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Orchestra Members
Music Director & Chief Conductor: Y a ro n  T ra u b  

Managing Director: O fe r S e la

First Violin
Y a ron  P rensky , C o n c e rtm a s te r 
IVliron S ch w a rtz ,

A s s is ta n t C o n c e rtm a s te r 
L e v  U ch ite l*
V la d im ir  B o g d a n o v s ky  
E d u a rd  R e zn ik  
A s h e r B la ch m a n  
S h m u e l D ra g a tzk i 
M ir ia m  B e n -A m i

Second Violin
M iria m  A rc h a n g o ro d s k y  *
R a y a  S lu tzk i **
A le x a n d e r G o ld b a u m  
M a rin a  G o ld fe ld  
S a ra  B a rb a k o v

Viola
M a ria n  S c h w a rtz b a rt*
D a v id  G a k h o k id z e **
A le x a n d e r B u rla ko v  
A n n a  G ite rm a n  
G il C h a za n

Cello
M o s h e  M iln e r’ *
E d u a rd  K a p ia n sk y  
H a n a  B la c h m a n * * ’

Doublebass
D a v id  C h a n a n i*
J o s e p h  B e in

Flute/Piccolo
S a ra  F in t lin g * * *
M a rth a  K la m p fn e r  ***

Oboe/English Horn
J o e l L ifs c h itz *
E v a  R a tz

Clarinet
Z e e v  F r ie d m a n **
Ira  G o ife ld  '* *

Bassoon
E lia  L a h a v *
D m itr i M a z o r ***

French Horn
S a ra h  K le in ”
A le x a n d e r  K o s t ile v * * *

Trumpet
M o sh e  B o nd a re vsky* 
Y e vg e n i R adner**-*

TympanI
J e ffre y  K o w a is k y *

Piano
B a rt B e rm a n ** *

Librarian
G il C h a z a n

Stage Manager
Eli Levy

'  P rin c ip a l 
"  S u b s titu te  P rinc ipa l 
* **G u e s t

Administration:
Yardena Benjamin -  D e ve lo p m e n t, R R , &  P u b lic ity  

David Gakhokidze -  O rc h e s tra  C o o rd in a to r  
Yael Zilberman -  A d m in is tra tiv e  S e c re ta ry  

Simona Bushari -  O rc h e s tra  S e c re ta ry  
Avinadav Tal -  A c c o u n ta n t



Juan Pablo Izquierdo
Conductor

Juan Pablo Izquierdo has an international career conducting 
the major orchestras in Europe and South America - including 
the Vienna Symphony Orchestra, and those in Hamburg, Berlin, 
Frankfurt. Dresden, Leipzig. Madrid. Paris, and Brussels, as 
well as those of BBC Glasgow, Holland Radio, and Bavarian 
Radio. He has been principal conductor of the Gulbenkian 
Orchestra in Lisbon and the Santiago Philharmonic Orchestra 
which he reorganized and conducted until 1986. In Israel, 
Izquierdo has conducted the Jerusalem Symphony and the 
Israel Chamber Orchestra, and was music director of the Israel 
Festival in Jerusalem and Tel-Aviv from 1974 until 1985. In 
1976 he was awarded the National Music Prize by the Israel 
Ministry of Culture, He has also conducted at the Holland, 
Paris, Strasbourg, Berlin, Munich, and Budapest music festivals, 
and in 1998 received the National Critics Award in his native 
Santiago for the second time.
Izquierdo began his career conducting Chile's National Orchestra 
and Philharmonic Orchestra. In 1966 he won First Prize in the 
Dimitri Mitropolous International Competition for Conductors, 
and was appointed assistant conductor to Leonard Bernstein 
and the New York Philharmonic. While his interpretations of the 
Viennese masters of the nineteenth century continue a long­
standing European tradition and reflect the brilliance of his 
teacher and mentor, Hermann Scherchen, Izquierdo is also 
known internationally for his bold interpretations of avant-garde 
music of the twentieth century. As music director of the Carnegie 
Mellon Philharmonic, he has presented that orchestra in works 
by Xenakis (Carnegie Hall, New York), Var se (Kennedy Center, 
Washington, D.C.), Messiaen (Symphony Hall, Boston), and 
Scelsi (Carnegie Hall, New York), His recordings with the 
Carnegie Mellon Philharmonic appear on the Mode and New 
Albion labels, and on International Music from Carnegie Mellon, 
a radio series with an international distribution in two languages. 
Juan Izquierdo is professor of music and director of orchestral 
studies at Carnegie Mellon.
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 ̂ Wolfgang Amadeus Mozart
(1756-1791)
V o n  Giovanni”, Overture, K. 527 
Ever since the birth o f the opera, orchestral 
rpusic has always been a  m ost integral part of 
ex i'avagan t art form . Overtures, ballets, 
preludes, and m arches are inherent td 
eacn and every operatic style and most 
cpera composers, from Mozart to Wagner, 
and from Verdi to Britten. And It is above 
In the overtures that many opera com po je rs  
were abie to disp lay their sym phonic skills 
to the utmost.
M ozart’s overtures are very skillfu lly written 
Individual works, w ith an Immediate and obvious connection to the 
operas they open. The overture to  Le Nozze di Figaro, fo r example, 
Is a short presto m ovem ent which fits to perfection the festivities and 
mayhem of Figaro's and his beloved Susanna's wedding day. The 
overture to Don G iovanni is, like the opera itself, highly complex.
It starts with an Introductory andante, which rem inds us o f the very 
scene In the opera In which the stone statue of the noblem an whom 
G icvannI has ju s t killed suddenly apoears. Then the m ood o f tne 
overture changes, and in a dynam ic a llegro section, M ozart depicts 
the character o f the protagonist. Don G iovanni, the man who never 
rests fo r a mom ent, and who always searches fo r new pleasures in 
life - wom en in particular. In relation to the opera as a whole, th is 
overture does not stand as an Independent sym phonic section, but 
rather leads directly, in a most ingenious and, for its time, unprecedented 
way, into the first scene.
Michael Ajzenstadt

