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FESTIMONIUM
w as founded  in 1966 by th e  com poser R om an  
H aubenstock -R am ati and  R e ch a  F reier. T he 
underly ing idea is to  give m usical expression, 
based o n  historical texts, to  the pivotal events 
of Jew ish h istory, a t the tim e w hen the 
Jew ish people is re tu rn ing  in to  its old 
hom eland. T h e  com positions are 
com m issioned w ith con tem porary  com posers, 
local and foreign, Jewish and non-Jew ish.

T estim onium  is sponsored  by the  M inistry  of 
E ducation  and  C u ltu re  and by  the  
Jerusalem  F oundation

D irectory C ouncil o f T estim on ium

M rs. R echa F reier, P rof. D avid  F lusser, 
P rof. D an  Pagis, L eo  Savir.
D r. M oshe M . Spitzer

A dviser to  the  D irectory C ouncil:

Dr. B atya Bayer

L I S T  O F  S P O N S O R S  A N D  H O N O R A R Y  M E M B E R S

I S R A E L

Alice A rbel
T he late Israel Barzilai 
G ary  Berlini 
Dr. Josef Burg 
Dr. E liah u  E lath 
E liahu  E lyashar 
Dr. W alte r E ytan  
Y ekutiel F ederm ann 
Prof. D avid F lusser 
R echa F reier 
Dr. N ahum  G oldm an 
Dr. Israel G oldstein 
G id eo n  H ausner 
M oshe K ol 
T eddy  Kollek 
Dr. I. E. N ebenzahl 
Prof. Ö dön Partos 
N atan  Peled 
Shim on Peres 
D aniel Reccanati 
Prof. A . B. Sabin 
Prof. R ivka Schatz 
P rof. A. A. Shuraki 
Dr. J. Spiro 
Josef Tal 
M eir W cisgal

A U S T R I A

G o ttfried  von Einem  
R om an H aubenstock-R am ati

E N G L A N D

T he late  Prof. N orm an Bentwich
M rs. M orris D atnow
A lexander G o eh r
R u th  Jacobson
l.o rd  Jan n e r o f Leicester
Y ehudi M enuhin
Mrs. H enry  T ay lo r

H O L L A N D

M rs. Phia B erghout
M rs. H. M eerschw am

F R A N C E  

Olivier M essiaen 
Lc B aron ot la B aronne 

Philippe d e  R othschild  
V lad im ir FedorofF

G E R M A N Y

Boris B lacher
The late Bruno M aderna
G o ttfried  M üller-Salem
Dr. A lfons Olt
Axel Springer
T he la te  Prof. Heinr. Strobel 
Prof. H . H . Stuckcnschm idt

S P A I N

Juan Pablo  Izquierdo 

U . S . A .

Leonard  Bernstein 
Lukas Foss
Prof. A lexander R inger 
G eorge R ochberg



Past Performances TESTIM O N IU M  III (1974) ‘DE P R O F U N D IS ’
T E S T I M O N I U M  I (1968) 'Jerusalem '

was perform ed, as the opening  of the 
Isracl-Festival (1968), in th e  O ld C itadel 
o f Jerusalem .

C om posers:  Tzcvi A vni, R om an 
H aubenstock -R am ali, Jo sh u a  L akner. 
Sergiu N atra . Y itzhak Sadai

C onductors: G ary  Bertini, M endi R odan

T E S T I M O N I U M  II (1971) M id d le  Ages'

was perform ed in the  Soldiers’ H ouse in 
T el A viv and in the W ise-A uditorium  of 
the  H ebrew  U niversity  in Jerusalem

C om posers: Benzion O rgad , A bel 
E hrlich , A lexander G oehr, Luigi 
D allapiccola, A n d ré  H ajd u . L ukas Foss, 
G eorge R ochberg

C onductor:  G ary  Bertini

F irst C oncert. F ebruary 26. the Jerusalem  Theatre , 8 3 0  p.m .

Y aakov G ilboa: T h e  L am ent of K alonym os, jo r  sym phon ic  orchestra  

Benzion O rgad  : Suffering for R edem ption , C antata  fo r  solo voices and orchestra  

L ukas Foss: ‘L am deni’ (T each  m e), fo r  choir and p lucked  and ¡or beaten sounds  

Leon Schidlow sky: A kiba ben Joseph , C antata  fo r  solo voices, ch ildren 's choir, 

m ixed  choir and orchestra

Second  C oncert. F ebruary 27. W ise A u d ito riu m  o f  the  H ebrew  U niversity. 8.30 p.m .

L eon Schidlow sky: E leven T o m b  Stones, fo r  m ezzo  soprano, brass quintet, 

percussion and electronic tape

A rnold  Schonbcrg: De P rofundis (O u t o f the D ep th s), Psalm  130. C hoir a capello  

L ukas F oss: ‘Lamdeni* (T each  m e), fo r choir and p lucked  a n d /o r  beaten sounds

T h e  Jerusalem  Sym phonic O rchestra

G ro u p  of singers from  the  Z O A  H ouse C ho ir, T el A viv, directed  by P enina Isserov

C hild ren’s choir o f the ‘L edugm a’ School, Jerusalem

Solo voices: Stella R ichm ond. R em a Sam sonov, M ira  Z ak k a i (soprano).

M enasse H ed jas  ( ten o r) , Je rom e B arry. W illi H aparnass  {baritone)

Y itzhak Shilo (narrator)



The Conductor
J u a n  P a b l o  I z q u i e r d o  w as born  37 
years ago in Santiago, Chile. In 1961 he was 
appo in ted  assistant conducto r to  the 
P hilharm onic O rchestra  o f C hile and  d irec to r 
of the  D epartm en t o f M usic a t the  C atholic 
U niversity  o f S antiago  w here he organized and 
conducted  concert and  o p era  seasons 
ded icated  m ain ly  to  con tem porary  music. 
Since 1963 he appeared  as guest conducto r of 
the N ational Sym phony O rch estra  o f Chile. 
Tn 1966 he w as aw arded  the  first p rize in the 
D m itri M itropou los In ternational 
C om petition  fo r conductors in  N ew  Y ork , 
and  in  1966-67 h e  w as appo in ted  assistant 
conduc to r of the  N ew  Y o rk  P hilharm onic 
O rch estra  and guest conduc to r of the 
R esiden tie  O rch estra  in th e  H ague, H olland .



T H E  T H I R D  T E S T I M O N I U M

b y  D a v i d  F l u s s e r

T h e  L aiin  w ord ‘T estim onium ’ m eans 
testim ony. T h e  m usical event so called, which 
has a lready  becom e an established trad ition , 
offers interesting and revealing evidence 
abou t the various aspects o f Israel’s history 
and  its significance. T h e  word ‘T estim onium ’ 
also rem inds us of the  m ost trag ic aspects of 
the h isto ry  of o u r people. T h e  G reek  word 
fo r w itness is ‘M a rty r’ —  a  w ord used for 
the  Jew  o r  the C hristian  w ho died fo r his 
faith . T hose  w ho d ie  for the sanctification of 
G od’s nam e are w itnesses befo re  G od and 
man.
H ow ever, the  w ord ‘T estim onium ’ has also 
a  w ider m eaning. T h e  life o f Israel in its 
entirety , the  sufferings, th e  hopes and  the 
service to  G od em bodied therein , all 
constitu te a  lasting  and varied  testim ony. 
‘T estim onium ’ no t on ly  tries to  give artistic 
expression to  the  experiences of previous 
generations o f Jew s, b u t aim s also  a t offering 
testim ony o f ourselves as well as 
of the  artists tak ing  p art. T h e  artists, the 
perfo rm ers an d  th e  audience a re  w itnesses 
who offer th e ir  evidence on  w hat happened  in

