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D¥|b hiizi(lont Aria Viritor
eLoDkiri:: jr.ore tke a bullfigilter
thin a sympiionic ctmtiuctor Mr.
Juan Pablo lzcuier.-lo brou.aht the
lifLh an.-iual Latin American Fes-
tival ;0 a climax jast nighi in Re-
cital Hall.

-Mr, lajuierdo's .snili!l, finely
sculpiared hand movcir.enis
bridi';ht intense resj)DntL‘ irom thc
per:i.r;ni‘r3, jlis tremendous sense
of m and viiality ¢ave a
coherv’nce io the L.U. concert or-
ciip..ir.i, makin* dir/Cto.” ar»d or-
che;'tra oiifi livinj” hDdy. l.ideed,
the 1.U. cliamber .singer’; .seemed
fo be iinsj;\!” for tiieir conductor
rali'r than il:e audijru:;?.

n-i;,pliyiz:s a grc.Tt pniver to
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-p
ff,
draw sc-.ir.d ana cr,iolit;j; i:i.m
Ule niusicians, T.r.
b-Gii"hE io ;is V.-s in-
tenso (framatic fjuil!'jv ci

“Homenaje a Garri'; iiv,--r,” >y
mSilvestre Rell.cl.:!i. ‘iL:a

ness of the scco.ij r;-Aejve.:/.
was e:ipliafli;-.od by f{i'>
dancing cuaiii/ of i'.'t i i
lust ni«v.:;n,:r.u,.

A muied tru;npeL, b.'f.ir.
each movL-ment, cre'.itcd ;iii.
tary feeling of th;- «'Drcki”’
rrient. A plano W<

heartbeat c.i wo-rt, as

painfully loiid chords .vorrr .iijxi
out a”ainst doarii.

Mr. (zci'ile~do n’  miti-ii'l e
conlinuou® r.iiv.:TH.r,;
Viv-ace” firoin Jui*.. i'. -= u'

five-n  i? VAu cjcn'i

*

E-AXY STUD'SWT

“Corcnrio do Camera” without
sarri'ic!!'?; .lullies.s of clariiy.

Tiio  barcque spicncior of
“-U.ss ii\ r” hy .icc.-uini E.
(\.i rif;~uita carne lliri>a;>li
iri tri- fid; rcim.-i, and tieun
v of ;lw Clwmber Singers
i tio 1.LU. conco'i orchi'sira.
/mi;- iir.".ier,;i>’s svery nerve,
nr.f, ;rmscle u-cre keyed to the
p'vce. fi.,;; wSiile xidy reflccted
thc glil..i il>n£.inic conira.sts.
'i'he ti/U’s Tran;-.pareiicy and a
Cii'.y./ilicaiioa chall;.T,ged borii per-
-nd conductor allke in
"Crncur: fiC- Six bsirumenLs" by

i i UV/'VV. e« me ;.cro-is=Ifi-e
|mtc | >rl, com-
ar;! intense.

*Vih hfilids that .seemed tn_drnv/
QL tbo ve'-y essenc,; ' thewor-
c.’ifi''s.  Mr. lzquierdo brought
oi't the j-io'\X'ri'ui.dramatic tones
o. ‘m\Uri.itje Funebre.” by Rogue
Cordoro.

M r::qifierdo showed the true
rm’ Ny 0 a great artist. After
ivery ]);'cce ha had jhe perform-
er.s_rirse, direrting the tremendous

from hi.mself. He aiso
vAreiied wiih a warm Latin em-
brfce profwsors Juan Oreggo-
iS;!-., and Roque Cortioro,. both
of v.hosc compo.'iitions were per-
rcnv.ed.

Jiiiiiierco  gained tlie
U-un;c ie.-.n:lct and awe frorn
tl:o juidience thai he did from
bis i-jrizorrnors. Cries of
"IMT."’0, I;V.iVo” t(ciriandcd an
feiici>r.i. fiifir the Jcst niece
V.-S ru.:.efjied, Mr. lzquierdo

esvr.i s-'vi.i a Biar.iing ovation.

:1Ejthsn Hdie's
rrot!j"nal Jewctcrs a

y Acr-oss from Adm. Bldg.

?Ci;e Fivo

One enlhusiastic listoner saiil
an she jof; Iije ccr.cert, “Ke
has a way of jnaking cve.i bal
niusic Eour.d ;;00d.”

Threo U.S. Premieres and on
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} TAxs-v.rRXER' mix-
-j ZE’S -Elegy for Ycung
-*N Lovers” is not quite
seven years oid, but it is al-
resdy plaiii that it is onc cf
the handiul of masterpieces
created for the contemporary
operatic stage. |Its libretto
by \W. H. Auden and Chester
Kallman at once evokes ths
'past. The spirlts—tho not
necessariy tha ghcsts—of Ib-
ssn. Hofmanr.stha!, Chekhov
and Thoinas JJann infuse and
enfold its characters.

The “Of Time and Eter-
nity” thcme sounds Vith
every stroke 0? its multi-
layered hells. Its distanl
train v/histie could be that of
an u'tra-world!y “Our Tov.n”
temporarily misplacad ner a
magic mouritain where_‘the
sr.0’y is at once enemy “and
friend of thcse who long to
,stop time in its tracks, and
v.'ho dees not now and thsii?

