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TESTIMONIUM L IS T  O F  S P O N S O R S  A N D  H O N O R A R Y  M E M B E R S

w a s  fo u n d e d  in  1 9 66  b y  R e c h a  F re ie r  a n d  
th e  c o m p o s e r  R o m a n  H a u b e n s to c k -  
R a m a ti in  o r d e r  to  g iv e  m u s ic a l 
e x p re s s io n  to  h is to r ic a l e v e n ts  a n d  
s p ir i tu a l c re a t io n s  d u r in g  tvy^o m il le n ia  o f 
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c o m p o s it io n s  a re  c o m m is s io n e d  f ro m  
lo c a l a n d  fo re ig n  c o m p o s e rs ,  J e w is h  a n d  
n o n -J e w is h ,  a n d  th e ir  w o r ld  p re m iè re  a re  
p e r fo rm e d  a t th e  T e s t im o n iu m  fe s t iv a ls .

T e s t im o n iu m  is  s u p p o r te d  b y  th e  M in is t r y  
o f  E d u c a t io n  a n d  C u ltu re  a n d  th e  F o re ig n
M in is t r y  o f  Is ra e l, th e  F o re ig n  M in is t r y  o f
th e  F e d e ra l R e p u b lic  o f  G e rm a n y , th e
J e ru s a le m  F o u n d a tio n ,  a n d  a d d it io n a l
in s t i tu t io n s  a n d  in d iv id u a ls  in  Is ra e l, a n d
a b ro a d .

D ire c to ry  c o u n c i l o f  T e s t im o n iu m : P ro f. 
D a v id  F lu s s e r ,  R e c h a  F re ie r ,  P ro f. E d ith  
G e rs o n -K iw i,  H a n n a  M e ro n , P ro f. D an  
P a g is , L e o  S a v ir ,  P ro f. A m n o n  S h ilo a h ,
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Or. B a th ja  B ayer
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Dr. Jo se f B urg
P ro f. A n d ré  N. C h o u ra q u i
the  la te  E liahu  E lia cha r
Dr. W a lle r Eytan
P rof. D avid  F lusser

R echa F re ie r
P ro f. E d ith  G e rso n -K iw i
the  la te  Or. N ahum  G o ld m a n n

Or. Is ra e l G o ld s te in
G ide on  H ausner
Or. P au l J . Ja co b i
M o she  Kol
T e ddy  K o llek
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the  la te  Ö dö n  P artos
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Jo se f Tal
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the  la te  P ro f. N o rm a n  B en tw ich
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PAST PERFORMANCES

T E S T IM O N IU M  I Jerusalem (1968)

July 30. Jerusalem , 30. Jerusalem . CKadel (opening 
feature of trie Israel Festival).

Compoters; Zvi Avni, Roman Haubenstock-Ram atl.
Yehoshua Lakner. Sergiu Natra. Yitzhak Sadal 

Conductors: Gary Bertin l, Mendi Rodan.

T E S T IM O N IU M  II: The Middle A g e s ( 1971 ) 
January 4 /5 . Tel-Aviv. Soldiers' House /  Jerusalem.

Wise Auditorium .
Composers: Luig i Dallapiccola, Abel Ehrlich, Lukas 

Foss, A lexander Goehr, André Hajdu, Ben-Zion 
Orgad, George Rochberg,

Conductors; Gary Bertin i, Yoav Talmi

T E S T IM O N IU M  III :  D e p ro fu n d is (1974)
February 26/27. Jerusalem  Theatre /  Wise 

Auditorium
Composers: Lukas Foss, Yaacov G ilboa. Leon 

Schidlowsky, Arno ld Shoenberg,
(in m em oriam  performance).

Conductor: Juan Pablo Izquierdo.

T E S T IM O N IU M  IV : Lucem cum fulgeret(1976) 
February 16/17. Jerusalem Theatre /  Tel-Aviv 

Museum.
Composers: Samuel Adler. Luigi Dallapiccola. Edy 

Halpern. Roman Haubenstock-Ram ati. Josep 
Maria M estres Quadreny. Leon Schidlowski 

Conductor: Juan Pablo Izquierdo.

T E S T IM O N IU M  V (1 9 7 9 ) The Jews o i Spain 
O ctober 16/20 Jerusalem  Theatre /  Tel-Aviv 

Museum
Composers: Yitzhak Sadai, A lexandre Tansman. 

G ilbert Amy, M auricio Kagel, Karlheinz 
S tockhausen. C ristobal Haltfter. Emanuel Nunes. 

Conductor: Juan Pablo Izquierdo

“ KAGEL EVENING”

T e l-A v iv  — T e l-A v iv  M useum  
O c to be r 24. 1983

Jerusa lem  —  Je rusa lem  Theatre 
Janua ry  25, 1983

Conductors; Juan P ab lo  Izqu ierdo.
Thom as B a ldner 

Stage Directors: Uwe Scho lz, M au ric io  Kagel 
Stage Designer: David S h a rir  
Design: Zvi S te iner

TESTIMONIUM VI (1983)
“From the Revealed  

an(j from the H id d en ”

Tel-Aviv  — Te l-A v iv  M useum  
Janua ry  30, 1983
Iannis Xenakis: on tex t 'T h e  H o rr ib le  Deed of 

Jose f de la  Reina "
Tom as M arco ; "C oncert o f the  S o u l”
Leon S ch id low sky ; O de

Tel-Aviv  — Te l-A v iv  M useum  
January  31 ,198 3
H.Y. Hespos: “ H om age to  T es tim on iu m ” 

“ PLEUK"
M ark K opytm an ; 16 scenes of cha m be r m usic 

on "S u ssk ind  von T rim b e rg " (opera )

Jerusa lem  — Je rusa lem  Theatre 
February  2 ,1983
H.Y. Hespos: "H om age  to T es tim on iu m ” 

•P LE U K '
M ark  K opytm an; 16 scenes of cha m be r m usic 

on "S u ssk ind  von  T rim b e rg ”

Je rusa lem  — Jerusa lem  Theatre 
February  3, 1983
I. Xenakis cha m be r m usic  on “ The H o rrib le

Deed o f Jose f de la  R e ina”
T om as M arco : "C once rt o f the  S ou l"
Leon S ch id low sky ; O de



THE THIRD TESTIMONIUM: 

by DAVID FLUSSER

The Latin w o rd  'T e s tim on ium ' m eans 
tes tim ony. The m usica l event so ca lled , wh ich 
has a lready  becom e an estab lished  trad ition , 
o ffe rs  in te resting  and revea ling  ev idence  abou t 
the  various  aspects o f Is rae l's  h is to ry  and its 
s ign ificance . The w ord  ‘T e s tilm o n iu m ’ also 
rem inds  us o f the  m ost trag ic  aspects  o f the 
h is to ry  o f o u r peop le . The G reek w o rd  fo r 
w itness is ‘M a rty r ' —  a w o rd  used fo r  the  Jew  
or the  C hris tian  w ho d ied fo r h is fa ith . Those 
who d ie  fo r  the  san c tifica tio n  of G od 's  nam e 
are w itnesses be fo re  God and man.
However, the  w o rd  'T e s tim on ium ’ has also a 
w ide r m eaning. The life  o f Israe l in its en tire ty , 
the  su ffe rings , the  hopes and the  se rv ice  to 
God em bod ied  the re in , a ll con s titu te  a lasting 
and varied  testim ony.
T es tim on ium ' no t on ly  tries  to  g ive a rtis tic  

exp ress ion  to  the  experiences  of p revious 
gene ra tions  o f Jews, bu t a im s a lso at o ffe ring  
tes tim on y o f ou rse lves as w e ll as o f the  a rtis ts  
tak ing pa rt. The a rtis ts , the  pe rfo rm e rs  and the 
aud ience  are w itnesses w ho o ffe r the ir 
ev idence  on w hat happened in Jew ish h isto ry. 
Thus, th is  m an ifes ta tion  o ffe rs  con tem po ra ry  
ev idence  fo r  the  id e n tifica tio n  o f the  na tion  w ith 
its past. I do  no t know  of any o th e r event w h ich 
can be com pared  to  T e s tim o n iu m ’ in th is 
respect.
It is a h is to ric  and, at the  sam e tim e , a m odern

