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Handel's dramatic cantata 'A pollo e _Dafne_' was composed during the yea rs h~ spent in Italy. This is a particularly fascinating period in Hand':l's ca_reer, since it marks the _e n_d of his apprenticeship years in Germany 
and the beginning of the foil flowermg of h,s gemus. Furthermore the works of th1s penod are not only 1nterestmg rn themselves bu t also fo r the way 1n wh1ch they representan art1st1c storehouse of ideas from w hich J-Iande l 
was drawing until the end of hi~ Jife. In this early maturity the stream of his inspiration flowed so rap idly and freshly that in later years he turned aga in and aga in to itas a source of creative material. 1-Iandel left H amburg in qo6 
and remained in Italy until 1710, having visited most of the chief musical cemres. In Rome, w here Handel first arrived in I 707, he devoted a great deal of his energies to che composition of chamber cancatas, w hich were at that 
time enjoying an especial popularity. This was due to a papal ban on opera, w hich caused the mu;ical public who wcre determined opera- lovers co turn to the chamber can tata as a kinJ of substi tute. Most of the cantatas were 
quite short, but they cont.,ined much the same fo rms of aria and recitativc a5 wcrc to be heard in thc contempora ry operas and dea lt with simi lar emotional si tuations. Sorne of them wcre q uite long and amountcd to sclf-contained 
dramatic scenes without action. 

' A pollo e Dafne' is one of these large-scalc dramatic cantatas. The na rrative is carried through by rneans of t he cype of recitativo secco cornrnon to the operatic conventions of the day, ancl alternating witb recitatives are arias 
which cornrnent upon the various ernotional situations. In the opening recicative and aria A pollo proclairns his triurnph over the monste r that had been the terror of G reece, anJ boasts that the whole world owes its preservation 
to the power of bis conquering arrn . In che scoring of the aria Handel rnakes rn uch use of dialogue between oboes, bassoon and strings. Apollo then expresses his scorn for the vaunted rnight of Cupid, saying that one who has 
rnerely wounded a thousand lovers cannot be cornpared with one who, like himself, has slain a se rpcnt single-handed. In an aria chat starts wich a rnock-rnartial refrain on oboes and bassoon, he tells Cupid co brea k his bow since 
he has no hope of touching hirn with his arrows. 

ow Dafne is heard singing in a grove sacred to Diana. In an aria w hich is one of the most appealing that I-Iandel ever wrote, she describes her happiness in t he service of the goddess and tells of the joy that awaits those 
that know true liberty. The scoring of chis aria is most o riginal, the oboe solo being accom;:,a ,ied by violins, violas and ccllo, pizzica/J wich the doublebass playing arco and sust aining thc actual bass line. Much of the time 
Handcl ad opts a kind of organ registration fo r thc pizzicato strings in that the violas play an octave below the firs t violins and the ccllos an octave below the second viol ins. 

Ori hearing Dafne's song Apollo is enraptured by her singing and by her beauty. He plea:ls his suit b11t Dafne repulse, him. In an aria in which solo oboe anJ solo violín a re the obbligato imtrurnents, she repeats her vows 
ofloyalty to Diana. A briefbut heated exchange of confliccing views leads to a spirited duet in whicb che two charactcrs exprcss their re,pecri ve erno tions. Ap:i llo concinues his endeavours b y warn ing Dafne that rhc charms she 
now possesses are fleeting and will perish in the course of time. In an aria of g reat lyrical power he hold ; u¡:, to her the exam¡:,le of the rose whose beauty rnay flo uri sh one day and be gone thc next. Anocher short and sharp 
exchange in recitative introduces a kind of dialogue aria in which Apollo entreats to the pleading stui ns o f a solo fl:.ite and Dafne asse rts her determinat ion w ith the agitated accompanirnent of strings. 

The scene now rises to its clímax. Apollo declares that he w ill !ove Dafne fo r ever; she replies that she will hate him foras long and fice from his passionare approach. The chasc begins and the two protagonists are 
¡i.raphically rcpresented in the rn usic by solo violín and solo bassoon respcctively, but just at the rnornent w hen Apollo thinks he has caught Dafne, shc is mirnculous ly changed incoa laurel. In the fina l rec irntive and aria 
the now repemant Apollo pays hornage to the trec and declares that its !caves sball fo r ever be a syrnbol o f renown. 

