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JUAN PABLO IZQUIERDO

Juan Pablo Izquierdo was born in 1935 in Santiago, Chile. After receiving his Degree in 
Composition at the University of Chile, he travelled to Europe to complete his studies in 
conducting with Hermann Scherchen with whom he stayed for three years in Switzerland. In 
1961, he was appointed Director of the Music Department of the Catholic University of Chile, 
where he organized and conducted an extensive series of concerts and operas, giving 
special attention to contemporary music. He received "The Critics National Award"in 1961 
for his contribution to music. Since then he regularly conducts the National Symphony and 

Philarmonic Orchestras of Santiago.

In 1966, he won the First International Dimitri Mitropoulos Competition for Conductors in 
New York, and was appointed Assistant Conductor to Leonard Bernstein and the New York 
Philharmonic Orchestra. During 1967-70 he was also Resident Conductor for opera and 
concerts at Indiana University. His first appearance in Europe was in Holland with the 
Orchestra of the Residence of the Hague in 1969, and since then his international career has 
flourished. In 1974, he was appointed Director of the Israel Testimonium Festival and in 
1976, he received the National Award of the Ministry of Culture of Israel for his outstanding 
interpretation of Israeli Music. During the years 1976-77, he was Music Director of the 
Gulbenkian Orchestra in Lisbon.

Izquierdo's career ranges from Santiago, where he is Music Director of the Philharmonic 
Orchestra, to Europe and the USA. He is regularly invited to conduct major orchestras in 
Europe, such as Munich, Hamburg, Frankfurt, Berlin, Vienna, Paris, Leipzig, Dresden, 
Warsaw, Brussels, London and Glasgow among others.

In Israel, Juan Pablo Izquierdo has conducted the Jerusalem Symphony Orchestra and the 
Israel Chamber Orchestra on many occasions.



ARIE VARDI

Beginning his artistic career at the age of fifteen, Israeli born Arie Vardi has received 
international recognition as one of his country's finest concert pianists.

After winning the Chopin Competition in Israel, he appeared under the baton of Zubin Mehta 
and the Israel Philharmonic Orchestra, and upon winning the George Enescu International 
Competition in Bucharest, he performed in many concerts throughout Europe. He continued 
his piano studies with Paul Baumgartner and studied composition with Pierre Boulez and 
Karlheinz Stockhausen. Later on he performed widely as soloist with major orchestras 
under the baton of Bychkov, Comissiona, Foss, Masur, Mehta, Paray, Bertini, Zecchi, and 
others. His concert tours have taken him throughout Europe, the United Sates, Latin 
America, Australia and Japan. In 1992, he made his debut in Russia playing in Moscow, St. 
Petersburg and other cities.

Vardi performs regularly as soloist-conductor playing the complete set of concerti by Bach, 
Haydn and Mozart, part of which he has played on the Hammerfluegel. In recent years he 
has specialized in the impressionist period, including the entire piano repertoire of Debussy 
and Ravel. His repertoire also includes Israeli compositions, many of which were dedicated 
to him. His RCA records have won international acclaim.

Arie Vardi is also Professor of Piano at the Rubin Academy of Music, Tel Aviv University, of 
which he is a past Director, and since 1987, has taught at the Hochschule fuer Musik in 
Hannover. His students have won majop prizes in many international competitions. Arie 
Vardi frequently gives master classes in other countries and participates as adjudicator at 
leading international piano competitions such as Leeds, Munich, Sydney, Tokyo and Vienna 
among others. He is chairman of the Music Committee of the Arthur Rubinstein International 
Master Competition.



MAURICE RAVEL “MA MERE LOYE", SUITE

Both the orchestral suite and the ballet of this name were adapted from the original piano 
suite. The suite contains five movements, each illustrating a fairy tale.