w ork  of a rt in the  fu lles t sense of the  m eaning: 
con tem po ra ry  m usic, ba lle t, thea tre  —  all 
roo ted in the  aesthe tic  va lues and id iom s of 
ou r days. How d id  th is  happen? It seem s tha t 
the  basic reason lies in the  Jew ish national 
rena issance , the  re tu rn  o f the  Jew s to  the ir 
anc ien t hom eland . Jew ish h is to ry  in its fu ll 
extent is be ing renew ed in Je rusa lem , Is ra e l’s 
e te rna l cap ita l, and we see events  o f bygone 
days as if they w ere  happen ing  be fo re  ou r own 
eyes.
In 'T e s tim on ium ' we have crea ted  a un ique 
syn thes is  between the  reopen ing  of h is to ric  
events and m od ern  m usica l com p os ition . Both 
these com p o n e n ts  a re  o f dec is ive  im p o rtan ce  
to  the  aud ience . W ithou t any d o u b t h is to rica l 
m em o ries  c on s titu te  the  cen tra l e lem en t o f the 
Jew ish renaissance , not o n ly  in ou r country, 
bu t all the  w o rld  over. W hen we re live  o u r past 
we renew  o u r s treng th  in ou rse lves, so 
necessary to  us in o rd e r to  m a in ta in  ou r ‘élan  
v ita l' —  and to  enab le  us to  bear the  tria ls  
w h ich  we face.
O n the o the r hand, it w ou ld  seem  som etim es 
as though  we in Israel w ere  too  fa r rem oved 
fro m  the  co n te m p o ra ry  in te rna tiona l m usica l 
scene. O ur aud iences are in need of m usica l 
educa tion  in o rd e r to  be ab le  to  unders tand  
new m us ica l id iom s. 'T e s tim on ium ' g ives us 
the  o p p o rtu n ity  to  lis ten  to  som e of the  best in 
co n te m p o ra ry  m usic  in m asterly  execution . 
The Jew ish  con ten t o f the  w o rks  w ill a ttrac t 
w id e r a u d iences  w ho w ill Isten to the 
revo lu tiona ry  language o f m od e rn  m usic, so

rich  in exp ress ion  and so po w erfu l in its 
im pact.

W ithou t the  in itia tive  and the  un tiring  e ffo rts  o f 
Recha F re ie r th is  cu ltu ra l m an ifes ta tion  w ou ld  
never have been born . To a la rge  exten t the 
ach ievem en t and a rtis tic  a tm osphe re  
T es tim on ium  is due  to  he r fasc ina ting  
pe rsona lity .

ON TESTIMONIUM II (1971)

GARY BERTINI

T estim on ium  is a rare  in te rna tiona l'eve n t of 
deep  m ean ing. The sub je c t is spec ific  and 
Jew ish, bu t. as it un fo lds, the  fram ew ork  
w idens  and a fa r-re a ch in g  c u ltu ra l m eaning is 
d iscove red , fo r we all live  in a c iv iliza tion  tha t 
was bo rn  of a J ud eo -C h ris tian  concep tion , 
fro m  the con tin u ity  and reco nc ilia tion , as welt 
as from  the p ivo ta l and crue l co n flic t w h ich  are 
enta iled.
T estinom ium  of 1971 has unearthed  som eting  
o f the  huge lite ra ry  m ate ria l —  large ly
fo rgo tte n  — o f Jew ish h is to ry , b ring ing  it to  life
again, no t fo r the  pu rpo se  o f research , bu t fo r
the  pu rpo se  o f c rea tion ; it is used as a source
of in sp ira tion  fo r a liv ing  a rt that, w h ils t
con fro n ted  w ith sub jec ts  o f the  past, it ac tua lly
co n fro n ts  the  p ro b le m s  o f today.
The com p ose r A le xan de r G oehr, fo r exam ple ,
has no connection  w ith  Juda ism . B ut when I 
m et h im  I cou ld  see how s trong ly  he w as taken



by the sub je c t suggested to  h im , w h e the r it be 
an o ld  ch ro n ic le , o r  an anc ien t la m en t o f the 
Jews o f Bagdad w ho fo llow ed  an illus iona ry  
M essiah and w ho longed fo r  Je rusa lem . W ho 
ever heard  o f th is  tra g ic  and cha rm ing  legend? 
S uch in c ide n ts  in Jew ish h is to ry  and lo re  w ere 
ha rd ly  ever w ritten  abou t, ne ithe r in lite ra tu re  
no r in m usic. T he  usual sub je c ts  dea lt w ith are 
B ib lica l ones o r those  th a t be long to  m ore 
recen t h is to ry , in c lud ing  the  accepted re lig ious  
ritua l o f the  last tw o thousand years and, of 
course, the  presen t re b u ild in g  o f th country. 
T es tim on ium  is, the re fo re , a cha lle ng e  to 
crea tive  m en to tu rn  the ir tho ugh ts  to  those 
fifteen hu nd red  years tha t lie btween the 
Essenes and recen t cen tu ries . Here lies an 
im m ense treasu re  of d ra m a tic  sub jec ts  which 
touch  upon  the basic question  o f hum an 
existence . Not m ate ria l fo r s tudy. Living 
m atter.
Each o f the  com p ose rs  had to  s tru g g le  w ith 
th is  m a tte r in his own way. The  Jew s do  not 
have a  con tinu ou s  m u s ica l-a rtis tic  trad ition : 
the  com pose rs , the re fo re , cou ld  not try  to  s tick  
to  " th e  s p ir it o f the age" m usica lly . Each 
expressed h is c rea tive  e xp e rience  in 
co n te m p o ra ry  language, as he is a p t to  do. and 
crea ted  tens ion by the  m ee ting  o f d iffe re n t 
epochs, in ad d ition  to  the  tens ion  c rea td  by the 
m eeting o f d iffe rn t cu ltu res . A com m o n  them e 
o f the  A ge and Idea in the  w ides t sense runs
th ro u g h  the  com p os itions , bu t the re  is no
connection  as to the  m eans o f ca rry ing  out the
various  exp ress ions  p resen ted . Each

com p ose r w as co m p le te ly  free  to  choose  his 
own co m b in a tion  of ap p roach  and 
co n s tru c tio n , in s tru m en ts  and vo ices. So we 
get c o m p o s itio n s  re q u irin g  cho irs  and 
o rch es tras  and o th e rs  tha t can s im p ly  no t be 
c lass ified , fo r they con ta in  pantom im e, 
d ra m a tic  a c tiiig , the  use o f anc ient o rien ta l 
in s trum en ts , u ltra -m o d e rn  tape  and e lec tron ic  
system s.
Thus T es tim on ium  has ach ieved som eth ing  
w h ich  it d id  not con sc io us ly  set ou t to  do: it has 
b roken  th ro u g h  the accep ted  fo rm s  of the  
conce rt. T h is  is no t a reb e llio n  fo r  the  sake of 
be ing rebe llious . T h is  w as d ic ta ted  by the 
c h a ra c te r and m ean ing o f the  com p os itions . Its 
effects.w ever, had been to  add an add itiona l 
exp e rim e n ta l in te res t to  the  ven tu re  and th is  
m igh t po in t to  fu rth e r in te resting  
de ve lopm e n ts  in the  d isca rd in g  of ex is ting  
d e fin itio n s  and to  the  c rea tion  of a com b ined  
con ce rt-th e a tre -m u s ica l-re c ita l.