Eut more than almost any
work | know, it brings its au-
dience up to a prime fact of
an artist’s lifo: To freeze life
info art fakss a phoicgra-
"pher’s deiachment frorn sub-
jects, hov,ever human and
pitiful they may be. More
than that—or at least so the
opera raaintains—the artist in
search of eternity often de-
stroys life around him, using
and using up tha people who
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M eilise Oi3era a fjj

sustain and support him. _

To those reared on the mel-
odrama Of the 19ih Centil'y
Works Yvhich rnake up tho
standard reportory, a!l this
might seeni too much for
opera—but tlie first half of
our .century proved such a
point of vievww shortsighted.

Schoenberg, Debussy, We-
bern, Bcrg, and Stravinsky
have all tiemonstrated that
the musical stage can extend,
expand, and illuminate almost
any words and underscore
practically any mode of hu-
man bohavior. The truth
about v.Titing’an op?ra wlich
belongs ta true tlieater is ndt
that it.is imnossible; only ex-
ceptionally "difficult.

- e -
At Indiana univcrsity Satur-
day night, the school of

music’s justiy renowned opera
theater presented the first of
four schedjied performances
oi the “Elegy" under the di-
rection of a young conductor.
Juan Pablo lzquierdo, who
most certainly is a find. lin-
dar his direction, the orches-
tra and singers sailed thru
ene of tha inost complicated
scorcs as iho boru lo both its
idiom and its delicate shad-
ings.

In a score whose incredible-
tiraftsmanship leaves every-
cne preeisaly encugh room to
spea'’k and to move, timing is
of paramo'jnt importance and
he had evcry moment paced

aer 5)

to a nicety, The singers were
given crystal-clsar cues when
nocessary. but only then.
What is more, tho voca! en-
scrhble was razor sharp
rhythmically and exactly
tuned in most cases. It was
as impressive a display of
musicianship on tho part of
everyone concerned as you
9%vil see anywhere in America,
profes.=ional houses not ex-
cepted.

In this iaycred work, lovers
*go in pairs oi opposites. There
is a poet and his wealthy,
spinsterish secietary. = With-
them en an inspiration-col-
lecting trip to the Alps is the
poel's mistress and a syco-
phantic physician. 1

The object of their trip is
to visit a local madwoma.n,
crazed since the dealh of her
lover 40 years before on the
high Hammerhorn glacier.
While the party is there, her
husband's frozen: body is
found.and, regretably for the
poet, she abruptly turns
‘ejMerry V’idow" sane. But the
pretty young mistress finds
and sells the doctor's ardent
son, heme from school on a
visit. They are the Invers of
tho titie—or are they?

. « .

To gain grist for his mill-
poem, the poet consents to
the match, but asks the cou-
ple to -stay a day so he can
finish his poem in time for
the State party celabrating

his 60ih birthday. He senos
thcni up the mountain for
edelweiss, but when the
guard comes to warn of an
imponding blizzard, the poet
says there is no one on the
mountain. The secretary re-
mai.ns siient, surrendering
her secret love for the young
man in return for a shared,
lonely bond with the murder-
er.

The last scene takes place
at the party. In one cf the
most striking moments in
contemporarj- theater, the
poet.mouths his elegy with- j
out speaking as the music '
tv.ines its intricate moiifs
aroiuid the motionless mem-
bers of the cast.

The University now’ is pre-
senting its performances in
the 600-seat theater of the
University High school v/hile
its new buildmg is faeing
completed. V.'ithin the limita-
tions of the tiny stage, the
technical and design crews
aiso functioned expertly, tho
tl’e use of projections on a
scrim was less than effec-
tive. Mixing media is all very
well, but this opera is so
thoroly rcoted in the theater
of life that abstract eiabora-
tion impedes the very clari-
tv for which it aims.
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thTUis clncert crapid

ify LISA KIIATinvOUI.
Stiideiit Arta. Writcr

The 1.U. Piiitharmonic Orchestra
sounded dilTorent last night and
the diffsrcnce was thrilling. Per-
haps this v/as diie ,lo two notable
chaii;;os. The orchestra did not
Iry to introtkice a new piece and

play liftleslciiown: contenipornry

einusic: = instnad it “staycd . wLth

stiindard concert repfirioire.
More irnportant. the orchfstra

“vas condiiclix! for the firat time
in ccncert by Jujn Pablo lzquier-
do. fonner a.ssistant conductor of
the New Yorlc Piiilhannonic.

To. watch  the —orchestra  one
cotild see an energy and wvilhng-
ness which previoubly was not
inarlied. Mr. I*iquierdo proved
hinmeif to he the inuster of teni-
IX)s in the ovortiire to Goethe’s
drama “Eymont” by Deeilioven.
The orchestra n.sed vvhilfheartcd
dynamics. The forte passaises
W(_-re not nierely loud, the icMMt
were su”gestive.

In the “iferprniation .Symphoiiy”
by Meiidiiis.sohn the orc.'iestra v/as
extraordinarily .sii]>ple. There was
strenj;th in tlie low strings and
only the brii;;.ies “blew it" in a
few spots. Written for the ter-
centcnary of the constitution of
the Protestant faith, the first
nioveinoiit sh(jwwi roligious uj>-
hoiivai and the final triunipii.
Lil;c- Warner, Mendelssohn u:;ed
tlie “l)re:;dtn  Amen" and ke
Bac!i the “J.lii'hty Foriress is Our
God” chérale but lie employed

them as only Menc'clssohn could.

The-solos-camo out bet.ter than
ever—there was«freedom in them.
The players v/erew.not so caught
iip in pedantic detaiis that they
missed the reality of the musi6.

V/hen...Mr... lzquier(;'o conducts
there is aiways sonn-lhing happen-
ing in.the music, more than just
musica! ‘conflict and working a-
way from this conflict. Also there
is blend not just among instru-
ments but a blend from one sec-
tion of music to another.