The first, Pavane de la Belle au Bois Dormant, is very brief, and consists of a slow dance 
performed by the courtiers while the Princess is asleep. The second, Petit Poucet, tells 
the story of the woodcutter's son, Hop o'my Thumb, who believed he could find his way back 
through the wood by dropping a trail of bread-crumbs. Alas! the hungry birds ate them, and 
the boy and his brothers are lost. The third, Laideronnette, Imperatrice des 
Pagodas, is a miniature Chinese scene in which a tale is told about the Empress of the 
Pagodas: “She laid aside her robes and entered the bath. At once the pagodas began to 
sing and play: some had lutes made from nut shells, others used viols made from almond- 
shell; for the size of the instruments had to be in proportion to the size of the players.“ The 
fourth, La Belle et la Bate, is a conversation between a young princess and a prince 
who had been turned into an ugly beast. She speaks of his kind heart, and when she agrees 
to become his wife, he is transformed back into a handsome young man. Last, Le Jardin 
Feerique, is a lovely musical picture of the enchanted garden, in which the Sleeping 
Beauty is awakened by Prince Charming with a kiss.

MAURICE RAVEL p ia n o  c o n c e r t o  in  d  m a j o r  f o r  t h e  l e f t  h a n d

Ravel composed his piano concerto for the left hand at the request of the Austrian pianist, 
Paul Wittgenstein, whose right arm was severed as a result of injuries sustained in The First 
World War . Other noted composers such as Richard Strauss, Britten, Prokofiev and 
Hindemith also wrote works for the left hand for Wittgenstein.

As preparation for this composition, his last large orchestral work, Ravel studied the score 
of the six “Etudes pour la Main Gauche" by Saint Saens. Upon concluding the composition, 
Ravel remarked to his friend, the music critic Dimitri Calvocoressi: “ It was an interesting 
experience to conceive and realize the two concertos at the same time. The Concerto for 
Left Hand alone is quite different, from the Concerto in G and has only one movement with 
many jazz effects; the writing is not so simple. In a work of this sort, it is essential to avoid 
the impression of insufficient weight in the sound-texture, as compared to a solo part for two 
hands. So I have used a style which is much more in keeping with the consciously imposing 
style of the traditional concerto."

The Concerto is written in a single movement, but in fact comprises three parts linked to 
each other and played without breaks. The opening part - slow and quiet - has the character 
of a sarabande, contrasted by the middle section - alert, in quick and brutal rhythm like a 
parade in jazz style. The concerto ends in the same slow tempo as it began.



OLIVIER MESSIAEN -l e s  o f f r a n d e s  o u b l ié e s -

Olivier Messiaen was born in Avignon on the 10th December, 1908 and died on the 28th of 
April, 1992. He spent his childhood in Grenoble, and the mountains of the Dauphine are his 
true homeland. He composed most of his music during the summer time in this region. From 
1919 to 1930, he studied at the Conservatoire de Paris, where he won several first prizes for 
piano accompaniment, organ and improvisation, as well as counterpoint and composition. 
He continued studying and researching on his own initiative the modes of Indian music, 
especiallay those of the different provinces of the past of India, Greek metrics, plain-chants 
of the middle-ages, theology, exotic folklore, philosophy and duration of time, and the 
multiple colorations of all possible sound complexes. Olivier Messiaen devoted much of his 
time to bird watching, which led him to create a special notation system for all the bird calls 
in France according to their geographical habitat.

Olivier Messiaen was awarded the Wolf Foundation Prize, by the Israeli Government in 
1983. In April 1984, the Jerusalem Symphony Orchestra invited him to be present at a 
special concert at which four of his compositions, one of them being "Les Offrandes 
Oubliees", were being performed.

"Les Offrandes Oubliees" was first performed on February 19, 1931, at the Theatre des 
Champs Elysees in Paris under the direction of Walter Straram, when the composer had just 
turned 22. It was the first of his works to be played by an orchestra and his first contact 
with the public at large. The work is in three parts:

The Cross: lamentation of the strings, the sorrowful "neumes" which divide the melody 
into groups of uneven duration, cut by long mauve and grey wailings.

The Sin: presented here is a kind of "race to the abyss" at an almost "mechanized" speed. 
You will notice the strong flexional ending accents, whistling of the harmonics in glissando, 

and the incisive calls of the trumpets.

The Eucharist: long and slow phrase of the violins, which rise over a blanket of 
pianissimo chords, with reds, gold, blues (like a far away stained glass window), in the light 

of muted solo chords.

The Sin is the oblivion of God. The Cross and The Eucharist are the divine offerings. "This is 
my Body, given to you - this is my Blood, spilled for you".



ROBERT SCHUMANN SYMPHONY NO. 4 IN D MINOR, OPUS 120

Schumann's Fourth Symphony was originally written after his First but as he was not 
satisfied with it, he revised it ten years later and, as in the meantime he had written two other 
symphonies, the work in D Minor was designated Number Four.

