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TESTIMONIUM

was founded in 1966 by RechaFreierand
thecomposer Roman Haubenstock-
Ramati in order to give musical expres-
sion to historical events and spiritual
creations during two millcnia of exile of
the Jewish People. The compositions are
commissioned from local and foreign
composers, Jewish andnon-Jewishs-and
given their world premiere at the
Testimonium.

Testimonium issupported by the Minis-
try of Education anaCultureandthe
Foreign Ministry of Israel, the Foreign
Ministry of the Federal Republic of
Germany, thejerusalem Foundation,-and
additional institutions and individuals in
Israel and abroad.

Directory council of Testimonium: Prof.
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Past Performances

T ESTiMONiIUM 1Jerusalem (1968)

July 30. Jerusalem, 30. Jerusalem, Citadel
(opening feature of the Israel Festival).
Composers: Zvi Avni, Roman
Haubcnstock-Ramati, Yehoshua Lakner,
Sergiu Natra, Yitzhak Sadai
Condiictors-.GzTy Bertini, Mendi Rodan.

Testimonium |lI: The Middle Ages (1971)

JidiiuarY 4/5. Tel-Aviv, Soldier’s
Housc/Jcrusalem, Wise Auditoriumg
Composers: Luigi I')a]lapiceola, Abel
Ehriich, Lukas Foss, Alexander Goehr,
Andre Hajdu, Ben-Zion Orgad,
George Rochbecrg,

Conductors: Gary Bertini, YoavTalmi.

Testimonium Il Dcprofundis (1974)

February 26/27. Jerusalem Theatre / Wise
Auditorium

Composers: Lukas Foss, Yaacov Gilboa,
Leon Shidlowsky, Arnold Schoenberg,
(in-memoriam performance).

Conductor: ]\\dn Pablo lzquierdo.

Testimonium iv: Lucem cum fulgeret {1976)

February 16/17. Jerusalem Theatre / Tel-
Aviv Museum.

Composers: Samuel Adler, Luigi
Dallapiccola, Eddy Halpern, Roman
Haubenstock-Ramati. Josep Maria
Mestres Quadreny, Leon Shidlowsky
Conduclor:Judi) Pablo lzquierdo.

TESTIMONIUM V (1979) The Jews of Spain

ThelerusalemT heatre

October 16th

Yitzhak Sadai, ‘Trial 19’ (from the Records of the Spanish Inquisition)
Alexandre-Tansman,‘Apostropheto-Zion’(from-the Dead Sea Scrolls)
Gilbert Amy, ‘Angels of the Throne’ (Solomon Ibn.Gabirol)

Mauricio Kagel, ‘Vox humana?’ (Anonymous)

October 17th

Karlheinz Stockhausen, ‘Michael’s Youth’ (from aprepared stage work ‘Light’)
CristobaliHalffcer, ‘jarchas de'dolor de ausencia*(from Hebrew and Arabic‘girdle poems?)
Emmanuel Nunes, Hcsed (Zohar)

Tel-Aviv.The Tel-Aviv Museum

October 20th
Karlheinz Stockhausen, ‘Michael’s Youth’ (from aprepared stage work ‘Light’)
Gilbert Amy, “Angels of the Throne” (Solomon Ibn Gabirol)

Mauricio Kagel, ‘Vox humana?’ (Anonymous)

October 21th

Yitzhak Sadai, ‘Trial 19" (from the Records of the Spanish Inquisition)

Cristébal Halffter, Jarchas de dolor de ausencia (from Hebrew and Arabic ‘girdle poems’)
Emmanuel Nunes, Hescd (Zohar)

C'onductor: Juan Pablo lzquierdo



The Conductor

Juan Pablo lzquierdo Was bom in Santiago dcChile
in 1935. After graduating in Composition at the
University of Chile he studied at tW Music Acadcmy of
Vienna, and with Hermann Scherchen in G ravcsano,
Switzerland. In 1961 he became Director of the Music
Department at the Catholic University of Santiago
where he organized and conducted concert-and-opera
series dedicated mainly to contemporary music. For
this work he was given in 1962.the National Critics
Award. Since then he appears regularly as guest
conductor of the National Symphony and Philarmonic
Orchestras of Chile.

In 1966 he was awarded the Rirst Prize in the Dimitri
Mitropoulos International Competition forConduc-
torsin New York and became Leonard Bernstein’s
Assistant Conductor at The New York Philharmonic.
During 1967-69 he was Resident Conductor for Opera
and Concerts at Indiana University. ‘HisfirstEuropean
appearance was in Holland in 1%9, and since then he
has been active as an international conductor. In 1976-7
he was chief conductor of the Gulbenkian Orchestrain
Lisbon, His residence at presentisin London. Since
1974 lzquierdo has been the musical.director and
conductor of Testimonium .Forthe 1976/7 season he
received the performance award ofthe Israel Council
for Culture and the Arts for conducting IsraeH Music.



ON TESTIMONIUM

by D avid Flusser

The Latin word ‘Testimonium’means
testimony. The musical event so called,
which has already become an established
tradition, offers interesting and revealing
evidence about various aspects of Israel’s
history and itssignificance. The word
‘Testimonium’also reminds us of the most
tragic aspects of the history ofour people.
The Greek word for witness is ‘Martyr’-"a
word used for the Jew or the Christian who
died for his faith. Those whodieforthe
sanctification of God’sname arc witnesses
before God and man.