Jew ish history. T hus, this m anifestation  offers 
con tem porary  evidence fo r the  identification 
o f the  nation w ith its past. I do  not know  of
any o th er event w hich can  be com pared  to
‘T estim onium ’ in this respect.
It is a  h isto ric  and , at th e  sam e tim e, a
m odern  w ork of art in the fullest sense of the
m eaning: con tem porary  m usic, ballet,
th ea tre  —  all rooted  in th e  aesthetic values
and id iom s of o u r  days. H ow  did this
happen? I t  seems th a t the  basic reason lies in
th e  Jew ish national renaissance, the return  of
the Jew s to  th e ir  ancient hom eland. Jewish
history  in its full extent is being renewed in
Jerusalem , Israel’s e ternal cap ita l, and we sec
events of bygone days as if they were
happen ing  before o u r ow n eyes.
In  ‘T estim onium ’ we have created a unique
synthesis betw een th e  reopening  of historic
events and m odern  m usical com position.
B oth these com ponents a re  o f decisive
im portance to  the audience. W ithout any
d o u b t historical m em ories constitu te the
central elem ent o f the  Jew ish renaissance, not
only  in o u r  coun try , but all the  w orld over.
W hen w e relive o u r past we renew  our
strength  in ourselves, so necessary to  us in
o rd er to  m aintain  our ‘élan vital' —  and lo

enable us to  b ear the trials w hich we face.
O n the o th er hand, it w ould seem som etim es 
as though  we in Israel w ere too  far rem oved 
from  the con tem porary  in ternational m usical 
scene. O u r audiences a re  in need of musical 
education  in o rd e r  to  b e  able to  understand 
new m usical idiom s. ‘T estim onium ’ gives us 
the oppo rtun ity  to  listen to  som e of the  best 
in con tem porary  m usic in m asterly  execution. 
T h e  Jewish conten t of the  w orks will attract 
w ider audiences w ho will listen to  the 
revolu tionary  language of m odern  m usic, so 
rich in expression and so pow erful in its 
im pact.

W ithout the  initiative and  the  untiring efforts 
o f R echa F re ier this cu ltu ral m anifestation
w ould never have been born . T o  a  large
extent the  achievem ent and artistic atm osphere
of ‘T estim onium ’ is d u e  to  her fascinating
personality .



O N  T E S T I M O N I U M  II (1 9 7 1 )

G a r y  B e r t i n i

T estim onium  is a  ra re  in te rnational event of 
deep m eaning. T lie subject is specific and 
Jew ish, bu t, as it unfolds, th e  fram ew ork  
w idens and a  far-reaching  cu ltu ral m eaning 
is d iscovered, fo r we all live in a  civilization 
th a t w as bo rn  of a Judeo-C hristian  
conception, from  th e  continu ity  and 
reconciliation , as well as from  the pivotal and 
cruel conflict which are  entailed. 
T estim onium  of 1971 has unearthed  
som ething of the  huge literary  m aterial —  
largely forgotten  —  of Jewish h istory, 
bringing it to  life again, no t fo r the 
purpose of research , b u t fo r the  pu rpose of 
creation ; it is used as a  source of inspiration 
fo r a  living art tha t, w hilst confron ted  w ith 
subjects o f th e  past, it ac tually  confron ts the 
p roblem s o f today.
T h e  com poser A lexander G oehr, fo r exam ple, 
has no  connection  w ith Judaism . B ut when 
I  m et him  I could see how  strongly he was 
taken by the  subject suggested to  him , 
w hether it be an  old chronicle, o r  an  ancient 
lam en t of the  Jew s of Bagdad w ho followed 
an illusionary  M essiah and w ho longed for

Jerusalem . W ho ever heard  of th is tragic and 
charm ing  legend?
Such incidents in Jew ish history and lore 
w ere hard ly  ever w ritten  abou t, neither in 
lite ra tu re  n o r  in m usic. T h e  usual subjects 
dealt w ith a re  Biblical ones o r  those that 
belong to  m ore recent h istory, including the 
accepted religious rilual o f the last two 
hundred  years and , o f course, the present 
rebuild ing of the country. T estim onium  is. 
therefore, a  challenge to  creative men to 
tu rn  iheir though ts to  those fifteen 
hundred  years tha t lie between the Essenes 
and recent centuries. H ere  lies an  im m ense 
treasu re  of d ram atic  subjects w hich touch 
upon the  basic question  of hum an existence. 
N o t m aterial fo r study. L iving m atter.
Each of the com posers had to  struggle with 
th is m atter in his ow n way. T h e  Jew s d o  nol 
have a  continuous m usical-artistic trad ition : 
th e  com posers, therefore, could no t try  to 
stick to  “ the  sp irit of the  age”  musically. 
Each expressed his creative experience in 
con tem porary  language, as he is ap t to  do, 
and created  tension by the  m eeting of 
d ifferent epochs, in addition  to  the  tension 
created  by  the  m eeting o f different cultures. 
A com m on them e o f the A ge and Idea in the

w idest sense runs th rough the com positions, 
but th e re  is no  connection as to  the m eans of 
carry ing  ou t the various expressions 
presented. E ach  com poser was com pletely 
free to  choose his own com bination  of 
approach  and construction , instrum ents and 
voices. So we get com positions requiring 
choirs and  o rchestras and o thers tha t can 
sim ply not be classified, fo r they contain  
pantom im e, d ram atic  acting, the  use of 
ancient oriental instrum ents, u ltra-m odern 
tape  and electronic systems,
T hus T estim onium  has achieved som ething 
which it d id no t con.scious!y set ou t to  d o ; it 
has broken th rough  the accepted form s of the 
concert. T h is is not a  rebellion fo r th e  sake 
of being rebellious. T h is was d ic tated  by  the 
charac ter and m eaning of the com positions. 
Its effects, how ever, had been to  add an 
additional experim ental in terest to  the 
ven tu re and this m ight po in t to  fu rth e r 
interesting developm ents in th e  d iscard ing  of 
existing definitions and to  th e  creation  o f a 
com bined concert-theatre-m usical-recital.



Arnold Schoenberg : De Profundis
A r n o i . d  S c h o e n b e r g  was bo rn  in V ienna 
in 1874. H e began to  study violin and cello at 
an  early  age and to  com pose cham ber music. 
In  m usical theo ry  he was practically  self 
taught. H is ea rlier w orks w ere w ritten  in the 
W agner trad ition . S chonberg  then  entered  
upon an  experim ental period  and in  the  end 
definitely brow e aw ay from  trad ition . H is 
p iano piece opus 11 (1909) is the  first 
com position  to  d ispense com pletely  with 
“ tona l”  m eans. I t  w as m any  years before 
Schonberg  won full accep tance as a  com poser 
bu t in 1925 he was appoin ted  d irec to r of the 
‘M eisterschule’ fo r com position  on  the  Berlin 
A cadem y. In  1933 he left G erm any , returned 
form ally  to  the Jew ish fa ith , w hich he had 
abandoned  in  his youth  and em igrated  to  the 
U SA . T h ere  he taugh t a t the  U niversity of 
C aliforn ia until 1944. In  A m erica  Schonberg 
com pleted  som e o f h is best know n works. 
T hese  include his F ourth  String Q uartet 
(1936); K o l N idrei (1 939 ); Piano Concerto  
(1942) and Survivor fro m  W arsaw  (1947). 
T h ree  o f his g reat w orks w ith religious 
them es, the  can ta ta  D ie Jakohsleiier, the 
o p era  M oses and A a ro n  and  his cycle
M odern  Psalm s w ere unfinished at his death .
M oses and A a ro n  how ever has been highly

successful in its tw o-act fo rm  and m ay well 
stand as Schonberg’s m ost im pressive w ork. 
Psalm  130, based upon  the H ebrew  w ords of 
the  text, is th e  last com position  Schonberg 
finished (1950). H e  dedicated  it to  the  S tate 
of Israel, H is books and  m anuscrip ts he left 
to  th e  N ational L ib rary  in Jerusalem . 
Schonberg’s Influence on  the m usic o f the 
20th cen tury  was im m ense. H e died in 1951.

