
'  E ^ U E V 0 D I ^ ^ U E V E S 5 D ^ B R I L D L _ 1 ^

Izquierdo 
a la batuta

J U A N  P A B L O
IZQUIERDO destacad o  di

re c to r  chileno de . renom bre  
in ternacional to m a rá  la b a tu 
ta p a ra  d ir ig ir  lá O rquesta  

j Sinfónica de P u e rto  Rico hoy 
'  jueves 5 a  las  8:00 P.M . y el 

domingo 8 de a b ril a las 11:00 
A.M. en el T ea tro  d # -C o n 
servato rio  de M úsica en H ato
Rey. La p ro g ram ac ió n  inclu
ye la O b ertu ra  de Ifigen ia  en
Aulide de Von G luck, la Sin
fonía N úm . 8 de B eethoven, la
Suite del P á ja ro  de F uego  de
S travinsky y el C oncierto  p a 
ra dos p ianos y o rq u esta  de
Poulenc.con la  partic ipac ión
de las no tab les p ian is ta s  Ro
sita C asanova y V ioleta de la
M ata. _____________
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LL MUNDO — JUEVES, 5 DÉ ABRIL DE 1979,

Destacado Director Chüeno 
A Presentarse con Sinfónica

Juan Pablo Izquierdo, desta
cado director chileno de renom
bre internacional, tomará la ba
tuta para dirigir la Orquesta 
Sinfónica de Puerto Rico hoy 
jueves 5, a las 8 PM, y el do
mingo, 8 de abril, a las 11 AM, 
en el Teatro del Conservatorio 
de Música en Hato Rey.

La programación incluye la 
Obertura de Ifigenia en Auhde. 
de Von Gluck; la Sinfonía 8. de 
Beethoven; la Suite del Pájaro 
de Fuego, de Stravinsky y el 
Concierto para dos pianos y or
questa. de Poulenc. con la parti
cipación de las notables pianis
tas Rosita Casanova y Violeta 
de la Mata.

El maestro Izquierdo se en
contraba dirigiendo en Frank-

furt y en Bruselas antes de lle
gar a la isla.

Entre las orquestas que ha 
dirigido cuentan la Orquesta de 
la Fundación Gulbenkian de 
Lisboa, la Orquesta del Beetho- 
venhalle y la Radio Sinfónica 
de Alemania, la Orquesta de 
Leipzig y la Orquesta Nacional 
de .Paris.

La critica musical de todos 
los países que ha visitado le ha 
atribuido calificativos de direc
tor “extraordinario y capaz de 
expresar la magia de las imáge
nes y revelar los misterios del 
sonido".

En 1966 obtuvo el primer 
premio en el concurso intCTna- 
cional . ‘ Dimitri Mitropoulus" 
niip lp val ió d e se m n e n a r s e

como director asistente de Leo- 
.nard Bernstein, con la Orques
ta Filormónica de Nueva York.

El maestro Izquierdo reci
bió el Premio Nacional de Cíiti- 
cos de su país en 1962 por su la
bor extraordinaria en la cultura 
musical de la Universidad Cató
lica de Santiago. Estudió direc
ción orquestal con Wermann 
Scherchen. en Suiza, a raíz de 
finalizar estudios en composi
ción en la Universidad de Chi
le.

Los boletos para este con
cierto se pueden adquirir en las 
oficinas del Festival Casals, 
Inc.. avenida Roosevelt. esqui
na Rafael Lamar, Hato Rey,

Desde hace años, su discoteca preferida.

LeorMRDO':.
DÎ ÍCOCLUB

en el Hotel Diplom at, Condado. Tel. 722-2476,
No hay cargo por membresla de lunes a jueves después de la 
■1 a.m .o viernes y sábados después de las 2a.m . M ínim o: 1 traqp.
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música
Izquierdo: robusta personalidad en el podio |

