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Concert No.4

Juan Pablo Izquierdo, Conductor
Tamar Kleinberger, Soprano
Yossi Aridan, Tenor
Yvgeny Nyegenytz, Baritone
The Jerusalem Music Academy Chamber-Choir
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Dr. Viola Torok; Mr.Godel Yishanov; Mr. Ori Inon; Mr.Gideon Nativ, (Advocate);
Mr. Zvi Zurr; Mr. Shmuel Rifman; Mr. Shlomo Segev; Mr. Shaul Swimer;
Mr. Theodor Schoenberger.

4 _
L Ruattsiidn YA
Ministry of Education ~ Municipality of MACHTESHIM

Culture & Sport Beer Sheva

The Israel Sinfonietta Beer Sheva, 12 Derech Ha'Meshahrerim, Beer Sheva 82499
Tel. 972-8-6231616, Fax: 972-8-6235412 sinfonet@ netvision.net.il www.sinfonietta.org


mailto:sinfonet@netvision.net.il
http://www.sinfonietta.org

—

Orchestra Members

Music Director & Chief Conductor: Yaron Traub
Managing Director: Ofer Sela

First Violin

Yaron Prensky, Concertmaster

Miron Schwartz,

Assistant Concertmaster

Lev Uchitel*

Vladimir Bogdanovsky

Eduard Reznik
Asher Blachman
Shmuei Dragatzki
Miriam Ben-Ami

Second Violin

Miriam Archangorodsky

Raya Slutzki-**
Alexander Goldbaum
Marina Goldfeld
Sara Barbakov

Viola

Marian Schwartzbart*

David Gakhokidze**
Alexander Burlakov
Anna Giterman
Gil-Chazan

Cello

Moshe Milner**
Eduard Kaplansky
Hana Blachman***

Doublebass

David Chanani*
Joseph Bein

Administration:

Flute/Plccolo
Sara Fintling ***

Oboe/English Horn

Joel Lifschitz*
Eva Ratz

Michael Pzosmushkin***

Clarinet
Zeev Friedman**

Bassoon
Ella Lahav*

French Horn
Sarah-Klein’*

Trumpet
Moshe Bondarevsky*

Tympani
Jeffrey IKowalsky*

Organ

Yvgeny Lisogozski.*»

Librarian
Gil Chazan

Stage Manager
Eli Levy
+ Principal

*s Substitute Principal
*"Guest

Yardena Benjamin - Development, P.R. & Publicity
David Gakhokidze - Orchestra Coordinator
Yael Ziloerman - Administrative Secretary

Simona Bushari - Orchestra Secretary
Avinadav Tal - Accountant



Juan Pablo Izquierdo
Conductor

Juan Pablo Izquierdo has an international career conducting the
major orchestras in Europe and South America - including the
Vienna Symphony Orchestra and those in Hamburg, Berlin,
Frankfurt, Dresden, Leipzig, Madrid, Paris, and Brussels; and the
BBC Glasgow, Holland Radio Orchestra, and the Bavarian Radio
Orchestra. He has been principal conductor of the Guibenkian
Orchestra in Lisbon and the Santiago Philharmonic Orchestra
which he reorganized and conducted until 1986. InIsrael, izquierdo
has conducted the Jenjsalem Symphony and the Israel Chamber
Orchestra, and was music directorofthe Israel FestivaliinJenjsalem
and Tel-Aviv fram 1974 until 1985. In 1976 he was awarded the
National Music Prize by-the-Israel-Ministry-ol-Culture--He-has-also
conducted at the Holland, Paris, Strashourg, Beriin, Munich, and
Budapest music festivals, and in 1998 received the Natonal Critics
Award in his native'Santiago for the second time

Izquierdo began his career conducting Chile's National Orchestra
and Philharmonic Orchestra. In 1966 he won First Prize in the
Dimitri Mitropolous International Competition for Conductors, and
was named assistant conductor to Leonard Bernstein and the
New York Philharmonic.While his interpretations of the Viennese
masters of the nineteenth century continue a long-standing
European tradition and reflect the brilliance of his teacher and
mentor, Hermann Scherchen, Izquierdo is also known internationally
for his bold interpretations of avant-garde music of the twentieth
century. As music director of the Carnegie Mellon Philhamnonic,
he has presented that orchestra in works by Xenakis (Carnegie
Hall, New York), Var se (Kennedy Center, Washington, D.C.).
Messiaen (Symphony Hall. Boston), and Scelsi (Carnegie Hall,
New York), His recordings with the Carnegie Mellon Philharmonic
appear on the Mode and New Albion labels, and on international
Music from Carnegie Mellon, a radio series with international
distribution in two languages.