D e  P r o f u n d i s  is A rnold  Schonberg’s last 
finished com position. H e  com pleted it on 
Ju ly  the  2nd, 1950. It is an  unaccom panied 
six-part-m ixed chorus, orig inally  w ritten  in 
ancient keys, com posed to  the original 
H ebrew  w ords of Psalm  cxxx. C hem jo 
V inaver, the late choral conductor, had asked 
Schonberg to  con tribu te  a  setting of a 
H ebrew  P salm  to an  anthology of Jewish 
liturgical m usic he was com piling and 
provided the  com poser with som e trad itional 
chants. Schonberg  rejected the actual use of 
th e  chants bu t studied  them  to  get a  feeling 
fo r th e  m elodic inflections o f the  H ebrew  text. 
H e  dedicated the com pleted com position  to 
the S tate  o f Israel and  wished it to  be 
published by Israeli M usic  Publications  in 
T el A viv; he also  asked the  late D r Serge 
K oussevitzky, w ho com m issioned him to 
com pose a  w ork  fo r th e  K ing David Festival 
in Jerusalem , to  regard th is as his m ost fitting 
contribution.



P S A L M  C X X X

O u t  of th e  dep ths have I  cried u n to  thee.
O I.ORD.

L ord, hear m y voicc: let thy  ears b e  attentive 
to  the  voicc of m y supplications.

If  thou , LORD,  shouldest m ark  iniquities,
O  L o rd , w ho shall stand?

F or w ith thee th e re  is forgiveness, that 
thou m ayest b e  feared.

I w ait fo r  th e  L o rd , m y soul d o th  w ait, 
an d  in his w ord d o  I  hope.

M y soul w aiteth  fo r the  L o rd  from  one 
m orn ing  w atch u n to  the  other.

L e t Israel hope in  th e  l o r d  : fo r w ith the  l o r d

th e re  is m ercy, and w ith him  is p lenteous 
redem ption.

A nd he shall redeem  Israel from  all his 
iniquities.



Lukas Foss: Lamdeni
L u  KAS F o s s  belongs to  th e  new  generation 
of A m ericans w ho a re  experts in com position, 
teaching, p laying ihe p iano  and o th er aspccts 
of living music. H e was born in Berlin in 
1922 and  em igrated w ith his fam ily lo  the 
U nited  Stales in 1937. L ukas began his 
studies at the  C urtis Inslilu le, continued them 
at the Paris C onservatoire , the  Berkshire 
M usic C en tre  and  Y ale university. A m ongst 
his teachers w ere P aul H indem ith , F ritz 
R einer and  Sergei K oussevitzky. In 1953 he 
took  A rno ld  S chonberg’s place as Professor 
of C om position  a t the U niversity  of 
C alifornia. In 1963 he becam e perm anen t 
conduc to r and  d irec to r of the  Buffalo City 
O rchestra  and created  a  distinguished centrc 
fo r con tem porary  m usic in th a t city. H e  also 
initiated th e  C on tem porary  A rt Festival in 
Buffalo. H e is cu rren tly  m usic d irec to r of the 
B rooklyn Philharm onia. H e has been guest- 
conducto r o f the o rchestras o f Berlin. 
F rank fu rt, L en ingrad , Paris, V ienna, 
R ochester. San-Francisco  and  N ew York. 
Since 1972/3 he is chief conduc to r and 
m usical adv iser lo  the  Jerusa lem  Sym phony 
O rchestra  o f the  Israel B roadcasting  Service. 
H is first com positions w ere tona l, bu t, since 
1958. he has tu rned  to  the  radical and his

com positions a re  based  on ensem ble 
im provisations, a  m ethod  he initially 
developed fo r teaching purposes. T h e  tu rn ing  
po in t w as “ T im e Cycle”  (N ew  Y o rk  M usic 
Critics A w ard ), first perfo rm ed  by the New 
Y o rk  P hilharm onic. I t  w as, however, 
“ E ch o i” . w hich w on him an o th er M usic 
Critics’ A w ard , th a t p u t him a t the head of 
this m odern  stream  in m usic. In  1965 the 
G ro u p  fo r C on tem porary  M usic chosc it to  
be perform ed a t the V enice Festival and 
elsewhere. Follow ing this, Foss pu t forw ard 
his experim ental w orks “ E ly tres” , 
“ F ragm ents of A rchilocos”  and  “ F o r 24 
W inds” . In  1967 he w rote his C oncerto  fo r 
Cello and  O rch estra  fo r M stislav 
R ostropovitch , w ho gave it its w orld prem ière 
with th e  L ondon Sym phony O rchestra . H is 
m ost recent w orks a re  “ P arad igm ” . “ M ap” 
and  “ G eod” , com m issioned by 
T estim onium  II,

L A M D E N I

For chorus, p lucked  and ja r  beaten sounds

T h is  com position  is based on th ree 12th 
cen tury  ch an ts : Baruch ha-G ever. W aeda  
m a. and M i 'al har H orew  th e  oldCvSt 
Synagogue chants know n to us.
T h ere  is no  a ttem p t to  invoke the m edieval 
sp irit o f these m elodies. L am den i is not 
an arrangem ent. T he com poser sim ply helped 
him self to  the tunes and their w ords as a  way 
of acknow ledging an ancient heritage. Ho is 
well aw are of the  fact th a t these chan ts do  
no t need his com position; he needs them . He 
uses them  as stepping stones. T o  use is - in 
a sense —  to abuse; one spoils and offers 
one’s unsolicited gift instead — as an 
‘hom age’.
Ix jm den i (teach  m e) is scored fo r chorus, 
p lucked a n d /o r  beaten  sounds.

t . U K A S  F O S S  

'L a m d en i' is ded ica ted  to  R echa  Freier



OvADiA h a - G b r . D uring the  m iddle ages it 
w as extrem ely  difficult fo r a non-Jew  to 
convert to  Judaism , ihc m ain  obstacle and 
deterren t being the  churches’ th reat to  punish 
any such offenders by  execution. D espite this 
a  few  d id  convcrt and am ong them  was 
O vad ia  ha-G er ( ‘the prosely te’).
H e was a  noblem an of N o rm an  extraction 
and lived in Southern  Italy . H is C hristian 
nam e was Johannes. H is conversion occurred 
in 1102 in the  E ast, outside the  boundaries of 
the  C hristian  countries. H e then followed a 
nom adic life, slaying aw hile in Baghdad, 
w here he studied Jew ish lore in a  Yeshiva. 
D uring his travels he w'as constan tly  pursued 
and was always in danger of death . H e stayed 
in different tow ns of Syria an d  Palestine. 
Finally  he reachcd Egypt.
T h e  story  of his life can be reconstructed 
from  au tob iograph ical fragm ents in his 
handw riting  found in the C airo  Geniza.
A p art from  these fragm ents, m ore 
fragm ents in his handw riting  have also been 
found, am ongst them  H ebrew  liturgical 
poem s w ith m usical no tation  in neum s. T he 
tunes and the  texts noted by him  served the 
com poser o f L am den i as stepping stones.

A leaf in  O vadia 's handw riting

I" * •«

i-..

\ *V
r ’ V , V,

V

1 t

. /

1

\  .

■ ¿ f t ': , f H ' '  . /
V T* T T T *•: ■"T «-T  T  •

. V r ^ * n

fi
Hi

1 .
*

■ 1  » i r K

,v  X

' V



Jaacov Gilboa : The Lament of Kalonymos
J a a c o v  G i l b o a  w as born  in 1920 in 
C zechoslovakia and was educated  in V ienna. 
A fte r arriv ing  in Palestine in 1938 he first 
studied arch itec tu re , bu t decided a t th e  age 
o f 21 to  devote his life to  m usic. H e studied
m usical com position  w ith Joseph  T al in
Jerusa lem  and Paul B en-H aim  in T el Aviv.
T h e  first pieces he w rote w ere in a  neo
classical, post-rom antic, Israeli. M iddle-
E astern  style.
A t th e  end o f th e  1950’s, when a  fundam ental
b reak  occurred  in the  developm ent o f music
w ith new  concepts tak ing  the  place of the
hitherto  accepted stylistic conventions, he
v/ent th rough  a  p ro found  crisis.
T hen , a  radical change took  p lace in his style.
A fter th a t change he w ro te:
C haf’all’s  W indow s in  Jerusalem  fo r B aroque
ensem ble and fem ale voices (1968); Crystals.
sym m etrical fragm ents fo r cham ber
perfo rm ance (1 9 6 9 ); T haw -drops  fo r H arp
and  a  speaking C h ild ren ’s C hoir; Blue and
Violet H orizons, pieces fo r ballet (1970):
Pastels, pieces fo r tw o p ianos; Thistles, for
m usical theatre; F ourteen E p igram s o f Oscar
Vi^ilde, fo r  p iano, voice and m agnetic tape.
Tn 1971 he began the  w riting  o f a  cycle of
Pictures fo r  the  B ible, and has so fa r

com pleted : ( a )  C edars  fo r Sym phony 
O rch estra  and  (b) F rom  th e  D ead Sea Scrolls 
fo r Sym phony O rchestra . C h ild ren’s C hoir. 
M ixed C hoir. T w o O rgans and m agnetic tape.

