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ISRAEL CHAMBER
ORCHESTRA
Founded by Gary Bertini

Music Director
Noam Sheriff

Conductor Laureate

Philippe Entremont

Director General

Ronnie Dissentshik

Next Concert
Orchestra & Soloist no. 4

Philippe Entremont. conductor
& pianist

Granados: Suite from the opera
"Goyescas"

Noam Sheriff: Metamorphoses
on a Galliard

Beethoven: Concerto for piano
no.1 ops 15

Saint'Saens: Symphony no.2 op.55
Tel Aviv Museum of Art

Sunday 30.03.03 at 20:30
Monday 31.03.03 at 20:30

Tonight's Program

Juan Pablo Izquierdo, conductor

Gad Lewertoff, viola

Mozart:
Symphony No. 35 in D major
(Haffner"), K. 385

Bardanashvlll:
Postludium - Concerto for Viola
and Chamber Orchestra (2002)

(First performance)

Riazzola:

"Cuatro Estaciones Portenas"
and Prelude No. 9

Version for String Quintet,
Piano-and Orchestra

by J. R Izquierdo

Tel Aviv Museum of Art
Sunday 19.1,03 at 20:30
Monday 20.1.03 at 20:30

The ICO is sponsored by the Ministry of Science, Culture and Sport, The Tel-Aviv

Jaffa Municipality and the Friends of the Israel Chamber Orchestra,

lit OTMrtUl* /7131911Xn<

8 Shaul Hamelech Blvd. Tel-Aviv 64733. Tel: 03-6961167, Fax; 03-6910104

e -mail: ico2000@netvision.net.il


mailto:ico2000@netvision.net.il

.Orchestra Members:
First Violin

Eliahu Shulman,
concertmaster
'Vladimir Reider**
Haya Livni

| Arie Bar-Daroma
Edith Shulman

Pavel Levin

Eliana Lovenberg

Second Violin
David Braude*

Simon Draiblate***

Bertha Yunger-Rywerant

Gad Kogan
Rina Gordin-Gutkin
Sergey Bogin

1 Viola

Gad Lewertoff*

I Avshalom Sarid***
Orna Godiewsky
Shlomit Rosen-Sivan

Cello

Emanuel Gruber*
Zinovi Kheif***
LevTolchinsky
Israel Berkovich

Double-Bass
Orit Zelniker*
Shai Peker (guest artist)

|+ Principal Player ** Co-Principal

Flute
Michael Weintraub’

Margalit Shinan

Oboe

Oded Pintus
(1949-2002)

Shiri Sobol
Amir Moshe

(guest artist)

Clarinet
Eli Heifetz*
Sharon Adar

Bassoon
Susanna Cohen*

Leonid Kremer

Horn
Haim Sened*
Amit Cohen

Trumpet
Hanan Friedman
Sarit Wulfus

Timpani & Percussion
Gonen Rosenberg*
Keren Zehavi

(guest artist)
Piano

Irena Friedland
(guest artist)

*** Assistant Principal Player

Administration:

Marketing & Public Relations: Ronit Avni
Comptroller & Accounting: Rivka Chernia
*Assistant to the Music Director: Ori Leshman
Artists Liaison & Music Programs:

Ruth Rosowsky

Administrative Assistant: Michal Avigdor
Management Secretary: Tally Shmueli
Subscription Service: Sarah Kessel, Nura Lev-Ari
Programme Design: Adi Stern Design

Programme Editor: Ido Abravaya

Board of Directors:

Ms. Rina Bar-Tal, Chairman; Mr. Haim Ariel;
Dr. Shosh Avigal; Mr. David Azrieli;

Mr. Moshe Bar-Ami; Mr. Israel Berkovich*;
Mr. Ami Glniger; Mr. Giora Goren;

Mr. Eitan Haberman; Mrs. Judith Katzin;

Mrs. Liora Ofer;*Mr. Amnon Sade;

Mrs. Hana Pri-zan;

Dr. Meir Wiesei; Prof. Jonathan Zak

Stage Manager & Librarian: Han Amidror
Technical Assistant: Yoav Matalén
Musicians' Co-ordinator: Simon Draiblate

Musicians' Inspector: Israel Berkovich

The Orchestra wishes to thank:

The Wolfson Family Charitable Trust who
donated the Frangois-Louis Pique violin (18th
century), the Franco Simeoni viola, the Raffaele
"Scalise viola and Jean Baptiste Vuillaume cello (1846).
Jack and Bronka Fllderbaum who donated the
Paul .Kaul cello and the Timpani and Percussion set.
Yad Hanadiv Foundation which donated the
Steinway concert piano,

The America I srael Cultural Foundation for
purchasing English Horn and for The Rugeri violin

and Rugeruis Cerruti cello which are on loan.