By this time the composer had already written the major portion of his finest works in smaller 
form, songs and piano pieces. When he turned to the field of the symphony, he had to 
experiment in order to find his own personal manner. At one time he even called the D Minor 
Symphony, a "Symphonic Fantasy", stressing the fact that it is more freely organised than 
the customary symphony and much of that loose quality can still be sensed by today's 
audience. In striving to express his poetical vision, Schumann made use of some of the 
same themes in different parts of the symphony and not in one movement alone, as is the 
norm,, without being aware that he was thus the first to introduce the "cyclic form", which 
was later to become a firmly established pattern giving unity to the Symphony with its 

increasing dimensions.

A thematic connection appears through three themes of the first movement which appear 
later. Thus the slow introduction of the first movement of the Symphony reappears during 
the second movement, the Romance. The main theme of the first part is used again for the 
same introduction to the last movement, whilst the principal theme of this movement stems 
from a subsidiary theme in the first part.

The movements of this Symphony are intended to be played without a break. This is another 
indication of Schumann’s departure from the customary symphonic form towards the form of 
the fantasy. He also abandoned orthodox procedure when, in the recapitulation of the first 

movement, only one theme appears.

The freedom of expression of his personal thoughts and feelings, together with the creation 
of a real symphony, make Schumann's work particularly appealing, with its wide range, from 
a sombre beginning to buoyant happiness, in the dreamlike Romance and the stormy 

Scherzo.

Dr. Uri Toeplltz
courtesy of the Israel Philharmonic Orchestra
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All tickets for the series of subscription concerts for Children and Family have been 
completely sold out. However, due to heavy demand for tickets for the first two concerts, 
the Orchestra has decided to repeat each performance, starting from Subscription Concert 
No.3, on 9th February 1993. The additional concert will take place the next day, 
10th February 1993, at 5 p.m. All the concerts in this series are being recorded for both radio 
and television. The sale of tickets is in progress now.

Subscription Concert No.7, Series A and B, is a choral concert devoted to 
compositions relating to the Psalms, conducted by Avner Itai, with the participation of 
soloists and the Rinat and Ihud Choirs. This concert will take place on 31 March 1993, in 
the Sherover Theatre. The programme will consist of:

Zelenka "When Israel came out of Egypt"
Mendelssoh "When Israel came out of Egypt"
Zvi Avni "Deep Calleth unto Deep", Cantata 
Handel "Laudate, pueri, Dominum"

A small number of single tickets are still available.

All the members of the Jerusalem Symphony Orchestra received a "thank you" gift from 
Jewish Museum of Athens, for the successful concert they performed in that City last 
October, under the baton of Mendi Rodan. The concert, which was arranged by the Friends of 
the Museum, together with the Israel Ambassador to Greece, was a resounding cultural and 
social success which aroused enormous interest. During the course of their tour of Greece 
the Orchestra performed a number of concerts in Saloniki within the framework of the Annual 

Dimitria Festival. * *

"Bonus" coupons held by subscribers of Series A - E can be exchanged as follows: |
* Any concert of your choice within the framework of the Jerusalem Symphony Orchestra %
subscription concert series, i
'  Any concert of your choice performed by other orchestras at the Jerusalem Theatre
It may be necessary to add an additional sum of money for certain concert tickets. |

&
- --------------------------------------------------------------------------------------------------------------------------------------------- -- — -------------------------------------------------------------------------------------------------------------------------------------------- ---------------- -— ---------------------------- -------------------

Cancellation of tickets will not be accepted by telephone. |
Tickets must be returned to the Orchestra's Box Office, no later than one hour before the |
performance. A credit note will be issued which can be exchanged for any other concert in §

the subscription series. |
------------------------------------------------------------- ---------------- ---------------- —------------------------------------------------------------------------------------------- f iu
The Orchestra's Box Office - tel. 611498 and 611499 is open as follows: f

Sunday-Thursday 4 pm - 7 pm Friday 10 am -1 pm. |
The Box office remains open until the doors are closed on concert evening. £
Tickets can be ordered and paid for by credit card on the telephone. $

a
u
?:
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The Crown Family Foundation, USA * Henry Kravis and Carolyne Roehm, USA
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Adolf and Lola Ebner, Israel * Humanltrian Trust, UK 