Por SAM UEL B. CHERSON 
E special p a ra  P o r D en tro

D ESD E LOS PR IM E R O S
com pases de la O b ertu ra  de 
“ Ifigenia en A ulide” de G luck 
(1714-1787) en el concierto  de 
la sem an a  p asad a , o b se rv a 
mos en la O rquesta  S infónica 
de P uerto  Rico una tra n s fo r

m ación rad ica l: las cu e rd as  
sonaban v ib ran tes , incisivas, 
con e n trad as  y sa lid as  ju s ta s  
y venificadas, los c o n trap u n 
tos su rg ían  c laros, el tem a de 
los p rim eros violines e ra  m ás 
preciso y entonado con cad a  
repetición: si e s ta  p rim e ra  
pieza ya era  una indicación, 
con Ja segunda obra , la O cta 
va SinTonia de B eethoven 
(1770-1827). la confirm ación  
fue inequívoca: e s táb am o s en 
p resencia de una rob u sta  p e r
sonalidad en el podio, de e s ti
lo efusivo (incluso  con sa lto s 
a lo B ernstein) y a d em an es  
precisos, cap az  de lo g ra r  de 
los in teg ran tes  de n u e s tra  O r
questa su m áx im a  e ficacia  
sonora. El D irec to r en e s ta  
ocasión lo e ra  él chileno Ju a n  
Pablo Izquierdo  (1935-y quien, 
luego de o b ten er el m ás a lto  
galardón  en el C oncurso  
M itropoulos de 1966, ha a c u 
mulado una im p resio n an te  
hoja de serv icios com o d ire c 
tor invitado de o rq u esta s  
europeas y a m e ric a n as .

EN LA SIN FO N IA  D E
* Beethoven, el D irec to r y los

m úsicos consiguieron una de
las m ejo res in te rp re tac io n es
del rep e rto rio  clásico  que ha
yam os escuchado  de este  con
junto en los ú ltim os tiem pos:
m úsica e jecu tad a  con g ran
sentido del balance , p recisión

instrum enta l casi ideal (sólo
em pañada por las violas y los
violines en sendas fra se s  del
p rim er m ovim iento) y pul
sante de ritm o  v ita l, com o
cuadra a una apoteosis de la
danza.

El ritm o  v ib ran te  continuó
pulsando con dos o b ras  de

nuestro siglo: el C oncierto p a 
ra dos p ianos de F ran c is  
Poulenc (1899-1963) y la Suite 
de 1919 de “ E l P á ja ro  de 
Fuego” , de Igor S trav insky  
(1882-1971). La p rim era , inge
niosa y vivaz obra , a veces 
percusiva y m ordaz (en los 
tiem pos ex trem o s), a veces

lírica y m o zarían a  (en  el 
tiem po m edie), fue v iv am en 
te tocada en los p ianos por el 
dúo local C asanova-D e la M a
ta; la segunda, una de las 
más b rillan tes p a r t i tu ra s  j a 
más esc rita s , t ra jo  e s te  v a 
riado p ro g ram a  a un em o 
cionante final.

Juan Pablo Izquierdo



Chileno dirigirá 
Sinfónica de México

MEXICO. (A F P ) .-  El 
d ire c to r  chileno Ju an  
Pablo  Izquierdo dirigirá 
la O rquesta  Sinfónica 
Nacional de México, al 
finalizar aquí la tem 
porada de p rim avera de 
d i r e c to r e s  la t in o a m e 
ricanos. se informó hoy.

Izquierdo esta rá  en el 
podio los días 13 y 15 
próxim os en dos pro

g ra m a s  que incluyen 
obras de Mozart.

El músico chileno inició 
sus estudios en Santiago y 
los continúo en Suecia y 
Viena.

Ha dirigido orquestas 
como la de Berlin. E s
p a ra . la F ilarm ónica de 
Nueva York, Hungría. 
I s ra e l .  P a r ís . P a íse s  
Bajos. Polonia y la Unión 
Soviética.

•JUAN P.XBLO IZQUIERDO, un músico chileno que se
consagra en el extranjero. D irigirá a la Sinfónica de
México.
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EVERYBODY was there. The 
unveiling last Saturday even- 
ing at the París  Opera of the  
th i rd  ací of Alban B erg’s 
Lulu was the  musical event 
pf the decade, perhaps of the 
post-war period. The entire  
:work was given — 43 years 
af ter  the composer’s death —
in a new production by the  
same F rench  team  (F ierre  
Boulez, Patr ice  Chereau, 
Richard Peduzzi, Jacques 
Schmidt) th a t  gave B ayreuth  
4ts notorious centenary Ring 
cycle. On April 1 the  work 
,will be televised and broad- 
cast simultanously th rough 
the  Eurovision network.

