lakcst
knowledge of him.

Or the son of man. that Thou
makesc account of him.

Man is like to vanity...

From the Memorial Prayer (Psalm 144J 4)
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