Sir Emmanuel and Lady Kaye, UK * A friend from the UK 
Jerusalem Foundation Endowment Fund in honor of Teddy Kollek 

Moshe Mayer, Switzerland * Sam Sebba, Israel and UK

SPONSORS
Gilbert and Janet de Botton, UK * A friend from Brazil * Amy and the late Saul (Bud) Cohen, USA A friend

from France * Gordon and Ann Getty, USA 
Jacques and Michelle Gunsbourg, Switzerland * Marlin and Susan Upton, USA 

Mrs Fredric R. Mann, USA * Jesse Peretz, USA * Inring and Charlotte Rabb, USA 
Daniel and Joanna Rose, USA * Archie Sherman Charitable Trust, UK 

James and Elaine Wolfensohn, USA
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TONIGHTS PROGRAMME

J U A N  P A B L O  I Z Q U I E R D O ,  conductor 
A R I E  V A R D I ,  soloist

MAURICE RAVEL "M A MERE L 'OYE" ,  SU ITE 
(1875-1935) Pavane de la Belle au bois dormant

Petite Poucet
Laideronnette, Imperatrice des Pagodes 
La Belle et la Bete 
Le Jardin feerique

P IANO CONCERTO FOR THE LEFT HAND 
(in one Movement)

I n t e r m i s s i o n

OLIVIERMESSIAEN "LES OFFRANDES O U BL IE ES" ,
(1908-1992) Meditation Symphonique

ROBERT SCHUMANN SYMPHONY N O .4 IN D MINOR,  OPUS 120 
(1810-1856) Ziemlich langsam - lebhaft, attacca

Romanze: Ziemlich langsam, attacca 
Scherzo: Lebhaft, attacca 
Lebhaft

(16‘)

(19‘)

(12’)

(29')

Next Week:

OPEN STUDIO

SERGE KHANUKAYEV, conductor 
VADIM MONAST1RSKY, soloist

SMETANA "Tabor", Symphonic Poem from "Ma Vlast" 
POULENC Choreographic Concerto for Piano and 18 Instruments 

MOZART Symphony No. 34 in C major, K. 338

Tuesday, 2.2.93, at 1.00pm, at the Henry Crown Symphony Hall 
Standard price tickets of 10 Shekels, from Sunday, 31.1 hours 4-7
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. i l  NZ i  U i f l I IC .  NACCHLL U iaL.C O ll (h l/ ,U ) ' IQiA< OIZ,iNClM (¿ICCLCNO) 
U l 'L l  N^iNICILU AIR¿11 (CiCIL)

rtiLnU iur»A>a nliinll ¿ io ic .A, (c .cil)
a r t c d iQ  a i ! a >o u  a i a . d N . a  r t iz , .a

AIN.O 1.1' NCtA.U ,  LICLO IL'Al iiìOLNIO' NLU.C * Ni IILCL' NLU.C 
CILClI LNC' NLU.C * a i'Q  QN^OL' NLU.C ,  ¿U UNLi 13.1*' NLU.C 

KIINU N^iQ Gii!' NCtA.U * ¿Li GLL.CCL IN^.Q GILt.U' NCtA.U 
LICLO IC.NOL.a ON.L' NLU.C * C1IL.0 ICCQ. NIG.O' NLU.C 

A' L1CLO ¿LIACiA' NLU.C ,  QL Q.LC. IAmL. A'GHLU' NCt^U 
NO..I CltCL (i.A)' NLU.C ,  Li IOLU CUI' NLU.C

uaiii

t,..aa iN.Aiil iiagcqiI' nlu.c 
LC.NA IC.INCU L ll' NLU.C * ¿Li NLK.i fflLa l' NCtA.U 

t,d. GLA' NLU.C ,  NLI.CC IfflNLAIO LNC' NLU.C 
aLO.I IQlll A.GOII' NLU.C » UtC, GLLL.J L- a l' NLU.C 

iL.L OKLGU * tlLLlI l-Nl tOi' NLU.C * l,Ni! la.iTlA tICQCILC' fflli.A
t/.ACLO it,ca lu  cicli' n k a .u * <l .l  acu.A ♦ N..a. iaiA (1-A) cui

