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CRITICA DE OPERA:

"Madama Butterfly'
Es más bien difícil que una función 

de “ Madama Butterfly”  aburra. Gene
ralmente, se vibra hasta las lágrimas; 
en otras ocasiones el público puede in
dignarse. Pero en el estreno del cuarto 
titulo de la temporada del Municipal pri- 

. mó, por lo menos al término del pro
longado primer acto, una sensación que 
bordeó peligrosamente el aburrimiento 
en esta obra tan convencional, pero re
presentativa del melodrama itálico del 
periodo realista, con injertos de proce
dencia japonesa.

A menudo la mente —y el corazón- 
de los espectadores se encontraron más 
bien vibrando con los magníficos deco
rados de Ming Cho Lee, tan finos, tan 
ilustrativos de lo que uno al menos su
pone debe ser el estilo adecuado. Has
ta en los más mínimos detalles se pre
ocupó el escenógrafo: el piso —que los 
asistentes a platea difícilmente pudieron 
apreciar—, los adornos, la combinación 
de colores. También contribuyeron a 
agradar visualmente los trajes de Nan 
Cibula, nada chillones. Asimismo, la ex
celente iluminación del chileno Bernar
do Trumper, sugerente, bien graduada. 
E l púWico pudo sentir.se satisfecho, asi, 
de un montaje escénico que quiso, y lo 
logró, ser auténtico; nada de tarjeta 
postal, un peligro que acecha a las re
presentaciones de la obra pucciniana.

"Madama Butterfly”  es una ópera de 
contenido dramático y sentimental; ade
más, si se dan las condiciones que .se 
propaso el composi^tor, es convincente. 
Destacan una ancha y generosa vena 
melódica y una cuidada orquestación. 
El director Juan Pablo Izquierdo entre
gó una lectura correcta de la partitura, 
para la que la orquesta respondió sin 
fallas de bulto. Pero a nuestro juicio 
fue demasiado “ intelectualizada” : lo que 
faltó que el calor itálico. Sobre todo en 
el primer acto, la parte orquestal resul
tó plana, sin matices y, muy especial
mente, sin magia, el elemento que pue
de hacer ' inolvidable la versión de la 
obra.

Más adecuado estuvo én los actos si
guientes. No hay duda que al director 
chileno le acomodan más los pasajes 
sinfónicos, pero será cuestión de tiem
po. dadas .?us condiciones, el llegar a 
compenetrarse de una partitura tan ca
racterística de una etapa muy definida 
dentro de la lírica italiana.

Más que el elemento orquestal, lo 
que fundamentalmente sostiene a esta 
conmovedora historia es la protagonis
ta. Cio-Cio-San es la razón de ser de la 
ópera, y cuando ella no está en escena 
aquella parece desmoronarse. Con razón 
Puccini amaba a la japonesita más que 
a todas suis demás heroínas, y compren
demos que las sopranos de todos los ca
libres se sientan irresistiblemente ten
tadas con este personaje de tan profun
da humanidad. Es tan rico el rol prota- 
gónico, que puede ser válido tanto un 
enfoque “ natural”  como uno sofisticado 
(o la combinación de ambos). Pero no 
creemos que, a priori, el que la intér
prete sea japonesa signifique una ven
taja. Puede serlo desde el punto de vis
ta teatral, dramático, escénico, pero más
bien pensamos que es una desventaja
mirado con criterio estrictamente musi
cal y vocal. Ambientada en Japón "Mj- 
dama Butterfly”  no deja de ser una ópe
ra indisimulablemente italiana, con sus
grandezas y defectos, pero itequivoca- 
damente italiana.

Niwako Matsumoto hizo su debut 
dando una lección de “ orientalismo”  de 
buena ley. En escena fue fina, sensiti
va; sus movimientos y actitudes (la pre
paración para el harakiri fue un ejem
plo entre tantos) llegaron al público na
tural y fluidamente, sin la artificiosidad 
tan común en otras intérpretes. Pudo 
ser conmovedora, también, en frases co
mo “ forse potrei cader morta sull’attl- 
mo” . Su drama asomó con fuerza inte
rior, y la artista marcó, dentro de sus 
límites, la transición desde los "quindici 
netti, netti" hasta la abrumadora ma
durez con un enfoue refinado. En resu
men, estuvo resuelta la parte “ japone

sa”  de la historia. Sólo que —y nada 
menos— la voz no la acompañó (no sa
bemos si habrá influido alguna dis.po- 
sición). Pequeña en volumen, sin cuer
po en el centro y casi in a s ib le  en las 
notas bajas, su iréndimient" vocal des
cansó en el agudo, no siempre resuelto 
limpiamente. Y  no sabemos si por pro
blemas de emisión su italiano fue de
masiado exótico y forzado.

