
JUAN P A B L O  IZQUIERDO, Conductor, 

E x c e r p t s  from p r e s s  re^viíeujs;

I c o n s i d e r  him to be one of the best c o n d u c t o r s  of his g e n e r a t i o n  
in the w o r l d  today',
(Cl a u d i o  Arrau; El Nercurio, S a n t i a g o  !^ay 13-84),

‘...the o e r f o r m e r s  as in the p r e u i o u s  auditions; the n a r r a t o r s ... and 
the C O N D U C T O R  J U P N  P A B L O  I2QUIERD0, ALL E X C ELLENT, with the O r c h e s t r a  
and C h o i r  of the H o l l a n d  Radio, and the C h oir of the B e l g i a n  Radio, 
P E R F O R M  U I T H  SU C H  E A S I N E S S  AS IF P L A V I N G  A H A V D N  O R A T O R I O  OR A BACH 
P A S S I O N " .
(Ja c q u e s  Lonchampt; La Monde, P aris S e p t e m b e r  23-87),

" , « . the e m o t i o n a l  range in the r e p e r t o i r e  was of e x t r e m e  scope, and the 
full e x p r e s s i v e  p o wer of the o r c h e s t r a  was c o n s t a n t l y  on call.,.
...in m a r s h a l l i n g  these forces, i z q u i e r d o  p r o u e d  h i m s e l f  a true artist 
of the podi urn,..
...the P r o k o f i e u  was b e a u t i f u l l y  rendered, its lyr i c i s m  s i n g i n g  out, 
its abrupt s h i f t i n g  of tonal c e n t e r s  s m a r t l y  e x e c u t e d  and its dark m o ­
m e n t s  d e e p l y  m o u i n g  w i t h o u t  b e c o m i n g  lugubrious. Ail told, a u n i f i e d  
tone po e m  in flue p a rts w h i c h  u n f o l d e d  the s tory of the i l l - f a t e d  lo­
w e r s  wi t h  u n i n f o r m i t y  of line and i n t e g r i t y  of style...
. ..Ru d i a k o u  and I z q u i e r d o  m ight haue been p l a y i n g  a s o n a t a  for a c c o m p a ­
n i e d  piano, so well i n t e g r a t e d  was their work on the C h o p i n  Conce r t o . . .  
. . . I z q u i e r d o  was in firm c o m m a n d  (in R a u e l ' s  La Ualse), and with his 
u n f l a g g i n g  a t t e n t i o n  to the fine p o i n t s  and larger p i c t u r e  alike, this 
b r i l l i a n t  s h o w p i e c e  p r o v i d e d  a s p l e n d i d  c l i m a x  to a g r a n d  evening," 
(Daniel Ziff; The J e r u s a l e m  Post, Israel F e b . 3-87),

“We face a c o n d u c t o r  (Juan P a b l o  Izq u i e r d o )  wi t h  a lively, powerful and 
e l e c t r i f y i n g  p e r s o n a l i t y ,  in his g e s t u r e s  and the p e r f o r m a n c e s  he p r o ­
duces, . . “
(Hontañón; ABC M a d r i d  M a r c h  S-83).

”Juan  P a b l o  I z q u i e r d o  is e v e n  more than a fine c o n d u c t o r  and e x c e l l e n t  
musician. So he has p r o v e d  c o n d u c t i n g  the N ational O r c h e s t r a  of S p a i n“, 
(Tomás Marco; D i a r i o  16, M a d r i d  Jan,2G-86).

"The Five P i e c e s  for O r c h e s t r a  (by A n ton bJebern) of 1913 c o n s t i t u t e d  
the m u s ical c l i m a x  (Of the evening). M a r v e l o u s l y  c o n d u c t e d  and played, 
it was a spiritual gi v i n g  of e x t r e m e  c o n c e n t r a t i o n ,  a m a g i c  filter of 
u n h e a r d - o f  s o n o r i t i e s " ,
(Heinlein: Ei Mercurio, June 3-83),

