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TESTIMONIUM
w as fo u n d e d  in 1966 by  R e c h a F r e ie r a n d  
the  c o m p o s e r  R o m a n  H a u b e n s to c k -  
R a m a t i  in o rd e r  to  g ive  m usica l  e x p re s 
s ion  to  h is to r ica l  even ts  a n d  sp ir i tua l 
c rea t ions  d u r in g  t w o  m illcn ia  o f  exile  o f  
th e  Jew ish  P e o p le .  T h e  c o m p o s i t io n s  are 
c o m m is s io n e d  f r o m  local a n d  fo re ign  
c o m p o s e rs ,  Jew ish  a n d n o n - J e w is h ,  and  
g iven  th e ir  w o r ld  p re m ie re  at the  
T e s t im o n iu m .

T e s t im o n iu m  is s u p p o r te d  by  th e  M in is 
try  o f  E d u c a t io n  a n a C u l t u r e a n d t h e  
F o re ig n  M in is t ry  o f  Israel, the  Fore ign  
M in is t ry  o f  th e  Federa l  R ep ub lic  of  
G e r m a n y ,  th e je r u s a le m  F o u n d a t io n ,  a n d  
a d d i t iona l  in s t i tu t io n s  a n d  ind iv iduals  in  
Israel a n d  a b ro a d .

D ire c to ry  cou n c i l  o f  T e s t im o n iu m :  P ro f .  
D a v id  Flusscr, R echa  Freier, P ro f .  E d ith  
G e r s o n - K iw i ,  H a n n a  M e r o n ,  P ro f .  D an  
P ag is ,  Leo Savir,  P ro f .  A m n o n  Sh iloah , 
D r .  M o s h e  Spitzer

L I S T  O F  S P O N S O R S  A N D  H O N O R A R Y  M E M B E R S

ISKAEL 
A licc  A rbel
T h e  late  Israel B arzilay
D r, B a th ja  B ayer
P ro f . H a im  B e in art
G a ry  B ertin i
D r. jo se f  B urg
P ro f . A n d re  N . C h o u ra q u i
E liahu  E liachar
D r . W alte r E y tan
P ro f . D av id  F lusser
R echa Freier
P ro f . E d ith  G e rso n -K iw i 
D r. N a h u m  G o ld m a n n  
D r . Israel G o ld ste in  
G id e o n  H au sn er 
D r. P au l J. Jacobi 
M o sh e  K ol 
T e d d y  K ollek  
H an n a  M e ro n  
D r . Itzhak  A . N eb en zah l 
P ro f . D an  P ag is 
th e  late  O d o n  P a rto s  
N a th an  Peled  
S h im ’on  P eres 
D aniel R ecanati 
P ro f . Itzhak  Sadai 
P ro f . R ivka Schatz 
P ro f . L eon S h id lo w sk y  
P ro f . A m n o n  Shiloah 
Y eshayahu  S p iro  
D r .  M o sh e  Sp itzer 
Josef T al
th e  late  M ey e r W eisgall

A U S T R I A
G o ttfr ie d  von E in em  
R o m an  H a u b en s to ck -R a m a ti

B R IT A IN
th e  late  P ro f. N o rm a n  B en tw ich  
A lex an d er G o e h r  
Juan P ab lo  Izq u ie rd o  
L o r d ja n n e r o  Leicester 
Y eh u d i M en u h in

C H I L E
P ro f . G ü n te r  B o eh m

F R A N C E  
G ilb e rt A m y  
th e  late  V la d im ir  F ed o ro v  
O liv ie r  M essiaen  
E m m a n u e l N u n e s
D aron  an d  B aroness P h ilip p e  de R o th sch ild  

G E R M A N Y
th e  late  B oris B lacher
D r . W o lfg an g  D ecker
D r . P e r  and  jo se p h a  Fischer
M au ric io  K agel
th e  late B ru n o  M ad em a
th e  late D r . A lfo n s O t t
K laus Schütz
A xel S p rin g e r
K arlheinz  S to ckhausen
th e  late  P ro f . H e in rich  S trobel
P ro f. H a n s  H . S tu ck en sch m id t
K laus V e tte r
D r . B a rth o ld  W irte

I TA LY
E m m a  C a n to n i
th e  late  Luigi D allapiccola

N E T H E R L A N D S  
P ia  B e rg h o u t

S P A IN
C ris to b a l H a lfftc r
Joscp  M aria  M cstres Q udren ;

U..S.A.
L eo n ard  B ernste in  
L ukas Foss
P ro f. A lex an d er L . R inger 
G e o rg e  R o ch b erg  
p ro f. A lb ert B . Sabin



Past Performances
T  E S T i M O N i U M  1 Jerusalem (1968)

Ju ly  30 . J e ru sa lem , 30. J e ru sa le m ,  C i t a d e l  
(o p e n in g  fea tu re  o f  th e  Israel F es t iva l ) . 
C om posers: Z v i  A v n i ,  R o m a n
H a u b c n s to c k - R a m a t i ,  Y e h o s h u a  L ak n e r ,
S e rg iu  N a t r a ,  Y i tz h a k  Sadai
Condiictors-.G zTy  B e r t in i ,  M e n d i  R o d a n .

T e s t i m o n i u m  I I :  T h e  M idd le  A ges (1971)

JiJiiuarY 4 /5 .  T e l -A v iv ,  S o ld ie r ’s 
H o u s c / J c r u s a l e m ,  W ise  A u d i to r iu m .  
Composers: L u ig i  l!)a]lapiceola, A b e l  
E h r i ic h ,  L uk as  Foss ,  A le x a n d e r  G o e h r ,  
A n d r e  H a jd u ,  B e n - Z io n  O r g a d ,
G e o r g e  R o c h b c r g ,
Conductors: G a r y  B e r t in i ,  Y o a v T a l m i .

T e s t i m o n i u m  I I I  D c profundis (1974)

February 2 6 /2 7 .  J e ru sa lem  T h e a t r e  /  W ise  
A u d i to r iu  m
Composers: L u kas  Fo ss ,  Y a a c o v  G i lb o a ,
L eon  S h id l o w s k y ,  A rn o ld  S c h o e n b e rg ,  
( i n - m e m o r i a m  p e r f o r m a n c e ) .
Conductor: ]\\dn  P a b lo  Iz q u ie rd o .

T e s t i m o n i u m  i v : Lucem cum fulgeret {1976)

February 16/17. J e ru sa le m  T h e a t r e  /  T e l -  
A v iv  M u s e u m .
Com posers: S a m u e l  A d le r ,  L u ig i  
D a llap icco la ,  E d d y  H a lp e rn ,  R o m a n  
H a u b e n s to c k - R a m a t i .  Josep  M a r ia  
M e s t r e s  Q u a d r e n y ,  L e o n  S h id lo w s k y  
Conduclor:Juâï) P a b lo  Iz q u ie rd o .

T E S T I M O N I U M  V (1979) The Jews of Spain

T h e  J e r u s a l e m T h e a t r e  

O ctober 16th

Y itz h a k  Sadai,  ‘T r ia l  19’ ( f r o m  th e  R e c o rd s  o f  t h e  S p an ish  In q u is i t io n )

A le x a n d re  T a n s m a n ,  ‘A p o s t r o p h e  t o  Z i o n ’ ( f r o m  th e  D e a d  Sea Scrolls)

G i lb e r t  A m y ,  ‘A n g e ls  o f  th e  T h r o n e ’ (S o lo m o n  Ibn  G a b iro l )
M a u r ic io  K ag e l ,  ‘V o x  h u m a n a ? ’ (A n o n y m o u s )

O ctober 17th

K a r lh e in z  S to c k h a u s e n ,  ‘M ic h a e l ’s Y o u t h ’ ( f r o m  a p r e p a r e d  s ta g e  w o r k  ‘L ig h t ’)

C r i s tó b a l  Halffcer,  ‘ja rch a s  d e  d o lo r  d e  au se n c ia ’ ( f ro m  H e b r e w  a n d  A r a b i c ‘g ird le  p o e m s ’) 

E m m a n u e l  N u n e s ,  H c s e d  (Z o h a r )

T el- A v iv . T h e  T e l - A v iv  M u s e u m

O ctober 20th

K a r lh e in z  S to c k h a u s e n ,  ‘M ic h a e l ’s Y o u t h ’ ( f r o m  a p r e p a r e d  s t a g e  w o r k  ‘L ig h t ’)

G i lb e r t  A m y ,  ‘A n g e ls  o f  t h e  T h r o n e ’ (S o lo m o n  Ibn  G a b iro l )

M a u r ic io  K ag e l ,  ‘V o x  h u m a n a ? ’ (A n o n y m o u s )

October 21th

Y itz h a k  Sadai,  ‘T r ia l  19’ ( f ro m  th e  R e c o rd s  o f  th e  S p an ish  In q u is i t io n )

C r i s tó b a l  H a lf f te r ,  Ja rchas  d e  d o lo r  d e  ausen c ia  ( f ro m  H e b r e w  an d  A ra b ic  ‘g i rd le  p o e m s ’) 

E m m a n u e l  N u n e s ,  H e s c d  (Z o h a r )

C'onductor: Juan  P a b lo  Iz q u ie rd o



The Conductor

J u a n  P a b l o  Iz q u i e r d o  w as  b o m  in S an t iag o  d c C h i l e  
in 1935. A f te r  g r a d u a t in g  in C o m p o s i t i o n  at the  
U n iv e rs i ty  of  C h i l e  h e  s tu d ied  at tW  M u s ic  A c a d c m y  o f  
V ien n a ,  a n d  w i th  H e r m a n n  S cherchen  in G  ravcsano , 
S w itze r lan d .  In 1961 h e  b e c a m e  D ire c to r  o f  th e  M usic  
D e p a r tm e n t  at th e  C a th o l ic  U n iv e rs i ty  o f  S an t iag o  
w h e re  h e  o rg a n iz e d  a n d  c o n d u c te d  co n c e r t  a n d  opera  
series ded ica ted  m a in ly  to  c o n te m p o r a r y  m u s ic .  For  
th is  w o r k  h e  w as  g iven  in 1962 th e  N a t io n a l  C r i t ic s  
A w a rd .  S ince th en  h e  ap p ears  regu la r ly  as gues t  
c o n d u c to r  o f  th e  N a t io n a l  S y m p h o n y  a n d  P h i la rm o n ic  
O rc h e s t ra s  o f  C h i le .
In 1966 h e  w as  a w a rd e d  th e  First P r ize  in th e  D im i t r i  
M i t ro p o u lo s  In te rn a t io n a l  C o m p e t i t i o n  f o r C o n d u c -  
to rs  in N e w  Y o rk  a n d  b e c a m e  L e o n a rd  B e rn s te in ’s 
A ssis tan t  C o n d u c t o r  at T h e  N e w  Y o rk  P h i lh a rm o n ic .  
D u r in g  1967-69 h e  w as  R es id en t  C o n d u c t o r  fo r  O p e ra  
a n d  C o n c e r t s  at Ind iana  U n iv e rs i ty .  H is  first E u ro p e a n  
a p p ea ran ce  w as  in H o l la n d  in 1 % 9 ,  a n d  since  th en  he  
has been  active as an  in te rn a t io n a l  c o n d u c to r .  In 1976-7 
h e  w as  chief c o n d u c to r  o f  the  G u lb e n k ia n  O rc h e s t r a  in 
L isbon ,  H is  res idence  at p re sen t  is in  L o n d o n .  Since 
1974 Iz q u ie rd o  has been  th e  m usica l d i re c to r  and  
c o n d u c to r  o f  T  e s t i m o n i u m . F o r  th e  1976/7 season he  
received th e  p e r fo rm a n c e  a w a rd  o f  th e  Israel C o u n c i l  
fo r  C u l tu r e  a n d  th e  A r ts  fo r  c o n d u c t in g  IsraeH M u sic .