Juan lzquierdo is professor of music and director of orchestral
studies at Carnegie Mellon.

In



Tamar Kleinberger, soprano
TQ%‘F k%MWas I@ﬁﬁ‘lﬁ‘ Israel IH] lfb?@md Fg?early

studies included dance, acting, music, and singing. Having
graduated with distinction from the Rubin Academy o( Music
in Tel-Aviv, Tamar continued her studies at ttie Guiidhail School
of Music and Drama in London. She then participated in the
opera studio of the Opera National de Lyon, where she
perfonned on the opera's main stage under the direction of
conductor Philip Pickett and director Antonio Latella.

She reached the final stages of several major competitions.
Prizes include second prize at the Vera Rozsa Competition
for Israeli singers, 6th place at the International Bach
Competition in Leipzig and scholarships from the America-
Israel Cultural Foundation,

She has sung with some of the major Israeli orchestras as well as with the BBC Concert
Orchestra and worked with conductors such as Leonard Slatkin and Nicholas Kraemer.
She has performed in festivals such as the Stuttgart Bach Week, "Liturgica" and "The
Felicja Blumental International Music Festival" and has also given many recitals, Some
of her performances were televised and broadcast on Israeli radio networks as well as
on the BBC.

Tamar has performed in chorus with The Israeli Philharmonic Orchestra and The New
Israeli Opera under conductors such as Mehta, Oren, Pappano and Rilling, She has also
participated-in-many-master-classes; both-in-Israel-and abroad.

The Israel Sinfonietta welcomes Tamar Kieinberger upon-her first performance with the
Orchestra,

Yossi Aridan, Tenor

Born in Israel in 1975, Yossi Aridan began his formal music
training under the guidance of Mrs, Agnes Massini at the
Rubin.Academy of Music in Tel Aviv, where he made his
operatic debut as David in Nielsen's Saul & David, and
graduated cum laude in 2001, having received various musical
scholarships, including the Tel-Aviv Music Academy vocal
studies scholarship, and the America-Israel Cultural Fund
vocal scholarship. In May 2001 he also won first prize in the
Israeli Music Academy Voice Competition at the University
of Tel Aviv,

Mr. Aridan often performs in operatic projects and concerts

accompanied by various Israeli orchestras, including the Israel

Philharmonic Orchestra, the Jerusalem Symphony Orchestra, the Haifa Symphony, the
Jerusalem Chamber Orchestra, The Herzllya Chamber Orchestra, the Raanana
Symphonette, and the Israel Sinfonietta Beer-Sheva. In June 2000 he made his debut
atthe New Israeli Opera in Tel Aviv, as Taher, in the world premier of the modern Israeli
opera Dear Son of Mine, and was subsequently asked to join the New Israeli Opera's
Young Artists Program.

In January 2001 he also made his debut with the Israel Philharmonic, singing Tamino
in Mozart's Die Zauberflote. Mr Aridan has participated in recordings of operas and
sacred works for television and radio, including the Dvorak Requiem with the Jerusalem
Symphony, under Maestro Botstein.



Yvgeny Nyegenyetz, Baritone

Yvgeny Nyegenyetz graduated with a Masters degree from
the Academy of Music in Ul<raine as a bassoonist, and performed
with the Municipal Symphony Orchestra of Kharkov before
immigrating to Israel in 1998.

After arriving in Israel, Mr Nyegenyetz began vocal studies

at the Rubin Academy of Music of Tel Aviv University under

the tutelage of Ms. Tamar Rachum, with whom he continues

to be coached at present. Whiie atthe Academy, Mr. Nyegenyetz

performed the roles of Papageno (The Magic Flute) and Masetto

[Don Giovanni), as well as performing the Faure Requiem and the Brahms Requiem.

At the New Israeli Opera, Mr. Neygenyetz was invited as guest artist with the Opera Studio
in the role of Dandini {La Cenerentola) with the Israei Northern Symphony-Halfa. Yvgeny
Neygenyetz is engaged to perform excerpts from The Barber of Seville with the Israel
Chamber Orchestra in Tel Aviv.

Mr. Nyegenyetz's repertoire and work in progress includes Figaro (Mozart and Rossini)
and Don Giovanni(Mozart), He has been invited to study in Italy as guest of Maestro
Zedda, for whom he performed in a master class in 2001.

The Israel Sinfonietta welcomes Yvgeny Nyegenyetz upon his first performance with the
Orchestra.

The Jerusalem Music Academy Chamber Choir

Since its inception in 1969, the Jerusalem Academy Chamber Choir has achieved a
reputation as one of the bestin Israel, .and has often performed with the leading orchestras
of the country, including the Israel Philharmonic Orchestra, the Jerusalem Symphony
Orchestra, the Israel Chamber Orchestra; and athers.