Wolfgang Amadeus Mozart
(1756-1791)
Symphony No. 33 in D Major, K. 504 CPrague")
The Prague Symphony, in which are heard echoes o f Mozart's famous 
operas, The M arriage o f F igaro and The Magic Flute, was one of his 
later, and certa in ly one o f his m ost significant works. W hen he finished 
composing the Symphony No.38, in December 1786, Mozart's popularity 
in V ienna was already on the wane - but in Prague feelings were 
different. The M arriage of Figaro had enjoyed great success in Prague, 
and in January 1787, M ozart traveled to the Bohem ian capita l in order 
to  introduce him self to his adoring audience, He had brought his new 
sym phony in D m ajor w ith him. and the com bined success of the opera



and the sym phony earned M ozart a com m ission to write yet another 
opera, none o ther than D on Giovanni, wnich was staged in Prague 
by the end of tha t sam e year.
Surprisingly, the sym phony opens with a slow, lengthy introduction 
which is m uch in the style of Haydn's sym phonies, or Beethoven's 
early sym phonies, but extrem ely rare fo r Mozart. Here the listener 
encounters 36 notes which inch the ir w ay forward - a section of 
consideraole length fo r such a  slow pace. A fter the cerem onial 
introduction, the piece proceeds happily fo r a while until a switch lo  
a m inor k e / creates a sense o f power and drama. This is a somewhat 
operatic element which foreshadows the remainder of the work whose 
operatic aspects becom e quite revealed.
Another fascinating characteristic of the Prague Sym phony is its use 
of a three-part, sonata form  created by the exclusion o f the traditional 
m inuet m ovem ent. The presentation of the sonata form  is rich with 
varied m usical them es, but not so much as to create indiscernible 
musical lines; the melodies link up via polyphonic or harmonic methods, 
u ltim ately coalescing into a single developm ent which has been 
described as ''one of the greatest, most serious, and most aggressive 
o f M ozart's creations". Even the slow  second m ovem ent is w ritten in 
a sonata form  which flows wonderfully with im pressive m elodies: the 
hymnal atm osphere and the em otional content o f the music, the 
s im plic ity of the m elodic lines, and the ir delicate weaving into a 
polyphonic texture constitute a d irect bridge in time to the Rom antic 
sym phonic style, especially tha t of Schubert.
The fina!e opens with a m usical them e taken from  'T h e  M arriage of 
Figaro'’ -  a vibrant theme whose impetus drives the whole movement 
speedily and gaily fonward. It is said that the Prague production of 
“The M arriage of F igaro" was considered superior to the Viennese 
production of the opera, prim arily due to the quality  of the Bohemian 
orchestra, and 'n particular its wind instruments. Thus, one can imagine 
the pleasure o f the m usicians and the audience as they heard the 
fam ilia r sounds o f the opera as they listened to the final m ovem ent 
of the Prague Symphony. The w inds have bhiliant, pronounced roles 
which literally make the whole orchestra dance w ith sound, such that 
an entire world which belongs to  the com ic opera of the I8 th  century 
com es to  life before our very eyes.
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Astor Piazzolla
"Four Seasons in Buenos Aires" and 
Prelude No.9", arranged by J.P. Izquierdo