A m n o n  S h i lo a h

It was fifteen years ago tha t the  firs t 
T es tim on ium  appeared  on the  m usica l scene 
o f Isre l. It was the  idea o f an ou ts ta nd ing  
w om an w ho w ished to  presen t a liv ing 
tes tim on iu m  th ro u g h  w o rd  and sound of 
events fro m  the  past o f the  peop le  o f Israel. 
T h is  in itia tive  deve loped  in the  cou rse  o f tim e  
in to a pe rm an en t and im p ress ive  w o rk  wh ich

de m on s tra te s  the  bound tha t jo in s  the 
genera tions, the  m igh t o f fa ith , the  pow er o f life 
and tha t be lie f w ith  the  he lp o f w h ich  Israel 
ove rcam e its tria ls . There  is a so rt o f 
sym bo lism  in the  fac t th a t the  firs t 
T estim on ium  was p e rfo rm ed  in the  shadow  of 
"D av id 's  T ow n e r”  tha t looks  from  the top  o f the  
fo rtress  vcene o f h is to rica l past on  one side 
and on the  o th e r in to the  re juvenated city. 
T es tim on ium  has. s ince its f irs t pe rfo rm an ce  in 
1968, s triven to  ha rm on ise  th s tory o f o u r rich 
past in thhy ing  o f m odern  m usic. 
C o n tem p o ra ry  com p ose rs  have endeavoured 
to  exp ress  in m usic  the ir p e rcep tion  of events 
w h ich  w ere  the  h igh lig h ts  of Jew ish h is to ry  fo r 
m any cen tu ries  and to  pe rpe tu a te  the 
tes tim on y of o u r fa the rs  w ho w ere  sca tte red  to 
the  fo u r ends o f the  earth . T on igh t we are 
ce leb ra ting  the  6th T estim on ium .
M any com pose rs , in c lud in g  som e o f the  m ost 
ou ts ta nd ing  ones o f o u r days fro m  Israel and 
ab road , Jews and non-Jew s a like , have 
becom e im bued w ith  en thus iasm  fo r 
T es tim on ium  as conce ived by Recha Freier. 
They hae con trib u te d  c rea tion s  w h ich  were 
w ritten  spe c ifica lly  fo r T es tim on ium . T he ir 
w o rks  have becom e pa rt o f a sp lend id  
m on um e n t w h ich  have a cq u ired  an 
h o no u rab le  p lace  in co n te m p o ra ry  m usic. How 
beau tifu l is  the  fact tha t som e o f o u r best 
m odern  com p oe rs  are eager to  pa rtic ip a te  in a 
p ro g ra m m e  w h ich c o n ju re s  up m em o ries  of 
Israe l’s past. It is as if the  un ive rsa lity  p rom ised  
by o u r p ro ph e ts  is com ing  true.



The Conductor The Conductor

Juan Pablo Izquierdo

B orn in 1935 in S ^ t ia g o  de Ch ile . A fte r 
g ra du a ting  in C o m po s ition  at the  U n ivers ity  of 
C h ile  he s tud ied  at the  M usic  A cad em y o f 
Vienna, and w ith H erm ann S che rchen  in 
G ravesano, S w itze rland. In 1961 he becam e 
Di rec to r o f the  M usic D epa rtm en t a t the  
C a tho lic  U n ivers ity  o f S an tiago  w here  he 
organ ized and conducted  co n ce rt and ope ra  
series ded ica ted  m a in ly  to  c o n te m p o ra ry  
m usic. For th is  w o rk  he was g iven in 1962 the 
National C ritics  A w ard. S ince  then he appears 
regu la rly  as guest c o n d u c to r o f the  National 
S ym phony and P h ila rm o n ic  O rchestras of 
Chile.
In 1966 he was aw arded  the F irst Prize in the 
D im itri M itro p o u lo s  in te rna tiona l C om pe tition  
fo r C o nd uc to rs  in New Y ork and becam e 
Leonard  B erns te in ’s A ss is tan t C o nd uc to r at 
The New Y ork P h ilha rm on ic . D u ring  1967-69 
he was R esident C o n d u c to r fo r O pera  and 
C once rts  at Ind iana U n ivers ity . H is firs t 
E uropean appearance  was in H o lland  in 1969, 
and s ince then he has been active  as an 
in te rna tiona l con ducto r. In  1976-7  he was ch ie f 
c o n d u c to r o f the  G u lb en k ian  O rches tra  in 
L isbon. H is res idence  at p resen t is in London. 
S ince 1974 izqu ie rdo  has been the  con du c to r 
o f TESTIM O N IU M . For the  1976 /7  season he 
rece ived the  pe rfo rm an ce  aw ard o f th e  Israel 
C ounc il fo r C u ltu re  and the A rts  fo r  con du c ting  
Israeli M usic.

Thom as Baldner
B orn  1926 in Berlin , son o f ce llis t M ax Baldner, 
s tud ied m usic s ince e a rly  c h ild h o o d  p riva te ly  
in  B erlin . F urthe r s tud ies to o k  p lace  a t the  
B erlin  A cadem y o f M usic. He began 
p ro fess iona l ac tiv ities  as c o n d u c to r w h ile  still 
s tudy ing  in B erlin  and F re iburg . W ith  a series 
of scho la rsh ip s  he la te r ob ta ined  the  two 
d ip lo m as. B ache lo r o f M usic, and M a te r o f 
M usic  fro m  the Ind iana  U n ivers ity , U.S.A. In 
1953 B a ldne r took  up s tudy ing  w ith  P ie rre  
M on teux and in 1954 fou nde d  the G reenw ich 
P h ilha rm on ia  O rches tra  of w h ich  he was 
p rin c ip a l c o n d u c to r fo r  fo u r years. U pon his 
re tu rn  to  Europe, he was gues t c o n d u c to r o f 
m any o f the  m ost fam ous o rch es tras  inc lud ing  
the  B erlin  P h ilh a rm on ic , the  London 
P h ila h rm on ic , P h ila rh m on ic  O rches tra  of 
London . B erlin  R adio S ym ph on ic  O rchestra . 
S tu tta rt P h ilha rm on ic , San ta  Cecilia  O rchestra , 
etc. in  1960 B ad lne r w as laurea te  in the 
In te rna tiona l C o m pe tition  fo r  C o nd uc to rs  o f 
the  Santa C ecilia  M us ic  A cad em y in Rom e. 
F rom  1963 to  1971 he w as P rinc ipa l C o nd uc to r 
and A rtis tic  D irec to r o f the  R hein isches 
K am m e ro rch es te r In C o logne , G erm any, and 
fro m  1971 to  1976 he w as guest c o n d u c to r o f 
n um erous  o rch es tras  in Europe, the  U.S.A. 
Sou th  A m erica  and Asia, in c lud in g  the  NIRT 
C ham ber O rchestra . T h is  is B a lde r's  fou rth  
re tu rn  engagem en t w ith the  NIRT C ham ber 
O rchestra , h is last tenu re  in Iran having



cu lm ina ted  w ith a conce rt to u r o f the  S oviet 
U n ion in 1974. In  1976, T hom as B a ldner was 
ap po in te d  to  U n ive rs ity  o f Ino iana  (U .S .A .) 
S choo l o f M usic, as Head o f its  C onducting  
D epartm ent.