However, the word ‘Testimonium’has also a
wider meaning. The life of Israel in its
entirety, the sufferings, the hopes and the
service to God embodied therein, all
constitute a lasting and varied testimony.
Testimonium not only tries to give artistic
expression to the experiences of previous
generations of Jews, but aims also at offering
testimony of ourselves as well as of the artists
taking part. The artists, the performers and
the audience are witnesses who offer their
evidence on what happened inJewish history.
Thus, this manifestation offers contemporary
evidence for the identification of the nation
with its past. Ido not know ofany other event
that can be compared to Testimonium in this
respect.

It is a historic and, at th same time, amodern
work of art in the fullest sense of the
meaning: contetnporary music, ballet,
theatre — all rooted in the aesthetic values and

idioms of our days. How did this happen ? It
seems that the basic reason liesin the Jewish
national renaissance, the return of the Jews to
their ancient homeland. Jewish history in its
full extentisbeing renewed inJerusalem,
Israel’s eternal capital, and we see events of
bygone days as ifthey were happening before
ourown eyes.

In TESTIMONIUM we have created aunique
synthesis between the reopening of historic
events and modern musical composition.
Both thesecomponentsare ofdecisive
importance to the audience. Without any
doubt historical memories constitute the
central clement of the Jewish renaissance, not
only inour country, but all the world over.
When we reliveour past we renew our
strength in ourselves, so necessary to usin
order to maintain our élan vital — and to
enable ustobear the trials which w e face.

THE FIFTH TESTIMONIUM

by Edith G erson-Kiwi

TESTIMONIUM istheconscious effort to
revive some of the fundamental events of
Jewish history, with the help of literary and
documentary sources, which are clad in new
musical settings. It triesto re-activateour
memory by confronting us with the treasures
and relics of the past. The new musical
compostions are meant to create a kind of
sacred manifesto in sound and tone colour,
outlining events and thoughts, from post-
biblical times until the phase of the ‘endless’in
ourown times. The music isto ‘speak’asa
witness for what isbeyond speech.

TESTIMONIUM wasfoundcd by Recha Freier
and is carried on, under herguidance, by a
group of devoted musicians and music-
lovers, in Israel and abroad. Four
performances have already taken place: in
1968, 1971,1974 and 1976. In most cases, the
subjects or texts were selected by Recha
Freier herself.

The composers were nevertheless free in their
decisions; often acomposer chose to take
only afew words out of thesource-text. and
to use theseasasymbol and leading idea for
hiswork.

TESTIMONIUM isnotatextbook ofJewish
history. That cannot be easily learned. But it
can be understood by selecting some segment
of that history ar abriefreference to acertain
event, or by choosing evenonly afew words
which illuminate the deeper sense of an
occurrence. Tragedy has been an integral part
of thathistory, and so there cannotbutbe
much telling of martyrdom and calamity, and
the messianic hope thataccompanied them.
The central subjectofT estimonium 1979 s
the Jews of Spain, from the Middle Ages until
their expulsionsin 1492. Impressions from
this brilliant.chapter of Jewish history will be
presented.in the works of Gilbert Amy.
Cristébal Halffter, Emmanuel Nunes and
Yitzhak Sadai. A laterecho of Spanish-Jewish
culture isthe base for Mauricio Kagel’swork.
As in the previousT estimonia,thereisalso
awork which isnot specific to the central
cheme. and may stand beyond actual history.
This isthe work by Karl-Heinz Stockhausen.
Another tradition isto feature one work as a
‘Homage’. This year’scomposer thus
honoured is Alexandre Tansman.



Cristébal Halffter: Jarchas de Dolor de Ausencia

Texts from Mediaeval Spain. Formixed choir a cappella

C ristébal H alffter,born Madrid 1930 and
educated there. In 1961 he was appointed
professor of composition at the Madrid
Conservatoire, and in 1%4 director of the
Madrid ‘Centre for New Music’. Later he left
both posts, to pursue a free career as
composer and conductor in Europesand the
Americas. Helives in Madrid.

In 1968 Jie was commissioned to compose for
UNEsco the cantata for the 20th anniversary of
the Declaration of Human rights. In 1978nis
work Lamentforthe ViclimsojViolencewis
awarded the first prize of Radio Italia. In 1975
he was the honorary president oi the.Royal
Festival of Contemporary Music.

In the late fifties Halffter joined the Open
Music group in Barcelona which, likeits
counterpart, the New Musicgroup in
Madrid, strove forarenewal of Spanish
music through the merging of national
traditions and international approaches and
techniques.

Arab Spain invented the poetic form called
Muwu/assah (ornate gird e). In this, strophes
with individual rhymes alternate with ‘girdle’
'— strophes whose rhyme remains constant
throughout the poem. The final girdle is
called-Kharga (exit;-Spanish.spelling:.Jarcha.or
Jarya).Itslanguageismostly the vernacular
of the time and the contents are mostly
concerned with love. The Jarchas are in fact
lines taken from folk songs, and used as
model strophe for apoetie composition. The
Hebrew poets of Spain adopted the form of
the Girdle-poem with the Jarcha asused by
their Muslim contempaoraries.