The Choir has appeared with conductors of such international standing as Leonard
Bemstein, Zubin Mehta, Gary Bertini, Daniel Barenboim, and Rafaiel Fruehbeck de Burgos.

One of the important features of the group is its a cappella repertoire, with which it has
appeared in numerous concerts throughout the country. A unique and important aspect
of the ensemble's activities is thesperformance of contemporaiy Israeli choral music. The
choir is composed of 28 singers, mostof-whom-are-vocal-majors-atthe-Academy-and are
selected each season by audition.

Mr. Stanley Sperber has been the music director and conductor of the Jerusalem Academy
Chamber Choir since 1997.

Johann Sebastian Bach
(1685-1750)

Cantata BWV 131 “Aus der Tiefe rufe ich, Herr, zu dir"
("From the deep, Lord, I cried to Thee")

The vast majority of Bach's more than 200 sun/iving cantatas

date from his Leipzig period. As a cantor and musical director

at St, Thomas Church, part of his duties was to provide cantalas

for each Sunday and feast day. But he had begun composing

cantatas as early as 1707; Cantata No. 131 is the earliest

surviving of Bach's cantatas and may indeed be the earliest

cantata that he composed. It dates from thatyear and was

composed shortly after Bach arrived to take up a position in Mihlhausen,

Bach was hired by the town council of Miihlhausen and assigned as organist at St, Blasius'
Church, although he had to sen/e as general music director of the entire city as well. The
superintendent al Sl. Blasius was a Pietist, and thus did not have any use for elaborate
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church music; hence, the five cantatas that Bach composed during his brief one-year
tenure in fvluhlhausen were usually written for various public occasions, rather than for
specific church services.

The text of this cantata indicates that it may have been used at a memorial service of
penitence following a great fire that swept though filluhlhausen in May 1707, two weeks
prior to Bach's arrival, destroying at least haif of the town.

The cantata draws its text from two different sources. Itis largely based on a biblical
source, Psalm 130. though two movements use a text from the chorale "Herr Jesu Christ"
by Bartholomous Ringwaldt. Only in the bass aria do the two texts come together.

Like many of Bachs eariier cantatas, No. 131 features no recitatives - simply arias,
choruses and an opening orchestral Sinfonia. Another characteristic of Bach s early type
of cantata is a lack of closed forms; the work falls into interconnected blocks rather than
individual numbers, However, there is a very obvious and symmetrical structure in this
cantata of three choral pillars separated by (wo chorale based solos.

The piece opens with an expressive Adagio, The flexible oboe and violin duet already
shows Bach’Staste for more active bass lines and a more detailed harmonic structure.
The sinfonia leads directly into the opening chonjs, which itself goes straight into the
bass aria with oboe obbligato in which the plaint-iike words of the psalm alternate with
those of an ornamented version of the chorale intoned by the solo soprano. In spite of
the predominantly sober mood, the work is illuminated by flashes of word painting
characteristic of Bach's earlier cantatas.

Palina Kedem* Vilenchik

Leon Schidlowsky (a 198)

"M edltalm s”" forChamber Orchestra

The composer Leon Schidlowsky was born in Chile in 1931.
There he received his music education, in addition to studying
philosophy and psychology at the University of Chile. In 1952
he left for Germany and studied at the music academy in Detmald.
In.1955 he retumed to Chile and participated actively in its musical
and'creative life. Inter alia, he was a member and eventually
became-director-of the-avante-garde-ensemble “Agrupacion
Tonus (1955-59); taught music education at the Instituto Hebreo
in Santiago (1955-61); served as Director of the Archive at the
Instituto de Extension Musical (1961-66); served as Secretary
General of the National Association of Conductors in Santiago
(1961-68); and sen/ed as Professor of Composition at the University of Chile (1962-68).

In 1969, Leon Schidlowsky made Aliyah and settled in Tel Aviv, continuing his compositional
studies at the Rubin Academy of ivlusic. There, Schidlowsky developed his composing style
which had begun from free atonality, progressed through 12-note and total serialism, aleatory
writing (whose execution is left entirely to the judgement of the musicians), and finally
settling into graphic composition which utilizes multimedia presentations - Schidlowsky
being an accomplished artist as well as composer. Since then he has concentrated on this
latter form of composition.

Among his m Ay honors are; the Guggenheim Fellowship (1968); First Prize in the competition
of the Hecht Foundation (1977); Rrst Prize in the 60th anniversary competition of the Israeli
Philharmonic (1996, for Absalom); and the ACUM Prize in 2000 for his entire oeuvre.

