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MARC-ANTOINE CHARPENTIER 

U• H• F MASS AND SYMPHONY ÍÍASSUM. TA EST MARIA" 
ULTRA HIGH 
flDtllTT 

M. Angelici, J. Archimhault, sopranos-S. Michel, J. Collart, altos-]~ 
Giraudeau, tenor - L. Noguera, baritone-Choir of Jeunesses Musicales 
de France-Orchestra directed by Louis Martini-Henriette Roget, organ 

Until recent lr the music o[ the grea test French composer of the Seventeeth Century, 
Marc-A ntoine Charpen ti er (16:H-1704) has been obscured by the ·fame of hi s bitter 
rival , Jean-Rapti ste Lully. What is ironic is that Lully was born in ltaly; he carne 
·to France, and he became more French than the French. Marc-Antoine Charpen tie r 
was born in France; he acqui red the major . part of his musical training under the 
Jtalian master of the o ratorio. Carissimi. and he was accused of being too ltalian. 
The plain facts are that Charpentier carne into h is own only after the death of Lull~­
in 1687. His beautiful opera, MEDÉE, dates from the las t years of his life, as does 
the magnificent Mass, ASSUMPTA EST MARIA. 

If today the music of Marc-Antoine Charpentier is beginning to reach wide audiences, 
it is mostly due to the devo ted efforts o[ Cuy Lambert who founded the Friends of 
Marc-Antoine Charpentier in Pari s (aided in America by The Charpentier Society 
with h eadquarters in Boslon ) . Thi s reco rding made under hi s supervi sion is one of 
the many major projects which he and the Society are preparing at the pre en t time. 
Charpentier is the author o[ about 500 compositions-including 12 masses, 24 ora­
torio,-, 67 psa lms for so li , chorus and orchestra, o peras, can tatas, pastora les. uc­
cessi,·e ly Musicil'n du. Théátrc Francais, Directeur de la Musique de la Princesse de 
Guise, Maitre de Musique df's ]esuites, Pro/f'sseur de Philippe d'Orléans, and finally 
Ma1.lre de Musique de la Sainte Chapclle, Charpentier exerted a profound influence 
on the development of French voca l music. The lasting qualities of hi s music show 
him to have been a remarkable bridge between the relati,·e ly static qualitv of the 
Renaissance Italian maslers and the dynamic compositions of such Baroque suc· 
cessors as Bach and Handel. 

ASSUMPTA EST MARIA is the last and most im pressi,·e of Charpentier's tweh-e 
works in this form. Jt was performed .first in ·1699 at the Sain te , Chapelle. Like the 
other Charpentier masses, thi s work is an unusual document in Seventeen th Century 
French church music. coming at an epoch when the composi ti on of masses accom­
panied by instr~ments was rare in French . The musical sty le ;represents a fu sion 
of Italian methods of scori ng and construction and harmo nic expressiveness with 
the principi es of the French "gran d motet." The performance forces required 
are 1musual. A cho rus o[ ix parls ( first and second soprano, haute-contre, tenor, 
baritone and bass ) is accompanied hy a "symphonie'· of four parts: s trings, flutes 
and figured bass including organ. Since th e French haute-contre is a high tenor 
voice no longer cu ltivated, in thi s recording the part is sung by contraltos. 
According to the manuscript we learn that Charpenti er plann ed this work as part 
of a ¡rreat ceremon y for th e Feast of the As~trmption. In addition to the fi.ve parts 
of the Ordinary of the Mass here recorded , the com poser _ indicated an F,levation 
W?.S to be performed between the Sancfu,5 and the Agnus Dei. A Domin e Salrnm was 
composed to go after the Mass, and ,;pace is left in the manuscript for a "Motet de 
Sortie" which w&s never written. 