Halffter chose seven such/Jarchas for his
work. All speak of the painsoflove, put into
the mouths of girls, and their language is
Romance. intermingled with some Arabic
expressions. Five are from Hebrew G irdle
poems (by Judah Halevi, Abraham Ibn Ezra
and Joseph the Scribe), two from Arabic
poems, by poets who lived during the same
period and in the same environment.

The work is for mixed choir a cappella, but
the singers also manipulate little linger-
cymbaTs (crotales). Occasionally the voices

1
non metangesya hahihijapencara dan 0so
al-gilaia raksa basta a foto me refuso

go over into speech, in prescribed pitches.
The choral scoring is varied by soloist
departures and by separations oftheensemble
into quasi-independent bodies.

Touch me not, beloved, the time isnot yet
My (dressis deHcate, enough, I refuse everythin

From: Yehudah Halevi (]J075)-1140), Y a’alat hen



1l
gar sahesdebinare debinas bi-i-haq
garme kuand me bernad mio habibi ishaq

Say,can you tell fortunes and do you tell truly
Tell me when my beloved Yizhak will come to me

From : Yehuda Haleui, Ha-bekhos ha-leuanah

11
mio al-habib enfermo de mio am ar/ke no ad sanar
henge-seamibi ke sanadmio legar

My beloved issick for his loveof me/ thereisno cure
Mighthe come to me and cure my sadness

From: amuwwaUah of Abu-1-Abbas al~A ‘ma a-Tut'li,
'The blind man of Tudela’(d. j123)

v
garkefareyo/komo bibreyo
este al-habib esbero/ borelmorireyo

Say what shall Ido/how shall I'live
lhope for this beloved/ without him Ishall die

From: Abraham Ibn Ezra (1092-1164), Ekh yislayu geravay

\Y
sabesya mio amor ke kata-me el morire
imsi ya imH habibi, non sesin te berdormire

Do you know, my love, that death has gripped me

come, O come, my beloved, Icannot fall asleep without

you

From: a muu'wassal/i by Ahu-1-Walid Yilnus Ibn Issa al-Murst, 'of

Murcia’, also callcd al-Khabbdz, ‘the baker’(d. 1110)

\2
bay-se mio qoragon de-mib, ya rab, sise me tornarad
tan mal me doled li-i-garib, enfermo yad, kuansanarad

My heart wentout of me, OGod, mightitreturn
So badly it hurts about the absent one, I am sick, when
shall it be cured

From: Yehudah Halevi. Rau Lakhem mokhihay be-riv
AVAR|

tanto amare tanto amare habib tanto amare
enfermeron olios nidios e dolen tan male

So much loving, so much loving, beloved;.so much
loving
Sick are cleareyesand hurt so much

From : Joseph the Scribe (beginning of 11th c.), Zahali qolik

TheJarchas ar originally written in Hebrew or Arabic ietters and the

reconstruction of their text is oftem difficult. In many places the
transcriptionisin doubt, and therefore also the translation.



Gilbert Amy: Angels of the Throne

Foralto voice, clarinet, violoncello and instrumental ensemble.
Wordsfrom a hymn by Solomon Ibn Gabirol

Gilbert Amy.born Paris 1936. Studied atthcParis
Conservatoire with Darius Milhaud and Olivier Messiaen
(Composition) and Yvonne Loriod (Piano). Also studied
with Pierre Boulez, whom he succeeded asdirector of the
Domaine Musical Concerts in Paris (1967-1973). Active both
ascomposer and conductor. At present-director-ofthe
Ensemble for Contemporary Music of the French
Broadcasting Service in Paris.

The text is the first strophe of the liturgical poem Shin’anim
sha’ananimhy Solomon Ibn Gabirol (first half of 11th c.), one
of the foremost Hebrew poets and thinkers of the Golden
Age of Spanish Jewry. The poem isaso-called Ofan, ahymn
to be intercalated in the marning prayer:before-the words
‘And the Wheels and the Haly Creatures arise with great
sound." Mostly the Ofan was made to describe the Thrice
Holy hymning of the angels, with the appropriate devices to
depict the auditory and visual com m otion-of-this-scene:

Hostsurging/ upsurging/.as firebrand blazes

Their framing / a-flaming /“as.burnish’d brass dazes
The Throne high / array’d nigh./..their clangor amazes
In vision rejoicing / each voicing /“His-hallowing raises:
Give yeto God, Sons of God, give ye praises!

translation: Bath2 Bayer



Alexandre Tansman: Apostrophe to Zion (Dead Sea Scrolls)

For mixed choir and orchestra

Alexanpre Tansman, born 1897 in LOdZ,
studied at the Lodz and Warsaw
conservatoires. Inthe early twenties he settled
in Paris and became a Frencch citizen. At that
time he also began hisconcert tours, as pianist
and conductor, which took him to most
European countries. theU.S. andthcFar
East. In World War Il heescaped from
occuped Paris (1940) and reachcdtheU .S+,
where he stayed in Hollywood and wrote
music for films. In 1946 he returned to
France.

Tansman says of himself: ‘I belong to the
avant-garde of the twenties and thirties. This
refers to the style of my compositions, not
necessarily to the choice of subjects.' His
many works range overawide scope: operas,
ballets, music for the stage and radio,
symphonies and other orchestral works,
works for vocal or instrumental solo and
orchestra, chamber music, works for piano,
andanumber of works forguitar.

