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Symphony No. 26 (Lamentatione)
FO R EW O RD

The ñame o f  this work, Lamentatione, 
refers to  the oíd Gregorian chórale 
m elody used as the basis o f  the second  
movement (oboe I and violin  II). But 
in the first movement, too , H aydn uses 
an oíd setting o f  the Passion w hich was 
very popular in Austria (and, indeed, 
is still sung there at Eastertim e): the 
chant is given to first oboe and second  
violin bars (11 ff.). One o f  the oíd  
manuscripts o f  this work, at the 
Augustinian M onastery o f  H erzogen- 
burg in Lower Austria, m arked in the 
persons taking place in the drama; 
at bar 17, “Evang.” (Evangelist), bar 26 
“Christ:” , bar 32 “Evang:” and bar 35 
“Jud:” , or “Juden” (Jews). Subse- 
quently the editor found a com plete copy  
o f  this oíd Passion, in the M onastery o f
St. Florian (Upper Austria), which
showed the parts used by H aydn and
provided for the first tim e the key to
the extraordinary character o f  this
Symphony.

Haydn must have com posed the work  
about 1768: it was entered, about this 
time, on page two o f  his Entwurf- 
Katalog, together with a num ber o f  
works written in the late 1760’s. The 
earliest known manuscript is in the 
collection o f  Osek M onastery (now  
National M useum, Prague), dated “P. 
Leopoldi Oss(ecensi) prof. /  1770” , and 
the next earliest that in Herzogenburg  
(1772). The Symphony gained wide 
popularity and was circulated through- 
out the Austrian, South Germ án and 
Bohemian monasteries and princely  
collections, but for som e curious reason  
it was never printed in H aydn’s lifetim e.

Our new edition is based on a number 
o f  manuscript sources, o f  which the best,
textually, appears to be the source in
Harburg Castle (Oettingen-W allerstein
Collection), entitled: “Sinfonia In D
minor /  a 4‘ro /  2 Oboe /  2 Corni /  D el

Der Ñ am e dieses Werkes Lamenta
tione knüpft an die alte, gregorianische 
Choralm elodie an, d ie dem 2. Satz ais 
G rundlage dient (O boe I und Violine II). 
A ber auch im 1. Satz benutzt Haydn 
einen alten Satz der Passion, der in 
Osterreich sehr verbreitet war (und 
tatsáchlich heute noch in der Osterzeit 
gesungen wird); er wird durch Oboe I 
und V ioline II wiedergegeben (Takt 
17ff.). E ines der alten MSS. des Werkes, 
im  A ugustiner-K loster H erzogenburg/ 
N .O st., hat die Personen bezeichnet, die 
an dem  D ram a teilnehmen: in T.17 
“ E vang,”  (Evangelist), T.35 “Jud” oder 
“ Juden” . In der Folge fand der 
H erausgeber ein vollstándiges Exemplar 
dieser alten Passion im Kloster St. 
Florian /  O b.O st., das die von Haydn 
benutzten Stim m en enthált>und zum 1. 
M ale den Schiüssel zi^ dem ungewóhn- 
lichen Charakter dieser Symphonie 
liefert.

H aydn m uss das Werk um 1768 
kom poniert haben; es ist um diese Zeit 
au f pag. 2 seines Entwurf-Kataloges 
eingetragen, zusam m en mit mehreren 
W erken, d ie aus den spáten 60er Jahren 
stam m en. D as früheste bekannte MS. 
ist in der Sam m lung des Osek-Klosters 
(jetzt N ational-M useum , Prag), datiert 
“P. L eopoldi Oss(ecensi) prof. / 1770” , 
und das zw eitálteste das in Herzogen
burg (1772). D ie  Symphonie gewann 
grosse Beliebtheit und wurde in den 
K lóstern und fürstlichen Sammlungen 
von Osterreich, Süddeutschland und 
Bóhm en verbreitet, aber sonderbarer- 
weise niem als zu Haydns Lebzeiten 
gedruckt.

Unsere N euausgabe beruht auf einer 
A nzahl von M S.-Q uellen, von denen die 
textlich  beste diejenige im  Schloss 
Harburg (Ottingen-W allerstein-Samm- 
lung) zu sein scheint; sie ist betiteit:



Sig™ G iuseppe Haydn” with an oíd  
catalogue number (“N:™ 14") (present 
cat. III 4 i  fo l. 822), written by a 
Viennese professional copyist whose 
work, tcxtually, is always most reliable. 
Apart from this source, we have con- 
sulted the follow ing manuscripts:

Geselischaft der Musikfreunde, 
Vienna, cat. XIII, 8114. Oíd MS. parís 
written on  Germán paper (from a 
paper mili at W olfegg). The duplícate 
parts (violín I and II) are written on  
Italian paper o f  an early date (about 
1770?).