O N  T E S T I M O N I U M

b y  D a v i d  F l u s s e r

T h e  L a tin  w o r d  ‘T e s t i m o n i u m ’ m e a n s  
te s t i m o n y .  T h e  m u s ic a l  e v e n t  so called , 
w h ic h  has  a l r e a d y  b e c o m e  an  e s tab l ish ed  
t r a d i t io n ,  o ffe rs  in te re s t in g  a n d  reveal ing  
ev id e n c e  a b o u t  v a r io u s  a sp ec ts  o f  Is rae l’s 
h i s to ry  a n d  its  s ign if icance .  T h e  w o r d  
‘T e s t i m o n i u m ’ also r e m in d s  u s  o f  t h e  m o s t  
t r a g ic  a sp ec ts  o f  th e  h i s to ry  o f  o u r  p eo p le .  
T h e  G re e k  w o r d  fo r  w i tn e s s  is ‘M a r t y r ’ - ^ a  
w o r d  u sed  fo r  t h e  J e w  o r  th e  C h r i s t i a n  w h o  
d ie d  fo r  h is  fa ith .  T h o s e  w h o d i e f o r t h e  
san c t if ica t io n  o f  G  o d ’s n a m e  a rc  w i tn e s se s  
b e fo re  G o d  a n d  m a n .
H o w e v e r ,  th e  w o r d  ‘T e s t i m o n i u m ’ h a s  a lso  a 
w id e r  m e a n in g .  T h e  life o f  Israel in its 
en t i r e ty ,  th e  su f fe r in g s ,  th e  h o p e s  a n d  th e  
se rv ice  t o  G o d  e m b o d i e d  th e re in ,  all 
c o n s t i t u te  a las ting  a n d  v a r ied  t e s t i m o n y .  
T e s t i m o n i u m  n o t  o n ly  tr ies  t o  g iv e  ar t is t ic  
e x p re s s io n  t o  th e  ex p e r ien ces  o f  p re v io u s  
g e n e ra t io n s  o f  Jew s ,  b u t  a im s  a lso  a t  o ffe r in g  
t e s t i m o n y  o f  ou rse lv e s  as w ell  as o f  th e  a r t is ts  
ta k in g  p a r t .  T h e  a r t is ts ,  th e  p e r f o r m e r s  an d  
th e  a u d ie n c e  a re  w i tn e s se s  w h o  o f f e r  th e i r  
ev id en c e  o n  w h a t  h a p p e n e d  in Jew ish  h i s to ry .  
T h u s ,  th is  m a n i fe s ta t io n  o ffe rs  c o n te m p o r a r y  
ev id en c e  fo r  th e  id en t i f ic a t io n  o f  t h e  n a t io n  
w i th  its p a s t .  I d o  n o t  k n o w  o f  a n y  o t h e r  ev en t  
th a t  can  b e  c o m p a r e d  to  T e s t i m o n i u m  in this 
respec t .
It is a h is to r ic  a n d ,  at th  s a m e  t im e ,  a m o d e r n  
w o r k  o f  ar t  in th e  fullest sen se  o f  th e  
m e a n i n g :  c o n te t n p o r a r y  m u s ic ,  balle t ,  
th e a t r e  —  all r o o t e d  in th e  aes the t ic  values a n d

id i o m s  o f  o u r  d ay s .  H o w  d id  th is  h a p p e n  ? It 
s e e m s  th a t  th e  bas ic  reaso n  lies in th e  Jew ish  
n a t io n a l  ren a issance ,  th e  r e tu rn  o f  th e  J ew s  to  
t h e i r  an c ie n t  h o m e l a n d .  Je w ish  h i s to ry  in its 
fu ll  e x te n t  is b e in g  r e n e w e d  in  J e ru sa lem , 
Is rae l’s e te rn a l  cap ita l ,  a n d  w e  see e v e n ts  o f  
b y g o n e  d a y s  as i f  th e y  w e r e  h a p p e n in g  b e fo re  
o u r o w n  eyes.
In T E S T I M O N I U M  w e  h a v e  c re a te d  a u n iq u e
sy n th e s is  b e tw e e n  th e  r e o p e n in g  o f  h is to r ic
ev en ts  a n d  m o d e r n  m u s ica l  c o m p o s i t io n .
B o th  th e se  c o m p o n e n t s  a re  o f  decis ive
im p o r t a n c e  t o  t h e  a u d ien c e .  W i t h o u t  any
d o u b t  h is to r ic a l  m e m o r i e s  c o n s t i t u te  th e
c en tra l  c l e m e n t  o f  t h e  Jew ish  ren a issan ce ,  n o t
o n ly  in o u r  c o u n t r y ,  b u t  all th e  w o r l d  over .
W h e n  w e  relive o u r  p as t  w e  r e n e w  o u r
s t r e n g th  in o u rse lv e s ,  so  n ecessa ry  t o  u s  in
o r d e r  to  m a in ta in  o u r  élan vita l —  a n d  to
en a b le  u s  t o  b e a r  th e  tr ials w h ic h  w e  face.

T H E  F I F T H  T E S T I M O N I U M

b y  E d i t h  G e r s o n - K iw i

T E S T I M O N I U M  is th e c o n s c io u s  e f fo r t  to  
rev ive  s o m e  o f  t h e  fu n d a m e n ta l  ev en ts  of 
Jew ish  h i s to ry ,  w i th  th e  h e lp  o f  l i te ra ry  a n d  
d o c u m e n t a r y  so u rc e s ,  w h ic h  a re  c lad  in n e w  
m u s ica l  s e t t in g s .  It tr ies  t o  r e -a c t iv a te  o u r  
m e m o r y  b y  c o n f r o n t in g  u s  w i th  t h e  t r e asu res  
a n d  relics o f  t h e  pas t .  T h e  n e w  m u s ica l  
c o m p o s t i o n s  a re  m e a n t  t o  c rea te  a k i n d  of 
sacred  m a n i fe s to  in s o u n d  a n d  t o n e  c o lo u r ,  
o u t l in in g  ev en ts  a n d  th o u g h t s ,  f r o m  p o s t -
b ib l ica l  t im e s  u n t i l  th e  p h a se  o f  t h e ‘e n d le s s ’ in
o u r  o w n  t im e s .  T h e  m u s ic  is t o ‘s p e a k ’ as a
w i tn e s s  fo r  w h a t  is b e y o n d  speech .

T E S T I M O N I U M  w a s f o u n d c d  b y  R e c h a  F re ier  
a n d  is ca r r ied  o n ,  u n d e r  h e r g u i d a n c e ,  b y  a 
g r o u p  o f  d e v o te d  m u s ic ia n s  a n d  m u s ic -  
lov e rs ,  in Israel a n d  a b ro a d .  F o u r  
p e r f o rm a n c e s  h a v e  a lready  tak en  p lace :  in 
1968, 1 9 7 1 ,1 9 7 4  a n d  1976. In m o s t  cases, th e  
su b jec ts  o r  te x t s  w e r e  se lec ted  b y  R echa  
Fre ier  herse lf .
T h e  c o m p o s e r s  w e r e  n ev e r th e le s s  free in th e i r  
d ec is ions;  o f ten  a  c o m p o s e r  c h o s e  t o  tak e  
o n ly  a fe w  w o r d s  o u t  o f  t h e s o u r c e - t e x t .  a n d  
to  u se  th e s e  as a s y m b o l  a n d  le a d in g  idea fo r  
his  w o r k .
T  E S T I M O N I U M  is n o t  a t e x t b o o k  o f  Je w ish  
h i s to ry .  T h a t  c a n n o t  b e  easily  le a rn ed .  B u t  it 
can b e  u n d e r s to o d  b y  se lec t ing  s o m e  s e g m e n t  
o f  th a t  h i s to ry  o r  a b r i e f  r e fe re n c e  to  a ce r ta in
ev e n t ,  o r  b y  c h o o s in g  even  o n ly  a f e w  w o r d s
w h ic h  i l lu m in a te  th e  d e e p e r  sen se  o f  an
o c c u r r e n c e .  T r a g e d y  has  b een  an in te g ra l  par t
o f  th a t  h i s to ry ,  a n d  so  th e r e  c a n n o t  b u t  b e
m u c h  te l l ing  o f  m a r t y r d o m  a n d  c a la m i ty ,  an d
th e  m e ss ian ic  h o p e  th a t  a c c o m p a n ie d  th e m .
T h e  c en tra l  su b je c t  o f  T e s t i m o n i u m  1979 is
th e  J e w s  o f  S p a in ,  f r o m  th e  M id d le  A g e s  u n t i l
th e i r  e x p u ls io n  in  1492. Im p re s s io n s  f r o m
th is  b r i l l ian t  c h a p te r  o f  Je w is h  h is to ry  w ill  be
p re s e n te d  in th e  w o r k s  o f  G i lb e r t  A m y .
C r i s tó b a l  H a lf f te r ,  E m m a n u e l  N u n e s  a n d
Y itz h a k  Sadai.  A la te r  e c h o  o f  S p an ish -Jew ish
c u l tu re  is th e  base  fo r  M a u r ic io  K a g e l ’s w o r k .
A s  in th e  p re v io u s  T e s t i m o n i a , th e r e  is also
a w o r k  w h ic h  is n o t  specific  t o  th e  cen tra l
chem e . a n d  m a y  s t a n d  b e y o n d  ac tua l  h i s to ry .
T h i s  is th e  w o r k  b y  K a r l - H e in z  S to c k h a u s e n .
A n o th e r  t r a d i t io n  is t o  fea tu re  o n e  w o r k  as a
‘H o m a g e ’. T h i s  y e a r ’s c o m p o s e r  th u s
h o n o u r e d  is A le x a n d re  T a n s m a n .