Among hisworks on Jewish subjects the
following may be noted: the opera S/idferd]
Zvi the False Messiah (libretto N. Bistritzky,
(premiere Paris 1961); i*soltns for tenor solo,
choirs and orchestra (Paris 1962); and the
oratorio jsaiah the Prophet (1951).

The commissioning of Apostrophe toZion (or
testimonium and its performance arc
intended asahomage to Alexandre Tansmaji.

The so called Psalms Scroll (one of the Dead
Sea Scrolls) contain.s, in addition to the
canonic psalms, anumber of other poetic
compositions, ann>ng theni ‘Apostrophe to
Zion’.

The poem isconstructed as an alphabetical
acrostich. Itscontents and idioms are mainly
founded on the Biblical prophecies of
consolation, especially tle second part of the
Book of Isaiah. Since found at Qumran, it
must have been written before the time of the
Jewish War and the destruction of Jerusalem
(Qumran was destroyed at about the same
time). It seems that the hoped-for redemption
isthe establishment ofan ideal ‘Zion’
accordiiig to the espectations of the Qumran
sect, as.attested in their writings.

Apostrophe to Zion

I'remember thee for blessing, O Zion /
With all my might have Iloved thee/ May
thymemory be blessed forever!

Great isthv hope, O Zion /that peace and
thy longed-for salvation will come. /
Generation after generation will dwell in
thee / and generations of .saints will be thy
.splendour: / Those who yearn for the day
of thy salvation / that they may rejoice in
the greatness of thy glory./ O fthe
abundance of thy glory they are
nourished / and in thy splendid squares
will they toddle.

The merits of thy prophets wilt thou
remember/ and inthe deeds of thy pious
ones wilt thou glory./ Purge violence
from thy midst / falsehood and evil will
be cut off from thee. / Thy sons will
rejoice in thy midst/ and thy precious
ones will be united with thee. /How they



have hoped for thy salvation / thy pure
ones have mourned for thee. / Hope for
thee does not perish, O Zion/nor ishope
in thee forgotten./ Who has ever perished
(in) righteousness/or who has ever
survived in his iniquity? / Man is tested
according to his way / every man is
requited according to his deeds. / All
about arc thineenemies cut off, O Zion /
and all thy foes have been scattered.
Praise from thee is pleasing (to G 0d)+0O
Zion /[ ascending through all the world./
Many timesdo Iremember theefora
blessing / with all my heart I'bless thee. /
Mayst thou attain unto everlasting
righteousness / and blessings of the
honourable mayst thou receive.

Accept avision bespoken of thee/ and
dreams of prophets sought for thee. /' Be
exalted and spread wide, O Zion / praise
the Most High, thy saviour/let my soul
begladinthy glory.

The work was composed to (he English translation ofthe
Hebrew textby itseditor.).A. Sanders (ThePsalmsSaoll.
O xford 1965), with some omissions, and isperformed in this
version.

Emmanuel Nunes: Hesed (Grace)

On the Death of R. Simeon bar Yohai; from the Book of Splendor (Zohar)

For symphonic orchestra/ chamber orchestra *

Emmanuel Nunes,born 1941 in Lisbon.
Studied at the acadcmy of Music in Lisbon, at
the Paris Conservatoire, at the Music
Acadcmy in Cologne and at the Courses for
New Music in Darmstadt. Since 1964 he has
been living.in. Paris. Prize-winner.at.the
Conservatoire (classof Marcel Bcaufils), and
holder of various prizes and grants by
government institutions in Parisand in
Portugal, as well asthcGulbenkian
Foundation. His works have been performed
at the festivals of new musicin Royan,
Donaueschingen, and the Festival de
Flandres. Since 1975 Nunes has been the
director of music seminars at the University
of Pau (inthe French Pyrenees).

* Jerusalem performances - symphonic orchstra
version, Tel-Aviv performances-chamber
orchestra version.



Although the work isnon-vocal, its base isa
text: the description of the death of R.
Simeon bar Yohai, from the jdra ;"'m/iijsection
of the‘Book of Splendor’. (Zohar),

The Zohar appeared near the end of the 13th
century.itwasascribed to R. Simeon bar
Yohai (mentioned in the Mishna).and some
parts, such as the description of his death,
were credited to the sage’spupils. The book
became the central work ot the Kabbalistic
tradition. Through the ideology of the
Kabbalists of Safed in the 16th century it was
given canonical statusand became ‘The Holy.
Zohar’. Its true author isnow known tosbe'R.
Moses ben Shem Tov de Leon. As Gershoin
Scholem has established, he wrote the main
part of the work in Ciuadalajara (near Madrid)
in the years 1275-86.

The death of R. Simeon bar Yohai
(The Book of Splendor)

And that plenitude isimmersed in that
holy element (the emanation) which is
wholly white, and therefore called Hesed
(grace), and that grace enters the Holy of
Holies (the emanation ‘Kingship’). As it
iswritten: ‘For there God ordained the
blessing, Hfeunto eternity’.