° T c h a i k o w s k y  ‘-s F o u r t h  Sym p h o n y ) .  I z q u i e r d o  c o n d u c t e d  one of the best 
o e r f o r m a n c e s  ever p r o d u c e d  in our country,'
(S, Escobar; La Nación, June 23-83),



'We haije to a t t r i b u t e the s u c c e s s of this c o n c e r t to the B a y e r i s c h e 
R u n d f u n k O r c h e s t r a and most s p e c i a l l y to the c o n d u c t o r Juan P a b l o Iz­
quierdo, who ui s l t s us again, that p e r f o r m e d with s u p e r i o r c o n d u c t i n g 
talent and Intense energy."
(Anton Idurz, B a y e r i s c h e Z e i t u n g M ü n c h e n n a r c h 31-83),

°<^fter days of t r e n u o u s rehearsing, c o n d u c t i n g this c o m p l e x e n s e m b l e 
J u a n P ablo i z q u i e r d o achei^jed this d i r e c t i n g as a true Emperor', 
i^msterdam H o l l a n d F e s t i v a l 85, C o n c e rtgebouw.
[NCR Hand e l s b l a d , A m s t e r d a m June 29-85),

" . . . J u a n P ablo I z q u i e r d o is an ideal and true c o n d u c t o r of o r a t o r i o s 
who d i r e c t s with e x p a n d e d and s p l e n d i d moijements. At the e n d it luas an 
apo theos is',
A m s t e r d a m H o l l a n d Festiual, C o n c e r t g e b o u w .
(.Utrecht Newspaper, June 29-85).

'Cin [Messiaen's Tu-rangalila S y m p h o n y ) I z q u i e r d o led the e n o r m o u s e n s e m ­
ble Uiith e v i d e n t fascination. U n d e r his c o n d u c t i n g uihat is c o m p l i c a t e d 
a p p e a r s simple, due to his p h e n o m e n a l technical skill,*
(Heinlein, El flercurio, S a n t i a g o N o v e m b e r 27-84).
“An e x c e p t i o n a l p e r f o r m a n c e of B e e t h o v e n ' s F i f t h S y mphony...

■the m a g n i f i c e n t e x a c t e n e s s of the S c h e r z o and the t r a n s i t i o n to the 
last m u u e m e n t w i t h no p r e m a t u r e crescendo. The o u t b u r s t of the c o n c l u ­
si o n with the full o r c h e s t r a was o v e r w h e 1m i n g , , ,
. l u m i n o u s , full of fire, the p e r f o r m a n c e was a t r i u m p h for the o r c h e s ­
tra and its c o n d u c t o r ,“
(Heinlein; El Mercu r i o , S a n t i a g o .Nou.?-88),

'Less than a s e c o n d after the last chord, almost w i t h o u t an i n t e r r u p t i ­
on, the a u d i e n c e s t o o d up to a p p l a u d and s u s t a i n e d 'bra'vJos", A few m i ­
n u t e s before this we had o b s e r u e d how the a u d i e n c e was "trapped* in 
their seats, with no tho u g h t s for more e a r t h l y matters, n o s t of the au ­
di e n c e was as " bewitched* w i t h the last mou v e m e n t , and towards the e n d 
came the e m o t i o n a l o u t b u r s t of a c c u m u l a t e d tension. This was p r o d u c e d 
by Juan P a blo I z q u i e r d o c o n d u c t i n g ( M a h l e r ' s F i rst S y m p h o n y ) with the 
S a n t i a g o P h i l h a r m o n i c Orche s t r a , '
(U.M.; R e u i s t a Que Pasa, S a n t i a g o M a r c h 27-8G),

'The i n t e r p r e t a t i o n (Of I z q u i e r d o M u s i c D i r e c t o r of T e s t i m o n i u m Israel) 
was o u e r w h e l m i n g and e x p r e s s e d a p r o f o u n d m u s ical s e n s i b i l i t y . '
(Vehuda Cohen; Israel N a c h r i c h t e n M a r c h 11-83),



