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T H E  B L U E  SE R IE S -  C O N C E R T  N O . 4
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8 .30p m  a t  th e  H E N R Y  C R O W N  H A LL

J U A N  P A B L O  IZ Q U IE R D O  conductor
S H O S H A N A  R U D IA K O V  soloist

programme

SER G E  P R O K O F IE V  E X C E R P T S  FRO M  T H E  B A LLET 
(1891-1953) "R O M EO  AND JU L IE T ", opus 04 (1936)

Monagues and Capulets 
Dance
Romeo and Juliet
Dance of the Antilles girls
Romeo at the grave of Juliet

DAN YUHAS PR ELU D E FO R  O R C H ESTR A  (1981)
(born 1947) (first performance by the

Jerusalem Symphony Orchestra)

(25’)

( S ’ )

intermission

F R E D E R IC  C H O P IN  P IA N O  C O N C E R TO  NO.2 IN  F M IN O R , opus 21 (40’) 
(1810-1849) Maestoso

Larghetto 
Allegro vivace

M A U R IC E  R A V E L  "LA VALSE", P O È M E  C H O R E O G R A PH IQ U E  (15’)
(1875-1937)

programme editor: Alexandra Melamed



J U A N  PABLO  IZ Q U IE R D O

Juan Pabio Izquierdo was born is Santiago, 
Chile. After receiving his degree in Composi
tion at the University of Chile, he traveled to 
Europe to complete his studies in Conducting 
with Hermann Scherchen with whom he stayed 
for three years in Gravesano, Switzerland. In 
1961 he was named Director of the Music 
Department of the Catholic University of 
Chile where he organized and conducted an ex
tensive series of concerts and operas, giving 
special attention to contemporary music. 
Because of his work, in 1961 he received The 
Critics National Award. Since then he regular
ly appears conducting the National Symphony 
Orchestra and the Philharmonic Orchestra of 
Santiago.
In 1966 he won the award of the First Interna
tional Dimitri Mitropoulos Competition for 
Conductors in New York, and was appointed 
Assistant-Conductor to Leonard Bernstein 
and the New York Philharmonic Orchestra. 
During 1967-70 he was also the Resident Con
ductor for opera and concerts at Indiana 
University, Bloomington, U.S.A.
His first appearance in Europe was in Holland 
with the Orchestra of the Residence of The 
Hague in 1969 and, since then, his internation
al career flourished. During the 1976-1977 sea
son he became the Music Director of the Gul- 
benkian Orchestra of Lisbon. Since 1974 
Izquierdo has been the Director of the Israel 
Testimonium Festival that took place in 
Jerusalem and Tel-Aviv, and in 1976 received 
the National Award of the Cultural Ministry 
of Israel for being considered the most out
standing interpreter of Israeli MuBic.
At the present time, Izquierdo divides his time 
between Santiago, where he is the Music Direc
tor of the Philharmonic Orchestra, and his 
work in Europe with residence in London. He 
has been invited to conduct the principal 
orchestras in Europe, such as Bavarian Radio, 
Hamburg, Frankfurt, Berlin, Vienna Symphony, 
Philharmonic and National Orchestras of 
France, Leipzig, Dresden, Warsaw, Brussels, 
Ensemble Intercontemporain, the BBC Orches
tra, Glasgow, National Orchestra of Spain, and 
the Holland Radio for the 1985 Holland Fes
tival at the Concertgebow in Amsterdam. On 
many occasions he has conducted the 
Jerusalem Symphony Orchestra and the Israel 
Chamber Orchestra.

SH O SH A N A  RU D IA K O V

’A pianist of special quality*, this is how a 
music critic expressed his impression after 
listening to Shoshana Rudiakov’s debut in Isra
el several years ago.
Shoshana Rudiakov was born in Riga, and stu
died at the Tchaikovsky Conservatory in Mos
cow with Yaakov Flier and Bela Davidovitch. 
Before immigrating to Israel with her husband 
Dimitri, a bassoon player, she appeared in con
certs all over the Soviet Union. In Israel she 
was soon recognized aB a very talented artist, 
and was invited as a soloist to play with the 
Jeruslaem Symphony Orchestra and the Israel 
Philharmonic Orchestra, as well as to play reci
tal programmes over ”Kol Israel”.
Shoshana Rudiakov has been participating in 
chamber music festivals with famous artists 
such as Isaac Stern, Eugene Istomin and the 
late Gina Bachauer. In 1975 she made her de
but in Europe by playing as soloist with the 
New Philharmonia Orchestra in the Royal Al
bert Hall. This was followed by recitals at the 
BBC and solo appearances with various other 
English orchestras. Since 1977 she has been 
performing regularly in Germany with the 
orchestras of Berlin, Wurttembert, Stuttgart, 
"Philharmonia Hungarica* and others. She 
plays also in Holland, Belgium, Switzerland, 
Italy, Yugoslavia, Puerto-Rico (at the Casals 
Festival) and the USA.
Since 1981 Shoshana Rudiakov has been Pro
fessor in the S tuttgart Musikhochschule.