T H E  L A M E N T  O F  K A L O N Y M O S

fo r  sym phon ic  orchestra

T h e w ork is a  lam ent-w ithout-w ords, and wa.s 
w ritten fo r a  sym phonic orchestra  w ithout 
solo parts. T h e  opening verses o f a  poem  by 
K alonym os b ar Jeh u d a , a  w itness of the 
slaughter of Jew s in 1096 by the C rusaders, 
rela te  to  the w ork as a  k ind of m olto . and 
the general m ood is dark  and tragic.

J.G.

K A L O N Y M O S  B A R  Y E H U D A  

G erm any, end  o f the  ] I th  C entury

O pening o f a  poem  o f lam ent over the slaughter by 
the C rusaders of the  Jews o f W orm s. M ainz and 
Spyeyer in 1096,

O . could tha t m y head w ere w ater and
a fountain  of tears my eyes

tha t I  m ight weep night and day  
fo r the  dead of m y people, young and grey 
and you answ er m e alas and alack and 

w elladay
and weep, w eep fo r the  people of the  Lord 
fo r the  H ouse of Israel w ho fell bv the  sword.



Benzion Orgad : Suffering for Redemption
B e n z i o n  O r g a d  w as born  in G erm any  in 
1926 and cam e to  Palestine w ith his fam ily in 
1933. H ere  he studied violin w ith Pesah 
D inari and R udo lf B ergm ann and theory  and 
com position w ith Paul B en-H aim  and Josef 
Tal. L a te r on  he w ent to  study  under A aron 
C opland  in  T anglew ood (U S A ) and took his 
M aster degree in m usic a t th e  Brandéis 
U niversity  (U S A ) 1961. A t present he is 
Inspector of m usic instruction  on behalf of 
the  Israel M inistry  of E duca tion  and Culture. 
In his m usic, O rgad  has struggled to  m aintain 
the continuation  o f cu ltu ral trad ition  and lo 
achievc this has carried o u t research  in the 
old tunes used in Bible reading from  old 
tim es by  the various Jew ish com m unities. T he 
result o f this research  becam e a  p art of 
O rg ad ’s m usical w orld. H is com positions 
have won him  recognition an d  prizes both  at 
hom e and ab road . A m ongst them  are : Tw o 
C an ta tas  to  biblical tex ts: T h e  S to ry  o f the  
Spies  (1 952 ); and Isa iah 's V ision  (1953): 
B uild ing H eights fo r  the K ing, for 
sym phonic o rchestra  (1 9 5 7 ): O ut o f ihe D ust 
(1957); M usic  fo r  H orn  and  O rchestra  (1961): 
Sep tet (1961 /6 2 ); K aleidoscope fo r  O rchestra  
(1966); M izm o rim  fo r Soloists and C ham ber 
O rch estra  (1966*68): T h e  O ld  Decrees.

Passion fo r Soloists, C ho ir and  O rchestra  
(1970): Ballad  fo r big O rchestra  (1971): 
S tory  o f  a N ight. Ballad fo r Soloists, C hoir 
and O rchestra  (1972): Second W atch, fo r 
Orche.stra (1973).

S U F F E R IN G  F O R  R E D E M P T IO N

C antata  fo r  So lo  V oices and O rchestra

Eight tim e-honoured  poem s by Salom on I bn 
G ab iro l (11. ce n tu ry ), in which th e  poet 
expresses the  trad itional yearning fo r the 
M essiah Son of D avid, and seven 
con tem porary  poetical texts by R f.c i i a

F r e i e r . th a t refer to  the M essiah Son of 
Josef, a re  posed one afte r another, 
in term ingled one into an o th er o r posed 
sim ultaneously. T h e  w ay of coord inating  the 
tex ts d ic tated  in fact the arrangem ent o f the 
participa ting  instrum ents and voices and their 
positioning in  the perform ance. T h e  tension 
created  by  th e  connection  of the  established 
old w ith the experim ental new  ruled th e  way 
of using the  texts and  d irected  the m usical 
realisa tion  of the  potential o f the phonetic, 
m clodic and rhythm ic elem ents given in the 
texts.



'¡'hat is m y  Beloved  

by  S A L O M O N  I B N  G A B I R O L

[Z io n : ] “T he gate th a t w as shut — 
oh , arise and open it!
T he gazelle * th a t ran  aw ay — 
oh, send him  to  me!
O n the day  Y ou cam e to  me 
and  lie betw een m y breasts,
Y our fragrance w ill rest upon  m e.' 
\G o d \]  "Lovely bride, w hat shape 
has y o u r beloved
th at you say to m e: ‘‘Send fo r him 
and  bring  h im '’?
Is he  the  bright-eyed one. ruddy 
and  handsom e? '
[Z ion\] ‘T h a t is m y darling, 
that is m y beloved.
Oh. rise and ann o in t him !’

* T he M essiah

C losed w ere the gates o f Paradise. 
A dam  and  E ve found a cave 
T here  th ey  begot C ain and Abel. 
C ain longed fo r L ebuda 
she was A bel’s wife.
H e stood a t the m outh  o f the cave 
and  how led : L ebuda, Lebuda! 
A bel w atched u p o n  his wife 
as h e  w atched upon  his sheep 
Cain struck Abc1 death.

T h e  H un ted  D eer
O th o u  m y den
T o  w hich r  re tu rn
hunted  and hit
O y ou  walks resound
my anguish-cry
call H im . call th e  Redeem er.

iii
T h e  L eprous
H ow  d a rk  is y o u r closct
Com e o  com e thou
longed fo r
Open the  gate
W e a re  all w ounds
an d  throw n out
let us en ter
and  sing
with the brothers, 

iv
T h e  Decrec
Shining in  the  D arkness 
how  is y o u r w hite arm  
W hy do you weep,
E liezer  On the beau ty  which will 
foul in  the g rave I  weep 
Y ohanan  Y ou are  right to weep 
Y ou w ill no t the suffering from  love 
from  the Lord.
Eliezer I  will no t the suffering and 
not its price.

The D ead Souls 
R edeem er call us 
by o u r  fo rgo tten  nam es 
ou t of the ashes 
call us.

vi
The Desert
0  w ater m e Saviour
1 am  thirsty  fo r  w ater 
then I shall blossom  
and  b ear fruit
fo r T hee

vii
Epilogue  
H e cam e to  life 
he dream ed and  dared 
but w orn  out 
he resigns
Smiling points to the T hrone 
covers his wounds 
abandons time 
and etern ity

T o  G od
by  S A L O M O N  I B N  G A B I R O L

O pen the  gate, m y love, 
arise and  open the gate!
M y soul is dism ayed and  shaken 
w ith  terror,
H agar, m y m other's slave-girl, 
laughed m e to  scorn; 
she grew haughty
because G o d  heard the ou tcry  o f her
child Ishm ael
Tn this m idnight o f  exile,
I was tram pled  by the  wild boar
of the thickets.
then  pursued by the  wild ass.
W hen the tim e of the 
end was sealed ", 
my agony redoubled.
T here  is no one to guide me, 
and I am  like a beast.

' Ishmael (G enesis 21.17) and the 
wild ass represent Lslam; the wild 
boar, C hristianity .

- T h e  end  o f  the  period of exile; see
D aniel 12,9.