The writing of Schidlowsky Is influenced by modern historical events, without adhering to
one particular style or means of expression. A prime example of this characteristic is
Schidiowsky's Holocaust works: La Noche de Cristal (Kristallnachi), Kaddish for cello and
orchestra, and Invocacion (Prayer) for soprano, narrator, strings and percussion.

His work Hirhurim (f\deditations) is a sort of self-meditation, and is part of a set of four works

which Schidlowsky composed in memory of his beloved wife, Susanna. Written in 2000 as
a sextet, Hirhurim was first performed by the Ensemble for Contemporary Music at the



Tel Aviv Museum. Tonight the work will be perfomied in a version for string orchestra and
winds, The piece has an atonal quality, and describes the meanderings of the soul and the
contemplation of life and death.

Johann Sebastian Bach
(1685-1750)

Cantata BW V140 “Wacheta uf ("Wake, arise”)

Cantata 140 is one of Bach's best known and loved works.
Consisting of an extraordinary combination of lovely texts and
musical themes, this piece surely stands among the greatest of
his woil<s.

The cantata was written for the 27th Sunday after Trinity, which

is the last Sunday in the Church Year, This means ttiat a

performance of this cantata should occur immediately before

Advent, the four-week period of repentance and preparation

anticipating Christmas, But this 27th Sunday is a rare occurrence, since it can only happen
when the preceding Easter comes early in the year. Being aware of this, and knowing
that this feast only occurred twice during Bach'S Leipzig years of office, we can deduce
that Cantata No. 140 was written in_1731.

The subject of this seven movements Cantata is based on the Gospel related to that
Sunday, the parable of the wise-virgins from Matthew 25,1-13, which is portrays the
second appearance of Christ as if he were a bridegroom coming claim his bride, the soul.
However, the madrigal-like poetry also.contains.a great.deal of Biblical.associations,
especially from the Song of Solomon, and its idea of heavenly love in the symbolic
language of earthly love, as in the second duet“*Mein, Freund ist'mein, und ich bin'sein”
(My friend is mine, and I am thine), where a graceful oboe accompaniment pledges unity
between the lovers.

The Cantata is classified as a chorale Cantata, since its framework is based on the famous
chorale, entitled "Wachet auf,"which appears in many modern Christian hymnals. This
chorale originates from Phillip Nicolai (1556-1608), the pastor of the town of Unna in
Germany, who according to a legend, composed it in his mind, while dying, in-a time of
a terrible plague. When he surprisingly recovered, he wrote it down. The chorale is used
in three of the seven movements:

Bach begins the first choral movement with a dignified, stately orchestral introduction,
marked initially by dotted rhythms. This same passage sen/es as an interlude between
statements of the opening section of the chorale. The movements composed as a chorale
fantasy, common to many opening movements of Bach'Schorale cantatas, and it provides
the atmospheric prologue to the whole work, The second appearance of the chorale.
"Zion hort die Wachter singen” fZion hears the watchmen singing”), is one of Bach’S
most famous pieces, which he also transcribed for organ. This time the chorale tune is
sung only in part by the tenor, while the strings in the orchestra play an intensive
countermelody.

The cantata doses with the choraie melody as a hymn-like Gloria. Very often, Bach
concluded his chorale cantatas with a simple, straightforward, homophonic setting of the
chorale. This way, the congregation could spontaneously join in the singing as the
composition concludes.

Palina Kedem-Vilenchik
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Juan Pablo Izquierdo, Conductor

Tamar Kleinberger, Soprano

Yossi Aridan, Tenor

Yvgeny Nyegenyetz, Baritone

The Jerusalem Music Academy Chamber Choir

Johann Sebastian Bach

Cantata No, 131 "From the deep. Lord, I cried to Thee-
Sinfonia (chorus)

Andante (Bass fclo. chorus sopranos)

Chorus

Andante (tenor solo, chonjs altos)

Chorus

Leon Schidlowsky

"Meditations" for Chamber Orchestra

Intermission
Johann Sebastian Bach
Cantata No. 140 "Wake, arise-
Chorus
Recitative (tenor)
Duet (soprano, bass)
Choral
Recitative (bass)
Duet (soprano, bass}
Choral
Next Concerts: “Voices Series” concert no. 5
. \'aron Traub, Conductor
“Tones Series” concert no. 5 Emanuel Krasovsky, Piano
Juan Pablo Izquierdo, Conductor JThe R:Jbin Academy Chamber Choir,
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Mozart: “Don Giovanni” Overture o
Mozart: Symphony No. A8 in D Major. K.504 "Prague”  Beethoven: “Coriolan” Overture, np. 62
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Beer Sheva, Music Conservatory Beethoven: Symphony No. 6 in F major,
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X Beer Sheva, Music Consenatory
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