'I w i s h  we had an a u d a c i o u s  c o n d u c t o r  to p r e s e n t  this o p e r a  in France; 
in su c h  a ma n n e r  as the p e r f o r m a n c e  of Ju a n  P a b l o  I z q u i e r d o  c o n d u c t i n g  
the Nouuel O r c h e s t r e  P h i i h a r m o n i q u e  and C h o i r  of R a d i o  F r a n c e  which 
set an e x a m p l e . . .‘
^J a c q u e s  Doucelin; Le Figaro, Paris Oct. 10-83),

' N i n e t y  s e u e n  m i n u t e s  of joy, C M a h l e r ' s  T hird Symphony).
ulhat was most to admire was the c o o r d i n a t e  c o n d u c t i n g  of J u a n  P a b l o  Iz­
quierdo. He p r o d u c e d  a careful and s p l e n d i d  sonority, l e e d i n g  the large 
g r o u p  w i t h  c o n v i n c i n g  e a s i n e s s  and joy. His musical i n t u i t i o n  s h o w e d  us 
the most inner i n t e n t i o n s  of the c o m p o s e r ,“
(Heinlein; El Mercurio, S a n t i a g o  M a r c h  24-8^).

"...the hi g h  q u a l i t y  of the music was p e r s o n i f i e d  in the con d u c t o r .
W i t h  his e x t r e m e l y  p r e c i s e  t e c h n i q u e  Juan P a b l o  I z q u i e r d o  o b l i g e d  (the 
p e r f o r m e r s )  to p r o d u c e  all the rythmical and s o u n d  e n e r g y  that these 
i m p o r t a n t  works r e q u i r e ,“
(Wo l f g a n g  Schreiber; S u d d e u t s c h e  Zeitung, M ü n c h e n  M a r c h  28-83).

" Li s z t ' s  Faust S y m p h o n y  receiv<ed an e x t r a o r d i n a r y  uersion,,,
, , . i m p o s s i b 1e to imagine a bet t e r  p e r f o r m a n c e .  The c o n d u c t o r  o b t a i n e d  a 
p r o d i g i o u s  result, m o u l d i n g  the general h a r m o n y  and tone c o l o u r  of ea c h  
i n s t r u m e n t  with great plas t i c i t y . "
SHe i n l e i n ;  El Mercurio, S a n t i a g o  Nou, 2 7 - 8G).

“About the neuer tiring Izquierdo, one can o n l y  say; the right man in 
the r i ght pi a c e ,'
( B e n j a m i n  Bar-Am; The J e r u s a l e m  Post, Israel Jan, 31-83).

"The p e r f o r m a n c e  was a c c l a i m e d  for a long time. The e x c e l l e n t  p e r f o r ­
mers, the mass of 200 m u s i c i a n s  and s i n g e r s  of the O r c h e s t r a  and C h o i r  
of the H o l l a n d  Radio, the C h o i r  of the B e l g i a n  Radio, the n a r r ators... 
u n d e r  the P E R F E C T  C O N D U C T I N G  of Juan P a blo Izquierdo, gave all the im­
pact of this s t r o n g  and beautiful music, that o f f e r s  a uery a c c e s s i b l e  
1a n g u a g e .
...one of the h i g h l i g h t s  of the ( S t r a s b o u r g )  Fes t i v a l , '
(M,M.; D e r n i e r s  N o u u e l l e s  d'Alsace, Sept, 22-87).

M a h l e r ' s  S e c o n d  S y m p h o n y ) , " The p e r f o r m a n c e  of I z q u i e r d o  and the e n l a r ­
g e d  P h i l h a r m o n i c  O r c h e s t r a  was e x c e p t i o n a l ,  o u t s t a n d i n g ,”
(F.H.; El Mercurio, Santiago, June 30-83),

'The C h i l e a n  bo r n  c o n d u c t o r  Juan P a b l o  I z q u i e r d o  d i r e c t e d  the c o m p l e x  
forces in a s i m o l e - c l e a r  and o b j e c t i v e  m a n n e r ,’
(Si g f r i e d  Schibili; F r a n k f u r t e r  A l g e m e i n e  Zeitung, Sept. 23-87).