Cristóbal Halffter: Jarchas de Dolor  de Ausencia
T e x ts  from  M ed ia eva l Sp a in . For m ixe d  choir a cappella

C r i s t ó b a l  H a l f f t e r , b o r n  M a d r id  1930 an d  
e d u c a te d  th e re .  In 1961 h e  w a s  a p p o in t e d  
p ro fe s s o r  o f  c o m p o s i t io n  at th e  M a d r id  
C o n s e r v a t o i r e ,  a n d  in 1 % 4  d i r e c to r  o f  th e  
M a d r id  ‘C e n t r e  fo r  N e w  M u s ic ’ . L a te r  h e  left 
b o th  p o s ts ,  t o  p u r s u e  a free  ca ree r  as 
c o m p o s e r  a n d  c o n d u c t o r  in  E u r o p e  a n d  th e  
A m e r ic a s .  H e l iv e s  in M a d r id .
In 1968 Jie w a s  c o m m is s io n e d  to  c o m p o s e  fo r  
U N E S C O  th e  can ta ta  fo r  th e  2 0 th  a n n iv e r sa ry  of 
t h e  D e c la ra t io n  o f  H u m a n  rig  h ts .  In 1 9 7 8 n is  
w o r k  Lam ent fo r  the V ic lim so jV io le n c e w is  
a w a r d e d  th e  firs t p r iz e  o f  R a d io  Italia. In  1975 
h e  w a s  t h e  h o n o r a r y  p re s id e n t  o í  t h e  R o ya l  
Festival o f  C o n t e m p o r a r y  M u s ic .
In t h e  la te  fifties H a l f f te r  jo in e d  th e  O p e n  
M u s ic  g r o u p  in B a rc e lo n a  w h ic h ,  l i k e i t s  
c o u n te r p a r t ,  t h e  N e w  M u s ic  g r o u p  in 
M a d r id ,  s t ro v e  fo r  a r e n e w a l  o f  S pan ish  
m u s ic  t h r o u g h  th e  m e r g in g  o f  n a t io n a l  
t r a d i t io n s  an d  in te rn a t io n a l  a p p ro a c h e s  and  
te c h n iq u e s .

A ra b  S pa in  in v e n te d  th e  p o e t ic  f o r m  called 
M uw u/assah  (o r n a te  g i r d  e). In th is ,  s t ro p h e s  
w i t h  in d iv id ua l  r h y m e s  a l te rn a te  w i th  ‘g i r d l e ’ 
'—  s t ro p h e s  w h o s e  r h y m e  r e m a in s  c o n s ta n t  
t h r o u g h o u t  th e  p o e m .  T h e  final g i rd le  is 
ca lled  K harga  (ex i t ;  S pan ish  spe l l ing : Jarcha  o r  
J a r y a ) . Its  la n g u a g e  is m o s t ly  th e  v e rn ac u la r  
o f  th e  t i m e  a n d  t h e  c o n te n t s  a re  m o s t ly
c o n c e rn e d  w i th  love . T h e  Jarchas  are  in fact
lines tak e n  f r o m  fo lk  s o n g s ,  a n d  u se d  as
m o d e l  s t r o p h e  f o r  a p o e t i e  c o m p o s i t io n .  T h e
H e b r e w  p o e ts  o f  S pa in  a d o p te d  th e  f o r m  o f
t h e  G i r d l e - p o e m  w i th  th e  Ja rch a  as u s e d  by
th e i r  M u s l i m  c o n te m p o ra r ie s .
H a l f f te r  c h o s e  seven  su ch  Jarchas  fo r  his
w o r k .  All sp e a k  o f  th e  p a in s  o f  love , p u t  in to
th e  m o u t h s  o f  g ir ls ,  a n d  th e i r  la n g u a g e  is
R o m a n c e  in t e r m in g l e d  w i t h  s o m e  A ra b ic
e x p re s s io n s .  Five a re  f r o m  H e b r e w  G  ird le
p o e m s  (by  Ju d a h  H a lev i ,  A b r a h a m  Ib n  Ezra
a n d  Jo sep h  t h e  S cribe) ,  t w o  f r o m  A ra b ic
p o e m s ,  b y  p o e ts  w h o  l ived  d u r i n g  th e  s a m e
p e r io d  a n d  in th e  s a m e  e n v i r o n m e n t .
T h e  w o r k  is fo r  m ix e d  c h o i r  a  cappe lla ,  b u t
th e  s in g e rs  a lso  m a n ip u la t e  l i tt le  l in g e r -
cymbaTs (c ro ta les) .  O c c a s io n a l ly  th e  voices
g o  o v e r  in to  s p e e c h ,  in p re s c r ib e d  p itches .
T h e  c h o ra l  s c o r in g  is varied  b y  so lo is t
d e p a r tu r e s  a n d  b y  s e p a ra t io n s  o f  t h e  e n s e m b le
in to  q u a s i - in d e p e n  d e n t  bo d ie s .

I
non me tanges ya  h a h ih i¡apencara dan oso 
al-gila ia  raksa basta a foto m e refuso

T o u c h  m e  n o t ,  be loved ,  the  t im e  is n o t  ye t 
M y  (dress is deHcate, e n o u g h ,  I refuse every th in

From: Yehudah H a lev i ( ] 0 7 5 )- l  140), Y a ’alat hen



II
gar sahes debinar e debinas bi-ì-haq  
gar me k u a n d  m e bernad m io habibi ishaq

S a y , can y o u  tell fo r tu n es  a n d  d o  yo u  tell t ru ly  
Te ll  m e  w h e n  m y  be lo v ed  Y izh ak  w ill  c o m e  to  m e

From : Yehuda H aleu i, H a-bekhos ha-leuanah

III
mio a l-habib  enferm o de m io a m a r /k e  no ad sanar 
h en g e-sea m ib i ke  sanadm io  legar

M y  be loved  is sick fo r  his  love  o f  m e  /  th e re  is n o  cure  
M ig h t  h e  c o m e  to  m e  a n d  cu re  m y  sadness

From: a m uw w aU ah o f A bu-1-A bbàs al~A ‘ma a -T u t 'l i ,
'T h e  blind man o f T u d e la ’ (d. ¡123)

IV
g a r k e fa r e y o /k o m o  bibreyo  
este a l-habib  esbero /  bor el m orireyo

Say w h a t  shall I d o / h o w  shall I live 
I h o p e  fo r  th is  be lo v ed  /  w i th o u t  h i m  I shall die

From: Abraham  Ibn E zra  (1092-1164), E kh  yislayu qeravay

V
sabesya  mio am or k e  ka ta -m e el morire 
imsi ya  imH habibi, non se sin  te  ber dormire

D o  y o u  k n o w ,  m y  love, th a t  dea th  has g r ip p e d  m e  
c o m e ,  O  c o m e ,  m y  be loved ,  I c a n n o t  fall asleep w i th o u t  
you

From: a m uu'wassa/i by A h u -I-W a lid  Y ilnus Ibn Issa a l-M urst, 'o f 
M u rc ia ’, also callcd a l-K habbdz, ‘the baker’ (d. 1110)

V I
bay-se m io qoragon de-m ib, ya  rab, si se me tornarad  
tan m al m e doled li-i-garib , enfermo yad, kuansanarad

M y  h e a r t  w e n t  o u t  o f  m e ,  O G o d ,  m ig h t  it re tu rn  
So  b ad ly  it h u r t s  a b o u t  th e  a b sen t  o n e ,  I a m  sick , w h e n  
shall it b e  cu red

From: Yehudah H a lev i. R au  Lakhem  m okhihay be-riv

VII
tanto amare tanto amare habib  tanto amare 
enfermeron olios nidios e dolen tan male

S o  m u c h  lov in g ,  so  m u c h  lov in g ,  be loved , so m u c h  
lov ing
Sick are c lear  eyes a n d  h u r t  so m u c h

From : Joseph the Scribe (beginning o f 11th c.), Z a h a li qolik

T h e  Jarchas ar o r ig in a lly  w r itte n  in  H e b r e w  o r  A rab ic  ietters a n d  the  
reco n str u c tio n  o f  th e ir  tex t  is  o f te m  d iff ic u lt. In m a n y  p laces th e  
tran scrip tion  is in  d o u b t, an d  therefo re  a lso  th e  tran sla tion .



Gilbert A m y : Angels of the Throne
For alto  voice, clarinet, violoncello and instrum ental ensemble. 
W ords from  a h y m n  by Solom on Ibn G abiro l

G i l b e r t  A m y . b o r n  P a r i s  1936. S tu d ie d  a t t h c P a r i s  
C o n s e r v a t o i r e  w i th  D a r iu s  M i lh a u d  a n d  O l iv i e r  M ess iaen  
( C o m p o s i t i o n )  a n d  Y v o n n e  L o r io d  (P ia n o ) .  A lso  s tu d ie d  
w i th  P ie r r e  B o u le z ,  w h o m  h e  s u c c e e d e d  a s d i r e c t o r  o f  th e  
D o m a i n e  M u s ic a l  C o n c e r t s  in P a r i s  (1967-1973).  A c t iv e  b o th  
as c o m p o s e r  a n d  c o n d u c to r .  A t  p re s e n t  d i r e c to r  o f  th e  
E n s e m b le  fo r  C o n t e m p o r a r y  M u s ic  o f  th e  F ren ch  
B ro a d c a s t in g  S erv ice  in P a r is .

T h e  te x t  is th e  f irs t s t r o p h e  o f  th e  l i tu rg ica l  p o e m  S h in ’anim  
sha’a n a n im h y  S o lo m o n  Ib n  G a b i ro l  (f irs t h a l f  o f  1 1 th  c .) ,  o n e  
o f  t h e  f o r e m o s t  H e b r e w  p o e ts  a n d  th in k e r s  o f  t h e  G o ld e n
A g e  o f  S p an ish  J e w ry .  T h e  p o e m  is a so -ca l le d  O fa n , a h y m n
to  b e  in te rc a la ted  in  t h e  m o r n i n g  p r a y e r  b e fo r e  t h e  w o r d s
‘A n d  th e  W h e e ls  a n d  th e  H o l y  C r e a tu r e s  a r ise  w i th  g re a t
s o u n d . '  M o s t ly  t h e  O fa n  w a s  m a d e  t o  d e sc r ib e  t h e  T h r i c e
H o l y  h y m n i n g  o f  t h e  ang e ls ,  w i th  t h e  a p p r o p r ia t e  dev ices to
d e p ic t  th e  a u d i to ry  a n d  v isual c o m m o t i o n  o f  th is  scene.