También hubo algunos rasgos exóti
cos en la dirección escénica de Sarah 
Ventura, que tuvo sus méritos. La auto
ra de la “ régie”  pareció compadecerse 
excesivamerte con el niño y  lo despachó 
al jardín antes de tiempo. Por otra par
te, los continuos revoloteas de Kate Pin- 
kerton atentaron contra el interés dra
mático del tercer acto, pues la mujer 
americana de Pinkerton no es el centro 
de la escena. Pero creemos que la di
rectora escénica argentina es una pro
fesional interesante que, con algunas so
luciones discutibles, sabe su oficio.

E l tenor Umberto Grilld estuvo co
rrecto y musical desde el punto de vista 
vocal, aunque poco convincente en su 
ingrato personaje, en el que no demues
tra creer demasiado. Muy sólida se mos
tró Aída Reyes en un rol que ya domi
na, sin fallas vocales. Niño Falzetti, co
mo Goro, suplió lo que, por su vetera- 
nia, ha perdido en voz, con su admira
ble oficio y su envidiable dominio ea- 
cénico; es un lujo para roles de com- 
posicion. Al barítono Bryan Schexnay- 
der, prácticamente no se le oyó por es
tar indispuesto. Del resto de los parti
cipantes, nuevamente sobresalió Jorge 
Escobar, como Yamadori. BU coro, regu
lar esta vez.

Víctor M. Muñoz Rlsopatrón

"Noche de 
Celebra la 
Patrias cor,

Es inevitable que si Raffaella Carrá 
está entre los invitados de un progra
ma, se convierta en la gran atracci-" 
Para verla asistieron los invisibles.
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Acem de Jim Pablo Izquknlo
Próximaimente, el director de Orques

ta Juan Pablo Izqu îerdo vuelve a Euro
pa, donde lo esperan importantes com
promisos, entre ellos ©1 f'estival de la 
Sociedad Internacional de Música Con
temporánea, que se desarrollará en Bru
selas. Ya es de dominio público que Iz
quierdo ha sido nombrado titular de 
nuestra Filarmónica Municipal, de modo 
que en el futuro compartirá su tiempo 
entre Santiago y otras grandes placas 
artistiicas. Junto con desearle éxito en 
sus próximas actuaciones queremos dar 
cuenta de varios triunfos- recientes del 
maestro nacional en el extranjero.

Su labor en la “ Elegía para jóvenes 
amantes’’, de Hans Werner Henze, con 
eil conjunto de ópera de la Universidad 
de Indiana (USA), mereció el sigiuieate 
comentario crítico del Chicago Tribune: 
"La preesntación fue conducida por Juan
Pablo Izquierdo, un director joven que 
constituye, sin duda, un hallazgo. Bajo 
*u dirección, tanto la orque.sta como los

cantantes pasaron por una de las obras 
mas complicadas del i-eperlorio sin difi
cultad alguna. Fue una demostración im
presionante de musicalidad y oficio” .

E l International Music Guide (Londres
1981), llama a Izquierdo “ una autoridad 
en .el repertorio moderno” . Sobre su tra
bajo frente a la Orquesta de Cámara de 
Israel, L, Petecki acota en Hatsofer: “ Du- ■ 
rante esta audición, que abarcaba obras 
de Barroco, Post-Ro'manticismo y siglo 
XX, Izquierdo nos pareció un músico 
profundo, un director sobresaliente v po
deroso. Hay gran exactitud en su direc
ción. En el transcurso del concierto pu
dimos sentir cómo se generaban ;t>m- 
presión y afecto entre él y los instru
mentistas, Por supuesto, dicho acopla
miento de técnica brillante y contacto 
personal pro'dujo una ejecución extraor
dinariamente bella e inolvidable” . He»- 
pecto de la spite “ La histo'ria de! solda
do” , de Stravinski, dice: “ La entrega fue 
intensa y encantadora, sensitiva y livia

na, con tempo controlado y de un nivel 
musical elevadísimo'” .

Aviva Shelah escribe en Hamishmar: 
"Nunca hemo’s oido tocar la Orquesta de 
Cámara con semejante i-efinamiento y 
flexibilidad” . La reseña de Olla Silver- 
man, del diario M aariv , destaca “ el ex
perto profesionalismo de Izquierdo” , "su 
lnte.rppetación y entendimiento, honda
mente emocionales” . Concluye: “Nuestro 
sincero agradecimiento a Izquierdo, tan
to por su programación como por el ex
celente resultado de esta velada” .