‘Izqu i e r d o  c o n d u c t e d  in a c o lossal manner, b u i l d i n g  up the work with 
the s u r e n e s s  of one who k n o w s  where to go and how to achi e v e  this. It 
was a s p l e n d i d  “B o l e r o” (Ravel), unf o rge t abl e ,
(S.E.; La Nación, S a n t i a g o  M a r c h  26-8S;.

( B r i t t e n ' s  War R e q u i e m ) .* The great he r o  of this p e r f o r m a n c e  was Juan 
P a b l o  I z q u i e r d o  who c o n d u c t e d  w i t h  a b s o l u t e  s e c u r i t y  the c o m p l e x  g roup 
and gave a fiery life to the w o r k ' s  message',
(Heinlein, F,1 Mercurio, S a n t i a g o  July 14-84).

" I z q u i e r d o  and the National S y m p h o n y  (of Sp a i n )  r e n d e r e d  a c a r e f u l y  b a ­
l a n c e d  p e r f o r m a n c e  b o t h  in it's s o u n d  and s t r u c t u r e  of H a y d n ' s  S y m p h o n y  
Num. 32, Oxford, an a p e r f o r m a n c e  of S t r a v i n s k y ' s  F i r e b i r d  full of ima­
g i n a t i o n  in tone colour, rythmical p r e c i s i o n  and p o t i c  exp r e s i v e n e s s ,
In short a great c o n c e r t .“
(Enr i que Franco; El Pais, M a d r i d  M a r c h  7-83).



' I z q u i e r d o  c o n d u c t e d  in a colossal manner, b u i l d i n g  u d  the work with 
the s u r e n e s s  of one who k nows where to go and how to a c h i e v e  this. It 
was a s p l e n d i a  *8olero' (Rauel), u n f o r g e t a b i e .“
(S.E.: La Nación, S a n t i a g o  M a r c h  26-86).

(.Britten's War Requi e m ) . ' The great he r o  of this p e r f o r m a n c e  was Juan 
P a b l o  I z q u i e r d o  who c o n d u c t e d  wi t h  a b s o l u t e  s e c u r i t y  the c o m o i e x  g rouo 
and gâ ^/e a fiery life to the wo r k ' s  message'.
(.Heinlein, FI Mercurio, S a n t i a g o  July 14-84).

’Izq u i e r d o  and the National S y m p h o n y  (of Spain) r e n d e r e d  a c a r e f u l y  b a ­
l a n c e d  p e r f o r m a n c e  bo t h  in it's s o u n d  and s t r u c t u r e  of H a y d n ' s  S y m o h o n y  
Num. 92, Oxford, an a p e r f o r m a n c e  of S t r a v i n s k y ' s  F i r e b i r d  full of ima­
g i n a t i o n  in tone colour, rythmical p r e c i s i o n  and p o tic exp r e s i o e n e s s .
!n short a great concert.'
(Enrique Franco: El Pais, M a d r i d  M a r c h  7-83).

"...Brilliant premiere of "Ocnos" by Jose Lui.s Turina, Queen Sofia's Award 1986, 

in concert of the Spanish Radio TV Orchestra, with the presence of the Queen... 
Itwas a very fortunate performance of the soloists and the orchestra under the 
direction of Juan Pablo Izquierdo... a success very rare for first performances 
... before this the Mozart Serenede Number Six was rendered in a colorful and ba­
lanced performance... it was a happy version..."
(Antonio Fernandez-Cid, ABC, Madrid March 7-88).

"...the Queen Sofia Award 1986 has been premiered in a detailed and excelent version 
by the Chilean conductor Juan Pablo Izquierdo and the Spanish Radio TV Orchestra... 
a great piece and a magnificent performance...the rest of the programme was also 
of great interest. It started with an exquisited version of the Mozart Serenade N°6 
and ended outspokenly with a rare and splendid performance of Strawinsky's Second 
Suite...(the Alban Berg Violin Concerto) was marvelously played by the well known 
Silvia Marcovici and conducted by Izquierdo with logic and musicality, drawing out 
it's dense beauty and making everything transparent...it was a great performance 
of the conductor and a very good concert for the orchestra..."
(Tomas Marco, Diario 16, Madrid Feb.6-88).