H o s ts  u r g i n g /  u p s u r g i n g /  as f i re b ra n d  blazes 
T h e i r  f r a m in g  /  a - f la m in g  /  as b u r n i s h ’d  b rass  dazes 
T h e  T h r o n e  h ig h  /  a r r a y ’d  n ig h  /  th e i r  c la n g o r  am azes  
In v is ion re jo ic ing  /  each vo ic ing  /  H is  h a l lo w in g  ra is e s :

G iv e  y e  to  G o d ,  S o n s  o f  G o d ,  g ive  y e  praises!

translation: B a th '}2 B ayer



Alexandre Tansman: Apostrophe to Zion (Dead Sea Scrolls)
For m ixe d  choir and orchestra

A l e x a n p r e  T a n s m a n , b o rn  1897 in L o d z ,  
s tu d ie d  at th e  L od z  a n d  W a rs a w  
co n se rv a to i re s .  In t h e  ear ly  tw e n t ie s  he  se t t led  
in P a r i s  a n d  b e c a m e  a F ren cc h  c it izen .  A t  tha t  
t i m e  h e  a lso  b e g a n  h is  c o n c e r t  to u r s ,  as p ian is t  
a n d  c o n d u c to r ,  w h ic h  t o o k  h i m  to  m o s t  
E u ro p e a n  c o u n t r ie s .  t h e U . S .  a n d t h c F a r  
E ast .  In  W o r l d  W a r  II h e e s c a p e d  f r o m  
o c c u p e d  P a r is  (1940) a n d  r e a c h c d t h e U . S . ,
w h e r e  h e  s ta y e d  in H o l l y w o o d  a n d  w r o t e
m u s ic  fo r  f i lm s .  In 1946 h e  r e tu rn e d  to
France .
T a n s m a n  sa y s  o f  h im se lf :  ‘I b e lo n g  t o  th e
a v a n t - g a rd e  o f  t h e  tw e n t ie s  a n d  th i r t ie s .  T h is
refers  t o  th e  s ty le  o f  m y  c o m p o s i t io n s ,  no t
n ecessar i ly  t o  th e  ch o ic e  o f  s u b j e c t s . '  H is
m a n y  w o r k s  ra n g e  o v e r  a w id e  s c o p e :  op e ra s ,
balle ts ,  m u s ic  fo r  th e  s t a g e  a n d  rad io ,
s y m p h o n ie s  a n d  o t h e r  o rc h e s t ra l  w o r k s ,
w o r k s  fo r  vocal o r  in s t r u m e n ta l  so lo  and
o rc h e s t ra ,  c h a m b e r  m u s ic ,  w o r k s  fo r  p ia n o ,
a n d  a n u m b e r  o f  w o r k s  fo r  g u i t a r .

A m o n g  h is  w o r k s  o n  Jew ish  su b je c ts  th e  
f o l lo w in g  m a y  b e  n o te d :  th e  o p e ra  S/idferdj 
Z v i  the False M essiah  ( l ib re t to  N .  B is t r i tz k y ,  
(p r e m iè re  Pa r is  1961); i^soltns fo r  t e n o r  so lo ,  
ch o ir s  a n d  o rc h e s t r a  (P a r is  1962); a n d  th e  
o r a to r io  ¡saiah the P rophet ( 1951 ).

T h e  c o m m is s io n i n g  o f  Apostrophe to Z io n  (o r  
t e s t i m o n i u m  a n d  its p e r f o r m a n c e  arc 
in te n d e d  as a h o m a g e  to  A le x a n d re  T a n s m a j i .

T h e  so  ca lled  Psalms Scroll (o n e  o f  t h e  D e a d  
Sea Scrolls)  contain.s, in a d d i t io n  to  th e  
ca n o n ic  p sa lm s ,  a n u m b e r  o f  o th e r  po e t ic  
c o m p o s i t io n s ,  ann>ng th e n i  ‘A p o s t r o p h e  to  
Z i o n ’.

T h e  p o e m  is c o n s t ru c te d  as an a lp hab e t ica l  
ac ro s t ic h .  Its c o n te n t s  a n d  id io m s  a re  m a in ly  
fo u n d e d  o n  th e  B ibl ica l p ro p h e c ie s  o f 
c o n s o la t io n ,  especially  t l e  s e c o n d  p a r t  o f  th e  
B o o k  o f  Isaiah. S ince  f o u n d  at Q u m r a n ,  it 
m u s t  h a v e  been  w r i t t e n  b e fo re  th e  t i m e  o f  th e  
Jew ish  W a r  a n d  th e  d e s t ru c t io n  o f  J e ru sa le m  
( Q u m r a n  w as  d e s t ro y e d  at a b o u t  t h e  sa m e  
t im e ) .  It s eem s  th a t  th e  h o p e d - f o r  r e d e m p t io n  
is t h e  e s t a b l i s h m e n t  o f  an  ideal ‘Z i o n ’ 
acco rd i i ig  to  t h e  e sp e c ta t io n s  o f  th e  Q u m r a n  
sec t ,  as a t t e s t e d  in th e i r  w r i t in g s .

Apostrophe to Zion

I r e m e m b e r  t h e e  f o r  b l e s s i n g ,  O Z i o n  /  
W i t h  all m y  m i g h t  h a v e  I l o v e d  t h e e  /  M a y  
t h y  m e m o r y  b e  b l e s s e d  f o r e v e r !
G r e a t  is  t h v  h o p e ,  O  Z i o n  /  t h a t  p e a c e  a n d  
t h y  l o n g e d - f o r  s a l v a t i o n  w i l l  c o m e .  /  
G e n e r a t i o n  a f t e r  g e n e r a t i o n  w i l l  d w e l l  in  
t h e e  /  a n d  g e n e r a t i o n s  o f  .sa in ts  w i l l  b e  t h y  
. s p l e n d o u r :  /  T h o s e  w h o  y e a r n  f o r  t h e  d a y  
o f  t h y  s a l v a t i o n  /  t h a t  t h e y  m a y  r e j o i c e  in
t h e  g r e a t n e s s  o f  t h y  g l o r y . /  O f  t h e
a b u n d a n c e  o f  t h y  g l o r y  t h e y  a r e
n o u r i s h e d  /  a n d  in  t h y  s p l e n d i d  s q u a r e s
w i l l  t h e y  t o d d l e .
T h e  m e r i t s  o f  t h y  p r o p h e t s  w i l t  t h o u
r e m e m b e r  /  a n d  in  t h e  d e e d s  o f  t h y  p i o u s
o n e s  w i l t  t h o u  g l o r y .  /  P u r g e  v i o l e n c e
f r o m  t h y  m i d s t  /  f a l s e h o o d  a n d  e v i l  w i l l
b e  c u t  o f f  f r o m  t h e e .  /  T h y  s o n s  w i l l
r e j o i c e  i n  t h y  m i d s t  /  a n d  t h y  p r e c i o u s
o n e s  w i l l  b e  u n i t e d  w i t h  t h e e .  /  H o w  t h e y



have  h o p e d  fo r  th y  sa lvation  /  th y  p u re  
o n es  h av e  m o u r n e d  fo r  thee. /  H o p e  fo r  
thee  d oes  n o t  p e r ish ,  O  Z i o n / n o r  is h o p e  
in thee  f o r g o t t e n . /  W h o  has ever  pe r ished  
(in) r ig h teo u sn ess  /  o r  w h o  has ever 
su rv ived  in  h is  in iq u ity?  / M a n  is tes ted  
a c c o rd in g  to  his  w a y  / eve ry  m a n  is 
r e q u i te d  a c c o rd in g  to  h is  deeds .  /  All 
a b o u t  arc th in e  e n em ies  cu t  off, O  Z io n  / 
a n d  all th y  foes have  been  sca t te red .
P ra ise  f r o m  thee  is p leasing  (to  G o d ) , O  
Z io n  /  a scen d in g  th r o u g h  all th e  w o r l d . / 
M a n y  t im es  d o  I r e m e m b e r  thee  fo r  a 
b less ing  /  w i th  all m y  h e a r t  I bless thee . / 
M a y s t  th o u  atta in  u n to  everlasting  
r ig h teo u sn ess  /  a n d  b less ings  o f  the  
h o n o u ra b le  m a y s t  th o u  receive.
A ccep t a vision b e sp o k e n  o f  t h e e /  and  
d re a m s  o f  p ro p h e ts  s o u g h t  fo r  thee .  /  Be 
exa lted  a n d  sp read  w id e ,  O  Z io n  /  praise  
the  M o s t  H ig h ,  th y  s a v i o u r /  let m y  soul 
b e  g lad  in  th y  g l o r y .

T h e  w o r k  w a s  c o m p o se d  to  (h e  E n g l i s h  tra n s la t io n  o f  th e  
H e b r e w  t e x t  b y  its  e d ito r .  ) . A .  S a n d e r s  ( T h e  P s a lm s  S a o l l .  
O x f o r d  1 9 6 5 ) ,  w i th  s o m e  o m is s io n s , a n d  is  p e r fo r m e d  in  th is  
v e rs io n .

Emmanuel Nunes: Hesed (Grace)
O n  th e  D e a th  of  R . S im e o n  bar  Y oh a i ;  f r o m  th e  B o o k  of S p le n d o r  (Z o h ar)  

For sym phonic orchestra /  chamber orchestra *

E m m a n u e l  N u n e s , b o r n  1 9 4 1  i n  L isb o n .
S tu d ie d  at th e  a c a d c m y  o f  M u s ic  in L isb o n ,  at 
th e  P a r i s  C o n s e r v a to i r e ,  at th e  M u s ic  
A c a d c m y  in  C o l o g n e  a n d  at t h e  C o u r s e s  fo r  
N e w  M u s ic  in D a r m s ta d t .  S ince  1964 h e  has 
b een  l iv ing  in P a r is .  P r i z e - w in n e r  a t  th e  
C o n s e r v a t o i r e  (class o f  M a rc e l  B caufils ) ,  an d  
h o ld e r  o f  v a r io u s  p r izes  a n d  g r a n t s  b y  
g o v e r n m e n t  in s t i tu t io n s  in P a r i s  a n d  in 
P o r t u g a l ,  as w e l l  as th c G u l b e n k i a n  
F o u n d a t io n .  H is  w o r k s  h av e  b een  p e r f o r m e d  
at t h e  festivals o f  n e w  m u s ic  in  R o y a n ,
D o n a u e s c h in g e n ,  a n d  th e  Festival de  
F lan d res .  S ince  1975 N u n e s  has  b een  th e  
d i r e c to r  o f  m u s ic  s e m in a r s  a t t h e  U n iv e r s i ty  
o f  P a u  (in th e  F re n ch  P y re n e e s ) .