And, it  was an event not 
Just for the  world of opera. 
H elmut Schmidt was there, 
and  so was Raymond Barre, 
and —  a couple of seats 
away from Wolfgang W agner 
™ e v e n  Meestair I t  (as the 
F-fench cali Mr Heath),
. The English connection, it
.Ttiight be noted, is th a t  Jer-
¿emy T horpe’s late father-in- 
iíaw, E m i n . Stein, made the
original piano reduction of
Berg's score way back in
1936 — only a few years
fefter B enjam ín Brit ten  was
prevented from going to

“étudy with Alban Berg on
ttie grounds (discreetly indi- 
cated to the  young B ri t ten ’s
arixious parents)  of the  Aus- 
tr ian  composer’s rum oured
“ immorality.” Berg’s sister
Was a lésbian, as is the her- 
oine of F rank  W edekind’s
secónd Lulu play, the  Coun- 
tess Geschwitz (pronounced
With the  areent on the  first
syllable — “ Gay-schfits ” ).

However, the  immorality of 
which Berg was guilty. like 
L ulu  herself, was not of th e  
homosexual variety — though 

"Chereau has chosen to set 
the  last scene, in which Lulu

■ meets h e r  end at the  hands 
of Jack  the  Ripper, in  a pub- 
lie lavatory instead of in  the 
London attic specified by 
B erg  and Wedekind.
• Like th e  ancient Greek
dramatists . W edekind was
draw n to the  consequences of

abnormal predestination, 
b u t  in E ar th  Spirit and Pan- 
d o ra ’s Box instead of attri- 
buting  it to fate or the  gods, 
and working out its narrativo 

' t f v o lu t io n  in the realm of 
-h igh politics he defined it in
the  animal ignoble context of.
th e  “ low ” sexual urge. Box
is American slang for vagina,
and the  box th a t  Lulu —
Pandora  dangerously opens is
between h e r  legs' and as■ potent an attraction for the
female Geschwitz as for

. I juIu ’s husbands, her lovers,
, and ult im ately h e r  trade.

Naturally, there  was contro-
"versy.
í  ‘ But, in 1906,. when the
::,Jtidicia! ban in Germany on
ff íandora 's Box had been
Hpheld d e s p i t e  appeals,
Wedekind drew attention to
th e  perhaps more shocking
sympathy evinced by his play
for  Geschwitz. “ The tragic
central, fi.srure . . . is not
L ulu  bu t Countess Geschwitz.
. . Lulu plays an entirely
passive role . . . ” he wrote.

F or  Wedékind, Countess
Geschwitz’s nnconsummated

-com mitm ent to Lulu resem- 
i) les  the sacrifice of C h r i s t : 
á t '  aity rate  Geschwitz dying

-to  save Lulu from Jack the
B.ipper shares in tha t  re- 
demptive act. Wedekind
pointed Out in his preface to
P andora’s Box that Christ
cxpected the unfor tunate  vic- 
trms of commercial love like
Lulu to en ter  heaven before
the  guardians of public

Teresa  S tra tas as L u lu  in  th e  C h e re a u /B o id ez  -production

For the £irst time, Alban Berg^s Lulu has beer per£ormed in full. Tom Suícli££e reports £rom 
París on the history o£ suppression, controversy and legal ínfighting that surrounds one o£ 
the great operas o£ the 20th century

The final act that lays the ghost of Lulu
moráis. There is topicality in 
all th is in the week Gay 
News lost its blasphemy 
appeal. and the  Ayatollah’s 
m en  cor.tinued their  purge of 
“ W estern immorality.”

Until last weekend B erg’s 
Lulu, which disti lled W edek
in d ’s two plays into seven 
scenes and a prologue, has 
been performed as a torso— 
only the first two acts. W hen 
he died on Christmas Eve 
(like Lulu) in 1935 Berg left 
incompiete the orchestration 
of the final act. As Douglas 
J a rm a n ’i fascinating and 
scholarly new book, The 
Music of Alban Berg (Faber, 
£18) makes clear, the  compo- 
sition was finished by Berg 
himself. The work requirecl 
to make the act performable 
was well within the compe- 
tence of various composers 
and masicologists and far  
less than that required by 
Mozart's Requiera, Mahler’s 
T enth  Syraphony or Schu- 
b e r t ’s Unfinished.
THE SCANDAL.of the  con- 
tinued suppression of one 
th i rd  o:' Berg’s mastérpiece 
has become a cause célébre. 
The Paris p rem iere of the 
th i rd  act took place in the 
face of court action in 
France  by the Berg F ounda
tion, vhich  was created 
under  t i e  terms of the will 
of Berg’s widow (who died 
in  Augi;st 1976 at the age of 
92).