Rabbi Abba said: scarcely had the Holy
Light (R. Simeon) said ‘Life’, that he fell
silent. Light and fire were in the house,
and no onecould approach him. After the
fire had departed I saw thatthe Holy
Light, Holy of Holies, had departed the
worldy-and:was lying,.covered, on his
right side’and his face'bore'asmile..Rabbi
Eleazar his son stood up, took hishands
and kissed them, and I licked the dust
under his feet. The assembled sages
wished to mourn, but could not find
words, and Rabbi Eleazar felldown three
times and could not open his mouth.
Then he spoke: Father, father, three
(great sages) therewere, now they are
one. Now the creatures mourn, birds
flying sink into the abysses of the great
sea, and all the sages are gushing blood.
Then Rabbi Eleazarand Rabbi Abba
arose, and took him in a litter, and the
house was filled with wondrous odours.
After the bier had gone out it rose into the
airand fire flamed before it.

They heard avoice: enterand come and
be gathered to the celebration of Rabbi
Simeon, ‘Come peace, they shall rest
upon their beds. When he was putinto
the cave they heard avoicein thecave:
‘This man made the earth to tremble, did
shake kingdoms.”How many
accusations in the heavens are silenced
today for thy sake, Rabbi Simeon bar
Y.ohai, whose Lord isglad of him each
dayl. Blessed be hisportion above and
below: How many ocked treasures are in
keeping forhim! Abouthim itissaid
‘And go thou to the End, and thou shalt
rest and arise to thy destiny atthe End of
days.’

Zohar, ldraZutta)



Yitzhak Sadai: Trial 19 (Spanish

An Audio-Visual Work

Y ITZHAK Sadai, born 1935 in Sofia.

He came to Israel in 1949, and studied

at the Music Academy in Tel-Aviv with
Alexander Uriah Boscovich and Roman
Haubenstock-Ramati. Later on he studied at
various centres fornew music in EuroperHis
works include chamber and orchestral
works, electro-acoustic works, .and
theoretical writings. At presenthe is
Professor of Music Theory and C omposition
at the Rubin Academiesof Music in Jerusalem
and Tel-Aviv. He isalso the director of the
electronic music studio of the Academy in
Tel-Aviv. His place of residence is T el-Aviv:

The Composer on his Work

Trial 19is an audio-visual work intwo parts
(each part being in away analogous to an act
of an opera). The first part, which concludcs
with Leonor Gonzalez burning in=cffigy, is
based on electro-acoustic music, and the
second part (which will not be performed on
the present evening) is mainly based on
instrumental and vocal music (in live
performance).

The sound-material, and its manipulation,
create asomewhat heavy atmosphere, and 1
am aware that they may perhaps make for
certain diffculties of adjustment in hearing. It
was also hard for me to listen (in the initial
stages of thecompositon of the work) to
certain sections, until  was swept away by

Inquisition)

the depressing atmosphere which isachieved
by the sharpness of thesound, its intensity,
andits duration.

Thedynamicsofthework derive, from the
point.of view of musical structure, from.the
diverserelationships-betweenthe micro=
structures (created by technic ues of
amplitude modulation) and tnemacro-
structurcs (created by various kinds of
frequency modulation).

(Dedicated to Recha Freier)

Oocumetiiaiion

1474. Leonor Gonzalez, oneofthe‘New
Christians’ (forcibly converted Jews, who
live'as Crypto-Jews), fleesin the wake ofriots
together with her sister Maria.

1483 Leonor’shusband dies. She returns to
Ciudad Real. A district tribunal of the
Inquisition is cstabli.shed there. Leonor flees
again to hersisterin Portugal.

1484 The first trial. In Ciudad Real Leonor is
tried in her absence. The witnesses testify that
she observes the customs of Judaism. Among
the witnesses is also her son Juan de la Sierra.
On February 24th Leonor isfound guilty of
heresy. In her absence, the verdict ofdeath is
carried out by burning her in effigy.

The tribunal of the Inquistiion is transferred
to Toledo.

1486 Juan de la Sierra issent to Portugal with
asafe-conduct of the tribunal, to persuade his

mother to return. LeonorreturnstoCiudad
Real.

1492. The second trial. Leonoristried in
Toledo and foundguilty. On the 15th of
October Leonor Gonzalez isburnt atan Auto
de Fé in the Zocodover Square in Toledo.
Subsequently, most of the other members of
the Gonzalez family are brought to trial as
Judaizers. Juan de la Serra’s final conviction
takes placein 1527.

Guiding Text by Recha Freier

Today thc30th ofJanuary 1484
Ciudad Real

The Holy Inquisition

Here below isthedungeon of torture.
Some there are who dieduring the
torture.

Some there are who confess.

Today the24th ofFebruary 1484

In the town square ishumed the effigy
of Leonor Gonzalez.
‘Secthecrowd looking on ...

Juan de la Sierra

Go! Bring your mother

To saveyoursoul and hers

Ifnot, your soul will descend to hell
To eternal damnation.

Today the 15th of October 1492
Inthe Zocodover square in Toledo
LeonorGonzalez isburned.



Mauricio Kagel: Vox Humana?