Already at the age of 13, Astor Piazzolla was 
considered a virtuoso player of the 
bandoneon, a large concertina, and was 
performing at tango clubs with well-known 
singers. He studied composition with Alberto 
Ginastera for six years and then with Nadia 
Boulanger, who encouraged him to remain 
faithful to his cultural roots and discovei*his own personal traits. 
Piazzolla returned lo  Argentina, performed extensively and composed 
some 750 works. He concentrated on the ”new tango", linking this 
form with musical modernism. The tango, and the works of Piazzolla, 
have become a means of cultural crossover for classical performers 
such as Gidon Kremer. Yo-Yo Ma. and Daniel Barenboim.

Maestro Izquierdo's note on the arrangement;
I based the arrangements of "Cuatro Estaciones Portenas” (T o u r 
Seasons in Buenos Aires") on a version for string orchestra and piano, 
as well as a published piano reduction. Combining these. I prepared 
with considerable editing, transposing, and cutting, this version for 
string quintet, piano, and orchestra presented this evening. I conducted 
the first performance in 1998 with the Cuarteto Latinoamericano and 
the Carnegie Mellon Philharmonic in Pittsburgh. As a contrast to the 
Four Season tangos, I included a Piazzolla piece of a different kind 
altogether; I took an incomplete piano version of "Preludio 9” to serve 
as an interlude between the tangos.
I completed the prelude and also transcribed the work for string 
quartet, solo bass, and orchestra. ’P reludio 9" is strongly related to 
"Cuatro Estaciones Portenas". together constituting an organic, formal 
unit.
The music of Astor Piazzolla clearly reflrcts the soul of the tango as 
defined by the great Argentinian writer. Jorge Borges; T h e re  is a 
history in each chord / the farther patio and the half-seen vine.../ Man, 
who is made of time and dust I lasts less long than a fragile melody../ 
the tango creates a turbid unreal I  past that in a certain way is true..." 
(from the poem ”EI Tango” 1964)

J. P. Izquierdo

/
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intermission

Juan Pablo Izquierdo, C onductor

Wolfgang Amadeus Mozart
"Don Giovanni", Overture, K. 527

Wolfgang Amadeus Mozart
Symphony No.*68 in D Major. K. 504, “Prague"
M d^^ìO -M ÌB ^ro
/Indan/e
Presto

Astor Piazzolla
T o u r Seasons and” Prelude No. 9
- arranged by J.P. Izquierdo -
Summer
Auiumn
Prelude No. 9
Winter
Spring

\ext Concert:
“Voices Series” Concert no.5
Yaron Traub. Conductor
Emanuel Krasovsky: Piano
The Rubin Academy Chamber Choir, Jerusalem

Beethoven: "Coriolan" Overture, op. 62
Beethoven: Choral Fantasy for piano, chorus and orchestra, op.
Beethoven; Symphony No. 6 in F na.ior. op. 68. “ PaMoral"

Beer Sheva, Music i'onse r\a to ry  
Saturday, June 18.2()()5 at 2 1:00 ( Scries 
Tuesday, lune 21.2005 at 20:30 iSeries B)

Tel .Aviv Museum o f A rt, Recanati Hall 
Mondav. June 2 0 .2Ü05 at 20:30
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n 'J D J in
n ^ ìD  , IT T » p O *N  ÙDW O  |Win

O I ^ I D  O I^^T D N  n ) l 0 " j i \
527 .p .nn 'riD  ,“ ']N n i” ;i \\t

OniilD DIKTDW XIÀO'^W
"ÍN 1T 504 .P ,11'TD m  38 'OD H'DIOD'D 

n t ìN  - n ^ T N  
nOJTlN 
IDDIO

n 'J I ^ K 'O  1 \ 0 0 H
m "p D ’M ,D.n TIH'VD 

9 ’OD Tl‘}10l "DDiy yHIN" 
VP 

rn o
9 'OD lÙ 'ìO

n u n
DON

: w a n  o n ^ D i p n

5'on Ôiïiip"ni'7lj7" J in c

n^}D ,aiNio IH' 
im o9 .'¡TonioiirVNnDy 

D'^wiTi np'oio“̂  D'mpNn t Vkj iriDNpn nVnpnn

62 'DIN n n 'n D ,'|? < > ìii7 ':p in o n  
80 m  ,n iio rn i n in i7 iì n 'o m s ip in u D