Federico» Helniein
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H O BBY  gardeners who grew up in 
this country or have lived here a 
good number of years will not be 
surprised when mild, relatively 
warm winter days give way to rain, 
coid winds and night temperatures 
cióse to zero and lower in hilly 
places. I remember very coid late 
winters with snow in Jerusalem in 
late February. Whatever the Corn
ing moníh holds in store, it should 
not be forgotten that February is 
ene of the most important months 
for gardeners in Israel.

It ’s the season of tree planting, 
the time to set out fruit and or
namental trees, and the month of 
Tu Bishvat, the New Year of the 
Trees. On this arbour day, tens of 
thousands of schoolchildren plant 
and celebrate.

February is the month to set out 
seed potatoes in all parts of the 
country and to prepare tomato, 
pepper and lettuce seedlings. The 
planting of certain corms and tubers 
— dahlias, gladioli, canna lilies, 
agapanthi tritomas — begins now. 
This month you will probably begin 
to get up earlier in order to pay a 
v is it to your garden before 
breakfast. Most of your leisure time 
will be devoted to renewed garden- 
ing efforts after enforced inactivity.

SPR IN G  fever has a way of un- 
leashing ambitions in everyone, and 
new gardeners are especially 
susceptible. They tend to let their 
aspirations get the better of their 
common sense. A visit to a seed 
shop can prove too enticing so that 
the novice gardener gives in to the 
wish of trying one seed packet of 
each of the flowers, herbs and 
vegetables so temptingly displayed 
in charming littie packets with love- 
ly, coloured pictures.

It doesn’t seem unrealistic when 
standing in front of a well-done seed 
display to think such thoughts as, 
“ Maybe okra will taste good, if I 
grow it myself.”  And someone with 
a grand gardening scheme would 
require certain essential equipment, 
and littie effort is involved in 
shifting one’s attention from seed 
variaties to brochures on rotary til- 
lers. How pleasing to contémplate a 
visión of oneself sunbathing on a 
vast expanse of green lawn accented 
by handsome beds of colourful 
flowers.

Hold it! Many a potential green 
thumb in February turns into a disil- 
lusioned experimenter in May, 
whose dream garden has disap- 
peared under the weeds.

Think small in a big way, and you 
will avoid having your gardening ef
forts become a burden on your time 
or on your cheque-book. Start out 
the first year with a small, easily 
manageable plot of land, prepared 
and maintained by a few basic hand- 
tools. Develop a limited garden plan 
including half a dozen or so 
vegetables that your family really 
loves and a few of your favourite 
flowers. This will keep your initial

Green-thumb
mama

G A R D E N E R ’S CORNER /W aIter Frankl

The small-fruited tom atoes resemble such other familiar fruits as the 
pear, plum, currant, cherry and peach.

investment to a minimum and bring 
you a máximum of joy and satisfac- 
tion.

Toolsr*Before you buy any new
tools, have a look around. Maybe 
some oíd rusty ones, the inheritance 
of an earlier enthusiast, are lying in 
a córner of the garden, partly 
covered by fallen leaves and pine 
neeales. Wherever things get stored 
or put aside to be fixed some day is 
a good place to look. Carefully 
cleaned and sharpened, and 
perhaps equipped with a new han- 
dle, oíd tools will do the job and be 
much cheaper than new ones.

If  you have no choice but to buy 
new ones, take care this first season 
not to buy more than you really 
need. If you live in or near Tel Aviv, 
or at any place near the Mediterra- 
nean coast, where the soil is 
predominantly a light, sandy one, 
your best tool for turning the 
ground is a spade. Look for one 
proportioned to you, one that will 
work with you. Pick it up, feel its 
heft, put it through some imaginary 
motions, or, better yet, take it out 
behind the store for a real test if 
they’ll let you. It should not be too 
heavy. You don’t always need the 
most expensive one, but you should 
have one that will get work done 
without frustration. A long handie 
minimizes the amount of bending 
and will save you from back trou- 
bles.

For those who liVe in Jerüsalem 
or another hilly región with heavy, 
red or clay soil, the spade isn’t the 
best tool for virgin ground. The 
right one is a garden-fork. It has 
strong flat tiñes and is one of the

best implements for turning over 
packed clay or rocky soil. Strong 
tiñes can handle the rocks, tree 
roots, stones and other unwanted 
material in the soil. The tiñes will 
slip into such ground with light pres- 
sure from your foot, but a spade 
won’t.