Fulfil-ing the terms of the 
will, the foundation is trying

to obtain an in.iunction so 
Iha t its suppression of Ihe 
th i rd  act can continué. Lead- 
ing the fight to respect 
Helene Berg’s wishes is the 
Austr ian  composer, Gottfried 
von I'jinem, who was not 
en trusted  by Universal Edi- 
tion, B erg’s Viennese pub- 
lishers , with the task of 
completing the orchestration.

In  1962 while apparently  
continuing to respect Helene 
B erg’s instructions tha t the 
th ird  act be suppressed. U ni
versal were in fact commis- 
sioning Friedrich  Cerha 
(born  1926 and conductor of 
one of the longest estab- 
lished European  new music 
groups, Dic Reihe) to under- 
take the completion. Cerha’s 
work has won universal 
approval from all the 
experls. and this bizzare coda 
to Berg 's Creative life must 
surely be drawing to an end.

The th i rd  act music is as 
essential to the symmetrical. 
formal conclusión of the 
opera as its narrative content 
is to the moral intentions in 
W edekind’s plays. I t  shows 
Berg transcending the  dense 
complexity of much of the 
music of the  first two acts, 
with an ominous. nightmarish 
clarity th a t  endows the u lt í
mate resolution with a tragic 
resonance sufficient to guar- 
antee Berg’s opera p l a c e  
alongside Mozart’s Don Gio- 
vanni at the pinnacle of the 
operatic art. Dui'ing rehearsal 
Boulez, who is no slouch when

it comes to respecting a com
poser’s wishes, changcd not 
one note oí Cerha's órches- 
t r a ’s órchestrition.

Why havp Heleno Berg and 
he r  appointec heirs been so 
obluse ? Init:ally, a fter  her 
husband’s desth (as a result 
of scepticaemia following an 
insect bite) Helene Berg 
expected — as did Universal 
Edition — that the work 
would be complete soon, 
thanks to Icyal efforts by 
B erg’s closest artistic  friends, 
Schoenberg or W ebern  or 
Zemlinsky.

Schoenberg was going to 
do the work, kut he was both 
preoccupied trying to make 
his way in his American 
exile and shocked at finding 
the  words “ dirty J e w ” 
applied to tlie banker who 
gamhles away the other char- 
acters’ shares in the casino 
Rcene of the th ird  act, 
Schoenberg feit, with reason, 
sensitive about anti-Semitism, 
bu t it was not this so much 
as general distaste for the 
subject matter (like Beeth- 
oven’s d isapp 'o va l ' of Don 
Giovanni) that probábly 
finally swayecl him against 
doing the work at tha t time.

Later, a fter  the successful 
prem iere of the first two acts 
in Zurich in .fuñe 1937 and 
concluding, as was the invari
able case until last Saturday, 
with the two third act move- 
ments from B írg’s own Lulu 
Suite, Helene Berg started  to 
nourish doubts

It is now clear — as it was 
then  bccoming clear to her 
— that Berg 's olisesaion with 
Lulu was not ju s t  the con- 
t inuation of a youthful 
enthusiasm for W edekind’s 
plays, but a part  of an inía- 
tuation  with anolhcr woman 
(Franz W erfe l’s sister, Hanna 
F uchs) .  This lay behind the 
seemingly perfect facade of 
the B erg’s marriage (pre- 
sented at the time and since 
as idyllically happy, but 
witnessed to more thoroughly 
in a carefully-selected hus- 
band-wife correspondence 
than, perhaps, in cióse con
t a d ) .  The completion of 
Lulu, which it seeraed to 
Helene was the monument to 
another relationship, was no 
longer compatible with the 
history of the Berg perfect 
marriage.

The more the campal gn 
mounted to . allow the third  
act to be produced, the more 
Helene Berg determined to 
■suppress , it, and the more
Berg's. publishers (for fear of
the wrath of wronged wife
on her husband's creativa
Works) backed he r  up. They
have now been forced to
mount a reverse propaganda
campaign justifying the com
pletion of the work that they
were all along contemplati.ng
after Helene's ' death. What
they couldn’t foresee was her
lon'gevity.
THIS PARIS production of 
Lrilu, Berg's second and last 
opera, was a huge success

with the first night audience. 
They even seemed well-dis- 
posed to Patrice Chereau’s 
insouciance. He wore an 
open-necked shirt  and un- 
zipped blouson and energeti- 
cally chewed gum during 
curtain  calis. The production, 
p u t  together in the face of 
various strikes at the opera 
tha t  nearly forced postpone- 
ment of the first night, is a 
memorable but perverse 
homage to the a r t  of Berg’s 
contemporaries and in part i
cular the expressionist Ger
mán cinema of the twenties.