Leon Schidlowsky: Akiba ben Yoseph
L e-o n  S c h i d l o w s k y  was born in Santiago, 
1931. H e studied Philosophy at the  University 
of Chile. H e began his m usical education  
studying p iano  a t the  N ational C onservatory  
of M usic. L a te r  on , he took  harm ony lessons 
w ith Ju an  A dolfo  A llende and  com position  
w ith F ree Focke. In  1952 he w ent to  G erm any 
in o rd er to  con tinue his studies o f m usic, 
staying th e re  until 1955. O n his return  he 
becam e m em ber of the  g roup  t o n u s . 

interested in vanguard  music; in 1959 he was 
elected d irec to r o f this group, H e taught 
m usic a t the H ebraic Institu te  of Santiago, 
and was m usical adv iser o f the P antom im e 
T h ea tre  G ro u p  of Santiago. H e w as elected 
Secretary of C hile’s N ational A ssociation of 
C om posers in 196!, and appoin ted  d irec to r 
of the M usic L ib rary  a t th e  In stitu to  de 
Extencion M usical o f the  U niversity o f Chile. 
In  1962 he was appoin ted  d irec to r of this 
institute, a  position  he held until Septem ber 
1966, Since 1965 he has been also Professor 
o f C om position  a t the N ational C onservatory  
of M usic. In  1968 he was com m issioned by 
the G uggenheim  F oundation  to  com pose an 
opera. In  S eptem ber 1969 he cam e to  Israel 
w ith his fam ily  and since then has been 
teaching a t the H . R ubin  Israel A cadem y of

M usic, of the  U niversity o f Tel Aviv.
A m ong his w orks; T ríp tico  for Orchestra  
(1 9 5 9 ); D ie K ristalnacht, Sym phony for 
T enor, m ale ch o ir and o rchestra  ( 1961 ); De 
P ro fund is  fo r S oprano , C on tra lto . T en o r and 
nine in.struments (1963); Invocation  for 
S oprano, reciter, string  orchestra  and 
percussion (1964); T hree H ebrew  Pieces for 
C ho ir A -C apella  (1 9 6 6 ); K adish  for 
V ioloncello  and o rchestra  ( 1967) ; Strinfi 
Q uartet (1 9 6 7 ); R equ iem  for 12 solo voices 
(1968); D ie M enschen  —  an O pera  (1969); 
Eli. E li. lam a azavtani fo r 12 solo voices 
(1970)

R a b b i  A k i r a  h e n  Y o s f . p h , w ho was pul 
to  d ea th  by the R om ans after the B ar K ochba 
w ars, w as an exceptional m an, F am ous both 
as a  m aster of the H alacha and the A gada. 
he becam e an au tho rity  on the oral law. He 
greatly  influenced all the attitudes of the 
Jew ish nation in both the national and ihc 
religious fields. He gave his own personal 
m eaning to  Jew ish existence and suffering, 
a m eaning which is still relevant until this 
day. H e also provided and  testified his own 
in terpretalion  o f m artyrdom . H is  ex tra
ord inary  life and d ea th  quickly becam e ihe 
source o f m any legends w hich seem like a 
historical rom ance based on tru e  fact.
D uring th e  B ar K ochba w ars he joined the 
rebels in the hope th a t B ar K ochba w as the 
tru e  M essiah. D espite the  R om an  law 
banning  th e  study  o f the T o rah . R abb i A kiba 
continued to  teach until he w as finally 
executed in a  gruesom e way. T h e  m any 
stories tha t have grown around  him , are just 
one proof o f the  extent to  w hich the  general 
popu lace and ihe wise m en adm ired him.

T h e  com position  is a can ta ta  fo r solo voices, 
ch ild ren’s cho ir, m ixed cho ir and orchestra. 
Tt is dedicated to  R echa Freier,



V oices: R abbi A k ib a  ben Y osef 
Rachel daufihter o f  K alba  
Shavua
R abbi Yflhanan ben Tana
Sybille
F ruit V endor
A k ib a ’s Disciples
Yohanan 's Disciples
\ f e n  and W om en
C hildren 's C hoir
Ebionilcs
V ox F lebilis

1

Prologue
Spring strides across the land 
T he sheep a re  glad 
A nd the gazelles jubilant 
But sadness never leaves m en 's heart 
lies deeply rooted in  his m irlh.

A pasture in the surroundings o f  
Jerusalem , A  kiba lending the flo c k  o f  
K alba Shavua
R ahel: M y beloved is mine, 
and  I  am  his
H e feedelh am ong  the  lilies,
A kib a :  Y o u  rose am ongst the thorns. 
Sybille: And you. A kiba, shepherd 
shallest w ander 
to o th e r w ider pastures 
W here death  is lurk ing, hidden.

T hen shepherd  shall becom e a lam b 
A nd shepherd  G od shall guide him 
A nd claim  his soul, the whole. 
Rachel: A nd I am  his!
Both: S trong as death  is Love

3
Yohanan : Y ou laughed, A kiba. when 
you crossed the T em ple square 
A nd a jackal burst fo rth  from  the 
ruins. A kiba laughs w hile his 
disciples weep.
A kib a :  O, Y ohanan . when I pass the 
ru ins o f  o u r Tem ple and a jackal 
springs ou t o f th e  stones, 1 do laugh. 
A s the  prophecy was fulfilled that 
Jerusalem  w ould be destroyed, so the 
o th er shall com e to pass —  that
Jerusalem  shall be built and  the
E ternal in his G lo ry  shall reveal
him self in it.
Yohanan: Jerusalem  fell and  .shall 
n o t rise. In  o u r  D ays never.
A kib a :  The h o u r is near, Y ohanan.
the hour o f the M essiah. And I say
to  you th at a lready  he is am ongst us.
A kib a  {alone): M y F a th e r in Heaven!
H ow  can a  m o rta l being o n  his m arch
to death  find th e  way to Thee, to the
secret o f love, to  ofTer T hee his soul
the whole.
C hildren's C h o ir:A  s tar is rising from
Jacob.

Y ohanan’s disciples: A sta r fell from  
h e av e n —^so fell Jerusalem  
A light went out on earth  and the light 
o f  A k iba’s m ind faded. Bar Koziba
is his M essiah. — a  false Messiah.
A kib a  s disciples: B ar K ochba calls
us to B ethar. T he h o u r has struck.
W e go w ith B ar K ochba on the wav
to freedom . B reak the  chains!
JeruSiilem. rejoice!

C hoir o f  the E bionites: Rem ain in 
ashes, cursed city.
V o x  Flebilis: Al A braham s Terebinlh  
they sell T hy children a.s slaves. 
Children: A  star is rising from  Jacob. 
ZeaJots: Into the caves, rebels, up 
into the m ountains, 
dow n into the glens!

6
V o x  Flebilis: B ethar has fallen, 
its defenders a rc  broken, 
no spark is left in the ashes.
W ater covers th e  ruins.
Jerusalem ?

7
KoiVf.i: -Look! Rabbi Akiba!
(M en  and W o m en )  : H e  com es and 
preaches the w ord  of God! 
fiee. flee. aw ay. away.

Yohanan's disciples: P ray  fo r the 
E m peror!
D isciple: R abbi, is this the end? 
w hereto  shall w e turn . R abbi?
A kib a :  Yes. darkness surrounds us 
and  m ortal eyes can nothing see. 
K now ledge is at an  end — so ihe 
hour of fa ith  has arrived. H a tred  and 
death  su rround  us, so the hour of 
love has com e, m y son. love w ith  all 
the  heart, w ith all the strenglh. with 
a l l . . . .
A R om an Soldier seizes h im  : Silence 
Rebel! W e will cu t out your 
poisonous tongue! The chains on 
him! T o Caesarea!

Before the prison in Caesarea:
F ruit V endor: M y ladies on the 
balconies, R om an Ladies, please 
com e dow n, o r  let me clim b up  and 
offer you my grapes, m y m elons, my 
sweet grapes!
R om an soldier: T he o rd er o f  the day 
of o u r L ord  and  M aster, the 
G overnor Tinejus Rufus!
‘A kiba ben Y osef has been 
condem ned to death  by to rlu re . His 
b(Kiy shall be com bed w ith an  iron 
com b. H is flesh shall be torn  to 
shreds until he gives up his evil spirit.'



Leon Schidlowsky: Eleven Tombstones
M en and lVum en \ M ay G o d  have 
m ercy on his soul!
Disciples : H e m ocks the  E m perors 
words!
A lm ighty God!
Is th is ihe law and  this its rew ard? 
Do not sit in judgem ent on this day!