You will also find this tool prac- 
tical for cultivation. And when you 
•want to move a plant, a fork will 
cause less damage to roots than a 
spade, which is more likely to cut 
them. In Jerusalem, municipal gar
deners can now be seen just about 
everywhere along boulevards and in 
public gardens, digging around tens 
of thousands of poiyanthan roses 
with garden-forks,

If the fork seems too heavy for 
you, the old-fashioned hoe may do 
the job. It can help you to turn the 
earth and to break clods apart. 
Later it can be put to good Service 
in building trenches around trees 
and rose bushes. Buy one with a 
pointed, almost heart-shaped blade. 
The point can be used to make littie 
furrows along a path marked by 
string for seeds. A useful additional 
tool is the so-called two-teeth 
cu ltivator with a small hoeing edge
on one side, about half the width of 
the hoe, and a set of two or three 
teeth on the flip-side.

The long handle of this tool will 
prove beneficial in pulling out 
weeds around flowers or vegetables 
and to open the soil for aeration 
without your developing back pains.

A-steel rake with a long wooden 
handle is necessary for levelling 
ground, removing bigger stones in 
the soil and other obstacles. Buy 
one with 10 or 12 teeth. A trowel

and a dibble for general use in 
transplanting seedlings are ad
ditional small tools the amateur gar
dener usually finds useful. The few 
tóols mentioned here will enable 
you to prepare and care for a small 
garden.

As for watering a small garden, 
the first season will require nothing 
more than a watering can and a rub- 
ber or plástic hose. When the day 
comes that you are caring for an ex- 
panded space with more trees, 
shrubs and perhaps even a lawn, 
your watering facilities w ill 
presumably need to be augmented 
by sprinklers or a drip irrigation 
system.

T om atoes for every garden
Everyone can grow vegetables, no 
matter where they live. A  good 
beginning is the tomato, the king of 
vegetables.

Nothing else will reward you so 
generously in a small space. A 
carefully tended plant can yieid up 
to 10 kilos of fruit in one season. I 
grow my tomatoes in medium-sized 
tins, for lack of garden space. The 
tins stand between the flower beds 
and on my balcony. Tomatoes can 
be grown on a patio, a roof or even 
a window sill.

Growing your own vegetables can 
be a fascinating adventure for you 
and your family. Since tomatoes 
take a long time from seed to 
harvest, it would be wise to start 
sqedlings indoors in early February 
and transplant them into the open 
when they are 6-8 weeks oíd.

Raising seedlings. Small boxes,
made from dried foam (kalkar in 
Hebrew) can be used, or wooden 
trays, tins, balcony cases or or- 
dinary flower pots made of clay or 
plástic. Just make sure that your 
containers have drainage holes.

Fill containers with a mixture of 
peat, compost and sand (or ver- 
miculite). The compost mixture 
should be slightly compressed with 
the finger tips of each hand. Take 
special care with the corners and 
sides of the containers. Then the 
soil surface should be levelled off 
and pressed flat with a firming 
board or your ñat handSi

Before sowing seed, water the 
boxes thoroughly, so that the soil is 
evenly moist right through, but not 
sodden. Now make holes, using a 
stick or a pencil, which should be 
about VA cm. deep and 3-4 cm.
apart.

Insert two seeds into every hole. 
After germination, in two — three 
weeks, thin out one, leaving the 
stronger for further growth. Place 
the container in the warmest spot in 
your room on a sunny window sill 
and keep it covered with a sheet of 
glass or plástic at night and 
whenever you open the window for 
ventilation. Keep the surface moist 
by hand-spraymg.

This is enough for today, Later in- 
stalments of this column will 
provide you with further advice for 
your tomato adventure.

ISRAEL CHAM BER ORCHESTRA, Juan 
Pablo izquierdo, conducting; with Emanuel 
Gruber, cello (Tel Aviv Museum, January 20). 
M o za rt: Sym phony N o .30 in D M ajo r 
(“ Fragüe” ), K.504; Schoenberg: Chamber 
Symphony N o.l, Op.9; Ligeti: Concerto for 
Violoncelio and Orchestra (1966); W eih'from 
'*Kleine Dreigroschenmusik.”