Q. l r t

arau ciN.L' rai..A * c o  ic u ' .ìalna  iNCtA.u 
¿U fflaiLU fr»A ^¿L l A'U^A'Cl ACCIL o l. ¿IA¿

QL rtaCINA IA»Li ¿..’ NCtA.U * |L.L aNCtA>u 
NLIAli IAIAU NCCL' ifflLNA * LUjLl UUiaC.ONUU' NCtA.U 

CfiiQLiQ

¿Li ar?IGUU ¿LNlI' NLU.C * UCL. ¿LC.Q IZJUA.I LIUO' NLU.C
u u aiu  aiiuuu

C N a jc r t iu  u d i i  x , iU ff lz . ia  

a n u  A ^ t r a . a  iA , t iG .a  u e m i Q it i ,  r t i u i a  u c l . c u  

u r n a  i l  u  u q i Ci g i c i I ì  . u r ^ A . a

aaAN. a¿la ¿cirt.Q: i^ oil tLiiCadi • uliiu Gir a

a.CA iaiLU-cul i_l arau .re fflAau ¿ il
Lrttl L.CIL uu um.l rtaLa rtau
.u.na riaal' « i.l NC. ucc. CUI CUI' rtl.L
.u^'na c.c.ra' rti.L‘ ii.L Lrt.u i.aU a.cu .cil' rti.L
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t.ul z.uia.1 cio.a.a iz,í7iz,a ccai.a xmex. - co4Gil- 

CrtUIi íllCKLGiO - rtL UU.4U U¿!lCKl_0'

u¿íigu Giiiuu c.a.a exmil - uam. amrtu p rtL ¿ erta: ic.a. mm. a-oi rtL el' 
cdiGix umciiax me. oz,gic.q .m.e.a: 86*U9 ‘66frU9‘

luaieua ..cuci u/jm, í.ci,-
.m 4UU1.U xu uclg.o.o /,/Jigu uuiaieu 4X .xiul amrtu xuu z,gc. u¿!icklo uc4u. aciw, 
uiLrtia «4 e.014 cloiQiD x.cl au¿!c4iu ea4Gil>

4¿JitKLo.a a.iuL.a aQii.a.a u.u_m uiogu um4ia-
* cuc.mu cio.a.a 4¿jicM_a.a m4 uiaiuu xnuiu cu.xonl .urn^a1 
am i uiJitKio.a 4aci..a m4 umana ua.aGic.u .um^a-'
* CUU4GU CLO.Q 4G. CU.IU UCKI.'
eu4ií7i. u„tma„ mc.L. uaci..a camu x-u c.ul 4umuam cL:
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mcu cucIigu ir
¿l..au uuianu ¿licKio.a tiaG.a CQ41C.J.' caotiu Gao.C4 L.a.ouu' uau¿ü..a ma cc4 
uaii.xil cm.uil mtui .mix4 c.ul iu.u x.iirt uiciu.-uciu. mrtiu. ul lc cucimi a.iiu 
mrtccu uuianu crt.i' cuicrn xxloici uui4l.‘ uJitRio' cc.kiui m4 aa. ulI' xntl rt.. .L.L. 
C4 ucci uuianu ¿IC41 4XULICU m. aorta uau.xil u.uil. cxuicu' cxiu ui¿!iu «4 uíIickio

ciul août ¿Jal m4 cio.a.a cii_L.a 4¿Jicki_o iu-

Utl-4 .U44I rtCL. U,.
Re. xct. „uuia N4 uuia, 
acL4ail „ckxu .mau, aaxua.
14C1IU „ckxu .mux4 aaKi.a. 

ia¿!u4iu .LiCU, 1.UX1UIL»' cuict.u -
.u¿!..a c-ß6'E iE CXI40 mace cuxaul ium4.a- .cku • xcci x.u.' i.muuGi ai4C.a 
¿Jickio ao, L 4C1CI..D' oLLiu x, i-c, uix ¿Jickio a¿Ju4u. 40cao.o auuAia* uzJickio