10
B efore ¡he Prison 
R a ch e l: G o d  Alm ighty.
Let m e share  his torm ent 
T ake m e up  together w ith him.
A kib a  {from  inside ¡he prison) : My 
G od! now. nay. now that you take 
m y soul from  me. can ! love you 
w ith all m y love. N ow  it is tru e  Love. 
(h is voice is in terrup ted  by  cries o f  
p a in ) : G od  is One!

For contralto , brass qu intet, percussion and  
electronic tape

I com posed this w ork  under the im pact of 
the m assacre of the eleven m em bers o f the 
Israeli sports delegation a t the 1972 O lym pic 
G am es in M unich, T h e  text was com bined 
ou t o f fragm ents from  various poem s, in their 
original languages. T h e  fragm ents are 
ordered  according to  a  d ram atic  process and 
according to  m usical structu res and forms. 
Effects on electronic tape  are  used together 
w ith the con tra lto , while the brass quintet 
and  percussion develop th e  required 
dim ensions of con trast and unity.

I.,S .

W ie erschreckend in der N acht ist 
das convexe G esicht des 
schw arzcn Landes!

Ü ber der W elt sind d ie W olken
O ber den W olken ist N ichts. —

How terrify ing in the night is the 
convex face o f the black land!

A bove the w ord a re  the clouds
A bove the clouds is N othing. —

H en Hrecht

Y luego fué la sangre y la ceniza 
Supiron que la ho ra  hab ía  acudido al 
reloj de  la vida y de  la muerte.

A n d  im m ediately  there were the hlood and the ashes 
They  know  tha t the lim e had come  
by the clock o f life  and death

Pablo N eruda

Cessate d uccidcre i m orti 
N on g ridate  più. non gridale 
Se li volete ancora  udire.

Cca.Tf fro m  killing the dead.
Shou t no m ore, shou t not 
I f  you  wish still to hear them .

G iovanni Un^’aretli

The end justifies the m eans 

A com m on  saying

And death  shall have no dom inion 
Dead men naked ihey shall be one.
T hough  they sink th rough the sea they shall rise again.

Dylan Thom as

G od. w hat is m an that T hou  lakcst 
know ledge of him.

O r the son o f m an. th at T hou 
makesc account of him.

M an is like to  v a n ity .. .

From  the M em oria l Prayer (Psalm 144 J  4)
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iDûn n!?N J i n ’p n  nìN iiìn  .tJNiW’ n P ’npn  

l ’m i ’îi’ .lîjvy ’^N p’ü'iDn dïjîvh iq  p ^ n  
n iO ’i  ynp lo y o  in!? i\ynD i n i N  ^\y 

D’ui£3i i^ n  n':? n s in m  ' în d  o ’PiüD ipn 
'■D’^ n o n  i i û ’p "  noK üîN p  in n  .d ’3i  

; (1953) " in ’VVy’ p ^ n "  nüN üîN p  ; (1952) 
Ti’3iûK)’u  n iin ïn t?  d ’ îîd  n io n "
>3\yn n ’iiDO’p  ,” '7Ni\y’ ’i ^ n ” ¡ (1957)

n ” \y’ Q n ," i2 y n  î q ” ; o ’ p i 2  
pp*: n p ’PiD " ; (1957) P ': i i  ,^’^n 

) v v a  ,"ni3\y’n n n ’n n "  -, (1966) " n n n ^ n i  
,(1970) n i io tn ^ ì  n ^ n p n ^  a ’PiD*? 

n iQ ’ü "  ; (1971) "nt?ìi3 n n ^ î n ^  mNt?Nn’' 
n t jn p n  .d ’P i d ^  m N 'jN i  ."'^’ '^n 
," n ” 3\y jrnovyN" ; (1972) n i i o m i  

.(1973) ru in in '?

D\yD l i tn D  n i ’TiDn t” nj>n 1971 n îw i 
l y  in!7vyin\y m i ’ii’ n  . " K ip n ^  d ’i v ^ "  
,”D’nN " : ÌH nt o P p ’ î ni^unn nny 

,’'n t? o n  □ ’ n P ’îD Q " ; r \ ’ )iDQ’tp n iiD tn t?  
n t^np^ i , o ’i'7> n '^ n p o  .h ’ j i û q ’u  n n o t n '?  

.>ü3:iNn ü i ü i  D’ i:>iy ’ 3\y .n n n y n

T P ’ p
n ’ )iDO’ü

,D ’ ^Q  n j ’ p  v w  nwvQt? N ’ n n i ’ ii’ n 
.D’ P i u  N’7'7 D’DiQD’ü  n n o îD '?  nniD D i 

^v^)2  i ’v o  n"? \yQ\yn o iQ > 3 p p  i ü î ’D 
n m p  N’ n  h t i i ’ i n î

m i n " »  “I l  u i> 3> D i'7p
N"’n  HNon n ’j o n n  ’n

N i’owi N t 'o in  .x iiîjo  'S iin  '?v nj>p'7 n n 'n o
.v’jp n  n n n n

’’•jtii -lipo ’ry» D’O ’WN1 ÌP’ ’)3 
’’ DÌQ’ '?0 riD lNÎ 

’’■^np >w’\y’ i ’’ t^tJiy ,” d ü  t i n  
’‘7'?NÎ ’Ì1NT >ÎN “ijy  DUMI 

l i m  11 n i l  1D11 
. l i n i  i'?Q3 ’ 1 'n oyi ^Niw’ n>i t'y

.n i’i i  I920*i n ’p i p p i i ' ^ i  i'7i3
n'?’nr> tn ^  1938 ri3\yi n^fiN i n ” '7y ’ i h n

.n p ’ü'iQ’7 i i y  21 ^’31 *]N .n m u p ü ’DiN
D ’ Í7\ y i 1 > l  '7 \D « I P l ’  n ’ i i ’ t i i D Q i p  l Q t >

v n n ’ r i ’  j i n  . I ’ l N P n i  o ” n  p  ^ j ì n q  

• o p '13 , ’ p N ^ p - i N ’ 3 1 Ì 33D 1 1 1 ’ n  m i i v y N i n

,50"n ni3\y fjio i .’ììd ’ti D’-’tiNivy’ì ’O ja n
m n j i û n n i  n j a o n  '7^ m n n  n y

riN  D ’ ü D i n  D ’ \ y i n  D ’ ^ v y i n w i  n p ’ p i o n

□ ’ ■ j n p o n  D ” 5i 3: » D n  D ’ s w i o n  "jvy D o i p o

n i p  '7 \y n p ’ n w  ’ i h n  . i i w q  v ^ y  i i y  , i K i y

n ’j o i p  1963-1 ypD o ’jvy won'? 
’ 3’ n ' ? Q  tJW D D i n n i  n \ y > i n  n p ’ D i n  

H3’\y i N O  .1Ü101 I M N n p i ü W  11N)3NÌÌNn 
n u ’i i  n ü p n  '^h  n ^ p n  i o  ^ ^ m v  j in  

, ' ( i N i  ’ i ^ o n  o y  D ’ W T n n  D ’ y ^ O N n  j i n

n i t o n  D ” Di3>’ D n  o ’ J i n i n  o y  D ” n  

D ’ ^ p N i  i N i i O ’ n  i p y  ì D i n i  d ’ ) ì 2 P  I ’ n v ;

.T3n i ’ i u  " p v  D ’ l m ’ o n  ^ i 3n i  

; in  n:iiN n tw  inNt? i i ’nvy m i ’îi’n 
n p n ! ? ^  , ” D ’ ^ \ y i i ’ i  ' ? N 3N \ y  T i i 3p n ' ’ 

D’yop  ."D’vy’i3” ; m io n  n ’p u N i 
>̂13̂  : ’IDNp IDint» □” 10 0 ’D

^ m i i  D’pQiN" ; n i n o  o ’ l t J ’  n'^npotJi
O ’ y U p  , ' ' D ’ ’7 Ü U N Û "  ; ü ' P l ' ?  D ’ y O p

lllüN ’Tl!? ,"D’n i t "  ; D’in3U2 ’3\y!7
ipuiN"? n io i3 ’ûN ni\yy y i iN ” ; ’^ p ’u io