The Mass begins with a four-\'oiced '';;ymph onie" in the key of D minor, the 
prerniling key of the enlire work. The theme of the ensuin g Kyrie is presented by 
the four parts which enter imitativcly in a style reminiscent of the mo tet technique 
of the Sixteenth Century. The K y ric is construcled on the Da Capo prin cipl e. After 
the six part chorus and "symphonie" present the openin g in a Yery soher. contrapunta! 
style, the organ plays a couplet. The Chrisle is sco red fo r two tenors and ha ~,; soloisls 
accompanied only by fi gured hass. Final ly, the prelude and fi.rst K yri<' a re 
recapit ulated. 
Following liturgical practice the celehrant (he re repre,-ented hy a ;;:o]oist ) intone,-; 
the Cre¡wrian ·chant, "Gloria in excelsis Deo." The chorus e nlers qui etl~- on thc 
word .~. "Et in terra pax." There is an ahrupt cha nge o í lempo and dynamics al the 
lext, "Laudamus te." A ;a:o lo section be¡!ins at " Dom in e Deus." Tn the ensuin ¡:r chora ] 
passa¡:res the expressive lrea tmeJ\t o f the word~. "Mise rere nohi,<'' is remarkahle for 
its sensiti,·ilY. The closing "Cum Sancto Spirito·· is akin to the st~·le later adopted 
hy Hach in hi ::: B minor Ma;;;a: hoth from the :-landpo inl of rhythm and fu ga ] writing. 
Ai1 impre:-sive cadence 011 ''Amen'· end:- thi ;; momimental m o,·ement. 
In its architeclural imporlance and the conlra;; ts of tutti and sol i. the Credo i;; a 
worthr parln er of the Cloria. Agai11 th e so loi,-t intones the chant, with the mollo 
"Credo in unum Deum." The entran ce of th c chorus ("Pa trem omnipotentem") in 
the major tonalit~· is like a hurst. of light. The " Et Tn carnatu~·, sec lion is on a lofty 
plane of spiritual inspiration. After a si lence the three soloists have pass ionate 
oulcries 011· "Crucifi xus etiam pro nohis." The ,rnrds "Et resurrexit" are appropriately 
rendered with upward Yocali ses. Massive chordal writing for chorus and instruments 
is resumed at "Et in Spiritum Sanctum." Particularly admirah le is the triumphant 
final fugue on "Et vitam Yenturi" and the majesti c cadence 011 "Amen." 
A short "symphonie" hefore the Sanctus re-estahli shes the dark m ood of the Mass. 
The material is taken up by the Yoices. In the Rencdictus words are omitted. and thi s 
~ection is allotted to the organ. 
Charpentier now provides for a short Elevation, but fails to include it in the score. 

Thé editor, Cuy Lambert, very wisely places here the beautiful antipl10n, "In 
odorem", for soprano, two Autes and figured bass, which Charpentier· composed for 
the Vespers of the Assumpti on. 
The prelude for flutes and the final Agnus Dei represent one of lhe crowning 
achievements of Charpentier·s maturit~·. In the key of F major, both the prel_ude 
and the Agnus Dei are pervaded by an atmosp here of wonderful calm. The tnple 
form required for thi s movement by _the liturgy is supplied by a reprise of the 
prelude after the vocal section. Harmonic touches reminiscent of Lotti color this 
conclusion so evocatiYe of the mvstical and richly stained glass ·wiudows of the 

Sainte Chapel le. !\:oles by CL .. \Rü"CE H. BARBER and B.rnrn IúsTI'.'.GS 

* * 
KY R I E 

Kyrie eleison, 
Chri ste eleison, 
Kyrie eleison. 

Lord, liavc merey u pon u ,:, 
Christ haYe merey upon us, 
Lord have merey upon us. 

GLORIA 
Gloria in excelsis Deo Et in terra pax homini­
b11 s honae voluntati,. 

Laudamu, te , henedicimus te, ado ramus te, 
glorific-a mus te : gratia, agimus tibi propter 
1nap:nan1 p:loriam. tuam: Domine Den:-, Rex: 
coelcstis, Deus pater omnipoten, .. 

Domine fili unigenite .Tesu _Ch\-is te; Domine 
Deus; Al!nus D,:-i, Fil i°Íl s Pat ri~ ; 

Qui tollis pe,·,·a ta 111t111di. mise rere 11ohis: Qui 
tnllis pPccata mundi. su,e ipe deprerntionem 
no;.trarn: qui sPdes a,! dexteram Patri,. 
m i,e rere nohis. · 

Quoniam tu solus sa nctus. tu solus Dominus, 
t11 solus alti'5imu;; .lesu Chris te, cum Sancto 
S¡,iritu, in p:lo ria Dei Patri ,; . Amen. 

Glory Le to God on high, and on ear th peace, 
good will towards -men. We praise Thce, we · 
bless Thee, we worship Thee, we glorify Thee, 
we girn thanks to Tliee, for Thy grea_t glory, 
O Lord Cod. heavenly Kin g, God the Father 
Almigh ty. . 

O Lord, the only-bego tten Son, J esu Chríst;_ 
O Lord God, Lamb of God, Son of the Father, 
who takest a ,rny the s ins of the \l·prld; -have 
merey upon 11s. Thou that takest away the 
s in~ of the world, have merey· upon us. Thou 
that takest away the sins of the world, receive 
our prayer. Thou that sittest at the right hand 
of God the Father,. haYe merey u¡íon us. 
For T.J¡ou only art holy: Thou only art the 
Lord: Thou only. O Christ. with the Holy 
Chos t, ar t mosl hi gh in the glory of Cod the 
}' ather. Amen. 