68 'm  ,H70 m  6 m  n']iD0'D:pino3

'iiT vn  |n iü3 iD ]ipn
Ci< m io i  21:00 n y u i 2005 m  i8 ,m i> /- 'N ^ iD

C: n n o ) 20:30 ny tu i 2005 ' : n  21 di-

la w -V n  iw t i d  . y i H - i n

20:30 n y iy i 2005 m  2 0 , ' iu d i '

iih jÿA . • -

s» V a

-r_-- — «

8

03-6965259 IlDiyn ÜOiO’OIA •  DHÖp '3D'N iHpDn



f,

■*• ’r ^ é : '‘ '

in i ' in Q  M t n i w i  î i D ' w o i i
«ISBUSINFOiroBEEliSHEVÂ

J13IV
□ > o i ^ ] i p n
2005/6

' T \ n m V r i D O

'U N I n^DDI 
I I D I ' 5 0 i n i T

D " | ] D  J I W D I ' J  y : ¿ 3 D n

¡ ■ D n n  n w T n n  n i i y * }

31.7.05 ■)nNn'7 l y  'idd WDnn '7d 
!7tid T n n D  n in '

« ^ V  f t i f j ï
08-6231616





i i■I V:-,''

n r V yD  m ^ n  N ' y  - ] n  , q ' 2 - \  D "'7 i7 ‘D ir )  d ' n ü i d  m ‘ i¿jy n o j i o n  
n t ' ] iD ' ‘7iD l i io 'W  1*17 n n i n n n  n i i ' u n n  :Q 'i ip  ‘7 iD iy  i \ ü  n w in n  
m N in e J  n in 'D  n n 'ü n  ‘i i n ‘7 n i  Vw id id d  , n iD 0 i in 0 i  m ' i i o m  w  
."ü 'í :¿ !0  *7y n n ' ^ a  " im a  n i ' iD i7 in n i  , n i '7 m n  n n N ’o

■70 hnVd] nom  niinni no]iD jn i^ 3  Nin H« nmD 'ü'?in j7iDn
i\o '|D -‘7D 'ô n n  p m n i jro t 'D n  m 'iiM n  :n x i iy n  n iy D iü  n i3 'n n
miüDpo ■)in‘7 l'Tyn m i:i'n i □'ni'7ion Q‘ili7n niüeJD ,npDinn

,n 'ü ]n n n  n'iiDO'Dn \mo  “7« |o n  Tvy ij? D'iino ,]1']ìD'‘7id
. ü l l i y  ‘7 y ^ ^ 'li7 'V 3

n iT n «  n ^ i '  p  '7vi 'm io r ) n  o x i i 'D n  " j n i d "  j i ‘]iD » }'D a  i c n
n V î 'D n  .n o iiD  m ii^ D  □■i7iDn rn y i‘7 t i n i v ï ^ D ^  n i ' ^ ' n n o 'm o
^ n i i  n ‘J i ]N  H i n  n ü í i  . " m v o i i n o  <‘7 î7 'o io  m m  n n o ]  
n¡7Dn«j D'iDOD .n in  n n 'n o n  t o  p io n  t]h  'D ip  
, r \ v \  1 \ i i  m D w n  ‘7U i î d  ”111!' n i \ o '7  n m y n î  u n ' i d i  " m v D

,n ‘7 ö  H D 'W jn  i n i ' D i i  i r o n a n  m i i o m n  n o '? ^  '703 'i{7 'y 3
■71̂  n i  ¡71D ly D ô  *7ni7ni D ' i j j n  a n y n  j i n  ¡’ » d i'?  ì p . ' ì

Dn'DID'aDO ,D 'D '7 ü l D '|7 n iD  D 'T p D n  D D 'W în  ‘‘7D'7 iH 'i iD D 'O n
n'Diî7n îtîdinV y > m  0*70 D'ziyi nViD m iD in n  ü d d  riiTj?"!«

. \ v v \ )  " i m  □ " n ‘7 T i i y n io  i 8 - n  n?<rDn

n ’ 5 l ^ ^ í • 0  I I O O N
(1921-1992)

9 .0)0 i i ‘7iDi Di]NQ3 nniyn v̂ in"
iTi"DO'N D.n riMD niiDTjii iri]09 .niü’p O3 n‘'yj‘Dn':) t\qi?ì 

