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Juan Pablo Izquierdo
Conductor

Juan Pablo Izquierdo has an international career conducting
the major orchestras in Europe and South America - including
the Vienna Symphony Orchestra, and those in Hamburg, Berlin,
Frankfurt..Dresden,-Leipzig.-Madrid.-Paris,-and-Brussels, as
well as’those of BBC Glasgow, Holland Radio, and Bavarian
Radio. He has been principal conductor of the Gulbenkian
Orchestra in Lisbon and the Santiago Philharmonic Orchestra
which he-reorganized-and-conducted-until-1986. In-Israel,
Izquierdo_has conducted_the Jerusalem Symphony and the
Israel Chamber Orchestra, and was‘music directorof the Israel
Festival in Jerusalem and Tel-Aviv from 1974 until 1985. In
1976 he was-awarded the-National-Music Prize-by the Israel
Ministry of Culture, He has also conducted at the Holland,
Paris, Strasbourg, Berlin, Munich, and Budapest music festivals,
and in“1998 received.the National Critics Award.in-his native
Santiago for the second time.

Izquierdo began his career conducting Chile's National Orchestra
and Philharmonic Orchestra. In 1966 he won First Prize in the
Dimitri Mitropolous International Competition for Conductors,
and was appointed assistant conductor to Leonard Bernstein
and the New York Philharmonic. While his interpretations of the
Viennese masters of the nineteenth century continue a long-
standing European tradition and reflect the brilliance of his
teacher and mentor, Hermann Scherchen, Izquierdo is also
known internationally for his bold interpretations of avant-garde
music of the twentieth century. As music director of the Carnegie
Mellon Philharmonic, he has presented that orchestra in works
by Xenakis (Carnegie Hall, New York), Var se (Kennedy Center,
Washington, D.C.), Messiaen (Symphony Hall, Boston), and
Scelsi (Carnegie Hall, New York), His recordings with the
Carnegie Mellon Philharmonic appear on the Mode and New
Albion labels, and on International Music from Carnegie Mellon,
a radio series with an international distribution in two languages.

Juan lzquierdo is professor of music and director of orchestral
studies at Carnegie Mellon.



Wolfgang Amadeus Mozart

(1756-1791)
Von Giovanni”, Overture, K. 527

Ever since the birth of the opera, orchestral
rpusic has always been a most integral part of
exi'avagant art form. Overtures, ballets,
preludes, and marches are inherent td

eacn and every operatic style and most

cpera composers, from Mozart to Wagner,

and from Verdi to Britten. And It is above

In the overtures that many opera compojers
were abie to display their symphonic skills

to the utmost.

Mozart's overtures are very skillfully written

Individual works, with an Immediate and obvious connection to the
operas they open. The overture to Le Nozze di Figaro, for example,
Is a short presto movement which fits to perfection the festivities and
mayhem of Figaro's and his beloved Susanna's wedding day. The
overture to Don-Giovanni-is;-like-the-opera-itself-highly.complex.

It starts with-an Introductory andante, which reminds us‘of.the very
scene In_the opera In which the stone statue of the nobleman, whom
Gicvannl has just killed suddenly apoears. Then the mood oftne
overture changes, and in a dynamic allegro section, Mozart depicts
the character ofthe protagonist. Don Giovanni, the' man who never
rests for a moment, and who always searches for new pleasures in
life - women in-particular.“In"relation tothe opera-asawhole, this
overture does not stand as an Independent symphonic section, but
rather leads directly, in a most ingenious and, for its time, unprecedented
way, into the first. scene.

Michael Ajzenstadt

Wolfgang Amadeus Mozart

(1756-1791)
Symphony No. 33 in D Major, K. 504 CPrague")

The Prague Symphony, in which are heard echoes of Mozart's famous
operas, The Marriage of Figaro and The Magic Flute, was one of his
later, and certainly one of his most significant works. When he finished
composing the Symphony No.38, in December 1786, Mozart's popularity
in Vienna was already on the wane - but in Prague feelings were
different. The Marriage of Figaro had enjoyed great success in Prague,
and in January 1787, Mozart traveled to the Bohemian capital in order
to introduce himself to his adoring audience, He had brought his new
symphony in D major with him. and the combined success of the opera



and the symphony earned Mozart a commission to write yet another
opera, none other than Don Giovanni, wnich was staged in Prague
by the end of that same year.

Surprisingly, the symphony opens with a slow, lengthy introduction
which is much in the style of Haydn's symphonies, or Beethoven's
early symphonies, but extremely rare for Mozart. Here the listener
encounters 36 notes which inch their way forward - a section of
consideraole length for such a slow pace. After the ceremonial
introduction, the piece proceeds happily for a while until a switch lo
a minor ke/ creates a sense of power and drama. This is a somewhat
operatic element which foreshadows the remainder of the work whose
operatic aspects become quite revealed.