If tha t makes you th ink of 
P abst’s L ulu  film, Pandora’s 
Box, think ra ther  oí Fritz 
Lang’s Metrópolis. Pabst’s 
Lulu was the inimitable 
I.ouse Brooks and his techni- 
que combined realistic set- 
tings and (by silent film 
standards) naturalistic  acting. 
W hat Chereau offers is 
Richard Poduüzi’s grandiose 
designs, inspired by the 
a rchitec ture  of A d o 1 p h 
Loos— green marble ' and 
malachite surfaces towering 
into the flies, art deco slrop 
windows, vast flights o f  steps, 
marble seats, lights in ' bowl- 
shaped containers. The cos- 
tumes by .Jacques Schmidt 
were twenties and thirt ies. 
The portrait  of Lulu, which 
figures in the score, is like 
Garbo’s Queen Christina and 
larger each time it appears. 
I t  ends as the altar piece, 
hoisted aloft on a cpn- 
veniently situated pulley, in

the  - public lo ilet wherp 
Gesehwitz finally sacrifices 
herself.

These séts impose a grand 
dimensión tha t  matche* the 
sta tu re  of the  work bu t disr 
tor ts  its hum an  perspeetive.

The lighting refers back to 
Expressionist cinema too— 
bu t  unlike cinema where 
each shot is highlighted, the 
shuffling, nervous stage 
movements of the per- 
formers, l i t mostly from 
above, left the i r  faces often 
in shadow.

Lulu herself  (the petite 
Teresa Stratas) was not the 
compelling crea ture  whose 
rise and fall and sexual 
allure makes such an effec- 
tive parable. And with Lulu 
so lacking in  star quality, the 
devotion of G e s c h w i t z  
(Yvonne Minton) could not 
emerge as the  culminating 
Inspiration th a t  Berg and 
W edekind intended.

The d i s c i p l i n e  of— in 
effect— presenting a work for 
the  first time seemed too 
much for Chereau’s wilful in
spiration. Chereau perversely 
ignored B erg’s stipulation 
about doubling of roles. In 
the  last act Lulu as a ta r t  
serves each of her “ hus
bands ” in the same order as 
she disposes of each in the 
first act. This is one of the 
many m irror images with 
which Berg filled his opera.

L ulu’s first luisband, a pro- 
fessor of medicine who drops 
dead at the  .start of the 
opera, when he tinds her 
carrying on w üh  the painter, 
is aiso sup(>osed to be sung 
by the  pr(>fessor s'he picks ui> 
in L(mdon. Chereau, liow- 
ever, has the firsl husband 
doubled with Luhi’s i>linp 
and teniptress. Schigolch, aivl 
has a dwarf (who aiso does a 
double act with, ihe Kiiig- 
m aster in the prologue) for 
the  kinky professor al the 
end.

Boulez’s shortcomings com- 
p lem ent Chereau’s. Both take 
a coid, unsmiling view of a 
work tha t  sets out to pe r
suade its audience of the 
need for a moral revolution, 
a work that is the most im- 
portan t opera in the twen- 
t ieth  century. Le Monde on 
F ebruary  15 devoted three 
pages tó the  premiere. The 
bourgeoi» audience at the 
Paris Opera seemed to find it  
tremendously impressive. But 
persuasivo ? For  tha t  you 
must touch the emoti-ons,

Boulez seems to be saying 
with his hurrying, unaffiec- 
tionate, i n t e n s e  and 
modernist approach to the 
music tha t  it  can speak for 
itself if i t  is left alone. But 
non-interprétation does not 

. e x i s t ; much of the ti.me, i t ’s 
misinterpretation. Dohnanyi's 
recording of the first two 
acts (Decca D48 D3) gives a 

: fa r  more interesting account 
of Berg 's music.

T here  remains the actual 
singing. Teresa Stratas, indis- 
posed of volee, seems ill 

, chosen as Lulu. In a cast 
tha t did Cherfrau’s bidding 
faithfully, only Kenneth Rei- 
gel's Aiwa and Franz Mazura’s 
r i ’v e t  i n g  Schoeñ really 
carne off well. The duet be
tween Aiwa and Lulu that 
el oses act two and th e  final 
Ripper' scene were very im
pressive. As always, Chereau 
provides extraordinary  im
ages. But in Serv ice to Berg’s 
wonderful Lulu, though com- 
mendably serious, this Paris 
prem iere was finally defec
tivo.