The Stage Director 

Uwe Scholz
has a d iffe re n t con cep t o f his w o rk  s ince  he 
staged the sensa tiona l p ro d u c tio n  o f "A i’da ” 
m ore  than a year ago.
Today Uwe Scho lz. 23 years o ld , can look back 
upon  20 c rea tions  and is m uch in dem and. 
T hough his “ S ep te tt" is  no t eas ily  accessib le , 
B é ja rt inv ited  h im  to  B russe ls  im m ed ia te ly  
a fte r the  firs t n igh t. La ter th is  yea r he w ill go  to 
Je rusa lem , inv ited  by T es tim on ium  Festival to 
stage the  o p e ra  “ S iissk in d  von T rim b e rg " 
(m us ic  by M ark  K opytm an). T h is  inv ita tion  is 
m ost w e lcom e to  S cho lz s ince he conce ived  of 
da nce  as a com p o n e n t o f a to ta l w ork  of art 
and because th is  land has becom e fo r  him 
indeed the  P rom ised  Land.
(from  S tu ttg a rte r N achrich ten  1.9.82)



Mauricio Kagel

ded ica ted  the  ve rs ion  con ce rtan te  o f his 
O pera, the  W aning o f the  W orld  (D ie 
E rschöp fung  de r W elt) to  T es tim on ium  6. And 
these are M r. Kage l's  w o rds  in h is le tte r from  
7.7.81:
“ 1 w ished the  vers ion con ce rtan te  o f " the  
W aning o f the  W o rld " to  be p e rfo rm ed  as w o rld  
p re m iè re  by T estim on ium  6. It w o u ld  be 
w o nd e rfu l fo r m e to  have the  b ib lica l w ork 
p layed and heard  in Israe l."
Severa l d e p lo ra b le  c ircu m sta nce s  d id  not 
a llow  us to  begin w ith  the  p re p a ra to ry  w o rk  in 
tim e. A nd w hen w e cou ld  beg in  —  ilt w as too 
late to  find  a firs t-c la ss  ch o ir ab le  to  pe rfo rm  
th is  d iff ic u lt pa rt — too  late!
On the  o th e r s ide, it w as too  la te  too  fo r  the 
c o m p o se r to  w rite  an o the r w ork  fo r 
T es tim on ium  6. S o Kagel w ished to 
com pensa te  the  Isrel p u b lic  fo r  the  
d isap po in tm en t, a p u b lic  to  w h ich  he is bound 
w ith  all h is heart. He g ran ted  us the  p riv ile ge  of 
pe rfo rm in g  fo u r o f h is w o rks  a t a "K age l 
E ven ing" in Je rusa lem  and Tel A viv, du rin g  the 
"T es tim o n iu m  Festiva l" 6.
We hope th a t w e can p e rfo rm  the  m usic  o f “ the 
W aning o f the  W o rld " in T es tim on iu m  7.

The lis t o f M . K age l’s w orks —  all ca tego ries  o f 
m usic, film , the a tre  a.s. on news a spec ia l 
p ro g ra m m e -b o o k le t. so we leave ita lto ge th e r. 
Every one in te res ted  In th is  list, m ay a dd ress  to 
T es tim on ium  and can tend it fro m  there .



‘Kagel Evening”

“ S z e n a r io ”  s t r in g  o rc h e s tra ,  b a n d , (8 1 /8 2 )

The com p o s itio n  was com m iss ion ed  by Swiss 
T e lev is ion  as sound a cco m p a n im e n t fo r the  
v id eo ta pe  “ Un Chien A n d a lo u " (1929) by Luis 
B uñue l and S a lvador Dali. T he  title  suggested 
the  co m b in a tion  of sound qu a lities  fo r my 
piece. I adop ted  the  lite ra l m ean ing o f “ Un 
C hien A n d a lo u ” . as though the om inous  dog 
w ere  a cen tra l them e of the  anecdo te  w h ich 
m akes up the  f ilm . 1 tried  a su rre a lis tic  
app roach , as d id  B ru iiu e i and Dali in assign ing 
the  t it le  to  th e ir  film . There  is a con tras t 
between the tape, fro m  w h ich a blend 
in d iv idu a l d o g -so und s  ar em itted  and the 
s tring  o rch es tra  as a sou rce  o f sound , both 
conven tiona l and rich  in tra d itio n . In so do ing , I 
asp ired  at a m usica l fo rm , w h ich  is rem in iscen t 
of a sym ph on ic  c rea tion , bu t on  c lose r hearing 
con fro n ts  the  p ra ra lle l cou rse  of a p iece  of 
absolute music w ith  a series  of concrete  
events, put out by the  loudspeaker. An ostinato 
on the  a lte rna ting  no tes E and F in the  low 
reg is te r o f the  ce lli and do ub le -b asse s  leads 
th ro u g h  the piece, from  beg inn ing  and a lm ost 
to  the  end. T h is  m o tif is va ried  in a rticu la tion  
and sound qu a lity  th ro u g h o u t, in sec tions  of 
unequa l lengths. The fre q u e n t change in the  
m an ne r o f d ra w in g  the  bow, as w e ll as 
va ria tio ns  in fing e r and bow  p re ssu re  o f the  
ostina to . are sup po rte d  by the  rem a in ing  
s trings  w ith  b road ly  spaced ch o rd s  and noisy 
accentua tions.

B efo re  w riting  the  m usic, I saw  the f ilm  abou t 
40 tim es  in success ion  w ith in  tw o  days, un til 1 
had im b ide d  the rhy thm ic  s tru c tu re  o f the  
se tting  and the  inne r pace of the  p ic tu res.
Every de ta il —  w h e the r v is ib le  o r on ly  h in ted at
— had by then becom e so fam ilia r, as though  I 
had conce ived  o f it m yself, I w anted th is  
a b so lu te  fa m ilia r ity  in o rd e r to  obvia te , a t the 
tim e  of com p os ing , the  need fo r  c o n tro lling  
p rog ress ive ly  e xac t synch ron is tion . For, such 
p ra c tice  p ro du ces  an im p ove rishm e n t o f the 
w hole, when you s ta rt to add p ic tu re  and 
sound at a la te r s tage. T he re  are tw o places, 
w here  1 pay hom age to  B uñue l and his o rig ina l 
m usic. A t ohe po in t, I qu o te  the  in itia l fou r 
cho rds  of the  p re lu de  to “ T ris tan ” , and tow ards 
the  end a t im id  tango  is heard , w h ich  I have 
w ritten  a round  a the m e  o f m y own. T hus  ends 
the  piece, w h ich  in its de d ica tion  m akes the 
necessary d is tin c tio n  betw een Luis Bunne l's  
c rea tion  and his agnostic ism :

a L.B., a su ob ra , w ith reve rence

B oris  C a rm e li

“ P r in c e  Ig o r, S t ra w in s k y ’ ’

B a s s -S o lo ,  c h a m b e r  o rc h e s t ra  (1 9 8 2 ) 

was pe rfo rm ed  5.10.82 bes ide S tra w in sky ’s 
g ra ve  in Venice

B a s s : B o r is  C a rm e li

In view  of the  u p -com in g  S trav insky  Jub ile e  in 
1982, (vlario M essin i asked m e in S ep tem be r 
1981 to c o n trib u te  a com p o s itio n  at the  M usic- 
B ienna le  In Venice. In  rep ly . 1 had to  re jec t 
“ Until then I sha ll have no t im e  at a ll and I am 
a fra id  I can no t accep t the  com m iss io n .” 
H owever, the  m om en t 1 dec lined , 1 knew  
exac tly  tha t I w anted to  com pose , as though 
the occas ion  had on ly  served a la ten t w ish to 
com e Into the  open. I knew  1 w anted to  w rite  a 
com p os ition  fo r  a voca l cha m be r ensem ble, 
and in the  Russian language, w h ich  shou ld  
have its firs t pe rfo rm an ce  in the  C hurch  of San 
tvlichele in Isola. the  cem e te ry  in w h ich  
S trav insky  is bu ried . The lis tene rs . I im ag ined , 
w ou ld  be fe rr ie d  across in boats, tow ed by a 
g o nd o la  s tudded w ith  w h ite  flow ers . 1 a lso at 
once knew  the  nam e o f the  p iece, as though  it 
w e r in sep a rab ly  lin ked  to  the  idea.
I knew  tha t 1982 was not a spec ia l ann iversary  
o f S trav in sky ’s death (In 1981, on th e  occasion
of the  con ve rsa tion , ten  years had passed
since he depa rted ), bu t th a t the  p lanned
pe rfo rm an ce  w ou ld  be c lose  to  his b irthday.
W ith com p ose rs  w ho are gone, the re  is a dual
cho ice  o f da te  fo r  a in m em oriam . It can be
e ith e r th e ir  b irth d a y  o r day of eath, and one
has som e licence in t he m atter.



