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The Lhree works here recorded ali originatcd al a Lime 
when chamber music was still what its name implics- -

"room-music" , i. e. lllt1$iC intendcd chiefly for home pe r­

formance, as opposed to that given in ¡rnblic. For such 

was the musical culture of the period that in the home 
were to be found amateur perform e rs capable of m eetin g 
the instrumental demands of chamber music and who, by 

their !ove of it, we re great consumers of such music. 

To meet this demand, and especially from about 1800 
until towards the midrll e of the cen tury, grea t quantiti es of 
"Hausmusik" were written and printed by composers who, 

for the most part, are now forgott e n. Their works refl ected 

the styl c prevailin¡r in those day Lhat of the Vienna 
classic without adding any trnly personal note · to it. 

everthe les", the y knew exactly what their res pectable 

middle-c lass public required of them, and they often pro·· 

duced music which was both graceful and well constructed. 

The prominence of thc ¡.:uitar in the music now unde r 

consid eration indicates the typical ability of the composers 
<lf the <lay to write to order, for the gui tar had many d e­

\'Otees who, inspired by the pe rformances of the ¡!real 
Italian and Spanish vi rtuosi, demanded for the msel ve" the 
opportunit y of pe rformin¡r, thou g:h perhaps on a more 
modest sca le, on this easil y managl:'abl e instrume nt. 

Al tlwugh onl y three wurk8 are containe<l in this record, 
th e name of a fourth composer app ears on the label, a nd 

the reasons for Lh e inclusion of Franz Schube rt among this 

company may be of interest. 

When, in 1918, there came to light a manuscript con­
Lainin g a Quart e t for flute, guitar, viola and 'cello, there 

seemed no <loubt that it was a "new" work by Schubert. 
lt ha<l b een writlen in hi s own hand, and bore his own 

s ignature. In addition, it had b een carefull y dated (Feb­
ruary 26, 1814), so that the only lamentable thing about 

it was that it was unfini shed, the concluding variations of 
the final e being missing. Thus the work was published 
in 1926 by Georg Kinsk y as an authentic addition to the 

works of Schubert. 

Howevet, Otto Erich Deutsch, in reviewing this edition, 

expressed doubts as to its genuine ness and advanced the 

opinion tha t it was an adaptation of th e work of another 

eomposer. He based hi s th eory upon sorne peculiarities 

found in the actual manuscript: in the first place, the title 
was origina ll y "Terzett", but thi s word had later been 
;- tru ck ou t by Sclmbe n ami re placed by "Quartetto". Next, 

However, in 1932 the truth of Deutsch's penetrati 
theory wa,; proved , when Th. Ri sch e l, a Danish amat 
¡rni tarist. rliscovered among hi s large collection of 

ch arn be r music with guitar a copy of the very rare p 
which h ad served Schubert as the basis for his adap tati 

The titlc o f the original work was "Nott.urno pour Fl 

Vio le e t Guitarre, composé e t dédi é a M. le Compte J 
Esterhazy par W. Matie¡¡:ka, Professeur. Op. XXI. 
Vienne chez Artaria e t Comp." The publish e rs' imp 

number enabl es us to place the date of publication as 
snm mer of 1807. 

Schubert's adaptation of the work left the guitar P. 
comple te ly and the flut e part nea rly unalte red; his cll 
contribution bein l,! the addition of a 'cello part. The vi 

part unde rwent considerabl e ch a nges, as it partly furnis 
the mate rial for the 'cello, and had thus to be re-wri 

to accommodate it se lf to the la tte r ins:rnment. The . ºj 
!Sec tion of the quarte t t(? be new ly composed by Schul:l 
wa¡; the second trio of the minue t, whi ch replaced 

liindler-like one b y Matieg:ka . .Finally, Schubert made so 
changes in the order of the variations in the finale. 

the first and third vari a ti ons of the unfinished finale had The two variations \ 1os. l and 3) omitted from Sel 
b een le ft out in favour of so rne notes that clea rl y r eferred b ert's manuscript, during which the 'cello is si lent (a 

Kaspar Fürstenau (1772-1819) was an cmincnt flute- to a printed edi tion of a t rio. Yet 110 such trio was kno_wn which h e, as it appears from his notes, obviously inteno 

player, and becam e the found er of a whol e family of flau- amon11 the works of Schubert. Lastly, the theme of the to b e played in Matiegka's version for trio ) have in t 

tis:s through severa! gene rations of his dcscend an ts who variation-finale was a son ¡1: "Miidch en, 0 schlumm' re noch recording been supplem ented from the print of Matiegil 
were attach ed to the Court Orch estra in Dresden. Anton rticht", a text not set by Schubert. work be longing to Ri sch el (now in the Na tional Libr 
Diabelli ( 1781-1858 ), a hi gh ly esteemed teach er of piano in Copenhagen). The unfinish ed variation (No. S) in 
and guitar in Vienna, was a lso active there as a mu"ic pub- m anuscript, and two missin¡r variations (Nos. 6 and 
li sh er. As a compose r his namc has b een immortalised by As Deutsch could trace neither the composer of the orí- h ave b een r ecorded after Matiegka's version, but provi 
Bee thove n in the !!real Varia tions on a W altz by Diabelli , gi n a l trio, nor the writer of the son g, his h ypo thesis gained with a 'cell o line cautiously extracted from the guitar p, 

Op. 120. Wenzeslaus Matiegka ( 1773-1830 ) was a coll eague no credence, and in the course of the following years the lncidentally, the them e u sed b y Matiegka for the varia ti 
of Diabe lli's as a teacher, as we ll as being choirmaste r of quartet was performed many times under the name of in this final e has proved to be a song by Fried 

St. Leopold's an<l St . .l oseph's in Vienna. Schuber t. Fleischmann. 
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