The above-m entioned source at 
Herzogenburg Monastery.

A n incom plete manuscript at the 
Benedictine Monastery o f  G Sttw eig  
(Lower Austria). This was part o f  a 
source acquired by the Monastery  
in 1772.

M S. parts in the Benedictine 
Monastery o f  M elk (Lower Austria), 
Cat. IV, 225.

MS. parts in the Upper-Austrian  
M onastery o f  Kremsmünster.

MS. parts in the Tyrolean M onas
tery o f  Stams.
When performing this work, it is 

advisable to use a bassoon to double the 
bass part in the first and third move- 
m ents; a harpsichord must be em ployed  
throughout: Breitkopf &  Hártel supply 
an acceptable part, realized by Günter 
Raphael.

H . C. R . L.
yienna, July  1959.

“Sinfonía in D  minor /  a 4<ro /  2 O boe / 
2  C om i /  D el Sig™ G iuseppe H aydn” 
mit einer alten K atalog-N o. (N:™  14) 
(jetziger Kat. III 4 i  fol. 822), geschrie- 
ben von einem  berufsmássigen W iener 
K opisten, dessen Arbeit textlich sehr 
zuverlássig war. Ausser dieser Q uelle  
haben wir folgende M SS. herangezogen: 

Gesellschaft der M usikfreunde, 
W ien, K at. XIII, 8114, alte M S.- 
Stimmen, geschrieben auf deutschem  
Papier (aus der Papiermühle in 
W olfegg). D ie  D ubletten (VI. I und 
II) sind au f italienischem  Papier einer
frühen Zeit (um 1770?).

D ie oben  erwáhnte Q uelle Kloster 
Herzogenburg.

Ein unvollstándiges M S. im Bene- 
diktiner-K loster G ottw eig /  N . Ost. 
D ieses war ein Teil einer Q uelle, die 
von dem  Kloster 1772 erworben 
wurde.

M S.-Stim m en im Benediktiner - 
K loster M elk /  N . O st., K at. IV , 225 

M S.-Stim m en im K loster Krems
münster /  Ob. O st.

M S.-Stim m en im K loster S ta m s/ 
Tirol.
Bel der Aufführung des W erkes ist es 

ratsam, im 1. und 3. Satz den Bass durch 
ein Fagott zu verstárken. Ein Cém balo  
ist durchweg notig; hierfür haben 
B reitkopf & Hártel eine gute Stimme, 
von G ünter Raphael ausgesetzt.

Wien, Juli 1959.
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125. Spohr, Double-Quartet, op. 77, E^...
126. Spohr, Octet, op. 32, E ............................
127. BeetboTM, Sonata, op. 47, A (Kreutzer-)
128. Spobr, D oubl^Q uartet, op. 65, D  m ...
129. Spohr, Double-Quartet. op. 136. G m ...
130. Spobr, Double Quartet. op. 87, E m ...
T31. Cberubioi, Quartet. op. posth., E ...........
132. CberubÍDÍ, Quartet, op. posib., P ...........
133. Cberubíoi, Quartet, op. postb., A m .......
134. Mendelssohn, Quintet, op. 18, A ...........
135. Beetboveo, Wind-Octet, op. 103, E>...
136. Dittersdorf, Quartet, O ............................
137. Dittersdorf, Quartdí, A ............................
138. Ditteridorf, Quartet, C ............................
139. BeetboTen, Sextet f. Wind, op. 7 í, Eb...
140. Beetboveo, Sextet, op. 81 b, E^................
141. Mozart, Sextet, (Divertimento) D [205]
142. Ha;dn, Quartet, op. 17, 2, F ....................
143. Hardn, Quartet, op. 55, 3, Bb....................
144. Haydn. Quartet, op. 64, 1, C ....................
145. Haydo, Quartet, op. 71, 2. D ....................
146. Haydfi, Quartet, op. 74, 1, C ....................
147. Haydii, Quartet, op. 74, 2, F ....................
148. Haydfl, Quartet, op. 71, 3. E?....................
149. Haydo, Quartet. op. 1, 4. G ....................
150. Haydn, Quartet, op. 3, 5, F  (m. Serenade)
15!. Hayda, Quartet, op. 9, 2, Eb....................
152. Haydo, Quartet, op. 17,4, C  m ...............
153. HayAn, Quart., op. 35,5, G (Ru$s.-No. 5)
154. Haydo, Quartet, op. 42, D  m ....................
155. Haydo, Quaitet, op. 50, 5, P ....................
156. Haydo, Quartet, op. 50, 6, D (Frog).......
157. Haydo, Quartet, op. 17, 3, Eb................
158. Mozart, P iano^uarte t, G m [478).......
159. Mozart, Piano-Quartet, Eb [493]...........
160. Mozart, Fiaoo-Quintet, Eb [452]...........
161. Ttchaikowiky, Quartet, op. 11, D .......
162. Haydn, Quartet, op. 51, (Seven Word»)
163. Haydo, Quart., op. 20, 1, Eb (Sun-No. 1)
164. Haydn, Quart., op. 20,3, Cm'(Sun-No.3)
165. Haydo, Quart., op. 33, 1, B m (Russ* 