Im m ed ia te ly  upon my re tu rn  to  G erm any, I 
began to po re  over “ P rince  ig o r”  by A lexander 
B orod in . The a ria  ot Igo r in the  second act 
ho lds the  key, so it seem ed to me, fo r the 
un de rs tand ing  of the  e n tire  opera . The text 
com m u n ica tes  m ost con v in c ing ly  the  s itua tion  
and long ings  of the  person, the  trage dy  of the 
events, the  rend ing  of the  d ra m a tic  evo lu tion, 
bu t above all the  pen t-up  com p u ls ion  ot 
Slavonic action . S trange ly. I th o u g h t of 
S trav insky  m ore and m ore , as I pene tra ted  the 
m ean ing o f the  text th rou gh  it superfic ia l 
aspect.
M uch of it cou ld  have been said by S trav insky
— o r has indeed been said by h im  in veiled 
fash ion , w h ile  he w a s  alive. As it is, Russian 
lite ra tu re  is m u ltid im e ns iona l; yeste rday may 
m ean today, today  m ay po in t to  the  m orrow , 
pe rsonages and h is to ric  ac tions o ften have a 
sym bo lic , tim e less quality . The in te rp re ta tion  is 
a lways le ft to  the  p resen t w h ich  ob ta in s  at the 
tim e.
However, when I saw fo r  the  f irs t t im e  in A p ril 
of th is  yea r in T oron to , and qu ite  by chance, 
ph o tog rap hs  of S trav insky 's  fune ra l in Santi 
G iovann i e Pab lo o f V enice, the  funera l 
gondo la  (L is t’s P iano P iece!!) w ith  w rea ths  of 
flow ers , its passage th ro u g h  Pont de l C avallo 
and Rio de i hed ican ti, the  p rocess ion  o f boats 
fo r the  guests across the  Laguna in d irec tio n  of 
San M iche li. it w as then tha t I kneu fina lly , tha t 
the re  was no d isce rn ib le  d iffe re nce  beteen 
an tic ip a tion  and reco ns truc tio n , between 
hom age and idea. In tu iten  had m apped it all 
ou t fo r me. I had to com pose  th is  Piece.

M au ric io  Kagel

In te rm is s io n

V a r ia t io n s  w ith o u t  fu g a  fo r  b ig  o rc h e s tra  
u p o n  v a r ia t io n s  w ith  fu g a  u p o n  a th e m e  o f 
H a n d e l fo r  p ia n o  (2 4 ) b y  J o h a n n e s  B ra h m s  

(1 8 6 1 /2 )  M a u r ic io  K a g e l (1 9 7 1 /7 2 )

J o h a n n e s  B ra h m s : W a lte r  T s c h e rn is h  —  

B e r l in
F r ie d r ic h  G e o rg  H ä n d e l R o g e r  Lev i 

S ta g e d  b y  M . K a g e l

(l'ivi''« - W a lte r T schern ish

R oger Levi

E x c e rp t io n s  f ro m  an e x c h a n g e  o f 
le t te rs  b e tw e e n
J o h a n n e s  B ra h m s  a n d  M a u r ic io  K a g e l

Kagel to  B rahm s H am burg , 11th M ay 1971 
... I do  not know , w hat you th in k  ab ou t my 
poss ib le  pa rtic ip a tion  at the  B rahm s-Festiva l 
w h ich  is com ing up. O f cou rse , I can ha rd ly  
b ring  m yself to  com p os ing  a new p iece. I 
shou ld  not th in k , it is p ro p e r to  do so on ly fo r 
th is  purpose...

B rahm s to  Kagel ( ) S unday
Let m e con fess tha t I fe lt m ore  em b a rrassm en t 
than joy  on rece iv ing  you r last le tter. L ife  up 
here is te rr ib le , and in ad d itio n  you have a 
Heaven w h ich  can no t be heated. I m uch reg re t 
my d isc lina tion  to  com m un ica te  by w riting .
For. I can no t hope le tte rs  w ill subs titu te  
successfu lly  fo r an en ligh ten ing  conversa tion . 
Let me the re fo re  on ly  say th is  today, tha t I 
de rive  m uch p leasure  from  busying m yse lf 
w ith you r w ritings , bu t shou ld  be g ra tified  to 
have the chance of d iscuss ing  w ith you the  one 
o r o the r pa rticu la r. You w rite , as though  in a
hurry.

Kagel to  B rahm s C o logne . 3rd O c to be r 1971 
Revered M aster.
A fte r ail, I have agreed to w rite  a new p iece  for 
the  pu rpo se  and am fra n k ly  tem p ted  to  copy 
one of you r co m p o s itio n s  and in tro d u ce  som e 
in s ign ifica n t changes. But now  it teem s w ith 
d issonances, and 1 w o nder how you w ou ld  feel 
abou t it. I assure you th a t I do  not in tend to



ta m p e r w ith the  rhy thm ic  cou rse  o f you r 
com p os ition . It is  on ly  the  sequence  o f 
va ria tions  and ha rm on ics  w h ich  I shou ld  like  to 
a rrange  d iffe re n tly  — w ith ou t how ever causing 
the  essence of you r ideas to  becom e 
unrecogn izab le . I shou ld  have rea lly  asked 
som eone else to take up m y concep t, som eone 
who know s the  o rches tra  m ore  in tim a te ly  than I 
do. It is rea lly  a d iffe re n t th ing  to  be w ritin g  fo r 
ins trum en ts , w hose qu a lity  and sound you 
g rasp  and hear w ith in  you than to  be 
com pos ing  fo r a con trivan ce  w h ich  becom es 
m ore c o m p le x  and q u es tio na b le  fro m  year to 
year.

Kagel to  B rahm s
K ron en bu rg , 8th N ovem ber 1972 

I am a fra id , I fo rg o t to  ask you to  con firm , w ith 
one w o rd  at least, tha t the  sco re  “ V aria tions 
w ithou t F ugue” has a rrived . I am  no t rea lly  
w o rried , bu t w ou ld  ap p re c ia te  you r 
c on firm a tio n . The p re m iè re  o f w h ich  1 advised 
you can no t be pu t o ff. I need you r rep ly  
urgently.

B rahm s to Kagel ( ) W ednesday
Thank you  m ost co rd ia lly  fo r send ing m e your 
varia tions. It is p leasing  to  th in k  th a t also 
an o th e r com p ose r is so in tim a te ly  occup ied  
w ith you r own them e. A m e lody  su re ly  engages 
yo u r heart, if you keep on s ing ing  it. However, I 
shou ld  have chosen an o the r title : V aria tions 
and som eth ing  else, such as 
“ P hantas ieva ria tionen", o r w hateve r one 
com m o n ly  ca lls such va ria tio ns  nowadays. 
Perhaps they shou ld  ra the r be ca lled : 
“ M od ifica tions  w ith ou t F ugue" (Beethoven,

too, uses righ tly  the  w ord  “ A e n de run gen ” ). Of 
cou rse , i have as litt le  o b je c tio n  to  y o u r a ttitude  
as I have to  you r m usic, bu t I shou ld  be care fu l 
to  call by a d iffe re n t nam e, w hat is d iffe re n t in 
k ind.
P.S. A p ropos . W here do you ge t th is  beau tifu l 
paper fo r w riting  m usic.

Kagel to  B rahm s V ienna, 4th M arch 1973 
You need not fea r d is c o m fo rt o f any k ind . Just 
com e dow n from  above and let you rse lf be 
ca rried . The c o m fo rtin g  a m ia b ility  o f the  m usic 
lovers o f H am burg  is w e ll know n to  you and 
you pra ised it you rse lf in the  past. You m ay still 
dec ide  not to  tu rn  dow n m y en treaty.
P.S. I have va in ly  tried  to  reach Händel. W ill 
you p lease put in a good  w o rd  fo r  me, in the 
m eantim e.