\m  y i i ]  (1921) n ]'ü 3 m i''7 ',n '7 i: iN 'D * iiD O ^ /
'D iiy im  \v i\  {n'71-íj n j ’ü iiD ii?  Vw î\o ) i w i a m  tw iü t í  

nioD]'n '7^N n'i'îiDDi|7 i r h  hVüín'd .D'yin o nn i oy mo 
nD*i^3 QniD'V ri3'7D3 hdi 1953  n jun i .D'dü ôw 

i'tynö ‘7 D']iON iirx y ‘7 m w m iiy u  .n 'î]“?!! nm  ‘7̂ ?< 
n w  n‘7ii¿x'D .'7in"n ' w n h  n m o  riN Jii'73‘71 □"inDinn

ù ü  m '^ 'n  niniD l y n  , r n ' i '  7 5 0 0  |'n‘7n‘7i p]"? I'w on n]'0]aiN'7 
non u:ün .n i'iü in  n im D ‘71*7^̂  ̂ ,"ü in n  i j ] 0 "d lypüin
n o im  ,D'3T D"DK'7p D'yi/30 T Q in  D'Dinn lüyici'? 'y^oN 

‘7Ü n jy 'o ion  \ü  lyoeJin ny?< ,ü '\ i î '\2  ‘7?/'î7i t‘ - i' , id i¡7  [ly ia
.nViiiN'D

noi3 ‘7y 'n o o a  " o t 'n  do^^d i n ii iy  yniN" i i i ' y  : i i i 'y n  Vy 
.iniDD'7 iiî/n in D n  non "ry p i ,111)091 d h i t o  m im n '?  m i iy n

115'] n:¿''7 'ID .G'oyn n"? Dn!í¿'i7i n ^n y  i in  D'iyiDn fin  'h d t î î  
mN JiDD nViïN'D “7^ yü¡7 in'? n iiíV  'n y i  '7y nVy / 'n n iy n  yDiN"*? 

m m  tyny"? '?d‘ö  9 .on Ti'7'iDn Vw inDODV nou t in ^ d  :iüú  
m  'riDDin 'jn i , i im  ‘‘7  ̂nm iiV iDn ."ni3iy"n 'p iD |'2 d"3’3

.n ie jn ]n  n i ' i io in n
Hoi'7 i 'ü 'H ü  'DD , i« ü n  n n iy ] riN nopw D  n'7iïN'D ‘zw n iî 'o in n  

D 'i i ip ^ i  nifT'ny ü»" ro m a  d'ni'7 nnun ‘713m  'Nro]n?<n nston mi 
"n  D'ií¿p ,|nn iD y  0"nyy /. . . j i in o jn  p^n  .p im n  /:i'7‘7n 

|DiN3 i m  /'Iwi Hl iiD y in y  i í í i '  u ]on  /...n'7''7pn n 'ii'znnD  d in  
( i9 6 4 ," i) ]o n  i in D )  " jn 'D N  Nin d 'id o

ITT'iTO'N l'nííD  |Nin



O l i i l D O I N T D N  ; ì D ; ì O ' 3 1 I
( 1 7 5 6 - 1 7 9 1 ) 

5 2 7 .j7 ,n n ’J1D |H

c - 'T i n n m  D 'y o i?  o ' 3 i  D ' y n ^ j n  i3 > « j n iD iN n  V ü  n n ’ t i N i  w d
l i ’ i:'? inu'7D v ü [7 1HD3 D 'n ’v'7 .n 'ü o n n  m ' i 'n  m jo n a  

nnjìD] noyn h"? nj7'oir) , in i 'n  vn '«  i?< nDi'znn 
.n'ny'7 niiDJin myD 'yoi? i^n^] p i o ‘n'7 

' ] ' n ‘7D n n e j  D "3 iD )0 ’o n  D n n iw o  n o 'o  n¡y  i n
.mriDU nin'nD*? moiNn 

nn'riDH o'ttvV ,nnïy niDiN"? nn'iiDn |o ' o n n  in 

IN mDiNn m 'liN  'tm ‘7 h iìin  no'iDn 
in N "?  I 'n 'z n n  ü d j i ü *  o n n  □ " id ' id h  D 'N w u n D  h d 3

• p n

,|o:¿y niDH niy^i7inr) n i']iD0 '0 n n '^ ' |n o iííio  Vü ntn'riDn 
.nß iy  mD!N'7 'T ’di 'iwj? oy

D'NJIDn 1̂ 17 I0D1D ¡7ÌD N'H "HNS’D Í  nn’PIDn ^NnillV
n w D  *70 |’N iw :n oi' i'i) j i ' i i im p n  ni'7'yD‘7i ni'a'an'? n'Vdh*? 