Apollo : 
La terra e liberata, 
La Grecia e vendicata, 
A pollo ha vinto ! 
D opo tanti terrorie tante stragi che 
Desolaro e spopaloro i regni giace 
Piton per la mia mano estinto. 
Apollo ha trionfato 
Apollo, Apollo ha vinto ! 

Aria ( Apollo): 
Pende il ben dell' universo 
Da quest' arco salutar. 

Ch'il superbetto 
Amore de le saette 
Mie ceda a la forza; 
Ch'omai piu non si vanti 
De la punta fatal d'aurato strale; 
Un sol Piton piu vale 
Che mille accesi 
E saettati amanti . 

A ria ( Apollo): 
Spezza l'arco e getta l'armi 
Dio dell'ozio e del piacer. 

Come mai puoi tu piagarmi, 
Numeignudo e cieco arcier, 
Numeignudo e cieco arcier. 

A fia (Dafne) : 
Felicissima quest'alma 
Felicissima, quest'alma, ch'ama 
sol la liberta, la liberta. 

Apollo : 
Che voce ! Che belta ! 
Questo suon, questa vista 
Il cortra passa : Ninfa! 

Dafne : 
Che veggo ? ahi lassa; 
e chi sara costui, 
che mi sorprese. 
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A pollo : 
lo son un Dio, 
ch'il tuo bel volto accese . 

Dafne: 
Non conosco altri D ei fra queste selve, 
Che la sola Diana; 
Non t'accostae divinata profana. 

A pollo: 
Di Cintia io son fratel : 
s'ami la suora abbi, 
o bella, pieta di chi t'adora. 

Aria ( Dafne) : 
Ardi adori e preghi in vano solo a Cintia, 
Solo a Cintia io son fedel. 

Apollo 
Che crudel l 

Dafne 
Ch'importuno ! 

Apollo: 
~erco il finde'miei mali. 

Dafne : 
Ed iolo scampo. 

Apollo : 
lo m1 struggo d'amor 

Dafne: 
lo d'ira a vampo. 

Duetto: 
Una guerra ho dentro il seno che soffrir 

piu non si puo. 

Temo e peno temo peno s'all'ardor non 
metti freno pace 

A ver ma1 non potro Ardo gelo temo, 
peno, temo, peno 

s'all ardor non metti freno pace il ver 
mai non potro. 

Apollo 
Placati al fin, o cara, la bel ta che m'infiama 
Sempre non fiorira ció che natura di piu 

vago formo, 
Passa e non dura. 

A ria ( Apollo) 
Come rosa in su la spina presto viene e 

presto va, 
Tal con folgar repentina passa il fior 

della bella, 
Tel con folgar repentina, tal con fuga 

repentina 
Passa il fior della belta. Passa il fior 

della belta. 

Apollo 
Odi la mia ragion 

Dafne: 
Sorda son 10 

Apollo: 
Orso e tigre tu sei 

Dafne 
Tu non se1 Dio. 

Apollo 
Cedí all'amor o proverai la forza 

Dafne: 
el sangue mio questa tua fiamma 

amorza. 

Aria ( Apollo-Dafne) 
Deh lascia addolcire deh lascia addolcire 
Quell aspro rigor deh ! lascia addolcire, 

quell'aspro rigor. 
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Piu tosto morire, piu tosto morire che 
perder l'onor, 

Deh ! Cessino l'ire. O dolce, dolce mio cor, 
O dolce, dolce mio cor ! 

Apolh 
Sempre t'adoreró 

Dafne 
Sempre t'aborriró. 

A pollo 
Tu non mi fuggirai 

Dafne 
Si che ti fuggiró 

Apollo : 

Ti seguiro: carrero, volero, sui passi tuoi 
piu veloce del sole esser non puoi. 

Aria ( Apollo) : 
Mie piante correte, mie braccia stringete, 
L'ingrata belta. 

La tocco la cingo, La tocco la cingo 
La prendo lastringo,la prendo la cingo ma, 
Ma qual novita. 
Che vidi, che mirai, Cieli ! destino, che 

sarai mai ! 
Dafne, dove sei tu ? che non ti trovo, 

qual miracolo, 
Nuovo ti rapisce, ti cangia e ti nasconde? 
Che non t'offenda mai del verno il 

gelo ne il folgore 
Dal cielo t'ochila sacra e gloriosa fronde. 

Aria ( Apollo) : 
Cara pianta, co'miei pianti, il tuo verde 

irrigheró 
De' tuoi ram1 trionfanti sommi eroi, 

sommi eroi coroneró. 