O UTSTAND INO  in its choice of 
programme and its execution, this 
concert offered three 20th century 
works and this was an unusual 
evént. Conductor Izquierdo un- 
doubtedly took a risk, but to judge 
by the audience’s enthusiastic 
response, it paid off extremely well;

Opening with Mozart, Izquierdo 
immediately created confidence and 
established authority. Though his 
movements are restrained, the 
orchestra responded eagerly, giving 
him what he asked for. The 
“ Prague”  symphony is one of 
Mozart’s greatest, heralding not 
only his last three, but also 
Beethoven. Here was profound 
depth of expression.

Schoenberg’s Chamber Symphony 
was played with such intensity and 
surrender that it was impossible to 
ignore or withstand the composer’s 
sweeping emotionalism.

l was fa sc in a te d  by th is
remarkable, almost disturbing per
formance. The music bore the un- 
mistakable marks of a turbulent 
romantic era.

Schoenberg overwhelms with the 
lushness of his sound; Ligeti

W orthwhile risk
M U SIC/Benjam in Bar-Am

deprives us of sound. Silences, 
whispers, hints of sound, mysterious 
noises, mutes slowly evolve into 
pitches. Ligeti’s sound, the an- 
tithesis of Schoenberg’s sound, is 
freed of emotional connotations. 
But Izquierdo again proved the man 
to present the soundscapes. Within 
the severe limits of the lowest level 
of sound, he created a wealth of 
contrast and sonoral development. 
Gruber handled the strange, anti- 
solistic solo with complete under- 
standing, never trying to overstep 
the composer’s intentions.

Weil’s Kleine Dreigroschenrmsik 
evoked the spirit of pre-Nazi Ger- 
many of the early Thirties with all 
its terrible connotations. This was 
an amusing and yet foreboding 
finale to a highly dramatic evening.
PIANO RECITAL by Zecharia Plavin (Tel 
Aviv Museum, January 19). Schubert: Sonata in 
A Mhor, Op.l43; Rachmaninov: Variationson 
a Theme by Corelli:; Líszt: Sonata in B Minor.

FR O M  T H E  first note of the 
Schubert sonata, Plavin had the 
audience in his grip. He has made 
magnificent strides forward and 
developed a very strong personality, 
capable of penetrating far beyond 
the printed notes. His Schubert was

powerful, replete with exciting con- 
trasts, demonic and beautifully 
lyrical beauty (in the second move- 
ment). His immersion in the music 
is so intense that its spiritual content 
is exposed and turned convincingly 
into sonorific substance.

It was’no coincidence, one feeis, 
that for the second part of the con
cert, Plavin chose the monumental 
Liszt sonata, clearly indicating the 
connection between Liszt and

Schubert. Plavin’s conception was 
now orchestral-symphonic. The two 
main elements of the music, the 
demonic and the lyrical-meditative, 
were combined into a drama of 
Faustian dimensions.

He started with a murderous 
tempo, but soon slowed down, 
revealing all necessary details, both 
musical and technical. When Plavin. 
reached^ the huge climax, after 
which Liszt inserts, abruptiy, a mo- 
ment of complete silence, I found 
myself holding my breath.

P la v in  surprised w ith his 
maturity, his grand design, his 
breadth of conception. His future 
development should be followed 
with great interest.

S h a m e f u l  t r u t h

L IST E N IN G  IN .../Z e’ev SchuI

each
tapestry ' 
a masterpiece
D-Art Ltd., offers an exquisite line
of hand tufted wallhanging art
(apestries designed by the finest 
o( Israelí artists. You can choose
Irom a wide range of sizes, colors
and shapes.
Also available Irom D-Art — a 
rich selectlon of área rugs in a 
variety of modero styies.
At prices to match every budget, 
D-Art’s high-quality products add 
warmth and beauty to every 
decor.

D-ART SHOWROOM
WORKSHOP 244Ben-YehudaSt.
16H akishonSt. Tel Aviv,63501 Israel
Bnei Brak 51203lsrae l T e l:(0 3 )4 4 4 0 9 2 .(0 3 )4 5 2 0 4 9
T e l:(0 3 )7 0 0 8 3 l ^XTV IL EXT 5616
Also running a continuous exhibition of wailhangings at the "Goren 
Art Centre” , 74 Rotshild St. Rishon Lezion, Tel; 991538 705927

"A rt Centre," 74  Rothschild St., Rishon Lezion. Tel. 991 538 , 705927.