* Je ru sa lem  p e rfo rm an ces  -  sy m p h o n ic  o rch stra
v ersio n , T e l-A v iv  p e rfo rm a n c e s -c h a m b e r
o rch estra  version.



A l th o u g h  th e  w o r k  is n o n -v o c a l ,  i ts  base  is a 
t e x t : th e  d e s c r ip t io n  o f  th e  d ea th  o f  R.
S im e o n  b a r  Y o h a i ,  f r o m  th e  ¡dra ¿"m/ííj sec t ion  
of t h e ‘B o o k  o f  S p le n d o r ’. (Z o h a r ) ,
T h e  Z o h a r  a p p e a re d  n e a r  t h e  e n d  o f  t h e  13th 
c e n t u r y . it  w a s  a sc r ib ed  to  R . S im e o n  b a r  
Y o h a i  (m e n t io n e d  in th e  M i s h n a ) . an d  s o m e  
p a r t s ,  such  as t h e  d e sc r ip t io n  o f  h is  d e a th ,  
w e r e  c r e d i te d  to  th e  s a g e ’s p u p i l s .  T h e  b o o k  
b e c a m e  th e  cen tra l  w o r k  o t  th e  K ab ba lis t ic  
t r a d i t i o n . T h r o u g h  th e  id e o lo g y  o f  th e  
K a b b a l is ts  o f  Safed  in t h e  16 th  c e n tu r y  it w as  
g iven  c a n o n ic a l  s t a tu s  a n d  b e c a m e  ‘T h e  H o ly  
Z o h a r ’. Its t r u e  a u t h o r  is n o w  k n o w n  t o  b e  R. 
M o s e s  b e n  S h e m  T o v  d e  L eo n .  A s  G e r s h o i n  
S c h o le m  has  e s tab l ish ed ,  h e  w r o t e  t h e  m a in  
p a r t  o f  th e  w o r k  in C íuadala jara  (n ea r  M a d r id )  
in  t h e  y ea rs  1275-86.

T h e  d e a t h  o f  R .  S i m e o n  b a r  Y o h a i  

( T h e  B o o k  o f  S p l e n d o r )

A n d  t h a t  p l e n i t u d e  is  i m m e r s e d  i n  t h a t  
h o l y  e l e m e n t  ( t h e  e m a n a t i o n )  w h i c h  is 
w h o l l y  w h i t e ,  a n d  t h e r e f o r e  c a l l e d  H e se d  
( g r a c e ) ,  a n d  t h a t  g r a c e  e n t e r s  t h e  H o l y  o f  
H o l i e s  ( t h e  e m a n a t i o n  ‘K i n g s h i p ’) .  A s  it  
is  w r i t t e n :  ‘F o r  t h e r e  G o d  o r d a i n e d  t h e  
b l e s s i n g ,  Hfe u n t o  e t e r n i t y ’ .
R a b b i  A b b a  s a i d : s c a r c e l y  h a d  t h e  H o l y  
L i g h t  (R .  S i m e o n )  s a i d  ‘L i f e ’ , t h a t  h e  fell 
s i l e n t .  L i g h t  a n d  f i r e  w e r e  i n  t h e  h o u s e ,  
a n d  n o  o n e  c o u l d  a p p r o a c h  h i m .  A f t e r  t h e  
f i r e  h a d  d e p a r t e d  I s a w  t h a t  t h e  H o l y  
L i g h t ,  H o l y  o f  H o l i e s ,  h a d  d e p a r t e d  t h e  
w o r l d ,  a n d  w a s  l y i n g ,  c o v e r e d ,  o n  h i s  
r i g h t  s i d e  a n d  h i s  f a c e  b o r e  a s m i l e .  R a b b i  
E l e a z a r  h i s  s o n  s t o o d  u p ,  t o o k  h i s  h a n d s  
a n d  k i s s e d  t h e m ,  a n d  I l i c k e d  t h e  d u s t  
u n d e r  h i s  f e e t .  T h e  a s s e m b l e d  s a g e s  
w i s h e d  t o  m o u r n ,  b u t  c o u l d  n o t  f i n d  
w o r d s ,  a n d  R a b b i  E l e a z a r  fe l l  d o w n  t h r e e  
t i m e s  a n d  c o u l d  n o t  o p e n  h i s  m o u t h .
T h e n  h e  s p o k e :  F a t h e r ,  f a t h e r ,  t h r e e  
( g r e a t  s a g e s )  t h e r e  w e r e ,  n o w  t h e y  a r e  
o n e .  N o w  t h e  c r e a t u r e s  m o u r n ,  b i r d s
f l y i n g  s i n k  i n t o  t h e  a b y s s e s  o f  t h e  g r e a t
s e a ,  a n d  a ll  t h e  s a g e s  a r e  g u s h i n g  b l o o d .
T h e n  R a b b i  E l e a z a r  a n d  R a b b i  A b b a
a r o s e ,  a n d  t o o k  h i m  i n  a l i t t e r ,  a n d  t h e
h o u s e  w a s  f i l l e d  w i t h  w o n d r o u s  o d o u r s .
A f t e r  t h e  b i e r  h a d  g o n e  o u t  it  r o s e  i n t o  t h e
a i r  a n d  f i r e  f l a m e d  b e f o r e  i t .

T h e y  h e a r d  a  v o i c e :  e n t e r  a n d  c o m e  a n d  
b e  g a t h e r e d  t o  t h e  c e l e b r a t i o n  o f  R a b b i  
S i m e o n ,  ‘C o m e  p e a c e ,  t h e y  s h a l l  r e s t  
u p o n  t h e i r  b e d s .  W h e n  h e  w a s  p u t  i n t o  
t h e  c a v e  t h e y  h e a r d  a  v o i c e  i n  t h e  c a v e : 
‘T h i s  m a n  m a d e  t h e  e a r t h  t o  t r e m b l e ,  d i d  
s h a k e  k i n g d o m s . ’ H o w  m a n y  
a c c u s a t i o n s  i n  t h e  h e a v e n s  a r e  s i l e n c e d  
t o d a y  f o r  t h y  s a k e ,  R a b b i  S i m e o n  b a r  
Y o h a i ,  w h o s e  L o r d  is  g l a d  o f  h i m  e a c h  
d a y !  B l e s s e d  b e  h i s  p o r t i o n  a b o v e  a n d  
b e l o w .  H o w  m a n y  o c k e d  t r e a s u r e s  a r e  in  
k e e p i n g  f o r  h i m !  A b o u t  h i m  i t  i s  s a id  
‘A n d  g o  t h o u  t o  t h e  E n d ,  a n d  t h o u  s h a l t  
r e s t  a n d  a r i s e  t o  t h y  d e s t i n y  a t  t h e  E n d  o f  
d a y s . ’

Zohar, Id raZ u tta )



Yitzhak Sadai: Trial 19 (Spanish Inquisition) 
A n  A u d io -V is u a l W ork

Y  I T Z H A K  S a d a i ,  b o r n  1 93 5  i n  S o f ia .
H e  c a m e  t o  Israel in  1949, a n d  s tu d ie d  
a t  t h e  M u s ic  A c a d e m y  in T e l - A v iv  w i th  
A le x a n d e r  U r i a h  B o s c o v ic h  a n d  R o m a n  
H a u b e n s to c k - R a m a t i .  L a te r  o n  h e  s tu d ie d  at 
v a r io u s  cen tre s  fo r  n e w  m u s ic  in  E u r o p e .  H is  
w o r k s  in c lu d e  c h a m b e r  a n d  o rch es t ra l  
w o r k s ,  e le c t ro -a c o u s t ic  w o r k s ,  an d  
th eo re t ic a l  w r i t in g s .  A t  p re s e n t  h e  is 
P r o f e s s o r  o f  M u s ic  T h e o r y  a n d  C  o m p o s i t io n  
at th e  R u b in  A c a d e m ie s  o f  M u s ic  in J e ru sa lem  
a n d  T e l - A  viv. H e  is a lso  th e  d i r e c to r  o f  th e  
e lec t ro n ic  m u s ic  s tu d io  o f  th e  A c a d e m y  in 
T  e l-A  viv. H is  p lace  o f  re s id en ce  is T  e l -A  viv.

T h e  C o m p o s e r  o n  h is  W o r k

T r ia l  19 is an au d io -v isu a l  w o r k  in  t w o  p a r ts  
(each p a r t  b e in g  in a w a y  a n a lo g o u s  t o  an  act 
o f  an  o p e ra ) .  T h e  f irs t p a r t ,  w h ic h  c o n c lu d c s
w i th  L e o n o r  G o n z a le z  b u r n i n g  in -c f f ig y ,  is
b a se d  o n  e le c t ro -a c o u s t ic  m u s ic ,  a n d  th e
s e c o n d  p a r t  (w h ic h  w ill  n o t  b e  p e r f o r m e d  on
th e  p re s e n t  ev en in g )  is m a in ly  b a se d  on
in s t r u m e n ta l  a n d  vocal m u s ic  (in live
p e r fo rm a n c e ) .
T h e  s o u n d - m a te r ia l ,  a n d  its  m a n ip u la t io n ,
c rea te  a s o m e w h a t  h e a v y  a tm o s p h e r e ,  a n d  1 
a m  a w a re  th a t  th e y  m a y  p e rh a p s  m a k e  fo r
ce r ta in  d if fcu lt ies  o f  a d ju s tm e n t  in h e a r in g .  It
w a s  a lso  h a r d  f o r  m e  to  l is ten  (in th e  in itia l
s tages  o f  t h e c o m p o s i t o n  o f  t h e  w o r k )  to
ce r ta in  se c t io ns ,  u n t i l  I w a s  s w e p t  a w a y  by

th e  d e p re s s in g  a tm o s p h e r e  w h ic h  is ach ieved  
b y  th e  s h a rp n e s s  o f  t h e s o u n d ,  its in te n s i ty ,  
a n d i t s  d u ra t io n .
T h e d y n a m i c s o f  t h e  w o r k  d erive ,  f r o m  th e  
p o in t  o f  v iew  o f  m u s ica l  s t r u c tu r e ,  f r o m  th e  
d iv e rse  re la t io n sh ip s  b e tw e e n  th e  m ic ro -  
s t ru c tu re s  (c rea ted  b y  technic  ues  o f  
a m p l i t u d e  m o d u la t i o n )  a n d  t n e m a c r o -  
s t ru c tu r c s  (c rea ted  b y  v a r io u s  k in d s  o f  
f r e q u e n c y  m o d u la t i o n ) .