* Orchestra member



Juan Pablo lzqujerdo,Conductor

Juan Pablo Izquierdo leads an international career, conducting major orchestras
in Europe and South America, including the Vienna Symphony Orchestra and
those in Hamburg, Berlin, Frankfurt, Dresden, Leipzig, Madrid, Paris, and Brussels,
BBC Glasgow, Holland Radio and the Bavarian Radio Orchestras. He has been
principal conductor of the Gulbenkian Orchestra in Lisbon and the Santiago
Philharmonic Orchestra, which he reorganized and conducted 'until 1986. In
Israel, Izquierdo has conducted the Jerusalem Symphony and the Israel Chamber
Orchestra, and was music director of the Testimonium Israel Festival in Jerusalem
and Tel-Aviv from 1974 until 1985,

In 1976 he was awarded the National Music Prize by the Israel Ministry of
Culture, and in 1998 received the National Critics Award in his native Santiago
for the second.time. While his interpretations of the Viennese masters of the
nineteenth century continue a long-standing European tradition and reflect the
brilliance of his teacher and mentor, Hermann Scherchen, Izquierdo is also
known internationally for his bold interpretations of avant-garde 20th-century
music. As music director of the Carnegie Mellon Philharmonic, he has presented
that orchestra in works by Xenakis. Varese, Messiaen, and Scelsi.

His recordings with the Carnegie Mellon Philharmonic appear on Mode and
New Albion labels.



Gad Lewertoff, Violist

Born in Tel Aviv, Gad Lewertoff studied with Oedoen Partos, simon Goldberg
and Lillian and Joseph Fuchs, Gad Lewertoff holds a BA degree in literature and
MA degree in Music from Yale University, Mr. Lewertoff has appeared in hundreds
of solo recitals in USA, Europe and Israel.

In 1970, he premiered Oedoen Partos' "Shiluvim"” and won.the prize of the
Council of Culture and Arts for thetest performance of an Israeli work. Mr,
Lewertoff is the Principal Violist of the ICO, having served before in the same
title at the Jerusalem Symphony. He has also been member of the Lausanne
Chamber Orchestra, studying-at the time with Lorand Fenyves. As Principal of
these orchestras he has frequently appeared with them as soloist, Mr. Lewertoff
has been invited to play as soloist with the Maggio Musicale Orchestra in
Belgium and the San Carlo Orchestra in Naples, In 1965-66 he was Chair of
the strings department of Hertford Conservatory. At present Mr. Lewertoff is
Head of the Strings Department and Professor of Viola at the Rubin Academy
of Music, Tel Aviv University,

Taking part in numerous festivals and master classes in Israel and all over the

world, he has recently recorded the viola version of Bach'’s six violoncello suites.



Wolfgang Amadeus Mozart (1756-1791):
Symphony No. 35 in D major K. 385 ("Haffner")

In the summer of 1782, Mozart received an urgent request from his father to
compose another fetive work for the Haffner family. Siegmund Haffner was
the Burgomaster of Salzburg and a friend of the Mozarts, and Mozart had
already composed a serenade ("Haffner Serenade". K, 250, 1776) for the
wedding of his daughter. Although he was occupied at the time with other
projects. Mozart accepted the commission, and completed the Second Haffner
Serenade on August 7, 1782, three days after his own marriage,

in Mozart's time, serenades were commissioned for a particular festivity (wedding,
birthday, student ball, etc.), whereas synphopnies were usually performed in
concerts (termed then | "academies"). A serenade was expected to be of a
lighter, more entertaining character, often including some additional dance
movements -at ieast two minuets - and opening with a march. But some of
Mozart's serenades are of-a-surprisingly-serious-mood;-particularly. the C minor
Serenade for Winds (K; 388), as well as some movements of the first

Haffner Serenade.

A year later, while Mozart was preparing an "academy" of hiscown works in
Vienna, he came upon the serenade, the existence of which had faded from
his memory. He cammented on this discovery in a letter to his father, "the
Haffner music quite surprised-me":~He-converted-the-serenade-into a symphony
simply by omitting. the second minuet and the march, and adding flute and
clarinte parts to the first and last movements. The Symphony is true‘to Mozart's
style in tone and spirit, but-its structure shows some-influence of Haydn,
particularly in the first movement, which systematically exploits a single theme,
in contrast to Mozart's usual habit of abundant melodic invention.

The theme itself is remarkable in its forcefulness, characterized by the two-
octave skips in the violins.