T H E  40TH anniversary of the in- 
famous Wannsee Conference 
carne and went, and most of the 
radio audience were left believing 
that the Endloesung, the passing of
the death sentence on the Jewish 
People by the Third Reich, occur- 
red only then, in January 1941. 
Someone who believes that may 
also find it possible to accept the 
widespread fallacy that the Germán 
people — and I am speaking of 
adults only — were by and large ig- 
norant of the beastly enforcement 
of the Wannsee resolutions and 
the genocide they perpetrated.

Yet the thumbscrews were put on 
almost a decade earlier. The new 
faith declared by Julius Streicher 
and Alfred Rosenberg was widely 
accepted. If  there were any protests 
during those first sixprewar years of 
the Thousand Year Empire, only a 
few people ever heard of them. One 
must stiü wonder how Germán 

‘ citizens were able to walk past the 
“ new benches”  and the brown- 
shirted guards posted in front of 
Jewish shops and accept the 
economic and social boycott that 
began before Hitler came to power 
early in 1933. Where was the scream 
of protest? Today pepple voice their 
opposition to nuclear reactors, 
NATO, the Russians, you ñame it. 
Where were they then?

Without Germán acceptance of 
that six-year “ running in”  period, 
and world-wide passivity about 
what was going on inside that 
country, Wannsee and its final 
solution would never have hap- 
pened.

My Symbol of the Jewish martyr- 
dom of that period is Eva Kesten. 
She died three years before Wann
see — gunned down by a storm- 
trooper. She bled to death on an im-

maculately clean Street in a city that
was particularly proud of the Baro- 
que facades on its main Street and
its early Gothi: cathedral. The fine 
sons it had raised included physicist 
Otto von Guericke and composer 
Georg Phillip Telemann.

Eva Kesten waS a chubby, good- 
looking mother of two, the wife of a 
clothing wholesaler who had done 
fairly well fcr himself until the 
boycott ruined his business.

As Eva lay in the Street, Germán
citizens walked over to the other 
side of the road. Her cousin didn’t 
wait for the Nazis to come up and 
get him. He jumped from a third- 
storey window. Or maybe he was 
pushed. There were different 
reports.

I cannot understand how 
Holocaust experts like Professors 
Shlomo Aharonson and Yehuda 
Bauer, not to mention Eliahu Ben- 

' Elissar (TV panel discussion earlier 
in the week) could ignore this 
period. It almost seemed that the 
victims of 1933 to 1939 did not
count. The Jewish emigrees of 1933 
who fled to Paris because they mis- 
takenly thought it was a Úberal 
haven already knew of the infamous 
concentration camps at Oranien- 
burg and Dachau.

The first “ institute”  bestowed by 
the Nazis on Austria after the 
Anschiuss was Mauthausen. If  they
knew of these camps in Paris, they 
must surely have Itnown of them in 
Berlín and eologne, in Hannover 
and especially in Dachau, which is a 
suburb of Munich and a well-known 
one at that. The camp lies cheek by 
jowl with a residential quarter, and 
the good burghers of that place 
must have known what was happen- 
ing next door. How about setting 
the record straight? Wannsee was 
no beginning.

2 la n 's 7 /
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THE INSIDE TRACK
A perceptive guide to shopping and services in Jerusalem

AN'S a^H IO N
Women of the world save time 
and trouble when they visit 
E LA N 'S  FA SH IO N  complete 
beauty care salón. Hairdressing, 
manicure, pedicure, plus an 
exclusive boutique with the 
latest European fashions. New 
collection and fashion show 
eve ry  six w eeks . E L A N 'S  
FA S H IO N , P L A Z A  H O TEL, 
Open from 8 to 8, Friday till 2 
p.m. Boutique open Saturday
night 8 p.m. till 10. Hairdressing
salón by appointment every
e v e n i n g  t i l l  10 p . m,
Appointments Tel: 02-221018,
228133.

GARNEGESSmES
L e n n y  S c h u s t e r  f r o m 
Philadelphia offers ñame brand 
car accessories at discount 
prices. Seat covers, white out- 
side covers, panoramic mirrors, 
battery cables, luggage racks, 
floor mats and all winter car 
needs. SO LO M O N 'S  CAR AC- 
C E S S O R I E S ,  24  R E H O V  
AGRON (across from Indepen- 
dence Park. Next to Goldenberg 
Car Radio). Tel. 248925. A trip 
to SO LO M O N 'S  means money 
in your pocket. Drop in and see 
for yourself.