No. 1).........................................................
166. Haydn, Quart., op. 33,4, Bb (Russ-No.4)
167. Haydn, Quartet, op. 50, 1, Bb................
168. Haydn, Quartet, op. 50, 2, C ....................
169. Haydn, Quartet, op. 50, 3, Eb....................
170. Haydn, Quartet, op. 1, 1, Bb....................
171. Haydo, Quartet, op. 1. 2, Eb....................
172. Haydo, Quartet, op. I, 3, D ....................
’73. Haydn, Quartet, op. 1, 5, Bb....................
174. Haydn, Quartet, op. 1, 6, C ....................
175. Haydo, Quartet, op. 2, 1, A ....................
176. Haydn, Quartet, op. 2. 2, E ....................
177. Haydn, Quartet, op. 2, 3, Eb....................
178. Haydn, Quartet, op. 2, 4, F ....................
179. Haydn, Quartet, op. 2, 5, D ....................
180. Haydn, Quartet. op. 2, 6, Bb....................
18!. Haydn, Quartet, op. 3, 1, E ....................
182. Haydn, Quartet, op. 3, 2, C ....................
183. Haydn, Quartet, op. 3, 3 G ....................
184. Haydn, Quartet, op. 3, 4, Bb....................
185. Haydn, Quartet, op. 3, 6, A .................. .
186. Haydn, Quartet, op. 9, 3, G ....................
187. Haydn, Quartet, op. 9, 5, Bb....................
188. Haydn, Quartet, op. 9, 6 A ....................
189. Haydo, Quartet, op.33,6,D(Ross.-No. 6)
190. Haydo, Quartet, op. 55, 2, F  m ................
191. Haydn, Quaríet, op. 76, 6, Eb................

No.
192. Mozart, Quartet. D (285 J.......................
193. Mozart, Quartet, A. [298].......................
194. Mozart, Quartet. F [370).......................
195. Mozart, Divert. & March F (247/81.......
196. Tacbaikowtky, Quartet, op. 22, F ...........
197. Tachaikowsky, Quartet, op. 30, Ebm.......
200. Beetbofeo, Piano>Quartet, op. 16, Eb --
201. Borodin, Quartet, No. 2. D ...................
203. Voikmaoo, Quartet, op. 34, G ...............
204. Voikmaon, Quartet. op- 35, E m...............
205. Voikmaon. Quartet, op. 37, F  m...............
206. Voikmaon, Quartet, op. 43, Eb...............
207. Verdi, Quartet, E m ...............................
212. Brabmt, Klavier-Quintet, op. 34. F tn
213. Voikmaon, Quartet. op. 14, G m...........
214. BeetboTen, Quintet, op. 4. Eb...................
215. Beetboven, Quintet. op. 104. C m...........
216. BectboTen, Quintet-Fuge, op. 137, D...
217. Mozart, Sextet, F  (Dorfmus.-) (522)...
218. Mozart, Quint. G (Nachtmus.) (525)...
219. Borodin, Quartet. No. 1, A.......................
221. Volkmana, Klavier-Trio, op. 3, F ...........
222. Volkmann, Klavier-Trio, op. 5, Bb m...
223. Be^tboveo, Klavier-Trio, op. 11, Bb-.. 
228. Schumann, MftrcbenerzShln, op. 132... 
233. Scbubert, Piano. Trio. op. 148, Eb