CREDO 
Credo in u1111m lleu m, Patrem omnipotentem, 
factorem coe li e l lt>rrat>, vis ibil ium om nium et 
invisihilium; . 
Et in unum Dom inum .l esum Christum, filium 
Dei unig:Pnitum. et <"X patre natum ante 
omnia ,aecula. De11m de DPo, lumen de lumin e, 
Deum ,·eru m de Deo wro, genitum non factum, 
co11'uhstantialem l'atris per quem omnia facta 
sunL 

Qui propter nos homines e t propter nostram 
sa lut r m desrendi t de coelis, 
F.t incarnatu, P, t,, de Spiritu San cto ex :Maria 
\'irgine, f' l humo fa ctus est ; 
Crucitixus etiam pro nol,i,, ""J Pontio l'ilato 
passus et S!' (lil I tus <·st: · · 
Et n·snrrf'x it te rtia die sec11n<lum Scripturas: 
Et ascendit in co.- l11m : ·,t'Ut't. ad dexlt'ram 
l'at ris. ,:t iterum wn turus ·est rum gloria judi­
ca re vivos et n1orluos. cuj u~. 1"t'~11i non erit 
fin is: 
Et in Sanctum Spiri tum Dominum t'l vivi­
li,·,111tem: qui ,·x paire filioc¡ue procedit, qui 
,·11111 pa tre Pl lilio s in111J. adnratur et conglori­
li,·atur, qui locu tns f', t ¡wr l'ropheta ,;, 
EL in unum. sa nctam, rn tholieam et apostol i­
l'H lll Ecf'l t':-- iam . · 

Confit~or 111111111 hapti~ma in n ·mi~sionen1 pec­
(·a Lor11111. t'l ex~pec to n -·~11tTt'Cti onen1 n1ortuorum, 
Et Yita nt Yt·nturl :--aec uli .-\111e11. 

I ht'lie1t' in one Cod the Father Almip:hty, 
mak..-r uf lwa,·en and earth, And of all thin p:s 
, i,; ilile and im·isiblt': 
And in one Lord Jesus Christ, the onlv be· 
gotten Son of God, Begotten uf hi s Fa ther 
¡;efore all worlds. Cod of Cod, Light of Light. 
\' t'ry G'.ld of Yery God, Be11otteu not made, 
Being of one suustan re with th r Father, By 
whom ali things wern ma<le.: \Vh o for us men, 
and for our ~a l,·ation rame Jown from Hea,·en. 
.·\ ntl was Írlt'arnatt' In· the Hoh· Chosl of the 
\'irgi1t l\fary. And w·a, ma<le ;na n. And ,ras 
t'rtwitied also for us unde-r P ontius Pilate. He 
sulTt'red and was uuried . . .\nd the third <lay 
li t> rose again ª"('onJin~ tu the Seriptttrt'!,;. 
,\llll aseen<led into hea,·en, AnJ ,itt..-th on the 
right hund uf the F ather. :\nd ht: shal l c·om,· 
again with glory to jud¡!e both the c¡ui rk and 
the JeaJ: Whose kingdom ,; hall han, 110 ene!. 

c\ nd T helie,·e in the Hoh- Chost, th t: Lord 
and Cin:r of life. Who p(ocePdeth from the 
F ather and tlw Son , Who with the Fa ther anrl 
th t' ~on top:e th t'r is worship¡lt'd and glo rified, 
Who spake by tlw Prophets, 

.-\ nd T helie,·e in une. hoh·. ca th olie and 
apo,tol i,· church. · · 

1 co nÍt's,; one haptism of sins. A nd T look foc 
the n·surrection of the dead and the lift' of the 
"orld to come. ,\men. 

SANCTUS 
San ctus, San<"lt1,. Sanctus 
Domi1111s Deus Sabaoth ! 
l'l eni sunt caeli e t terra gloria tua. 
If osan na in excels is. 

lloh·. !Toh-. Huh·. 
Lord Cod · oí ho;t>'. 
11,·a,·en and ..-arth are ful! of Thy glory. 
l lo,:anna in the hi ghest. 

ELEVATION 
(For the . .\ ssumption of the Rles;;ed Yirgin) 

In odorem unp:uentornm tuorum currin111s: v:·e ddight in the odor of your perfume,:. 
adolcscen tulae dilcxerunt te nimis. ThP youn¡?: rnaidens esteem thee 1.,..-yond 

AGNUS 
1\/!nus Dei, qui to!Es pecca ta mundi, miserere 
nobi ,. 

DE 1 
Lamh oí God, ,, ho takest a\\·ay tli e s ins of tlu: 
world, have merey u pon us. 

CD 1954, Vox Prod11 ctio11f, lnc., N eu1 York 19, N. Y. For besl · results, use a Diamond Poi ni Stylus with .00 ( redius. For lhose W_ifh Wide Range Equipmenl il is advised lo compensafe lor the NAB Curve. Pri111d i11 U.S.A. 
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