(Dedicated to Recha Freier)

O o cu m etiia iio n

1474. L e o n o r  G o n z a le z ,  o n e o f t h e ‘N e w  
C h r i s t i a n s ’ ( fo rc ib ly  c o n v e r te d  Jew s ,  w h o  
live as C  r y p t o - J e w s ) , flees in th e  w a k e  o f  r io ts  
to g e t h e r  w i th  h e r  s is te r  M ar ia .
1483 L e o n o r ’s h u s b a n d  dies .  S h e  r e tu rn s  to  
C i u d a d  R eal.  A d is t r ic t  t r ib u n a l  o f  th e  
In q u i s i t io n  is cstabli.shed th e re .  L e o n o r  flees 
ag a in  t o  h e r  s is te r  in P o r tu g a l .
1484 T h e  first tr ial .  In C i u d a d  R eal L e o n o r  is 
t r ie d  in  h e r  ab sence .  T h e  w i tn e s se s  tes ti fy  th a t  
sh e  o b se rv es  th e  c u s t o m s  o f  Ju d a i s m .  A m o n g  
th e  w i tn e s se s  is a lso  h e r  son  Juan  de  la S ierra. 
O n  F e b ru a ry  2 4 th  L e o n o r  is f o u n d  g u i l ty  o f  
h e re s y .  In h e r  ab sence ,  t h e  ve rd ic t  o f  d e a th  is 
c a r r ied  o u t  b y  b u r n i n g  h e r  in eff igy .
T h e  t r ib u n a l  o f  th e  In q u is t i io n  is t r a n s fe r re d  
to  T o le d o .
1486 Juan  de  la S ie r ra  is s e n t  to  P o r t u g a l  w i th  
a s a f e - c o n d u c t  o f  t h e  t r ib u n a l ,  to  p e r s u a d e  his

m o t h e r  t o  r e tu rn .  L e o n o r  r e t u r n s t o C i u d a d  
Real.
1492. T h e  se c o n d  tr ia l .  L e o n o r  is t r ie d  in 
T o le d o  a n d  f o u n d g u i l t y .  O n  th e  15 th  of 
O c t o b e r  L e o n o r  G o n z a le z  is b u r n t  a t an A u t o  
de  Fé in th e  Z o c o d o v e r  S q u a re  in T o le d o .  
S u b s e q u e n t ly ,  m o s t  o f  t h e  o t h e r  m e m b e r s  o f 
th e  G o n z a le z  fam ily  are b r o u g h t  to  t r ia l  as 
Juda izers .  Ju a n  de  la S e r ra ’s final c o n v ic t io n  
takes  p lace  in  1527.

Guiding T ex t by Recha Freier

T o d a y  th c 3 0 th  of  Jan u a ry  1484
C iu d a d  Real
T h e  H o ly  In q u is i t ion
H e re  b e lo w  is th e  d u n g e o n  o f  to r tu re .
S o m e  th e re  a re  w h o  die  d u r in g  the
to r tu re .
S o m e  th e re  are  w h o  confess.

T o d a y  th e 2 4 th  o fF e b ru a ry  1484 
In th e  to w n  sq u a re  is b u m e d  th e  effigy  
o f  L e o n o r  G o n z a le z .
‘Sec th e  c r o w d  lo o k in g  on  . . . ’

Juan de  la Sierra
G o !  B r in g  y o u r  m o th e r
T o  save y o u r  sou l  a n d  hers
If n o t ,  y o u r  soul w ill  d e scen d  to  hell
T o  e ternal d a m n a t io n .

T o d a y  th e  15th o f  O c to b e r  1492 
In th e  Z o c o d o v e r  sq u a re  in T o le d o  
L e o n o rG o n z a le z  is b u rn e d .



Mauricio Kagel: Vox Humana?

C a n ta ta  fo r  So lo-Loudspeaker, W o m e n ’s Voices and O rchestra

Dedicated to Recha Freier

M a u k i c k  ̂K a g e l , b o rn  1931 in B u e n o s  
A ires .  S tu d ie d  m u s ic  p r iv a te ly ,  an d  
p h i lo s o p h y  a n d  l i te ra tu re  at t h e  U n iv e r s i ty  o f 
B u e n o s  A ires .  H is  m a n y  w o r k s  in c lu d e  
c o m p o s i t i o n s  fo r  voices ,  c o n v e n t io n a l  
i n s t ru m e n ts ,  c lc c t ro n ic  a n d  m u l t im e d ia l  
w o r k s  fo r  s t a g e  a n d  f i lm . H e  is also ac tive  in 
te a c h in g  a n d  in th e  d i r e c t io n  o f  m us ica l  
in s t i tu t io n s ,  ch ie f ly  th o s e  c o n c e rn e d  w i th  th e  
fo s te r in g  o f  n e w  m u s ic .  In  1955 h e  w as  
d i r e c to r  o f  t h e  C h a m b e r  O r c h e s t r a  a n d  th e  
T e a t r o  C o l o n  in B u e n o s  A ires ,  a n d  h e a d  o f  
th e  D e p a r t m e n t  o f  C u l t u r a l  S tu d ie s  at th e  
U n iv e r s i ty  the re ,  1957 to  1961 ho w as  
d i r e c to r  o f  p r o g r a m m i n g  fo r  n e w  m u s ic  o f 
th e  R h e n ish  C h a m b e r  O r c h e s t r a ,  C o l o g n e .  
F r o m  1960: le c tu re r  at t h e  C o u r s e s  fo r  N e w  
M u s ic  in D a r m s ta d t .  1961 t o  1963: lec tu res  
a n d  c o n c e r t  to u r s  in th e  U . S .  1964-65: G u e s t  
P ro f e s s o r  a t N .  Y . S ta te  U n iv e r s i ty  in 
B u ffa lo .  1967: G u e s t  P r o f e s s o r  at th e  
A c a d e m y  f o r C i t i e m a  a n d  T e le v is io n  in 
B er l in .  1968: D i r e c t o r  o f  th e  S cand inav ian  
C o u r s e s  fo r  N e w  M u s ic  in  G ö t e b o r g .  S ince  
1969: d i r e c to r  o f  th e  I n s t i tu te  fo r  n e w  M u s ic  
at th e  R h e n ish  A c a d e m y  in C o l o g n e ,  a n d  o f  
th e  C o l o g n e  C o u r s e s  fo r  N e w  M u s ic ;  1974: 
P ro f e s s o r  fo r  ‘N e w  M u s ica l  T h e a t r e ’ at th e  
(n e w ly  fo u n d e d )  R h e n ish  S ta te  A c a d e m y  fo r  
N e w  M u s ic  in C o lo g n e .

T h e  C o m p o s e r  o n  his w o rk

S ince  I w a s  b o r n  in th e  A rg e n t in e ,  S p an ish  
w as  m y  m o t h e r  t o n g u e  a n d  I a lso  o b ta in e d  
th e  basic  e le m e n ts  o f  L a d in o ,  th e  S p a n is h -  
Jcw ish  id io m  th a t  is still u se d  b y  th e  
d e sc e n d a n t s  o f  th e  j e w s  ex p e l led  f r o m  Spain , 
W h e n  H e b r e w  w as  d in n e d  in t o  m e ,  in 
p re p a ra t io n  fo r  m y  B ar  M i tz w a ,  m y  e lder  
b r o t h e r  a n d  1 in v e n t e d a  secre t w r i t i n g  : 
S pan ish  in H e b r e w  le t ters .  W e c o r r e s p o n d e d  
th u s  fo r  q u i t e  s o m e  l im e ,  a n d  o n ly  la te r  
le a rned  tn a t  th is  h a d  really  n o t  been  o u r  o w n  
o r ig in a l  in v e n t io n  . . .

T h e  te x t  fo r  n iy  w o r k  1 fo u n d  in  th e  fo u r th  
v o lu m e  o f  Isaac L e v y ’s a n th o l o g y  C hants  
Judéo-Espagnols ( J e ru sa lem  1973). T h e  e d i to r  
a d d e d  th e  fo l lo w in g  r e m a rk  to  th e  i t e m  n o .
45 : T h e  p o e m  is a d a p te d  to  t h e  tu n e  o f  th e  
H e b r e w  s o n g  B e-'a rvo t ha~negev{\n  t h e  
S tep pes  o f  th e  N e g e v ) ,  w h ic h  w a s  w id e ly  
s u n g  d u r i n g  o u r  W a r  o f  In d e p e n d e n c e .  T h e  
lady  w h o  w r o t e  th e  w o r d s  u se d  to  l is ten  to  
th e  daily  b ro a d c a s ts  in L a d in o  o f  th e  Israel 
B ro a d c a s t in g  Service, a n d  sen t  t h e m  t o  m e  
s o m e t i m e  a r o u n d  1960.
Lately  1 le a rn e d  th a t  Isaac L evy  d ie d  in 1 9 7 7 . 1 
w o u ld  l ike  to  e x p re s s  h e re  m y  g ra t i t u d e  to  
h im ,  fo r  h is  d e e p  love  o f  L a d in o ,  a n d  fo r  th e  
in te l l ig en ce  w i th  w h ic h  h e  p u r s u e d  th e  
a u th e n t ic  an d  th e  m a n y  v e rs io n s  o f  th e  
a u th e n t ic  in h is  b e a u t i fu l  a n th o lo g ie s .  1 a m  
also g ra te fu l  t o  th e  u n k n o w n  poe tess .
P e rh a p s  sh e  w ill  b e a t  th e  c o n c e r t  t o d a y ,  o r  
l isten to  it  o v e r  th e  ra d io  ? I w o u l d  be  g la d  o f  it 
(an d  w o u ld  ask M a d a m e  A n o n y m a  fo r  h e r  
a u to g r a p h  !)



F r o m  th e  s ix teen  lines o f  th e  p o e m  I t o o k  o n ly  
th e  firs t s t r o p h e :

M a d r e s  m a rg a d a s  
N o n  s o sp ircx  m ás  
N o n  sc ran  p ed r id a s  
V  u es t ra s  lá g r im a s

E m b i t t e r e d  m o th e r s  
S ig h  n o  m o r e  
T h e r e  w ill  n o t  be  lost 
Y o u r t e a r s

O f  th is  te x t  I m a d e  a p a ra p h ra se ,  in w h ic h  1 
t r ie d  to  e x p lo r e  th e  m e s sa g e  o f  th e  w o r d s  in 
all th e i r  d e p th .  T h e  te x t  is h e a rd  o n ly  in th e  
last p a r t  o f  th e  ca n ta ta ,  f r o m  a l o u d s p e a k e r  
placed n e a r t h e c o n d u c t o r .  T h e s p e a k c r  
l im s e l f  r e m a in s  in v is ib le ;  h e  sp eak s  t h r o u g h  

a m i c r o p h o n e  p laced  in t h e  w in g s  o r  b e h in d  
th e  s ta g e ,  h is  vo ice  h a v in g  b e e n  t ap ed  o n  a 
cassette .