N»n . i r A ‘  n m n  n n D im  " ' ] 0 ' 3  i i r “/  n n 'n o n  . n in o  in ^ in? ^ '?  
mQiN3 n ]^ o n  n «  i]*? m o in n  ,no3T]N .noTjTnn n*7'nnD 

.n 7 i‘7 y n  '3 n i i ' )  n n  m iN  '?w p N n  ‘7 0 d  yriD "? y 'D iD  
r iN  D o in  n s “?« y o f7 2  iN J in  o n ^ in i  n n n  p n  n n ^ V
JIM li'Dno TÜTW yai"? n] n'Nty in  im r \  "jvj m im
yü¡7D  m o i y  n 3 '«  n n m D n  ,m a iN a  .Q 'w in  i r n  in i 'O D i r i i3 i ] y n n  

.n3ii¿'N*in H]^D 1h |DIN3 n'7'3ID NIH 'x m \ l 'îiDD'D 
07ü»y]T"N 'JKyn

ü i : ¿ ! D  O I N I D N  í ] J D 7 | I

(1756-1791)

"JN1D" ,504  .|7,ni'Tn m  38  .o n  ¡TJIDD'O
^y.! n i n o i iD o n  n n o iN n  '7U o ' l n  o 'y o w ]  n n  / 3 n i d " n '^ iD ß 'D  

3HÍ7I n n n n ^ n  d'ûu'? nD"i¿j ; 'o o i7 n  ‘7''7n"i "nN í'D  'n iü ']"  ü ií í id  
,n ]'n ‘7n’7 d "d  i« jn 3  .íVw n i'n fyn  i n i a  n t'n iyDW Dn '«in'? 

3N1D3 IN  riniHND 120 H W Ì HJ'IQ Ü II Í ID  "7^ m n '7 ID ID n  N'W ,1786
m 'iN  nn‘7:¿no dü 7 \j\m  "h n j'd  'nhü']" .n]iw n irn  nw jinn 

nnnN*? iDi/yn yiiinn'? 'id  Tronan ma'? oní^iD y03 1787 iN iia i 
ai>uDi i \ ’w  n i3  ni¿/Tnn noiDn'on pin loy Nan Nin .'7npn 

,nDoi) mDiN*? njDín d j m ‘7n n'iiDß'oni moiNn “7^ □nn'7^n 
•HDtíJ nniN  D ina h d  s n id i  n'7ymw " ' iN ^ r j  \ \ r  ií h1t\

jiN  |"D'NtíJ T il . im  'D'N N Q on n'JiDO'Dn n n r iD ]  ^ y n o n  |d ín3 
,i3m o3  riNO n iD ip in  n i'^ iD D 'o  w i7 ü i n " n  Vw n i'D iD D 'on  n n  

n y i ]m  j í q t i  36 i'ind*? nny^ir) |nd ,ü ií í id  V^n y o in  n"?! o y m  in  
V n jn n  ,'ODDn N o n n  n n N  .“y o a D  h"? '/ya  yü|7 -  j t ü 'n  

n o ^ iy  lo y  n q o  n n 'D  d ‘7id‘7 in y n w  l y  ,n n » w  1\u n i ’ iiNn i7iDn 
m 'i í 'n  JÌN i ' id n “? i ' n y  Nini n ^ ¡7 m  'n id in  ü ]n ‘?N in r . n i 'o n n i  

n i iü  Vw n s i^ n n  . im a  d 'ü " / ! !  D ''N iD iN n  D'0i7DDNn nn ,n ‘7D

Aa^--«V -M ;



n i" i7D'N iViND |Nin
n ^ ] io

. n D 'w in  n 'n iN '7 ] a  n i 'n i ?  n i " i 7 0 'N  i 'd n d  |N in  ‘7U m iD i“? 
[ni n i7nn^ o rn i n o n '«  nn ioTnnw  n in iwnn “yy n^i'] Min 
.['■zin ,3 iQ nn  ,r i]ii “ye; ni'DiDD'on n n iD in n  ni< n i ‘7‘713 
B.B.C-n jiim T n  .'zon ii in o  j m n  ,3 '^d"‘7 , n m  .o h d ^ iid  