G R E E N  IS B E A U T IF U L
HAPPY TU BISH VAT
FROM REU VEN I  BROS.
Greening Israel is a full-time job 
with the Reuveni Brothers and 
their extensive nursery now 32 
years oíd. This Tu Bish'vat they 
have plenty of special offers. 
W indow boxes previously IS 
130, now IS 95. Dozens of 
plant stands plus plants, shrubs, 
fru it trees , cact i ,  seeds, 
compost, bone meal, liquid and 
other fertilizers, tools and 
a c c e s s o r i e s .  C h i l d r e n ' s  
seed lin g s  for Tu B i sh ' va t  
p l a n t i n g  f r o m I S  1 . 50 .  
Sightseeing by Kindergarten 
g ro u p é  ‘welcom e (reservatlons
please), REUVEN I N U RSERY, 
65 EM EK  REFA IM  (by the level 
C r o s s i n g )  Tel. Q2-634971.
Hours 8 a.m. till evening non- 
stop.

KITCHENS BY GANS
Thinking about having a new 
kitchen? First of all, go to 
GANS. They have established a 
special department with design 
consultants who will advise, 
plan, suggest and help you in 
making your budget go further. 
They have modular kitchen units 
of s u p e r i o r  q u a l i t y  and 
w o r k m a n s h i p ,  Al  no f rom 
Germany and Mabat from Israel. 
Bring along a rough plan of.your 
kitchen and GANS will help you 
plan the cupboards, the built in 
oven and d ishw asher, the 
m ateria ls to be used, the 
insta l l at l on and payment  
schedule. Design of kosher 
k itchens a speciality . V isit 
G A N S  during their centúry 
c e l ebra t i ons  and surpr i se 
yourself. GAN S the ohe-stop 
home furni shing store,  a 
hundred years young. 61, 
REHOV  HERZOG (by Neve 
Granot). Sunday-Thurs. 9-1, 4- 
7. Friday 9-1. Tel. 669592/3.

THE INSIDE TRACK
is an ald to the discriminating 
consumer. W hether a small 
business, a large enterprise, a 
special Service or a distinctíve 
product, advertis ing  in th is  
column brings positive results. 
Interested? Then ring Ray 
Bernard at 02 -528181 .
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ABABAN
Look no further, here it is, 
Abadan, the capital's No. 1 
general builder and decorator. 
E n l a r g i n g  y o u r  k i t c h e n ,  
enclosing a balcony, knocking 
down a wall, or finishing a new 
house? CaN Abadan for an 
estímate. Brickwork, plaStering, 
plumbing, electrical, , painting, 
wall-papering, tiling —  in fact, 
the lot. First class wrought iron 
work. W in n er of Preferred 
B u s i n e s s  A w a r d  1 9 8 2 .  
Professionais with 25 years' 
experience. Next step, for get- 
t ing t h i ngs  mov i ng ,  cal i  
ABAD AN, 9 HaDekel St. Tel. 
02-234782, 244674.

^ l O H -

í®ire
G0IN6

ABROAD?
WEMAKE
ITEASY.

Ring US and we'll ring you back 
and arrange all the details 
whether it's a world-wide trip or 
a week in Eilat. S. AFR ICA 12 
unlinked monthly payments, 
LONDON S225, U SA  $549, 
A M STERD AM  $285 SK IIN G  
P A C K A G E  f r o m  $ 4 8 0 .  
Dedicated staff, branch office in 
N EW  YORK, tickets delivered to 
your front door. Keenest prices 
for group travel ,  gharters 
business trips, the works 
ZIONTOURS, CLAL CENTRE 
Shop  314,  97 J a f f a  Rd 
(opposite Bestsellers), Tel. 02 
244921, 246197.

FACTS ABOUT 
YOUR CAR

Friction causes wear. Acid 
corrosion is the enemy, Suitable 
additives in your petrol and oil 
put a film coating on the moving 
parts thus cutting friction and 
neutralising harmful acids. Do 
you know that your car, without 

, addj+ivíies. ..is,,dPft,^áoii3.tina.faster 
when parked outside your ,home 
than when it's being used? Give 
your car a winter treat today 
and improve its performance 
and prolong its life, Protective 
additives, for petrol, for oil, for 
the radiator, for the gearbox. 
Now available at AUTOCHECK, 
Israel's leading S e rv i c e  and 
repair garaqe. Have you joined 
th e  A U T O C H E C K R O A D  
SA FET Y  C LU B ? Saves you 
t h o u s a n d s  on your  c a r ' s  
maintenance. Full details from

U

Talpiot Industrial Zone (opposite 
car licence bureau). Daily from 
7.30 a.m.-4.30 p.m. Friday till 2 
p.m. Tel. 02-719298, 718363.