B rahm s’ m ono logue  (from  “ V aria tions w ithou t 
fu g a ” ) (soft, calm )
I am here fo r a few days {long  pause)
In recen t w eeks 1 was m uch on the  road and 
have co m e  back here on ly  a sho rt w h ile  ago, 1 
am  m uch draw n to  you (long pause)
There is m uch tha t a ttrac ts  m e to  H am burg but 
eq ua lly  the re  is m uch to  keep me away (pause) 
too  m ay re la tions tha t I do  not at all w ant and 
yet canno t sever, (long pause)

In genera l my w o rks are reg re ttab ly  m ore 
ag reeab le  than I and one find s  in them  less 
w h ich  needs co rro la tio n . B ut (pause) I canno t 
get r id  o f a sad th o u g h t (pause)

I a lw ays am long ing fo r H am burg  and these are 
my m ost beau tifu l though  m elancho ly  hours 
when I am  s itting  a lone in the  evening (in te rva l) 
and rem em ber

(very  long pause, con tem p la ting  walls, ce iling  
and can d les ticks  o f the  Hall — then dream y):

Yes, th is  is beau tifu l (pause) It is deserved 
be ing In B erlin  (pause) Excuse my con fused 
speech. 1 rea lly  have a few  questions: W hat 
does the  E lbe look life? (im m ed ia te ly  
con tinu ing ) Is it fo rtified  and p ro tected  against 
F rench ships? Have you m ade s u re  o f flags 
and  do  you illum ina te  often? (long pause)

W ho know s when 1 sha ll be com ing  to 
H am burg  again. I fee l uncom fo rtab le  abou t 
m any th in g s  here, w h ich I canno t well re p o rt 
(long pause)

One m ust no t fee l inw ards (pause) bu t 
ou tw ards. Thus I do  not say ou t loud w hat I 
so ftly  (sho rt s top ) w ish and hope for. (pause). I 
was ove rcom e by a g reat long ing  (short s top) 
fo r G erm any fo r each and everyone the re  and 
a lso fo r  you, fo r eve ry th ing  w e now have it 
(pause) in the  age o f the  phonog raph  
(con tinues  im m ed ia te ly , (w ith a ligh t V iennese 
accent) I have had occasion of lis ten ing to  it 
o ften and re laxed. It so happens tha t 
eve ry th ing  tu rns out d iffe re n t than in tended 
(long pause)

This is an event m uch sadde r than they th ink  
and can conceive. I am  a som ew hat (short 
stop) o ld  fash ioned  pe rson , also in as m uch as 
I am no cosm o po litan , bu t like  to  a m othe r 
(sho rt s top ) am attached to  my hom e-tow n. 
(long pause) They sha ll be ab le  to  say a fte r all 
(sho rt s top ) tha t g ra titu de  on earth  is not 
e x tin c t (pause). H am burg  (short s top ) I shall 
not, I th ink , soon see again.



Biography of Iannis Xenakis

XENAKIS IANNIS , com pose r, a rch itec t, c ivia l 
eng inee r. B. Rom ania of G reek pa ren tage : ed. 
P o ly techn ic  S choo l o f A thens; m usic 
com p o s itio n  s tud ies  w ith  H erm ann Scherchen. 
O liv ie r M essiaen, and D arius M ilhaud  in 
F rance and S w itze rland : D o c to r o f Le tte rs  and 
Hum an S ciences. U n ivers ité  de  Paris I 
(S o rbonne). 1976. G reek R esistance figh te r. 
W orld  W ar II: condem ned  to  death, po litica l 
re fugee  in F rance s ince 1947; French 
c itizensh ip , 1965. A rch ite c tu ra l co lla b o ra to r fo r 
12 years w ith Le C o rbus ie r, Paris, pa rtic ip a ting  
in the  con cep tion  and des ign  o f m any p ro je c ts  
o f tha t pe rio d  such as the  C onvent o f Toure tte .
s tad ium  in B agdad. C h an d ig a rh  Assem bly;
in no va to r o f s tochas tic  m usic  and sym bo lic
m usic  th rou gh  in tro d u c tio n  of p ro b a b ility
ca lcu lu s  and set the o ry  in to  instrum en ta l,
e lec troacous tic , and com p u te rized  m usica l
com p os ition ; inven to r o f seve ra l o f the
com p os itiona l techn iques  con s titu ting  the
lingua  franca  o f the  avan t-ga rde . Founder and
d irec to r: C en tre  d 'E tudes  de M a thém atique  et
A u to m a tiqu e  M us ica le s (C E M A M U ; since
1966. Paris), and C enter o f M athem atica l and
A utom ated  M usic  (1967-72. Ind iana
U n ivers ity); ass ic ia te  p ro fe sso r o f m usic.
Ind iana U n ivers ity  {1967-72 ); m em ber. C entre
N ational de R echerche S c ien tifique , F rance
(1970-72); p ro fe sso r a t the  U n ivers ité  de Paris
I (S orbonne). France, m au rice  Ravel G old
M edal R ecip ien t in 1974. E lected hono ra ry
m em ber of The A m erican  A cadem y o f A rts  & 
Le tte rs  and of the  N ationa l Ins titu te  o f A rts  &
Letters. G resham  P ro fessor o f the  C ity



U n ive rs ity  o f London. 1977 B etthoven Prize 
from  the C ity o f Bonn, W est Gernnany. O ffice r 
o f the  '“O rd re  de s  A rts  e t Le ttres  '. Frnace,
1981, A w arded  the "L é g io n  d 'H o nn eu r ' M edal
by the  F rench G overnm en t, and the  M edals of
the  C ities of M arse ille  and V endôm e. 1982.
75 co m p o s itio n s  to  da te  fo r all m ed ia ,
in te rna tiona lly  p e rfo rm ed  and reco rded ,
inc lud ing ; /Ife fas ias/s (orch ., 1955).
P itho p ra k ta  (m a in ly  s tring  o rch ., 1957).
A c h o rr ip s is  {21 instr., 1958), S y rm os  (18 s tring
instr., 1959). A n a lo g iq ue s  (9 s tr in g  instr. & 
m agne tic  tape. 1959), S T /10-080262 {10 instr.,
1957-62). S f /4 - 2  (s tring  qu arte t, 1962).
S tra tég ie  (2 o rch .. 1959-62). A trée s  (H om m age
à Pascal: 10 ins tr., 1962). D u e l (54  in s tr. & 2 
con du c to rs . 1963). Eonta  (p ian o  & brasses,
1963). A kra ta  (16 w inds. 1965). T erre tek to rh
(o rch .. 1966). N u its  (12 -m em be r m ixed  a
appe lla  cho rus. 1967). N om os G am m a  (o rch ..
1968). P ersephassa  (6 pe rcuss ion is ts , 1969),
C endrées  {ch o rus  and o rch .. 1973),
E m pre in tes  (o rch ,. 1975), Joncha ies  (o rch ..
1977), A is  (solo pe rcuss ion , am p lifie d  ba ritone,
et orch ., 1980). K o m b o i (ha rp s ich o rd  and
percuss ion . 1981). N ekuia  (cho rus  and orch..
1981 ), etc.: severa l w o rks fo r m agne tic  tape:
D iam orphoses  (1967). O rie n t-O cc id e n t {I9 6 0 ).
8o /?or(1962). H ib ik i-H a n a -M a  (12 tracks
d is tr ib u te d  k in em a tica lly  ove r 800
loudspeakers . 1970). M ycenae -A lpha  (1978:
firs t com p o s itio n  on the  C E M A M u)). Legend  o f
Eer (m us ic  on 7 -track tape  fo r the  D iatope.
1978). P ou r la Paix  (co m p u te r tape  m usic,
m ixed cho rus, and rec ite rs . 1982). etc.