Another fascinating characteristic of the Prague Symphony is its use
of a three-part, sonata form created by the exclusion ofthe traditional
minuet.movement. The presentation of the sonata form is_rich with
varied musical themes, but not so much as to create indiscernible
musical lines; the melodies link up via polyphonic or harmonic methods,
ultimately coalescing into a single development which has been
described as "one of the greatest, most serious, and most aggressive
of Mozart's creations"..Even-the-slow-second-movement is written in
a sonata form which flows wonderfully with impressive melodies: the
hymnal atmosphere and the emotional content of the music, the
simplicity ofithe-melodic-lines;-and-their-delicate-weaving into a
polyphonic texture constitute a direct bridge in time to the Romantic
symphonic style, especially that of Schubert.

The finale opens with a musical theme taken from 'The Marriage of
Figaro” - avibranttheme whose impetus drives the whole movement
speedily and gaily fonward. It is said that the Prague production of
“The Marriage of Figaro" was considered superior to the Viennese
production of the opera, primarily due to the quality of the Bohemian
orchestra, and 'n particular its wind instruments. Thus, one can imagine
the pleasure of the musicians and the audience as they heard the
familiar sounds of the opera as they listened to the final movement
of the Prague Symphony. The winds have bhiliant, pronounced roles
which literally make the whole orchestra dance with sound, such that
an entire world which belongs to the comic opera of the I8th century
comes to life before our very eyes.

WY G L
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Astor Piazzolla

"Four Seasons in Buenos Aires" and
Prelude No.9", arranged by J.P. Izquierdo

Already at the age of 13, Astor Piazzolla was

considered a virtuoso player of the

bandoneon, a large concertina, and was

performing at tango clubs with well-known

singers. He studied composition with Alberto

Ginastera for six years and then with Nadia

Boulanger, who encouraged him to remain

faithful to his cultural roots and discovei*his own personal traits.
Piazzolla returned lo Argentina, performed extensively and composed
some 750.works.-He-concentrated-on-the "new-tango”;.linking this
form with-musical modernism. The tango, and the works of.Riazzolla,
have lhecome a means of cultural crossover for classical performers
such as Gidon-Kremer-Yo-Yo-Ma-and-Daniel-Barenboim.

Maestro Izquierdo's note on the arrangement;

| based the arrangements of "Cuatro Estaciones Portenas” (Tour
Seasons in Buenos Aires") on a version for string orchestra and’piano,
as well as-a published piano reduction. Combining these: I'prepared
with considerable editing,-transposing,-and-cutting,-this-version for
string quintet, piano, and orchestra presented this evening. | conducted
the first performance in 1998 with the Cuarteto Latinoamericano and
the Carnegie Mellon Philharmonic in Pittsburgh. As a contrast to the
Four Season tangos, | included a Piazzolla piece of a different kind
altogether; Itook an incomplete piano version of "Preludio 9" to serve
as an interlude between the tangos.

I completed the prelude and also transcribed the work for string
quartet, solo bass, and orchestra. 'Preludio 9" is strongly related to
"Cuatro Estaciones Portenas". together constituting an organic, formal
unit.
The music of Astor Piazzolla clearly reflrcts the soul of the tango as
defined by the great Argentinian writer. Jorge Borges; There is a
history in each chord / the farther patio and the half-seen vine.../ Man,
who is made of time and dust | lasts less long than a fragile melody../
the tango creates a turbid unreal | pastthatin a certain way is true..."
(from the poem "El Tango” 1964)

J. P. Izquierdo
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Program

intermission

Juan Pablo Izquierdo, Conductor

Wolfgang Amadeus Mozart
"Don Giovanni", Overture, K. 527

Wolfgang Amadeus Mozart

Symphony No.*68 in D Major. K. 504, “Prague"
MdAM0-MIBro

/Indan/e

Presto

Astor Piazzolla

Tour Seasons and” Prelude No. 9
- arranged by J.P. Izquierdo -
Summer

Auiumn

Prelude No. 9

Winter

Spring

\ext Concert:
“Voices Series” Congert no.s

Yaron Traub. Conductor
Emanuel Krasovsky: Piano
The Rubin Academy Chamber Choir, Jerusalem

Beethoven: "Coriolan" Overture, op. 62
Beethoven: Choral Fantasy for piano, chorus and orchestra, op.
Beethoven; Symphony No. 6 in F na.ior. op. 68. “PaMoral"

Beer Sheva, Music i'onser\atory
Saturday, June 18.2()()5 at 2 1:00 (Scries
Tuesday, lune 21.2005 at 20:30 iSeries B)

Tel .Aviv Museum ofArt, Recanati Hall
Mondav. June 20.2005 at 20:30

Image Conn. » Graphl-soft Systems 03-6965259
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