C O M P L E T E  PHOTO,  
VIDEO & A UDIO  —  
V IS U A L  S E R V I C E S .

O
Ri chard Charbi t  
and his M irigal 
studio provide first 
class photographic, 
video and audio
visual services at 
the drop of a hat.
They print black and white in an 
hour and colour in 24. With 
plenty of experience in wed- 
dings, barmitzvas, briths, con- 
ferences and congresses, their 
Service- is second to none.
They've also a copying machine 
that reduces things In size. 
They're open daily from 7.30 
a.m. till 9 p.m., on Fridays till 3 
p.m., on Saturdays from 6 p.m.
till 9 p.m, M IR IGAL, HILTON
HOTEL, GIVAT RAM. Tel. 02-
536151, ext. 3151. 24 hour 
emergency Service, phone 02- 
224341 and ask for 496. Snapl

FABRICATIONS
Looking for that unusual, unique 
one of a kind gift? Or just feeling 
a littie self indulgent? Then drop 
by at FABRICATIONS, the just- 
opened arts and crafts shop. 
Beaut i fu l  weav i ngs ,  wal l  
hangings, embroidered cushion 
covers, waistcoats, antigüe and 
new clothing, carpet bags, 
papier mache animal sculptures, 
and an amazing collection of 
nostalgia to tempt you at every 
turn. Reg istering  now for 
Creative weaving workshop. 
FABRICATIONS, 17 Yohanan 
Migush Halav (off Jaffa Rd,, 
behind Municipality), Open'Sun. 
thru Thur 8.30-12.30, Friday 
8.30-2.30. Tel. 225760 or 
814658 (for appointment).

CAR
eSK OWNERS

V i s i t  B E L  G A R  A u t o  
A ccesso ries  in Je ru sa le m 's  
c o n v e n i e n t  d o w n - t o w n  
shopping triangle for their 
S P E C I A L  I N T R O D U C T O R Y  
D I S C O U N T  S A L E  of seat  
covers, floor mats, battery 
starter cab les and wonder 
cieaning cloths. Protect your car 
from winter's wind, rain and 
coid w i t h  a e r oso l  d a mp  
p r o t e c t o r ,  b a t t e r y  pi l l  
revitalisers, windshieid wipers 
and many more top quality car 
accessories. BEL  GAR (Ben Zion 
P i n h a s s i ) ,  2 3  R E H O V  
SHAM M AI.

VIDEO C A S S E T T E  
R E C O R D E R S  

R E P A I R E D  
AND S E R V I C E D .

A V iSSA R 's  qualified university 
gradúate professionais, repair 
and ser-vice SANYO  and other 
video recorders speedily and ef- 
ficiently. Also cameras, TVs, 
tape decks etc. Their Insurance 
guarantee is a must. A V ISSA R , 
38 BEN YEHUDA, Tel, 234754.

.t.nn
WITH YOUR  

OWN HANDS

Plant a tree in Israel with your 
own hands. A most meaningful 
and emotiva link with the Holy 
Land —  and one of the most 
inexpensiye. Certificares given 
for every tree planted. Celebrate 
your  v i s i t  and the 80t h  
Ann i ve r sa r y  of the .Keren 
Kayemeth (JN F). Phone 02- 
635261 or 03-234449 for 
details of planting centres or 
drop in at the Kiryat Menahem 
t ree  p l an t i ng  c en t r e  in 
Jerusalem. (Bus 13 from Jaffa 
Rd. to last stop, follow signs) 
Open 8 a.m.-2 p.n'i. Friday till 
12.30.
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HEALTH FOOD  

S H O P  IN TOWN
T h o u s a n d s  of  s a t i s f i e d  
c u s t o m e r s  s w e a r  by 
HA 'ADAM A, Jerusalem's oidest 
Health Food Shop and winner of 
Best Business Award 1982. 
Genuine Tamari Sauce, Fresh 
and Toasted Wheat Germ and 
Brarf,. Mung and Alfalfa for 
sprouting, Brewers Yeast, Her- 
bal Teas, Country Honey, Coid 
Pressed Olive Oil, Nuts and 
Fried, Fruits, Natural Cosmetics, 
Tiger Nuts (chufas), Apple Cider 
v i  negar ,  Fresh Tofu.  etc. 
HA 'ADAM A. 4 BEZALEL ST. by 
the Art Academy. Tel. 246609. 
Open 7 a.m.-7 p.m.

STAYING ALIVE 
IS NO ACCIDENT

DRIVE ^