TESTIMONIUM VI
“from the Revealed and  
from the H id d en ”

Ia n n is  X e n a k is : M u s ic  u p o n  te x t:
"T h e  h o r r ib le  d e e d  o f  J o s e f  d e  la  R e in a "

S h e a r  (G a te )

D e d ic a te d  to  R e c h a  F re ie r

W ith  th e ir hosts of dem ons a ro un d  thm  Sam ael 
and L ilith  ride  ove r the  earth  and w ild  and 
unchaste  is th e ir  ride. W hereupon  they look — 
the re  arises lust. o rgy, sham elessness 
W hereupon the dem ons sca tte r fou l seed 
arises braw l, v io lene . ha tred, crim e.
The E arth  is m en ing . the  ea rth  is w rith ing , the 
earth  is sc ream ing  to Heaven — and the re  is no 
response
De la Reina is s itting  in h is n ig h t-d a rk  cave.
B lue ligh t is sh in ing  upon the vo lum es, the  Holy 
S c rip tu re s  o f M ystic  and M agic. He w ill b ring 
the  red em p tion  to the su ffe rin g  m ank ind . He 
w ill vanqu ish  Sam ael the  inv inc ib le . He learns 
all ru les, he fasts 40 days and n igh ts , he 
pe rfo rm s  all rites, he goes th rou gh  all tr ia ls , he 
chastises sou l and body  un til they becom e all

pu rity  and transp a re nce  — Then he ge ts up.
De la Reina (and his five  d isc ip les  w ho decided 
never to  leave h im ) w ent to a rem o te  f ie ld  and 
the re  im m ersed  in deep p ra ye r and devo tion  
and he app lied  to  the  ph o p h e t E liyahu and 
c o n ju re d  his s p ir it — and E liyahu appeared , 
Josse f (and his 5 d isc ip les) fe ll upon the ir 
faces, fro m  g rea t are B ut then de la Reina go t 
up and bowed to E liyahu tw ice  and asked him  
fo r adv ice  and help to r h is ha rd  m ission.
A nd E liyahu spo ke  and said; S tay in th is  
rem ote  fie ld  and no m an or.beast be w ith you. 
and do  not eat no r d rin k  and d ive  28 tim es a 
da ry  w h ile  th in k in g  o f the  Ho ly Nam e o f 42 
le tte rs  and if the  S eraphs w ho guard  it and 
cove r you r face and con ju re  the  A nge l 
SANDELFUN and s treng then  you rse lves  w ith 
incense  fo r h is s igh t is te rr ib le  and you w ill fa in t 
be fo re  h is vo ice  w h ich  is thunde r. Then sm ell 
the  incense!
And de Reina c o n ju re d  the  Angel S ande lfun  
and Heaven opened and S ande lfun  appeared 
in a th u n d e rs to rm  and fie ry  horses and a great 
host o f A nge ls  a round  him .
A nd de  la Reina and his d isc ip les  fe ll upon 
the ir faces and trem b led  bad ly  from  fear and 
weakness.
And fu rio u s ly  S ande lfun  addressed  to Yossef 
de la Reina fo r having con ju red  him .
A nd de  ia Reina go t up  and blessed Sande lfun  
and to ld  h im  abou t h is m ission.
B ut S ande lfun  co u ld  not he lp — help cou ld  
g ive on ly  the  h ighes t A nge ls  from  near the 
Throne.



A nd Josse f de  la R e ina c o n ju re d  AKatrie l one 
of the  Ange ls  near the  T hrone  —  and Heaven 
opened and A ka trie l appeared  w ith  M eta tron  
and th e ir  hosts  o f ange ls  and th e ir  v iew  was 
h o rrib le  and the  rest o f R e ina’s s p ir it and o f his 
d isc ip les  van ished and he sm elled  the  o d o u r o f 
the  incense and ga thered  his last fo rces  and 
to ld  the  A nge ls  ab ou t h is m iss ion and asked 
the ir he lp . A ka trie l to ld  h im  the w ay to  Sam ael 
and con ju red  him  not to g ive  to  Sam ael ne ither 
food  no r d rink . And the  A nge ls  van ished. 
Josse f and his d isc ip les  g o t up  and prepared  
fo r the ir w ay w ith  g reat jo y  and haste and 
Josse f took  w ith h im  2 p laques  of lead w ith the 
Holy N am e engraved in them , w h ich  the  A ngels 
had g iven him .
So they g o t up  and w ent th rou gh  the desert 
and s lep t in a cave and stayed the re  40 days 
and d ived  28 tim es every day and they fo rgo t 
all ab ou t Earth and they pu t the ir hands 
toge the r and tho ugh t in tense ly the  H o ly  Name, 
m ute as they w ere  fo r they had no m ore  power 
over the ir voices.
They cam e to  M ou n t S e ir and a tro o p  of black 
dogs cam e runn ing  and w ou ld  fa ll ove r them . 
B ut Jose f tho ugh t o f the  Holy Nam e and the 
dogs re tired  and w ere  not seen neverm ore.
A nd they w ent on. On the  3 rd  day they  stood 
be fore  a big w ild  sea and the b illow s w ent up 
un to Heaven and they tho ugh t o f the  Holy 
Nam e and w ent th ro u g h  the sea as if it w ere  a 
fie ld . A nd  on the  4th day they reached the  Iron 
W all tha t w en t from  Earth up to  Heaven and 
Josse f took  the  kn ife  tha t the  A nge ls  had given

him  and the Holy N am e engraved in it and he 
cu t he iron  and they en te red . A nd the re  were 
m any ru in s  und g rea t ba rk ing  o f dogs and they 
en tered the  f irs t ruin —  the re  w erè  b lack big 
dogs m ale and fem a le  and they  ju m pe d  upon 
them  and Josse f pu t the  p laques  on the ir 
heads w ith  the  Holy N am e and cha in s  round 
th e ir  necks fo r the  knew  th a t they  w ere Sam ael 
and L ilith  and they  changed th e ir fro m s  and 
s tood  the re  as tw o m en w ith  w h ite  w ings.
A nd they s tarted . Josse f and his d isc ip le s  in 
h ighest s p ir its  and w ith  tha nksg iv ing  and 
ju b ile e  and beh ind them  Sam ael and Lilith  
w eep ing and m oan ing  w ith all the ir dem ons 
c ry ing  a round them . A nd Sam ael im p lo red  
Josse f tha t he m ay g ive  h im  som eth ing  to  eat 
and to  d r in k  fo r he fe lt bad ly  w eak. B ut Josse f 
d id  not. And as he d id  no t cease to  im p lo re  him  
and to  lam ent, Josse f gave him  a g ra in  of 
incense to  sm ell it bu t then fire  blew  from  
S am ael's  m outh  and consum ed  the  incense 
and he b ro ke  the  cha ins and shook o ff the 
p laques and stood up he and L ilith  and all the  
dem ons, and Sam ael reached un til the  c louds 
and he laughed a h o rr ib le  laugh te r and kilted 
tw o of the  d isc ip les  and con fused  the  sp ir it of 
tw o m ore  and on ly  one w as spa /ed .
And Josse f S am ae l's  s lave indu lged  in all 
v ices, tire d  and sad un til death. By his m agic 
know ledge  he knew  ab ou t a na rrow  secre t gate 
tha t leads ou t o f the  w o rld . Through  it he 
w ent.—

T e x t ba sed  on th e  so u rce ; R echa F re ie r
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T o m a s  M a rc o :

CO NCIERTO  DEL A LM A  
(C oncerto  o f ttie  soul).

This w o rk  was com posed  in 1982 as 
com m iss ion  of the  Festival T es tim on ium  of 
Israel and is scored fo r so lo  v io lin  and string 
o rchestra . The sp ir it o f the  p iece  its based on a 
anonym ous tex t speak ing  ab ou t the  hum an 
sou l and G od. There  is no de scrip tive  
in ten tion , on ly  an sp ir itua l a ttitud e  in face of the  
texL The ro les of v io lin  and the  o rch es tra  are 
c le a rly  d iffe re nc ia ted  bu t the  com p o s itio n  is 
conce ived  as a w ho le . The com p o s itio n  is 
d iv ided  in severa l sections bu t is heard  as a 
un ity. As in m any o th e rs  o f m y w o rks  th is  is 
m usic  based on cu ltu rá is  e xp erience s  and in 
the  psycho logy o f hearing sea rch ing  to  ob ta in  
a se lf-fo rm .

The Text;

I sha ll g ive  thanks  to  the  Lo rd  w ho tes ts  the  
heart when the  m orn ing  s tars s ing together.

Take ca re  of the  sou l, she is tu rqu o ise , agate 
and ja spe r. Her ligh t is like  the  ligh t o f the  sun 
like  the  ligh t o f seven m orn ing s  at once.