Speaker:

M a d r e s .  N o n  so s p i re x .
M a d r e s .  N o n ,  n o n  so sp ire x .
N o n  s o s p ire x  m ás .

M o t h e r s .  D o  n o t  s igh .
M o t h e r s .  N o ,  d o  n o t  s igh .
S igh  n o  m o r e .

M a d re s .  M a d r e s  a m a rg a d a s .
S e rán  p ed r id a s .
V u e s t r a s  lág r im as ,
M a d r e s  a m a r g a d a s ,
N o n  serán  p ed r id as .

M o t h e r s .  E m b i t t e r e d  m o th e r s  
W il l  b e  lo s t .
Y o u r  tears.
E m b i t t e r e d  m o th e r s .
Will n o t  b e  los t.

M a d r e s .  V u e s t r a s  lá g r im a s .  
M a d re s  p ed r id a s .  N o n .  
N o n  so sp ire x  m ás .

M o t h e r s .  Y o u r t e a r s .  
L os t  m o t h e r s .  N o .  
S ig h  n o  m o r e .

M a d re s !  
M a d r e s ?  
M a d re s  ?!

M a d r e s  . . .

W om en’s Voices: 

N o n !!

M o th e r s !
M o t h e r s ?
M o th e r s ? !

M o t h e r s  . .

N o ! !

T h e r e  is n o  c o n s o la t io n  on  e a r th  f o r  th e  loss o f  
so n s  in  w a r .  I th e r e fo re  w is h e d  t o  e m p h a s is e  
t h e  final n e g a t io n  t h r o u g h  th e  vo ices  o f  th e  
w o m e n ,  w h o  th u s  a s s u m e  th e  ro le  o f  th e  
m o th e r s .
U n t i l  th e  en t ry  o f  th e  s p e a k e r ’s voice , n ea r  
th e  e n d  o f  t h e  w o r k ,  t h e  c h o i r  has  n o  
p r e d e t e r m in e d  te x t .  T h e  s in g e rs  c h o o s e  th e i r  
o w n  w o r d s ,  each  o n  h e r  o w n ,  f r o m  t w o  
p o ss ib ih t ie s :
A n  in v e n te d  la n g u a g e ,  i n c o m p re h e n s ib le  to  
th e  h s te n e rs ,  A  r e p e r to i r e  o f  L a d in o  w o r d s ,  
w h ic h  I h a v e  set u p  h e re  in th r e e  g ro u p s ,  o f  
m o n o - ,  b i -  an d  t r i - sy l lab ic  w o r d s ,  ten  in each 
g r o u p .

si (y e s /if)
D io  (G od /gave)  
el (H e /h e )  
tu  (Y o u /y o u )  
paz (peace) 
y o  (I) 
v oz  (voice) 
n o n  (tw) 
c o n  (w ith) 
la (the)

l lo ra r  (weep) 
g r i t a r  (cry out) 
m u e r i r  (die) 
A m a n  (A m en) 
sa n g re  (blood) 
a lm a(s)  (soul(s)) 
b iv i r  (live) 
a m a r  (love) 
lav ios (lips) 
p r iz ió n  (prisoti)

c o r a f ó n  (heart) 
p a lavra  (word) 
c a d e n a s  (chains) 
o ra c ió n  (prayer)
p a lo m b a  (dove)
h u m a n a  (human)
v e rg ü e n z a  (shame)
á rv o les  (trees)
d o lo r e s  (pains)
e s p a n to  (horror)

T h u s  th e r e  c o m e s  a b o u t  a g r a d u a t e d  c o m p le x  
o f  e le m e n ts  a n d  o f  r e la t io n sh ip s  b e tw e e n
t h e m :  th e s p o k e n  t e x t a n d t h c s u n g t e x t ,  b o th
in LadiiTo, a n d  th e  s u n g  ‘in v e n te d ’ tex ts .  T h e
m u s ic  jo in s  t h e  d is p a ra te  c o m p o n e n t s  o f  this
d r a m a  in t o  a c o h e re n t  w h o le .

M a u r ic io  K a g e l ,  (M a y  1979)



Karlheinz Stockhausen : Michacl’s Youth (Act I of ‘Light’)
Stage  l ib re t to  b y  K ar lh e in z  S to ck h au sen ,  C h o i r  tex t  f ro m  th e  A p o c ry p h a

K a r l h e i n z  S t o c k h a u s e n . b o r n  1 9 2 8 in 
M ö d r a th  n e a r  C o l o g n e .  H e  s tu d ie d  at th e  
S ta te  M u s ic  A c a d c m y  in C o l o g n e  (P iano , .  
M u s ic  E d u c a t io n )  a n d  at th e  U n iv e r s i ty  th e re  
(G c rn ia n ic  s tu d ies .  P h i lo s o p h y ,
M u s ic o lo g y ) . L a te r  h e  s tu d ie d  w i th  O l iv ie r  
M ess iaen  in P a r i s  ( R h y th m ic s ,  E sthe t ics )  and  
w i th  P ro f .  M e y e r - E p p lc r  at th e  U n iv e r s i ty  o f  
B o n n  (P h o n e t ic s ,  C o m m u n i c a t i o n ) .
In 1952 S to c k h a u s e n  jo in e d  th e  c re a to rs  o f 
‘M u s iq u e  c o n c r è t e ’ at th e  s tu d io  of R a d io  
P a r is ,  a n d  th e r e  h e  m a d e  h is  f irs t a t t e m p t s  at 
th e  p r o d u c t io n  o f  t r u e  e le c t ro n ic  m u s ic ,  as 
o n e  o f  th e  p io n e e r s  o f  t h e  m e d i u m  a n d  its
ex p re s s io n .  S ince  th en  h e  h a s  b een  ac tive  as a
m e m b e r  o f  th e  S tu d io  fo r  E le c t ro n ic  M u s ic  of
th e  W e s t -G e rn ^ a n  B ro a d c a s t in g  Serv ice  in
C o l o g n e ,  le c tu re r  at t h e  C o u r s e s  fo r  N e w
M u s ic  in D a r m s ta d t ,  e d i t o r  o f  p u b l ic a t io n s
o n  serial m u s ic  in th e c o l l c c t io n  ‘D ie  R e ih e ’ 
( th e  R o w ) ,  a n d l c c t u r e r i n  m a n y  c o u n t r ie s  o n
c o n te m p o r a r y  m u s ic  an d  o n  h is  o w n  w o r k s .
M a n y  o f  th e se  h av e  been  p e r f o r m e d  u n d e r  his
o w n  d ir c t io n .
S to c k h a u s e n  is stil l a m o n g  th e  i n n o v a to r s .  In
his w o r k s  h e  f in ds  th e  d e v e lo p m e n t  o f  th e
c o n c e p t s  o f  o rg a n i se d  p e r f o rm a n c e - s p a c e
(la te r ,  t h e o r g a n i s a t i o n  o f  t h e e n t i r e
p e r f o rm a i ic e - e n v i ro n m e n t ) ,  ‘live e lec tron ic
m u s ic ’, v a r io u s  c o m b i n a t i o n s  o f  voices,
t r a d i t io n a l  in s t r u m e n t s  a n d  e lec tron ics ,
‘P la n s ’ fo r  w o r k s  in v o lv in g  im p ro v i s a t io n ,
a n d  d iv e rse  rea l isa t ions  o f  th e  ‘M u l t i m e d i a ’ 
idea.

In  1977 S to c k h a u s e n  b e g a n  th e  c o m p o s i t io n  
o f  an  e x te n d e d  s tag e  w o r k  ‘L ig h t ’, b ased  
u p o n  th e  c o n c e p t  o f  th e  seven  d a y s  o f  th e  
w e ek .
‘M ic h a e l ’s Y o u t h ’ is th e  first ac t,  a n d  w a s  
w r i t t e n  fo r  th e  p re s e n t  T E S T I M O N I U M ,  v. T h e  
act T h e  F if th  D a y ’ w ill  h a v e  its  p r e m iè r e  in 
1981 at t h e  Scala in M i la n .
‘M ic h a e l ’s Y o u t h ’ is con ce iv e d  as t w o  w o r k s  
in para lle l o c c u r r e n c e :  t h e s t a g e a c t i o n ,  a n d  
th e  ch o ra l  w o r k  h e a rd  f r o m  a ta p e  r e c o rd in g .
In  t h e  p re s e n t  p e r f o r m a n c e  th e  s t a g e - te x t  is in 
G e r m a n ,  w h i le  th e  c h o i r  s in g s  a H e b r e w  
ve rs io n  o f  its te x t ,  t r a n s la te d  f r o m  th e  
so u rce s .  T h e  fo l lo w in g  is a sy n o p s is  o f  th e  
s t a g e  ac t ion .

I C  H I L D H O O D  (dedicated to Recha Freier). T h e  
a n g e l  M ic h a e l  is th e  G e n iu s  o f  o u r  u n ive rse .
In o r d e r  to  c o m e  n e a re r  t o  G o d ,  a n d  t o  b r in g  
M a n k i n d  n e a re r  t o  G o d ,  h e  m u s t  h im s e l f  live 
an  e a r th ly  life, b e  b o r n  o f  a h u m a n  m o t h e r  a n d  
g o  th e  w a y s  o f  m a n .  T h e  m o t h e r ,  E va ,  is 
d e s t in e d  to  g iv e  b i r th  t o  a h u m a n  b e in g  w h o  
raises h im s e l f  t o  success iv e  levels o f  
s u b l im i ty .  T h e  fa th e r  is p e rv a d e d  b y  th e  sp ir i t  
o f  L uc ife r .  H e  is a s c h o o lm a s t e r ,  w h o s e  
h ig h e s t  des ires  are  t h e  chase  a n d  w a r fa re .  H is  
in s t r u m e n t ,  ‘T h e  G u n ’, is t h e  t r o m b o n e .  
M ic h a e l ’s m o t h e r  is r e p re s e n te d  b y  th e  
b a s s c t h o m . B o th  p a re n t s  c o m e  to  th e i r  dea th  
t h r o u g h  an  ac t  o f  v io lence .