.’\!)330 U1PÌ niOÎ , ^ i p  ,111300'?
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nt73:)n n>n n^N .'n -n n n n  >o’
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r \ ù ’> v iv  Nin ,np>Tiy n\yn>n n m n  ovyt? 
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liVîii? Tnt^vonD in i  wnnvyo n îh  ont? 
D>ipQ p i m  iv)3\y)0 .vjQnwn^
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T7Va PNPÌ*?
*ì:>n n m i v

nDTiunt» in ì> n  nw p n>n □ « i’nn » a n  
'iny\y n:ài3T n>n Nt>\y ’o^

riNÇ n i i a t ?  n>n ì3>-r n ì i n ’ ì? ’ ’itJjn 
n n a i v  n>n a n a  t h n  .ìn>t?iin\y o 'TTin  ì ’n  

NiiìQK) o i " ì in  d> !? 'ün  p  ,^yn
n3\yi ,D3Knv n>n 'iD\y\y

: p i i y n iN O  m p  m ’OPt? 1 0 7 0  

n«3ri3 ,nN2 t'Ny ,p n >-tt3N 
DWO n il l^  '{!7N3*1 ilp l

ni .D’inN □) vm npvni »oniioti
i n ’rin p3Nm> o:i\y id*: o^oii^n ih n  n^n 

>(irìKì “i” )Ti3 Nin .n*ì>Du  ̂1102 nw2  
13 -̂\̂ )'>̂> n n N  o ’3\yn . n i i m  ,n i i ì3 n  o in n tJ  
n iìn  in!? ow . n m  ip 'y n  ,m ìon  n>inv 

lo t .inint? i\yp>n ìmoTì v i n m  .nn>\yn 
-i3V iNDoi ,p\ym^ v>)n ovyn i\y> nn 

TD inNÌ '̂ ‘ÌN IlDÌil "i\yN •)*T'7
.nonifn  i D i i n

m N > n  > y u p Q  D>iK3^ iDN v > n  m-T^in '?v

i3>Q’:i IN^Q) Dm i>i’ ìo i  om nD n i»n  
rT>3N“i n N m u ì N n  la '^ Q  . i > n p  ^\y

n>imv \̂y n> nn^riDn ì3n>'7 iv’in
n u D in o  DH’tjyi ,n5>53 >in a y  d>\:)i>ù >y\:>p 

" > n o ^ "  v^ îí ü N p il?  '7'i)
.o'i>Dìo>\:)t7\:)‘7

iw N  n u ’ \y ,D” ’:nnN U 3N  D >m ri^>N i ,i^ ìd d  
n v ì i ’ n  .nv3ì:iN-Tù TTin>üo n n  ^ n n  

“i\yN " '|0 ^ n  n ^ n a "  N>n r\x n32’ Q j i ^ q ü q h  
n i i D t n n  >i> n ììW N i^  n v ^ n  

n i ’ii>n d!71N .Ji’ p - n ’-v 3 n  n > 3 ìO in t»D n  
N ’ n  n p ’ p ì Q i  n i  o * i t  W N i i  ì j t i n  n T > o v n \ y  

.n w p n  ,n>3"iNtJp ori3t?D'7 " 'i p N "
m ’3V P3n nì*ì>:à>n p t id :  n ^ m a p y i  

D >v\?p" ,n n ) 3 N p  T T ìio tn t ' "u n o > !7 N ''
D>“iwy'7"'ì n n n t m  n tjn p n t?

."nQ’\y3 >t’D n y a iN ì  
nno íT ii ì^':ì!? lü i 'ü î ip n  tin  itid  1967-n 

yiü>nn im N  yii>:i\y ''^m ùinuD n  !?’n\yn 
n ’3iûo>ün n n D în n  o y  nniDa 

in  “invn nì\y’in n  m i ’ii’n 
. " n o o "  .□’’73 nvy 'nn^  " N n p iN iN O ” 

» ti ip o w n  D > D ^ i p  nvy’Kjn^ -»t^p^PiQ p n \y n
, - 2  Dì>3i>D>\:>t?o r»3mn >£DtJ nriD3\y

D>Np>piQn 'D'v \y rn n  m i n  p  Nin
nìi\y m 'O D  ü ’n a n o n  D » 3 p n D N n  

T’ I? y iü > in  . n N i i n i  ,n i^ > 3 n  , n 3 n ^ n n  

.n> nn  n p ’p i o n  '?\y ^ d i i  "iTi3DDn 
n n p y  1937 n ivyn  1 9 2 2 ' i  '^^'’3

■ jn n  N i n i  ,r> n n n * n ì i i" iN '7  n n Q v y o n

D i?nw nì i>\yD n . f ’o i p  ìiD on v n n > t? a  
np^JD ìnn  o i o i  ,D n N D i  i i m u i i u j i p i  

, v n  v ì i D riD’p i i> 3 ìN m  n>’ \ypnn t»\y 
» 5 1 U 1  -i3>’ i  ' ( n ù  « n 'D i i ' n  t>iNû ," iN \yn  p n

^vy ìQ ìpQ  TIN N^’Q 1953 n ) \yn  .>pii>:ipìp
n > ijm Q Q Ìp !7  IIDÙIIDD 3"ìn3W 1 ‘7Ì31N  

73 i n N  D>3v̂  l ï ^ y  .n > D n Q > ^ p  n v ^ 'D i i ’ s i N i  

tJW >^p>oi>3 ^ n 3 0 i  y u p  nii3Q3 n ^ o n s  
I D n i  » n ' i n n  n i :à iN n \y  P ù n i  l ’ y n  n m a t n  

n o t i  n w n n  n p ’ p i D  o i n * ?  n n i N  

' t i N p ’ D iQ n  n '^ n i o  N i n n  y3 . i n ì ' 3  n n u > n  

ì a n n  niJ30D n ’ 3i)D“intJ>2n
n P ì i ^ n  m*ììQtJin)3 m n i  o y  n i ìN -n y a m t?

;p 3 'D 3  ,ü*TiapDN“ion ,ì't>inn o'^ìyn 
,n"i5Nn .n i ’ n n  ,D>iNQn ,-Tnj3’ 3^n

n ‘>3iQ*in'7>om T p^’i i3 N n ù - ìN d  n ü p ' ^ n n  
05 wovyn N in  1972/3 n3\ya . p n w s  t?w 
r t n o t n n  ’ ^ n p 'd i q  x y v i  >\yNi hü3Q

ì^n P Ì9  p N p P  !?\y Tiì3'ivyN"in vnn>ii'» 
•>13>\y I D l lD  1 9 5 8  ÍN D  D ^ IN  , n i ‘>'7N3i\:> 

p i i  ,m p p ì y  TTi-iniN on v n n ’^>i >3Dana
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'D ’ p D V O O '
TtunN i?\y nninNH nm njn iTn>^’ >nii 

2"i nnìN D>^\yn n u m a o ip n  .)ii5vy 
n\uw nn nn iiyo  yop in t .1950

m n i i û o n  i m w  a v '^  o m N  nwN n i tJ ip  
m p o n  n iv n  np iin  \̂y o ’tJ’iDtJ o 'p ’nv 

»t?”? *ìiN>)>ì n>an3 .!?"p o>^nn m oîn \̂y 
niDvyQ vyp>i ,vii3n niîjnpon 

l?\y n>>i^in3N^ o>^>nn nioto Diin>\y 
Nin -v^i^ nniNvy n>m n>iin> np>pin 

.o” n n p o  D’^’nn  >3ìp3 nniwii n'?\y 
moD D’i'O’n  \yon\ynt? m ’p lioniOQipn 

invya njQ o n i  V’V otHN <Dn\y 
T\H ,’* iiv n  DDi3n tJ\y >*nt>’ o n  i i n > n n  "jv 

n^no^ nn)\y \ynpn o^vyion m oton 
nN^nn >t > i?y *ììn^ \yp>ni

itJiiN y m n  ivyND .n>^N i\y>n n p ’ü i o n
tJ’nvyn *7''  ̂ >pii>DDip » n o  y i