Cantata for Solo-Loudspeaker, Women’ Voices and Orchestra

Dedicated to Recha Freier

M aukick"Kagel,born 1931 in Buenos
Aires. Studied music privately, and
philosophy and literature at the University of
Buenos Aires. His many works include
compositions for voices, conventional
instruments, clcctronic and multimedial
works for stage and film. He is also active in
teaching and in the direction of musical
institutions, chiefly those concerned with the
fostering of new music. In 1955 he was
director of the Chamber Orchestra and the
Teatro Colon in Buenos Aires, and head of
the Department of Cultural Studies at the
University there, 1957 to 1961 ho was
director of programming for new music of
the Rhenish Chamber Orchestra, Cologne.
From 1960: lecturer at the Courses forNew
Music in Darmstadt. 1961 to 1963: lectures
and concerttours inthe U.S. 1964-65: Guest
Professor at N. Y. State University in
Buffalo. 1967: Guest Professor at the
Academy forCitiema and Television in
Berlin. 1968: Director of the Scandinavian
Courses for New Musicin Goteborg. Since
1969: director of the Institute fornew Music
at the Rhenish Academy in Cologne, and of
the Cologne Courses for New Music; 1974:
Professor for ‘New Musical Theatre’at the
(newly founded) Rhenish State Academy for
New Music in Cologne.

The Composer on hiswork

Since I was born in the Argentine, Spanish
was my mother tongue and lalso obtained
the basic elements of Ladino, the Spanish-
Jcwish idiom that isstill used by the
descendants of the jews expelled from Spain,
When Hebrew was dinned into me, in
preparation for my Bar Mitzwa, my elder
brother and linventeda secret writing :
Spanish_ in Hebrew letters. Wecorresponded
thus forquite some lime, and only later
learned tnat.this had really not been our own
original invention ...

The text for niy work 1found in the fourth
volume of Isaac Levy’santhology Chants
Judéo-Espagnols (Jerusalem 1973). The editor
added the following remark to the item no.
45 *“The poem|isadapted to the tune of the
Hebrew song Be-‘arvot ha~negev{\n the
Steppes of the Negev), which was widely
sung during our War of Independence. The
lady who wrote the words used to listen to
the daily broadcasts in Ladino of the Israel
Broadcasting Service, and sentthem to me
sometime around 1960.

Lately.dlearned that Isaac Levy died in 1977.1
would like to express here my gratitude to
him, for his deep love of Ladino, and for the
intelligence with which he pursued the
authentic and the many versions of the
authentic in his beautiful anthologies. lam
also grateful to the unknown poetess.
Perhaps she will beat theconcert today, or
listen to it over the radio ? Iwould be glad of it
(and would ask Madame Anonyma for her
autograph!)



From the sixteen linesof the poem ltook only
the first strophe:

Embittered mothers
Sigh no more

There will not be lost
Yourtears

Madres margadas
Non sospircx mas
Non scran pedridas
V uestras lagrimas

Of this text | made a paraphrase, inwhich 1
tried to explore the message of the words in
all their depth. The text is heard onlysin_the
last part of the cantata, from aloudspeaker
placed neartheconductor. Thespeakecr
limself remains invisible; he speaks through
amicrophone placed in the wings or behind
the stage, his voice having been taped on a
cassette.

Speaker:

Madres. Non sospirex.
Madres. Non, non sospirex.
Non sospirex mas.

Mothers. Do not sigh.
Mothers. No, do not sigh.
Sigh no more.

Madres. Madres amargadas.
Seran pedridas.

Vuestras lagrimas,

Madres amargadas,

Non serdn pedridas.

Mothers. Embittered mothers
Will be lost.

Your tears.

Embittered mothers.

Will not be lost.

Madres. Vuestras lagrimas.
Madres pedridas. Non.
Non sospirex maés.

Mothers. Yourtears.
Lost mothers. No.
Sigh no more.

Madres! Mothers!

Madres? Mothers?

Madres ?! Mothers?!

Madres ... Mothers ..
Women’s Voices:

Non!! No!l!

There isno consolation on earth for the loss of
sons in war, Itherefore wished to emphasise
the final negation through the voices of the
women, who thustassume the role of the
mothers.

Until the entry of the speaker’s voice, near
the end of the work, the choir has no
predetermined text. The singers choose their
own words, each on herown, from two
possibihties:

An invented language, incomprehensible to
the hsteners, A repertoire of Ladino words,
which I have set up here in three groups, of
mono-, bi- and tri-syllabic words, ten in each
group.

si (yesl/if)

Dio (God/gave)
el (He/he)

tu (Youl/you)
paz (peace)

llorar (weep)
gritar (cry out)
muerir (die)
Aman (Amen)
sangre (blood)

yo (I) alma(s) (soul(s))
voz (voice) bivir (live)
non (tw) amar (love)
con (with) lavios (lips)
la (the) prizion (prisoti)

coraféon (heart)
palavra (word)
cadenas (chains)
oracién (prayer)
palomba (dove)
humana (human)
vergienza (shame)
arvoles (trees)
dolores (pains)
espanto (horror)

Thus there comes about agraduated complex
of elements and of relationships between
them: thespoken textandthcsungtext, both
in LadiiTo, and the sung ‘invented’texts. The
music joins the disparate components of this
drama intoacoherent whole.

Mauricio Kagel, (May 1979)



Karlheinz Stockhausen : Michacl’sYouth (Act I of ‘Light’)
Stage libretto by Karlheinz Stockhausen, Choir text from the Apocrypha

Karlheinz Stockhausen.born 1928in
Mdodrath near Cologne. He studied at the
State Music Acadcmy in Cologne (Piano,.
Music Education) and at the University there
(Gcernianic studies. Philosophy,
Musicology). Later he studied with Olivier
Messiaen in Paris (Rhythmics, Esthetics) and
with Prof. Meyer-Epplcr at the University of
Bonn (Phonetics, Communication).