(Noct.) ........................................................
235. Brahms, Sextet, op. 18, Bb...................
236. Brabmt, Sextet, op. 36, G ...................
237. Brabma, Quintet, op. 88, F ...................
238. Brabnu, Quintet, op. 111, G ...................
239. Brabnu, C^uintet, op. 115, B m (Ciarin-)
240. Brabnu, Quartet, op. 51, 1, C m...........
241. Brabnu, Quartet, op. 51, 2, A m...........
242. Brabms, Quartet, op. 67, Bb...................
243. Brabnu, Piano-Quartet, op. 25, G m...
244. Brabnu, Piano-Quartet, op. 26, A .......
245. Brabnu, Piano-Quartet, op. 60, C m .......
246. Brabnu, Piano-Trio, op. 8, B...................
247. Brabnifl, Piano-Trio, op. 87. C ...............
248. Brabnu, Piano-Trío, op. 101, C m .......
249. BraJum, Hom-Trio. op. 40, Eb...............
250. Brabnu, Clarinet-Trio, op. 114, A m...
251. Tscbaikowsky, Piano-Trio, op. 50, A m
252. Beetboven, Rondino Eb (op. postb.)...
254. Bacb, Brandenburg, Concerto. No. 3. G
255. Bacb, Brandenburg, Concerto No. 6, Bb 
257. Bacb, Brandenburg, Concerto, No. 2, F 
259. Haydn, Piano-Trio, No. 1, G ...................
262. Mozart, Haffner-Serenade (250)...........
263. HSodel, Concerto grosso No. 12, B m...
264. HSndel, Concerto grosso No. 1. G .......
265. Hiodel, Concerto grosso No. 2, F .......
266. HSndcl, Concerto grosso No. 3, E m...
267. Hfindel, Concerto grosso No. 4, A m...
268. Handel, Concerto grosso No. 5. D .......
269. Hándcl, Concerto grosso No. 6, G m...
270. HSndel, Concerto grosso No. 7, Bb.......
271. HSndel, Concerto grosso No. 8, C m...
272. Hftodei, Concerto grosso No. 9, F .......
273. HSodel, Concerto grosso No. 10, D m...
274. HSndel, Concerto grosso No. 11, A .......
275. Smetaoa, Quartet, E m  (From my Life)
276. Grieg, Quartet, op. 27, G m ...................
277. Sioding, Quartet, op. 70, A m...............
278. BeetboTcn, Kakadu-Varíat, G, op. 121a
280. Bacb, Brandenburg, Concerto No. 1, F
281. Bacb, Brandenburg, Concertó No. 4, O



282. Bach, Brandenburg, Conccrto No. 5, D
284. Smetana, Quartct, D m............................
286. H. Wolf, Ital. Scrcnadc f. Quartct, O ...
287. Reger, Flutc-Trio, (Scrcnadc) op. 77a, D
288. Reger, String-Trio, op. 77b, A m ...........
292. Strauss, Piano-Quartct, op. 13, C m .......
293. Reger, Quartct, op. 109, Eb...................
294. Stbelius. Quartct. op. 56. D m (Voccs

Intimac) .....................................................
295. Reger. Piano-Quartct, op. 113, D m .......
296. Reger. Scxtct, op. 118, F .......................
297. Beethoven. Quartct, F. aftcr Son. op.

14. I .............................................................
298. Dvofák. Quartct, op. 34. D m ...............
299. Dvofák, Quartct, op. 51, Eb...................
300. Dvofák, Quartct, op. 6!, C ........................
301. Dvofák. Quartct, op. 80, E ...................
302. Dvofák. Quartct, op. 96. F ....................
303. Dvofák, Quartct, op. 105, Ab....................
304. Dvofák. Quartct, op. 106, G ....................
305. Dvofák, Piano-Quintct, op. 81, A ...........
306. Dvofák. String-Quintct, op. 97. Es.......
308. Mozart. Scrcnadc f. 8 Wind, Eb {375]...
309. Mozart, Scrcnadc f. 8 Wind, C m [388]...
310. Bruckner, Quintct, F ................................
312. Reger, Flutc-Trio, (Scrcn.) op. 141a. G
313. Reger. String-Trio, op. 14!b, D m ...........
314. Reger. Quartct, op. 121, FJí m ...............
317. Grieg, Quartct, F (unfinishcd)...............
318. Schdnberg, Scxtct (Vcrkl. Nacht) op. 4
319. Reger, Quartct, op. 74, D m ....................
322. Reger, Clarinct-Quíntct, op. 146. A .......
323. Franck, Quartct, D ....................................
324. Pfitzner, Piano-Quintct, op. 23, C .......
329. Franck, Piano-Quintct, F m ....................
330. Dvofák. Piano-Quartct, op. 87. Eb.......