SERG E PRO K O FIEV
"Romeo and Juliet”, Ballet Music

In 1933 Prokofiev decided to resettle in Soviet 
Russia, having stayed in the West since the Oc
tober revolution. The Russian authorities wel
comed the famous composer and his firBt yearB 
in his homeland were happy and very 
productive. The full scale ballet music "Romeo 
and Juliet” was the most ambitious stage work 
written by him since his return to Russia, and 
since the death of Serge Diagilev in 1929 which 
contributed toward severing his close ties with 
the West. Prokofiev was always fond of writing 
music for the stage and he found the tragedy 
of Romeo and Juliet highly inspiring. 
Prokofiev’s ballet was preceded by the monu
mental dramatic symphony by Berlioz, by the 
fantasy-overture by Tchaikovsky and by 
Gounod’s opera, all on the same subject. The 
Bcore was completed within a short period in 
the summer of 1935, and a symphonic perfor
mance followed shortly afterwards. Theatre 
people in Russia were reluctant, however, to 
present the work in its intended stage version 
since they considered the music so complexed 
and independent as to be incompatible with 
the requirements of the dance. It was only in 
the season of 1939-1940 that the ballet was 
produced in Leningrad, and it took an addi
tional six years for it to reach the Bolshoi 
theatre. It was later produced in the West, not
ably with the powerful choreography of the 
late Kranko.
Prokofiev arranged three suites from the ballet, 
five movements of which are included in 
tonight’s program. The selection represents 
the composer’s dramatic power of characteri
zation of persons and situations through 
music. The work represents Prokofiev’s strongly 
personal melodic, harmonic and rhythmic style 
at its best. The grotesque elements which were 
predominant in his earlier music are replaced 
by mellow Lyricism and the drama is reflected 
through the music even when performed in the 
concert hall thus placing the work on a level 
with earlier ballet masterpieces of the twen
tieth century, like Ravel’s "Daphnis et Chloe” 
and Stravinsky’s "Rite of Spring”.

D A N  Y U H A S
Prelude for Orchestra (1981)

The work opens with a dense tone-cluster, and 
gradually the motivic material of the piece in 
presented: the emphasis on its various sounds, 
the typical rhythm in the woodwinds, the whi
plash, and the focusing on a single tone. These 
motifs are subsequently developed and extend
ed.
Now a new element is introduced gradually, a 
motoric motion in the strings is attained, 
starting in an 8-voice counterpoint, and even
tually consolidating in unified motion in all 
the instruments. This motoric element contin
ues until the conclusion of the piece as back
ground to a reiteration of the previously s ta t
ed motifs: the tone-cluster, the rhythmic 
woodwind motif, and the emphasis on different 
tones. Towards the end the motoric motion 
disintegrates, first in the woodwinds and then 
in the strings, and all of them concentrate on 
a single tone, already familiar from the first 
exposition. Finally this, too, disintegrates.