II M o n d e v a  (dedicated to S u ze e  Stephens). 
M ic h ac l  n o w  e n c o u n te r s  a Scar W o m a n  an d  
h is  love  fo r  h e r  b e c o m c s  a l l - a b id in g .  She  
d is a p p e a rs ,  a n d  leaves h i m  w i th  an u n ceas in g  
l o n g in g  f o r  a  h ig h e r  w o r ld .

III E x a m i n a t i o n , (dedicated to M ajella  
Stockhausen) M e a n w h i l e ,  M ich ac l  m u s t  
s u b m i t  t o  v a r io u s  tes ts  in  w h ic h  h e  is 
e x a m i n e d  as a s in g e r ,  as t h e  p la y e r  o f  an 
in s t ru m e n t ,  a n d  as a d an ce r .  A m o n g  th e  
ju d g e s  h e  p ercc ives  th e  f ig u re s  a n d  voices o f  
h is  p a re n t s .  D u r in g  a cri tical m o m e n t  in che 
e x a m in a t io n  h e  h ea rs  t h e  m o th e r s  
i n s t r u m e n t ,  th e  b a s s e t -h o r n ,  as th e  s o u n d  o f  a 
g u a rd i a n  an ge l .  T h e  ju d g e s  o u t d o  each  o th e r  
in p ra is in g  M ic h a e l ’s a c c o m p lis h  m e n ts .  H e  
has  ac h ie v ed  w h a t  is b e y o n d  h u m a n  reach, 
a n d  is a ccep tcd  in th e  s u p r e m e  d e g r e e -  th e  
h eav en ly  degee .

T h e  stage performers are divided into three 
symbolic groups: tenorvoice, trumpet, male 
dancer, p iano accompanist/ soprano voice, female 
dancer, oasset-horn/ hass voice, trombone, male 
mime.

T h e  te x t  o f  th e  para l le l c h o ra l  w o r k  cons is ts  
o f  p a ssag es  f r o m  th e  a p o c ry p h a l  b o o k s  ‘T h e
A s s u m p t io n  o f  M o s e s ’, ‘T h e  S ib y l l in e
O ra c le s ’, a n d  ‘T h e  A p o c a ly p s c  o f  B a ru c h
(Syr iac  v e rs io n ) .  T h e s e  a n d  s im i la r  b o o k s
w e re  w r i t t e n  in v a r i o u s je w is h  e n v i r o n m e n t s
m  th e  c e n tu r ie s  b e fo r e  a d  a f te r  th e  b e g in n in g
o f  th e  C o m m o n  era ,  a n d  a re  m o s t ly  k n o w n
o n ly  t h r o u g h  t r a n s la t io n s ,  ( f r a g m e n t s  o f
s o m e  o f  th e  o r ig in a l  H e b r e w  te x t s  w e re
f o u n d  at Q u m r a n ) . C h r i s t i a n i t y  p reserved

these  tex ts ,  b u t  s o o n  a c c o rd e d  t h e m  a sep a ra te  
s t a tu s  f r o m  th a t  o f  th e  ‘E x te rn a l  B o o k s ’ 
p r o p e r  (such  as B en  Sira a n d  Ju d i th ) ,  as 
p a r a - c a n o n ic  at th e  m o s t .
T h e  p a ssag es  c h o se n  fo r  th e  c h o i r  d e sc r ibe  
v is ion s  o f  th e  E n d  o f  D a y s  —  th e  c o n v u ls io n s  
o f  th e  u l t im a te  j u d g m e n t ,  th e  r e d e m p t io n ,
a n d  e te rn a l  peace .

T h e  e le a r o f tic  ta p e  for the c o m p o s id a n  'M ic h d e l 's  Y o u t f i 'w a s
e x e c u te d  in the e le c tro n ic  s tu d io  of t h e  W e s t  G e r m a n
B ro o d c a s iin g  S e r v ic e .  The W e s t  Cierman B ro a d c a s tin g  S e r v ic e
fu r th e r m o r e  p u l  i ts  S y n tp h o n ic  O r c h e s tr a  a n d  C h o i r  fo r  
re co rd in g  to  th e  d is p o s i t io n  o f  K . H .  S to c k h a u s e n  as  th e ir  
c o n d u c to r .
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T K S T I M Ü i\ I U M - K U LI T V (1979)

"SPAIN"
Under the Üistinßuished Patrona^je of Mr Elie Jilyachar

In cooperation with the Jerusalem Symphony Orchestra - l.B.A. 
and the Westdeutscher Rundfunk, Köln

Musical director and conductor: Juan î ablo Izquierdo

J e r u s a l e m ,  
Tuesday, 16 October, 20.30 h.
m m u K h  N u ij K s
HKSEi) (Grace) (The Ueath of 

ll. Simeon bar Yohay)
On a text from the Zohar
For chamber orchestra and speaker
The Jerusalem Symphony Orchestra 
Speaker: Abraham Perera

*XX(Short Interval)XltX

M ß L H K l N Z S T O C K H A U S E N

MICHAEL'S YOUTH (an act from "liight") 
Stage libretto: Karlheinz Stockhiusen 
Choir text from the Apocrypha
Annette iie-riweather (Soprano)
Robert Gambill (Tenor)
Matthias Hölle (Bass)
Klizabeth Clarke (iJancer)
Michele Noiret (iJancer)
Alain Louafi (Mime)
Suzee Stephens (Basset horn)
Markus StòcKnausen (Trumpet)
Mark Tezak (Trombone)
Majella Stockliausen (Piano)
Choir of the Vestdeutscher 

Rundfunk, Köln (recorded)
Technical execution: Volker 

Miiller, t/iinther Kngels - 
V.U.K, Köln 

Artistic direction :
Volfgang Becker 

Musical direction:
ivarlheinz Stockhausen

Jerusalem Theatre
Wednesday, 17 October, 20.30 h. 
YIZHAK S A D A I
TRIAL 19
An audio-visual work 
Ciuiding text: Recha Freier
Sound engineering: Lon Outmann 
Stage design: jiiytan Levi 
Lighting: Ben-Zion Munitz
The work vas prepared in the 

Electronic Music Studio of 
Tel-Aviv University

XxX(Short Interval ) «Aié 
GILBERT A M Y
SHIN'jVNIM (Angels of the Throne) 
Words from a hymn by Solomon 

ibn Izabirol 
For alto voice, clarinet, cello 

and instrumental ensemble
Benedetta Pecchioli (Alto)
Gary Bobiere (Clarinet)
Kina Flyer (Cello)
Members of the Jerusalem 

Symphony Orchestra

>iAUfiIC10 K A G E L
VOX HUMANA?
On words by an unknown poetess 
Cantata for loudspeaker, women's 

voices and orchestra
Speaker: Abraham Perera 
Voinen's choir from the ivinat

Choir and t}ie Cameran Singers

COMi^USSIONING AND WORLB PREMIERES OP ALL WORKS « BY TKSTIMONIUM T  (1979)
The Hamburger Vokalensemble cancelled its appearance at the 

last moment. Ve thus had to cancel the performance of the works 
of Cristbbal H a l f f t e r  and Alexander T a n s m a n ,  and 
to make some other changes in the program. We are grateful to the 
conductors David Shemer and liafael Selig, and to the Rinat Choir 
and the Cameran Singers, for making possible the performance of 
the work of Mauricio K a g e l .  Vith apologies -

The management of the Testimonium
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T E S T I M O N I U M - E D U T (1979)
"SPAIN”

Under the Distinguished Patronage of Mr Elie Elyachar
In cooperation with the Jerusalem Symphony Orchestra - l.B.A, 

and the Westdeutscher Rundfunk, Köln
Musical director and conductor: Juan Pablo Izquierdo

T e l - A v i v , Tel-Aviv Museum
Saturday, 20 October, 20.30 h, 

Recanati Auditorium
LAliLIIKINZ S T O C K H A U S E N

MICHAEL’S YOUTH (an act from ’’Light")
Stage libretto: Karlheinz Stockhausen
Annette Meriveather (Soprano)
Matthias Hb'lle (Bass)
Michele Noiret (Dancer)
Suzee Stephens (Basset horn)
Mark Tezak (Trombone)

Choir text from the Apocrypha
Robert Gambill (Tenor) 
Elizabeth Clarke (Dancer) 
Alain Louafi (Nime)
Markus Stockhausen (Trumpet) 
Majella Stockhausen (Piano)

Choir of the Westdeutscher Rundfunk, Köln (recorded)
Technical execution: Volker Müller, Gunther Engels - V.D.R. Köln 
Artistic direction; Wolfgang Becker 
Musical direction: Karlheinz Stockhausen

Second part of the evening: Conversation between composer and audience

Sunday, 21 October, 20.30 h. 
Recanati Auditorium

1. YIZHAK S A D A I
TRIAL 19
An audio-visual work 
Guiding text: Recha Freier
Sound engineering: Don Gutmann 
Stage design: Eytan Levi 
Lighting; Ben-Zion Munitz
The work vas prepared in the 
Electronic Music Studio of 
Tel-Aviv University

x M M ( S h o r t  I n t e r v a l ) ^ ^

^ o y e r

2. EMMANUEL . N U N E S
HESED (Grace)(The Death of 

R. Simeon bar Yo^ay)
On a text from the Zohar
For chamber orchestra and speaker
The Jerusalem Symphony Orchestra 
Speaker: Abraham Perera

3. GILBERT A M Y
SHIN'ANIM (Angels of the Throne)
Words from a hyrnn by Solomon

ibn Gabirol 
For alto voice, clarinet,cello 

and instrumental ensemble
Benedetta Pecchioli (Alto)
Gary Bobiere (Clarinet)
Nina Flyer (Cello)
Members of the Jerusalem 

Symphony Orchestra

4. MAURICIO K A G E L
VOX HUMANA?
On words by an unknown poetess
Cantata for loudspeaker, women's

voices and orchestra
Speaker: Abraham Perera 
Women's choir from the Rinat

Choir and the Cameran Singers

COMMISSIONING AND WORLD PRJi;MIERES OF ALL WORKS - BY TESTIMQNimilZ: (1979)
The Hamburger Vokalensemble cancelled its appearance at the 

last moment. We thus had to cancel the performjince of the works 
of Cristobal H a l f f t e r  and Alexander T a n s m a n ,  and 
to make some other changes in the program. Me are grateful to the
conductors David Shemer and Rafael Selig, and to the Rinat Choir 
and the Cameran Singers, for making possible the performance of 
the work of Mauricio K a g e l . With axjologies -

The jpanagement of the Testimonium
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