Ido Abravaya



Postludium <Concerto for Viola and Orchestra

Josef Bardanashvili won high acclairh as a composer in his native land, Georgia.
He holds a doaor degree in composition of the Thilisi Academy. In addition to
his activity as a composer, he was the direaor of the Music College at Tomi,
as well as the Deputy Minister of Culture of the Adjeria region. As a recognition
for his many achievements. Mr Barc”™nashvili won the title of Honorary State
Artist. Joseph Bardanashvili immigrated to Israel. In 1995, taught composition
at the Rubin Academy of Tel Aviv University and at Camera Obscura. At present
he is Composerm Residence of the Symphonet Raanana. He has:won in Israel
the Acum prize (1998), the Isaraeli Academy Award of Performing Arts (1999)
and the Prime Minister Award for Composers {2000).

Postludium is written in a free narrative style, as a kind of monologue of the
solo instrument. Its shape can be regarded as a symphonic poem moving
backwards, from the end to the beginning, from the climax to.the "primary"
exposition of the thematic materials. The work is based on two elements one
tonal, the other modal. It doses with a quotation from the ‘Agnus Dei' of Bach's
B minor Mass.

Postludium for Viola and Orchestra, composed in 2002, was commissioned by
the Israel Chamber Orchestra for the Principal Violist, Gad Lewertoff.

Josef Bardanashvili



Astor Piazzolla (1921-1992)
"Cuatro Estaciones Portenas" and Prelude No. 9 For String Quintet, Piano
and Orchestra, Arranged by J. P. Izquierdo

Already at the age of 13, Astor Piazzolla was considered a virtuoso player of
the bandoneon, a large concertina, and performing at tango clubs with well-
known singers. He studied composition with Alberto Ginastera for six years
and then with Nadia Boulanger, who encouraged him to remain faithful to his
cultural roots and discover his own personal traits. Piazzolla returned to Argentina,
performed extensively and composed some 750 works.

He concentrated on the "new tango", linkning this form with musical modernism.
The tango, and the work of Piazzolla, have become a means of cultural crossover
for classical performers such as Gidon Kremer. Yo-Yo Ma, and Daniel Barenboim.
Note on the arrangement: 1based the arrangements of "Cuatro Estaciones
Portenas" (Four Seasonsin Buenos Aires) on a version for string orchestra and
piano, as well as a published piano reduction. Combining these | prepared
with considerable editing, transposing and cutting this version for string quintet,
piano and orchestra presented today | conducted the first performance.in 1998,
with the Cuarteto Latinoamericano and the Carnegie Mellon Philharmonic in
Pittsburgh. As a contrast to the Fpur Season tangos, | included a Piazzolla piece
of a different kind altogether: | took an incomplete piano version of

"Preludio 9" to serve as an interlude between the tangos, | Completed the
Prelude and also transcribed the work for string quartet, solo bass, and orchestra.
"Preludio 9" is strongly related to "Cuatro Estaciones Portenas", displaying
together an organic formal unit.

The music of Astor Piazzolla reflects clearly the soul of the tango as defined
by the great Argentinean writer Jorge Luis Borges;

"There is a history in each chord / the further patio and the half-seen vine... /
Man, who is made of time and dust / lasts less long than a fragile melody.../
the tango creates a turbid unreal / past that in a certain way is true.."

(from the poem "El Tango" 1964)

J. R Izquierdo



Tonight's Program Orchestra & Soloist
Concert No. 3

Juan Pablo Izquierdo, conductor Wolfgang Amadeus Mozart (1756-1791):

Gad Lewertoff, viola Symphony No. 35 in D major ("Haffner"), K. 385
Allegro cdih spirito
Adante
Menuetto

Finale: presto
(ca. 19 min)

Josef Bardanashvili (b. 1948):
Postludium-=Concerto.for Viola and
Chamber Orchestra (2002)

(First performance)

(ca. 20 min)

.Tel Aviv Museum of Art Intermission
Sunday 19.1.03 at 20:30
Monday 20.1.03 at 20:30
Astor Piazzolla (1921-1992):
'Cuatro Estaciones Portefias"
and Prelude No. 9
Version for String Quintet,
Piano and Orchestra by J. P. Izquierdo
(ca. 35 min)
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The solo parts of Piazzola-"Four
Seasons" & Prelude no. 9 will be played by: j

Vladimir Reider, Violin A
Simon Draiblate, Violin Il
Avshalom Sarid, Viola
Emanuel Gruber, Cello
Orit Zelniker, Double Bass
Irena Friedland, Piano
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