In 1952 Stockhausen joined the creators.of
‘Musique concrete’at the studio of Radio
Paris, and there he made his first attempts at
the production of true electronic music, as
one of the pioneers of the medium and its
expression. Since then he has been active as a
member of the Studio for Electronic Music of
the West-Gern”an Broadcasting Service in
Cologne, lecturer atthe Courses for New
Music in Darmstadt, editor of publications
on serial music in thecollcction ‘Die Reihe’
(the Row), andlccturerin many countries on
contemporary music and on his own works.
Many of these have been performed underhis
own dirction.

Stockhausen is stillamong the innovators. In
his works he finds the development of the
concepts of organised performance-space
(later, theorganisation of theentire
performaiice-environment), ‘live electronic
music’, various combinations of voices,
traditional instruments and electronics,
‘Plans’ for works involving improvisation,
and diverse realisations of the ‘Multimedia’
idea.

In 1977 Stockhausen began the composition
of an extended stage work ‘Light’, based
upon the concept of the seven days of the
week.

‘Michael’sYouth’is the first act, and was
written for the present TESTIMONIUM, v. The
act The Fifth Day’ will have its premiére in
1981.at the Scala in Milan.
‘Michael’sYouth’isconceived astwo works
in parallel. occurrence: thestageaction, and
the choral. work heard from atape recording.
In the present performance the stage-text isin
German, while the choir sings aHebrew
version of its text, translated from the
sources. The following isasynopsis of the
stage action.

I CHILDHOOD (dedicated to Recha Freier). The
angel Michael isthe Genius of our universe.
In“order to come nearer to God, and to bring
Mankind nearerto God, he must himself live
an earthly.life, be born of ahuman mother and
go the ways of man. The mother, Eva, is
destinedto give birth to ahuman being who
raiseshimselfto successive levels of
sublimity. The father ispervaded by the spirit
of Lucifer. He isaschoolmaster, whose
highest desires are the chase and warfare. His
instrument, “The Gun’, isthetrombone.
Michael’smother isrepresented by the
basscthom. Both parents come to their death
through an act of violence.



Il M ondeva (dedicatedto Suzee Stephens).
Michacl now encounters a Scar Woman and
his love for her becomcs all-abiding. She
disappears, and leaves him with an unceasing
longing forahigher world.

Il Examination, (dedicatedto Majella
Stockhausen) Meanwhile, Michacl must
submit to various tests in which he is
examined asasinger, asthe playerofan
instrument, and as adancer. Among the
judges he perccives the figures and voices-of
his parents. During a critical moment'in che
examination he hears the mothers
instrument, the basset-horn, asthe sound ofa
guardian angel. The judges outdo each other
in praising Michael’saccomplish ments. He
has achieved what isbeyond human reach,
and is acceptcd in the supreme degree- the
heavenly degee.

The stageperformersare divided into three
symbolicgroups: tenorvoice, trumpet, male
dancer, piano accompanist/ soprano voice, female
dancer, oasset-horn/ hass voice, trombone, male
mime.

The text of the parallel choral work.consists
of passages from the apocryphal books*“The
Assumption of Moses’, ‘“The Sibylline
Oracles’, and ‘The Apocalypsc of Baruch
(Syriac version). These and similar books
were written in variousjewish environments
m the centuries before ad after the beginning
of the Common era, and are mostly known
only through translations, (fragments of
some ofthe original Hebrew texts were
found at Qumran). Christianity preserved

these texts, but soon accorded them aseparate
status from that of the ‘External Books’
proper (such as Ben Sira and Judith), as
para-canonic at the most.

The passages chosen for the choir describe
visions of the End of Days — the convulsions
of the ultimate judgment, the redemption,
and eternal peace.

The elearoftic tape fOrthecomposidan "Michdel's Youtfi'was
executed INtheelectronic studio Ofthe West German
Broodcasiing Service. The west Cierman Broadcasting Service
furthermore pul its Syntphonic Orchestra and Choir for
recording to the disposition of K.H . Stockhausen as their
conductor.
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TKSTIMUNIUM-KUUOT VvV (1979

""SPAIN"

Under the UistinRuished Patronatje

In cooperation with the Jerusalem Symphony Orchestra -
and the Westdeutscher Rundfunk,

Musical director and conductor:

Jerusalem,
Tuesday, 16 October, 20.30 h.
mmuKh Nu i Ks

HKSEi) (Grace) (The Ueath of
Il. Simeon bar Yohay)
On a text from the Zohar
For chamber orchestra and speaker

The Jerusalem Symphony Orchestra
Speaker: Abraham Perera
*XX(Short Interval)XItX

MRLHKINZ

MICHAEL®S YOUTH (an act from "liight")
Stage libretto: Karlheinz Stockhiusen
Choir text from the Apocrypha