. n n i i o  7 ] '7 in  “y u  i m n  n n i m n i  ijt '7j 
'WMin [n :i]n i 'V 'o i^ n  |*7njn3 m "i70 'N  ¡no  i986 n ie j l y
•7W r ì'] io - in ‘7'Dn m im n n i | i id ' ‘73 |N'ì7]:i'7I3 r in m in n  ‘7W

,U "D ]D
□ '■ y u p ' n 'D iD D 'D n  m i o m n  V y  i t t ' ìt d ’ n ‘/ ¡ y i i y a

. n ' ‘7?<'iyjin n n n ^ i i7 n  m iD T J ìn i 
□■yn'NQ ‘7 r a ‘ V^'UDD riN “zn'] «in 1035-1974 nnm yi
□yon o*iDn 1976 n iiyn  hdti ,na?<-‘7jì2i o '^ iyn 'n  io "i7nnu
lo iip T ìny  D 'o i^ iii?  '7y n^'3 ny'ìJO 'H  . j ia m n i  in 'n n  t i u o
p ] 'D  , | ' ‘7 ì i  , n a o i o i y  j h d  , i i ' 7 i n i  n p 'o i o n  ''7 1 ' o d d 3

•OWDTQI
jT i i o in n  Vy n i^ ']  i i ì in d  n ‘7 n n  n " i" |7 0 'N  “7 ^  n ' V o i i ^ n  m n i7 n  
N in  19 66  n j iy : i . n '7 ' ’ ^ ‘7iy n o im n V 'D n  m i n m n  '?yi n iio iN V n  
n u 'O ' i  DW '7y D ' n ^ i m l  j ) ' D m 1 v 2 i )  n n n i ì ^  i iw N in  o i d i  d d t 
l " o w ] ì 3  T ì i iN ' “? '7iì; o iD O 'O N n  d i'h "?  n j D n n i  o i 'z iD n o D

‘/e j n ' i iD in 'z 'D n  J iu n r j iQ
m o m i  19-n HNon 'it iV o  '"zm 1\u n 'V o fw n  m iiw iD  1̂ *7 
n i 'z 't f j i  n !J^w  | m n  y i y j n  n i n o  y o t y in  r r D iT ^ n  m io D * 7  
j i i m i n  i v )  n ’ynDOD . i } ] D r - J ì i  n ' i u i n  n p 'o iD  Vty m i r \ j \

o ' ì H '  :D Q iw n  D ' ] 'n ‘7 n  'z u  D n 'n n Q y  j i n  u "  ?<in | i ‘7 D - ' jn i7
,(lioa]'ejiD 'i]i7  o n m )  h n i nnM ,{|7ìii-i'] ,'?in 'jni7D) o 'p jop
'O ^ ' i  IO ] ' '^ N '3 l  d lD O IQ i ' l ID D 'O n  D*7INn) 1 N "D 0  n 'H 'V lN

, ( i7 1 l '* | i ] '7 in  I331Ì73)
Mode n n in a  iwy] iiV d - 'j j i ì /  n u m n  oy inyw  n m ^ n n  
,|i‘7D -'inp '7iy ni7’oi):>‘7 n'Oi^V^an n in n i p i New Albion-i 

.niDty 'jnyn ixDinu n i  n m o  thìj 
norn'7 iinn wn'ii nj7'oin'7 'dhdd inDD m"i70'/< ù ih d  |?<in 

. r n i N  m iD O 'D H i)  | i ‘7 iD - '3 n i7  n u 'o n i 'J i i ^ i i



m iD T jin
DIN1Ü 111' n ^ jm  ‘‘3P'0ID '3n3D

y * }0  1 0 iy

l ‘7li7*D/'7''7n
* ' *  J]i'7D3'D  m W
"liDDDVp n o m

JT '7 ;1 3 N  p p / n Q N

Y"> nii?^

"  im n D  HN7 
* ' *  i ‘7D "n  N i'iJ

| ID 1
nn"? n*7N 

i i m  n o 'O T

" l y *  | i i 7
' *  \ " i î7  m ty  

* ’ * aV'ODIi? n iD D '/N

m ^ i^ n
'  ’ i7 D in 7 ]Q  n ü o  

*•* im  ']n '