S he w as hewn fro m  the  th ron e  o f G lo ry  sent to 
live in a de se rt land to  de live r it from  fire  to  
sh ine upon  in the  ea rly  m orn ing .

( fro m  "H e b re w  V e rse " T. C a rm i w h o  re m a rks  
“ in c lu d e d  in the  m o rn in g  "P ra y e r b e fo re  P ra ye r" o f 
so m e  rite s ")

Tom ás  Marco:
was bo rn  in M ad rid  in 1942.
S ince 1981 G enera l M anager o f the  “ O rchestra  
N ac ion a l”  o f Spa in . Lectu res at un ive rs ities  
and M us ic -C en te rs  o f E urope  and A m erica .

M ain works O pera  “ S e lene" O rchestra ts , 
C ho irs , C ham ber ensem b les, C h am b er m usic 
etc.

Y igal Tuna



Leon Schidlowsky: “O d e ” 
D e d ic a te d  to  R e c h a  F re ie r

10 S op ran i 
10 V io lin  II 
4 C ontrabass 
1 T rom bon

10 A lti 10 V io lin  I 
7 V io la  7 Celli 

4 Percussion
1 Harp

P iano C elesta H a rm on ium  (O rgan) 

Text;

A nd then His K ingdom  shall appear 
th ro u g h o u t all H is C reation

A nd then Satan sha ll be no m ore
A nd the  Earth shall tre m b le
to  its con fines  sha ll it be shaken
A nd the  high m oun ta ins  shall be low
A nd the  sun sha ll no t g ive  h is tigh t
A nd the  bo rns of the  M oon sha ll be b roken
and he w ill be tu rned  in to  da rkness
and the  c irc le  o f the  s tars w ill be  d is tru be d
and the  sea shall
re tire  in to  the  abyss.

F ro m  P se u d e p ig ra p h a ; 
"A sce n s io n  o f M o sses " 
T ra n s la te d  by R.H. C ha rles  
O x fo rd  1913

Tuba M ira b ilis  m undi 
arouses the  d ream ing  —
Israel awakes
rubs the  sleep from  h is eyes 
and shakes o ff the  dust

From  a poem

O pen the  ga tes to  us w hen the gates a re  being 
c losed  fo r  the  day is a b ou t to  set

( fro m  H eb rew  V e rse  T. C arm i 
w ho  re m a rks ; "c h a n te d  as the  
sun  is  se tt in g  on th e  Day of 
A to n e m e n t d u r in g  th e  c los ing  
se rv ice .
R efe rs to  th e  c lo s in g  o f the  
T e m p le  ga tes  a t d u sk  and by 
e x te n s io n  to  th e  c lo s in g  o f the 
heaven ly  ga tes. T h e  p o e m  m ay 
be a fra g m e n t")

The ea rth  donned corn  and w ine.
and every c rea tu re  ca lled  out;

G o in peace, o rain
fro m  a n o n ym o u s  son g  (1 5 lh  ce n tu ry )

L e o n  S c h id lo w s k y

was bo rn  in S an tiago . 1931. He s tud ied 
P h ilosophy at the  U n ivers ity  o f C h ile . He began 
his m us ica l educa tion  s tudy ing  p iano at the

o f Recha Fre ie r N ational C o nse rva to ry  o f M usic. La ter on, he

took  ha rm ony lessons w ith  Juan A do lfo  
A llende  and com p o s itio n  w ith Free Focke. In 
1952 he w ent to G erm any in o rd e r to  con tinue  
his s tud ies  of m usic, s taying the re  un til 1955. 
On his re tu rn  he becam e m em ber of the  g roup 
TONUS, in te rested in vanguard  m usic; in 1959 
he w as e lected  d ire c to r o f th is  g ro up . He 
tau gh t m usic at the  H ebra ic  Ins titu te  o f 
S an tiago, and was m usica l adv ise r o f the 
P an tom im e the a tre  G roup  o f Santiago. He was 
e lected  S ecre ta ry  o f C h ile 's  National 
A ssoc ia tion  o f C om posers  in 1961. and 
ap po in te d  d ire c to r o f the  M usic L ib ra ry  at the 
Ins titu to  de Extención M usica l o f the  U n ivers ity  
o f Ch ile . In 1962 he was ap po in te d  d ire c to r of 
th is  ins titu te , a pos ition  he he ld until 
S ep tem be r 1966. S ince  1965 he has been also 
P ro fessor o f C o m po s ition  at the  N ational 
C o nse rva to ry  o f M usic. In 1968 he was 
com m iss ioned  by the  G uggenhe im  F oundation  
to  com pose  an opera . In S ep tem be r 1969 he 
cam e to  Israel w ith his fam ily  and s ince  then 
has been teach ing a t the  H. R ubin Israel 
A cadem y o f M usic, o f the  U n ivers ity  o f Tel 
Aviv.
A m ong his w orks; Tríp tico fo r  O rchestra  
(1959); Die K ris ta lnach t, S ym phony fo r Tenor, 
m ale  ch o ir and o rches tra  (1961); De P ro fu nd is  
fo r S oprano , C on tra lto . Tenor and nine 
in s tru m en ts  (1963); Invoca tion  fo r S oprano, 
rec ite r, s tring  o rch es tra  and pe rcuss ion  ( 1964); 
Tfiree he brew  P ieces  fo r C h o ir A -C ape lla
(1966); K ad ish  fo r V io lo nce llo  and o rch es tra
(1967); S tring  Q uarte t (1967); R equ iem  fo r 12 
so lo vo ices ( 1968); Die M enschen —  an O pera
(1969); Eli, Eli, lam a azavtna i \o r  12 so lo  vo ices
(1970)



Hans Joachim  Hespos, “P leuk”

H .Y ,H e s p o s

B orn 1938 in Em den (O stfries land) 
lives in O e lm enhors t as a free  com pose r. His 
c rea tions  from  th e ir beg inn ing  until to -day  
never fiad  a m ode l no r d id  they  be long to  any 
esco la  T hey a re  pe rfo rm ed  in G erm any, 
Europe. Japan , U.S.A.. B rasil A us tra lia  etc.

The c o m p o se r e xp la ins  the  nam e “ P le uk ” (a 
w o rd  of the  F ries land vocabu la ry ) as flow ing , 
so ft run n ing  and the  vo ices  o f b ird s ’ cho irs  at 
da w n—



M ark  Kopytmann

16 S c e n e s  o f C h a m b e r  m u s ic  

on  S u s s k in d  v o n  T r im b e rg  

O p e ra

D e d ic a te d  to  R e c h a  F re ie r

2 F lutes 2 O boe 2 T rum pe ts
2 T rom bon  3 Percussion 

O rgan C em ba lo

L ib re tto : Recha F'reler 
D irec to r: U w eS cho lz ,

Stage, des igner: David S ha rir 

C ostum es: Tova Sadan 

C orep ta to r: G ershon S tern

Sollsts:

M ezzo -S oprano : Em ily Berendsen 

A lto : M ira  Sakka i 
Bass: B o ris  C a rm e li 
B ariton : la ron W ind m u lle r 
Tenor: G ab i Sade 
C ho ir —  ‘'C irc le "
Dancers; Je rusa lem  D ance W orkshop  
C h ild ’s Voice: Eldad B aron

Em ily Berendsen M ira  S akka i

M ark K opytm an

G abi Sade la ron W ind m u lle r David S ha rir



D uring  the  T es tim on ium  Festival A lice  A rbe i's  
S ke tches on S issk ind  non T rim be rg  w ill be 
d isp layed  in the  Foyers o f the  Jerusa lem  
Theatre and Tel Aviv M useum .

%
Tova Sadan G ershon S tern

W hile  we were p re pa ring  th is  P ro ram m e- 
P am ph le t you le ft us. dear Dr. M oritz  M oshe 
S p itze r. You shaped the  Testim on ium  
P rog ram m e P am ph le t and such it w ill rem a in 
as a tra d itio n  and a m em oria l. W e m iss you r 
advice, you r he lp . W e m iss you. dear friend .

Recha Freier