S T O C K-H-A-U-5~E~N

Annette iie-riweather (Soprano)
Robert Gambill (Tenor)
Matthias Holle (Bass)
Klizabeth Clarke (iJancer)
Michele Noiret (iJancer)
Alain Louafi Mime)
Suzee Stephens®. (Basset horn)
Markus StocKnausen, (Trumpet)
Mark Tezak (Trombone)
Majella Stockliausen (Piano)
Choir of the Vestdeutscher
Rundfunk, Koln (recorded)

Technical execution: Volker
Miiller, t/iinther Kngels -
V.U.K, Koln

Artistic direction:

Vol fgang Becker

Musical direction:

ivarlheinz Stockhausen

of Mr Elie Jilyachar

1.B.A.
Koln

Juan ¥"ablo lzquierdo

Jerusalem Theatre

Wednesday, 17 October, 20.30 h.
YIZHAK S ADAI
TRIAL 19

An audio-visual work
Ciuiding text: Recha Freier

Sound engineering: Lon Outmann
Stage design: jilytan Levi
Lighting: Ben-Zion Munitz

The work vas prepared in the
Electronic Music Studio of
Tel-Aviv.University

XxX(Short
GILBERT AMY

SHIN® ¥NIM (Angels of the Throne)
Words from a hymn by Solomon
ibn lzabirol
For alto voice, clarinet, cello
and instrumental ensemble

Benedetta Pecchioli (Alto)
Gary Bobiere (Clarinet)
Kina Flyer (Cello)
Members of the Jerusalem
Symphony Orchestra

Interval )«Aié

>IAUFRIICI0 KAGEL

VOX HUMANA?

On words by an unknown poetess

Cantata for loudspeaker, women®s
voices and orchestra

Speaker: Abraham Perera
Voinen®s choir from the ivinat
Choir and tje Cameran Singers

COMINUSSIONING AND WORLB PREMIERES OP ALL WORKS « BY TKSTIMONIUM T (1979)

The Hamburger Vokalensemble cancelled

last moment. Ve thus had to cancel the
of Cristbbal Hal ffter
to make some other changes

and the Cameran Singers,
the work of Mauricio Kagel.

and Alexander
in the program.
conductors David Shemer and liafael Selig,
for making possible the performance of
Vith apologies -

its appearance at the
performance of the works
Tansman, and
We are grateful to the
and to the Rinat Choir

The management of the Testimonium
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TESTIMONIUM - EDUT (1979)

"SPAIN”
Under the Distinguished Patronage of Mr Elie Elyachar

In cooperation with the Jerusalem Symphony Orchestra - 1.B.A,
and the Westdeutscher Rundfunk, Koln

Musical director and conductor: Juan Pablo lzquierdo

Tel-Aviv, Tel-Aviv Museum

Saturday, 20 October, 20.30 h,
Recanati Auditorium

LALILIIKINZ S TOCKHAUSEN
MICHAEL’S YOUTH (an act from ™ight")

Choir text from the Apocrypha

Robert Gambill (Tenor)
Elizabeth Clarke (Dancer)
Alain Louafi (Nime)

Stage libretto: Karlheinz Stockhausen

Annette Meriveather (Soprano)
Matthias Hb"lle (Bass)

Michele Noiret (Dancer)

Suzee Stephens (Basset horn) Markus Stockhausen (Trumpet)
Mark Tezak (Trombone) Majella Stockhausen (Piano)
Choir of the Westdeutscher Rundfunk, Koéln (recorded)

Technical execution: Volker Muller, Gunther Engels - V.D.R. Ko&ln
Artistic direction; Wolfgang Becker
Musical direction: Karlheinz Stockhausen

Second part of the evening: Conversation between composer and audience

Sunday, 21 October, 20.30 h.
Recanati Auditorium

YIZHAK S ADAI

TRIAL 19
An audio-visual. work
Guiding text: Recha Freier

Sound engineering: Don Gutmann
Stage design: Eytan Levi
Lighting; Ben-Zion Munitz

The work vas prepared in the
Electronic Music Studio of
Tel-Aviv University

XM M (Short Interval)sn
~oyer
EMMANUEL . NUNES

HESED (Grace)(The Death of
R. Simeon bar Yo ay)
On a text from the Zohar
For chamber orchestra and speaker

The Jerusalem Symphony Orchestra
Speaker: Abraham Perera

GILBERT AMY

SHIN"ANIM (Angels of the Throne)
Words from.a hymn by Solomon
ibn Gabirol
For—-alto voice, clarinet,cello
and iInstrumental ensemble

Benedetta Pecchioli (Alto)

Gary Bobiere (Clarinet)

Nina Flyer (Cello)

Members of the Jerusalem
Symphony Orchestra

MAURICIO KAGEL

VOX HUMANA?

On words by an unknown poetess

Cantata for loudspeaker, women-®s
voices and orchestra

Speaker: Abraham Perera
Women®s choir from the Rinat
Choir and the Cameran Singers

COMMISSIONING AND WORLD PRJi;MIERES OF ALL WORKS - BY TESTIMQNimilZ: (1979)

The Hamburger Vokalensemble cancelled i1ts appearance at the
last moment. We thus had to cancel the performjince of the works
of Cristobal Hal ffter and Alexander Tansman, and
to make some other changes in the program. Me are grateful to the
conductors David Shemer and Rafael Selig, and to the Rinat Choir
and the Cameran Singers, Tor making possible the performance of
the work of Mauricio Kagel . With axjologies -

The jpanagement of the Testimonium
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