■JDD'O
'  'i7D‘7nij7 nD 'a

i n j D D
|Din oil

H D D
(Tn V 'j

WNT *
n ^D p  WNl DIpD N‘:)DD •• 

nniN \?ii ***

\\\DH1 i n o
/P O ÍID  |IT  

'\¿JH1 12D
»YHiw in 'ß

'WNT \n"7 n j w o

'¡T o n n ia Q  n'î5 '7 ‘7i 
i7 '3n  TìNITN 

1WN
'Ì7 :^ m  “ZNIDÜ

' ß \ j - p  ü n io

■ le j  n n o
'i7 D in j ]m N  a n o

“  'i7:¿i'7o r\'Mi 
□ IN 2 l7 n  1T]D D ‘7N 

l ‘7D7‘7ia n j ' i o
□ ii7m Q  n~iü

n V p i
* ü in i¿ n i iü  |N n o

* *  n n v i n ' a  i n
i l i? * ? ! ! : !  l l ] 0 D ‘7N

ID lO 'i i  n ]N  
irn  ‘7'A

iV '^

**  i ] ‘7 '0  nüJD 
■p03‘7Di7 l l N i l N

*** |)03'‘7n H ]n

0 n 0 3 l i 7
* ' ] : n  i n

\ " i  n o i'

i'^na'D
'ü 'n  n]TT -  ^"n'i .oiono .nuro*? ppn  

nT T pin ' ; i  t i t  -  m i o m n  d n j i d
|D 1D >T  “̂ v  -  m i D T J i n  m O T D

n w ü  n ]iD '0  -  m 'D T D  
QT]'DN -  n i 2l3 w n  “J i l J O

V

I
ÍV

s



lî3UI“1!'Q /i'!3W ir î în ü « 310P0n 
THE iSMSINFONiEÏÏÂ BEES SHEVÂ

fí? < ‘  í 

V'' «í* m

31N10  [11’ , ' W N l  n ^ 3D l  ' “D P ' O I D  * ? n 3D  
| T H  'T ] D  , T Q 3  n ^ 3D  

y '^D  n o iy  , ‘3 ” D 3r)

niTO
5 ' D D  O i : ^ ] l p

n ^ ]D  j T T ' p o ' N  i ' í a w o  iN in

■an'yn i in io m o jip n  . v a w iN i i
('N m í o )  2 1 : 0 0  n y w : ]  , 2 0 0 5  2 8  

C:i n i T D )  20:30 n y w D  , 2 0 0 5  'n d d  2 9  .wvjhi d i '  
( ’A n i T O )  20:30 W m  ,2005 ‘ND3 31 . ' W ’JVi/ D I '

i lir jD n  D n jn  T " iy  ; i n i í  ‘) n i w  t t  ;(t i ' ,o .d ) .a i d i d i p  h w d  m  ;(t i -) .o i 'j .ij n  t n r  t i  : '? n jD n  T v i i n  
,in  n n w  ' úa ;( r i y )  .‘j í j i i d  t it  'o n o  n ] i o  n 'liN n w

■)TO I D  ;¡)1 I0  r ú l ' \  T T  ;D n O N  V aW T lD  'D-í ;T 'W ‘)N  Q 'O '] I D  ;|P‘5N ^ N y o  'D U O  . - J i n Q ' í i n  n ’î D J n n
n o ' i i ö  ‘) iN w  I D  ;3 -íw  nn'D w  i d  ¡ id d h  '^N in w  i d  ; h í í  m  :(Tiy) , : ‘ r i ]  i i v t a  i d  ; i i ] '  h i k  ~id ;2i ]W ’

IIT IN Í I ID

'T  “íy  non jij yawiNU nONiwn no“ ]iO]'ort

a O
0 * ^  t ?  I  ¿ ^ 1 ^n ' i u n s n X v J L C ^ X J L

n-ua D"n'3 □"3unn fD U N O A r i t iN
nQinn in’nn nwn n"vy ’V’"l 11DuiiDoni yjwiN:i

08-62354Í2 :opo ,08-6231616 :\\o")o ,84299 y^wiND 12 D'iiruynn m  ,vú\i/"iw no"]ioron
s in fone t@ netv is ion .ne t.il w w w .sin fon ie lta .org

mailto:sinfonet@netvision.net.il
http://www.sinfonielta.org


M M

'■ ' n  ■)



ü 3 üi“iw n  n 'í ix i iD ^ n  n iD «3i o ) ’ o n
THE ISRAa SINFONIETTA BEER SHEVA

3 1 - n  D ' ü i í ¿ ] i i 7 n  r i 3 i v

; IIg

5  ' D O  O n ^ J l p  ” D * D l i r ’  J n T O