DR. Y EH O ’ASH HIRSCHBERG DAN YUHAS



M A U R IC E  R AVEL
”La Valse”, Poème Choréographique

F R E D E R IC  C H O PIN
Piano Concerto no.2,opus 21

Only in his earlier days did Chopin compose in 
the greater form. His two concertos for piano 
were written while he was still in his native Po
land, and after he left to settle in Paris he 
made the piano alone his medium, and created 
all those superb works of smaller site which 
show the great strength of his personality, 
ranging from tender lyricism to fierce passion. 
He was also a great innovator, influencing com
posers as far ahead as Debussy, but what makes 
his music so important and lovable to us is 
that aspect on which Schumann remarked when 
he heard Chopin’s piano concertos. He wrote 
then that in this music, "guns are embedded 
among flowers”.
This statement still holds true for the greater 
of the two Chopin concertos, the second in 
F-minor which was actually written first. The 
traditional form, which may be noted, is rather 
unimportant as, comparatively speaking, is the 
orchestral part. The main factor is the piano 
and as the work proceeds the more freely and 
the more beautifully does the solo instrument 
speak. The second movement, Larghetto, is a 
kind of nocturne, written under the influence 
of Chopin’s first great, and by the way unhap
py, love. Its poetic flow is interrupted by a 
forceful recitative-like interlude played to the 
"tremolo” accompaniment of the strings. 
When later the nocturne returns, we are again 
enraptured by the beautiful melody and its set
ting which in his later works were ascribed to 
the impact on Chopin of Italian opera and his 
friendship with Bellini. The third movement 
could be called a Walts or a Masurka. It is a 
rather free Rondo with many episodes, and in 
the end there is a turn to F-major, announced 
by a "Cor de signal” which leads to the work’s 
final climax.

It was already in 1906 that Ravel contemplated 
a ballet as a tribute to the Viennese Walts. It 
was first mentioned in a letter to a friend: "It 
is a Grande Valse, a sort of homage to the 
memory of the Great Strauss, not Richard, the 
other, Johann. You know my intense sympathy 
for the admirable rhythm and that I hold la 
joie de vivre as expressed by the dance in far 
higher esteem that as by the Franckist Puri
tanism. I am so little a catholic. It was, how
ever, only in 1919 that Ravel resumed work on 
the old sketches, and by then the spirtual con
tent of the work had totally changed. Ravel 
returned from his military service during the 
terrible years of World War I with his health 
ruined, and he suffered from severe depression. 
The world of the Viennese Walts was shat
tered. When he completed the choreographic 
poem La Valse in 1920 it turned out to be a 
nostalgic revival of past memories of a world 
long gone. Ravel’s own conception of the ballet 
stresses that point: "Drifting clouds give 
glimpses, through rifts, of couples waitsing. 
The clouds gradually scatter and an immense 
hallo can be seen, filled with a whirling crowd. 
The scene gradually becomes illuminated. The 
light of chandeliers bursts forth. An Imperial 
Court about 1855...”
The work is written in the form of the old 
Straussian waits, which is a series of short 
waits tunes, but, as indicated by Ravel’s 
description, one hears fragments of waltses 
rather than full dances. When the dance 
reaches its climax it appears to be distorted, 
almost frightening symbolising the tragic col
lapse of the old world of nineteenth-century 
romanticism symbolised by the Viennese Walts 
since Weber and the Strauss family.
Ravel’s work was written for Serge Diagilev, 
but the latter refused to present it for no obvi
ous reasons. Ravel was deeply hurt and cut off 
his relations with the great idiosyncratic im- 
pressario. Following a few concert perfor
mances the work was finally staged at the 
Paris Opera in 1928.



FO R TH C O M IN G  C O N C E R T S

T H E  G R E E N  SE R IE S  
C O N C E R T  NO. 4 
Wednesday, 19.2.87 
Thursday, 20.2.87 
at the HENRY CROWN Hall

T H E  P U R P L E  SE R IE S  
C O N C E R T  NO. 3 
Wednesday, 4.3.87 
Thursday, 5.3.87 
at the HENRY CROWN Hall

conductor -  David Shallon 
soloists -  Susan Kessler (’alto) 

Gardar Cortes (tenor)

conductor -  Yuri Ahronovitch 
soloist -  Mitsuko Shirai (soprano)

Debussy: "LApres midi d’un Faun” 
Stravinsky: Symphonies of Winds 
Mahler: ”Das Lied von der Erde”

Alban Berg: Seven Early Songs 
Bruckner: Symphony No. 4 (Romantic)

’’O P E N  S T U D IO ”
’’L IV E ” BR O A D C A ST
from the HENRY CROWN Hall 

free entrance!
Wednesday, 25.2.87 at 4 pm

T H E  R E D  SE R IE S  
C O N C E R T  NO. 4 
Wednesday, 18.3.87 
Thursday, 19.3.87 
at the HENRY CROWN Hall

conductor -  David Robertson 
soloist -  Herut Yisraeli

conductor -  Roger Norrington 
soloist -  Lilian Kallir

Webern: Passacaglia opus 1 
Daniel Galai: Piano Concerto

(first performance) 
Janacek: "Taras Bulba”

Haydn: Symphony No. 44 
Beethoven: 12 Contradances 
Mozart: Piano Concerto in F, K. 459 
Haydn: Symphony No. 103

subject to change
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