No.
33!. Dvoíák. Piano-Trio, op. 65, F  m ............
332. Dvofák, Piano-Trio, op. 90. E  m

(Dumky) .......................................................
333. Reger, Piano Quartct, op. 133, A  m ...
334. ScbSaberg, Quartct, op. 7, D  m ............
335. Smetana. Piano Trio, op. 15, G  ... .............
336. Reger, Plano-Quintct, op. posth ., C  m
337. Dvofák, Scxtct, op. 48, A ..........................
338. Dvofák, Quintct, op. 77. O .....................
339. Dohnányi. Quartct. op. 15, D b .................
340. Reger, Piano-Quintct, op. 64, C  m .......
341. Saint-Saens, Piano-Trio, op. 18, F ........
342. Saint-Sa$ns, Piano-Quint., op. 14, A  m
343. Dohnányi, Piano-Quintct, op. 26, Eb m
347. Mozart, Horn Quintct, Eb [407]............
348. Corelli, Christmas Conc...........................
349. Mozart, Divcrtimcnto N o. 1 1 ,D  [251]...
351. Mozart. Divcrtimcnto N o. 13, F  [253]...
352. Mozart, Divcrtimcnto No. 14, Bb (270]
353. Schubert. Quartct, op, posth ., D ............
354. Schubert. Quartct m ovetpent, op.

posth., C .......................................................
355. Haydn, Quartct. op. 77, 2. F .....................
356. Haydn, Quartct, op. 103, Bb.....................
357. Corelli, Conccrto grosso No. 1, D ........
358. Corelli, Conccrto grosso N o. 3, C  m ...
359. Corelli, Conccrto grosso No. 9, F ............
360. Franck. Piano-Trío, op. 1. 1. FJf m ........
361. Geminiani, Conccrto grosso N o. 1, D ...
362. Geminiani. Conccrto grosso N o . 2. O  m
363. Geminiani, Conccrto grosso N o. 3, E  m
364. Geminiani. Conccrto grosso N o. 4. D  m
365. Geminiani, Conccrto grosso N o. 5. Bb
366. Geminiani, Conccrto grosso N o . 6, E m
368. Zilcher. Suite f. Quartct..............................
369. Mozart, Adagio and Fugue C. min [546]

OPERAS
901. Wagner, Rienzi........................................
902. Wagner, Flying Dutchman....................
903a. Wagner, Tannháuscr.............................
903b. Wagner, Variants of París Arrgmt.......
904. Wagner, Lohcngrin................................
905. Wagner, Tristan und Isoldc....................
906. Wagner, Mastcrsingcrs o f Nurcmbcrg
907. Wagner, Rhincgold ................................
908. Wagner, Th» V alkyric............................
909. Wagner, Sicgfricd................................ .

910. Wagner, Twílight of tbe G o d s..........
911. Wagner, Parsifal ................................
912. Mozart, Magic Flute...........................
913. Humperdínck, Hánsct und Orete!.,
914. Beethoven, Fidelio...............................
915. Weber, Der Freischütz......................
916. Mozart, Nozzc di F igaro..................
917. Gluck. Tphigenie en Tauríde.............
918. Mozart, Don Gíovanni......................

C H O R A L  W O R K S

95!. Beethoven, Missa solemnis.....................
953. Bach, St. Matthcw Passion....................
954. Mozart, Réquiem....................................
955. Haydn, The Crcalion................................
956. HándeUTheMessiah................................
959. Bach, High Mass, B m ............................
960. Bruckner, Te Dcum................................
961. Bruckner, Great Mass, F m ....................
962. Bach, Christmas Orat.............................
963. Palestrina, Missa Papae Marcclli...........
964. Bach, Magníficat ....................................
965. Bach, St. John, Passion............................
966. Palestrina, Stabat M atcr.j.....................
967. Bach, Der zufriedengcstcllte Aeolus...

968. Reger, Der 100, Psalm...............
969. Brahms, Réquiem........................
970. Schubert, Mass No. 6, Eb...........
972. Bruckner, The 150th PsaJm......
973. Pergolesi, Stabat M ater...............
974. Schubert, Mass No. 5, A b...........
975. Verdi, Réquiem............................
976. Schütz, St. Matthcw Passion..
977. Schütz, Seven Words o f C hrist..
978. Schütz, St. Luke, Passion..........
979. Schütz, St. John, Passion......... .
980. Schütz. Resurrection H istory .
981. Schütz, Christmas H istory ___
982. Monteverdi, Mcssa a 4 V oci__