'?)} n n 3 \y  ,D’t>vyn>i i^ jo n  - r n  m i> 3n  
nn>Nnon n t o>^nn nioîo

n"»>ü>n t̂ vy ìi\yN-in in i . im ’n

■jvy "»nvn n Q 'v y ia n  D’a i  n y in
t?y n n n w m n  / a ’p a v n o ’ .n u w  

N>n ,i>"p D’tJ’ n n  m o t o  ^\y ’ in y n  h d id h
N in\y  n j n n N n  n i ’ü ’ n  

n j ’iot? nn iN  \y>npn Nin .(1950) im o  
w n ìD  'i’?\y T’ n  ’in D i v i d d  nN  

!?\y m yû\yn .D’ijw n ’n n>oiN ^n n n o p t?  
nn>n 20'n  n N on  t?vy n p ’o io n  ^y nn3\y 

.1951 n3\yn n o  Nin .no i^y

y p  -»lom D>;»'np

>3iiN 1 'n  i>nN“ip D>poyoo m ^yon vvy
^ip^ m nvjp  i>DiN ni>’nn »tJipn nyo\y

> 0  >5i i N  n > n i o v y n  n i 3i y  o h  : >3i 3n n

>n>vp : N ivn iyot? nn>t>on l o y ’d : iioy>
>5nNt> ’vy33 : ’n^m n *nn^i ’vyo3 nni>p 'n
•?N*i\y’ ï?n> : ip n * ?  o n o i w  “ipi3t> o n o iv y o

; m iû  ioy n n im  lu n n  'n  cy >d 'n'!?N 
: ì ’m ììy '?do ^Ni\y>-nN ma> Nim

Ti iio^t? ^>nnn .1874-:i n}>u 
, n n o N p  n p ’ p i o  n i n ' j i  i ^ ’ü î i d ’d i  n3>33 
.n-no ’^3 n\yyo^ r»3p np>Dion m m  T)h 

10 yû\yio Min m o tp io n  v m i ’^ u  
i n i N o  .-Ì33N1 * n N D n o  nN^ii>n n m p o n  

WÜ3 «iipai nì3VD3 v̂y riDipn^ P3dj nnv 
n n îp û ^  n i i > n  .n o j" ?  n ’n i i o o n  i m n  nN  

n i ’ü>n Nin 1909 n3\yo 11 diû*»n 
nN nn3im  n^iwNih n^t^Np’p ion  

D’Dvy m y  t7D0 o ’y^oNn
!?nN ,T\'>'?'70 niDn^ hdí 3“in3\y\y ly  n m

*ì2p n>3 t>\y î HDO ri3onD 1925 njwn 
n ’oipN3 D 'o tp n o  n ’ á̂’nüo ip  >iio>bt? 
*içn ,n>30i3 nN iiy  1933 n3\yi .vt?“in 'jvy 

onn>y:ii nnìN nDi\y n n n ’^ n>ovyi 
npDiiOD 70’^ D\y .n>"iin 

.1944 n w  fy n>niû>^p tjw
noD ni3\y d» d in  ii>n np>"»ONi

n-»y>ni : pinn ,“in v i mmvynn vmi>^>o 
,(1939) n*T3 tJD ,(1936) D >in’0 
nKwivy inN .(1942) "inîDû^ una^ip 

.(1947) N\y“iN110 
,D»m D’Nvyii !?y inni>no n\y’i!?\y 

n\yo' niDìNH .’ipy> nüNüDNpn 
o»n*no D>'?>nn m o io  nnnoi ’linnNi

nisjiNn ^iN .im o dì> ly  niô tJ 
n n iis i  nin nn^^ni m^in 'innNi n\yo’ 

nivynii (□‘»3i\yNin o>pi?nn >)\y) nyuipon



(1971) n D'i’3i}3>üD\:t tjntj . - i j i T i H D  n i » j i r a » u p \7 : » j » u n a  » t n a

<Tin’\yn D » n ita i □’p>jiv o>!7Dn
.^ip-’ovy-i Î7\y 

m vjQ  ,n*iDnn ,ü 'i’3 iq ’ \3 D ü i rT>n’ *]D’d!7 
. ^ n p o n  'ü-»:à3ipn ' 3 \y im  t p î o  tjw m n v y  

-T\^^ìl^^ì2 T in n ì  n a n D i n\yv3 n i
v ’ûiNi im noD  V31D NtJN ,nx3\y!7 

r)X n ü n i ’ o ‘7 în  ,m " i’ii>n
V’iiinb >1D >̂ 1N i l  W>W ’DVD3 >Û1N

n p ’i a i  niûDi3 m n n sn n  nvnvyDN !?v 
\̂y nii'7\yn n"i>ii’i n iiiiN o nn>pQ 

.^v?>ü‘i-‘im n o -’ii‘iüN'n-\?‘iíí)ip

D’ivyn D » n N m  n ^ i i p o n  i n i i ü i  
>£jD ,DV3iQ’ \;)c\:)i .'<"»N'7 n>’i>vm m i ì i n ^ n  
: ’i > ü p i i n 3  nvjyo d î ü o  »oyon VQ\yi’\y

■ w nn i n i N i  m 3 « 3 y n n  -in^l? o n i i ’ n n î! ?
l y i  D ^D ’Nn tNO ,D’3\yn n iN o  n “i\yy

□■>N\yi) t7TT3 -linN i n î  . o ^ i n n N n  m n i ^
n D > n -m ^ N \y i  o ’y j i jn  , D m n o i  
-■>3vyn i*T>îii ^ ip^ n  ’VJi3Nn o v p n

.i*nyo >n -»Qin in î 
\y:»D>n̂  n ’n o m u ^ n û m p n o  inK  !?d 

.Nin i i m i  "iQinn oy ii io n n ^ i 
n o i ^ i  n>m3QN'n>!7p>DiJ2 n i i p o  y n

o n i ’iin  iDîà’n^ D>n^i>n iu ’3 n!? 
inN .n>!?p>Di)3n 'no ipnn  m i ’ nn!? 

,i3om a\yi n*iüi>n in ^ n n  n ^  nü>i a n o  
t?\y nno'71 ,n i N oino  n ’VJ’N Ninw ’ 21 
■\uiD>Q !?\y n non  1̂013 n i’iiinn'W Jû’Q 

■pw >3vy-\:)in *i\yip m i ’ü’n nN .niûipnn 
“»nvi i n in  p i o i  ,p>y-»ni nûipnn n n n x  
n3’n io  *in’3’i  -»wp -n? >îü>i \̂y

n3 > n iQ  J-Ì103 \y a in  '? i ’ p  iííi>  .y iü > in  
.n3i>Qni nvy>5n .’tJipni ’t^in i i i n n

n n o m  oy naît? n v ü ’ inN n i n i  
üyoD ,npniiD  n>3TiüN’n n i ’ií’ >3\ym 

m '^npo m\y*inn \y> .nnçnQ
V3 tJii3n '? y  in\y n n n K i  d ’1^> n ^ n p ra i  

\y’ .’U3\:)iîi3ipn yaiK)  ̂ >3nüN>nn pn\ynn 
n n y i’Qn wn nKj>>3i\:)3D nivynnn n'jNi

"^yn *in3 ’qînî^î’i  yîàin Nin ov3îQ’üdü  
,>2>v{2n ’l i n ’ Nin Nv>i3n .npioy niya\yo 

>D ynû!? n!:5no in 'iiün  n in n n  m  -\̂ ^̂  *jn 
'■»n\y .n i i J - n p ’ n iQ  n ^ m i n n  myowxD '̂y \y> 

n n o îi \y  n>iiî>^’i ’:àn i m i  dvd □■»n 13̂ 11 
n v i ü Q n n  T in o  —  n i" i i i3 n -n n n > n  i)3 

-riP3n imiDi o>’n\yn ‘̂’nvy m û’ü im  
.in ’3>i ii{i3\y ntDNm >iv?ipn 

li>D3 : nûD i3  niy)D \yo □ i> 3 in> uoü '7  \y>i 
D i^y  m y n - > n n £ iü  l o i n  ^jinííji

mn->n oyn iJ\y i>nnt»in innnN  Ti>nin\y 
5y Ni? nNn — tJn:in ip!?ni nivy3i t333 Nini 
n o m i Nî?N ip in n  l ’i  nninD \ya\y>\y n3n 
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