aciLU ucLo.o.a uu4u*

C4 uzlicKio.a CQLLu íi ai¿!40.a 4„¿Ji4 .mixz* 10*140.0 404C.1.U u.mix4.u‘ 
u¿!it*ia ucial .UiU C-E6 2 01 cmrtu g xuu.R'cxi4a uci. ¿Jixiï 
UU4 al uuicc.u ao, e' mutiti c-seze’
utu4u 4CLo.Q.a eme. u¿JitKia.a uixmic.a' UIU40 4taiu 14U11L «4 u¿!ic*io.a utiui.a' 
C4 ucLo.a.a caca 40LLU „4.41.a i4ar?iGuu„ ma¿!..au uuiaieu ertitu ir 4x1c ULL.mu
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«iL N t. UifflIC. NACOCLL UiaL.CQll (l.l /.U)' I Qi A* oi A.xcJ.I (zJicatCNa) 
L'ZÌU A i u o l a  NAiXKILU l,\Kiì, (CitIL) 

rtitiiU i l i a c a  nliinll ziiaiCiA, (Cidi)
artcd.a z,da.chi aia.AÌN.ci fliA«a

AIN.O ili' NCtAiU ♦  LICLO IL'Al faOLNIO' NLU.C * Ni IILCL' NLU.C
citai lnc nlu.c ,  az!a aNAat' nlu.c » ¿iti unl. raizJ' nlu.c 

KIINU MA'Q G.z!' NCtZ.it1 ,  ziti CLLiCCL INZ,.a GILt,U' NCtAiU 
Lieta iciNol.o aNit' nlu.c ,  aitia iccai nig.o' nlu.c 

A' Lieta zJuac.A' nlu.c ,  at a.Lti iamLi a«giilli' NitAiU 
NO.il eitct (l.l)' NLU.C ,  Li latU cui' NLU.C 

UQIU

t,naa iN.Anl HAGcail' nlu.c 
LCiNA lt,INCU tu' NLU.C * Ziti NLK,i fatai' NCtAiU 

t.Q■ GtA' NLU.C ,  NLIiCt IfaNLAIO LNC' NLU.C
ata.l ioni AiGoiI' nlu.c * ute, glllizJ l- al' nlu.c 

1L1L afctGU * titLil i-nI tOi' nlu.c , i,Nz! la.faA ticaciLt' raii.A 
t,.ACLO it,ca lu cioil' ncìA'U * 1L1L actiiA * x<«a< iQ'A (i-A) cui

O .lr t

arau on.l' rai..A » aa icu' ifatNA inkaiU 
ziti raaiLU raA uzJlI A't-iraAiO ACtiL ol. zJiaz!
OL rtaCINA IA»Li Zi..' NCtAiU , 1L1L ONCtA'U 

nuaIi ia'AU nccl' .ratNA * uz!U uuiac.aNUU' NttAiU 
U i iOLi Q

ziti araGuu zIlniI' nlu.c * ucl. zIlciO iz!ua>I liuq' nlu.c 
l iu a iu  a.iuLiu:

CNajcrtiu uaIl I AiLir^AiQ 
aiLU ANCffliQ IACIGiQ L'CNid rii, r tlU ia  UCLiCU

u m a n u  uQiaGiCiii lU ffl^a

aaANi azJia zlcirt.o: iizJait tu.cozJi - uliiu GitA

a.CA ìaiLU-cul l.l arau .tu raAau zJil
LUCI LiCIL liu ura.l data fiat
1U1NA tiaal' rti.L NCi UCCi cui CUI' rtl.L
cUjzJna CiC.fa' rti.L' ii.L LrtiU iiOLl a.cu .al' rti.L

ucci uutL'AU ìTìì, umaiLir uaiaGiCiU iLifflAia' craiu ufa.LiL



& '*{} va Vfi Vfi Vii *’a >*« va va Vti va >>; v*i va va va va va va va va va va va >v; va va Va Va va va va va va va va va va* a VaVa *’a Va va va ̂  Va Va Va *** '*** va

C.ul AUiail CLOiQiO CCLO.Q XfaCX. - CCIZ,Gll'

CrtLt. ¿llCKLO.Q - rtL UUî U UBICELO'
u/Jigu guiuu tiGiQ exiail • uafa. afartu fr rtL l cuce loa. mia. a - 0 1  rtL e i‘ 
cììigu uuiaitu  me, oagic.o .ia.ua: 86H19 '66t»U9'

laaieua ..cuci UAifa. i,cir
.fa Z.UU1.L XU UCLO.O.O /.¿JlGU UUIOILU /,N iXIUL afflUU XUU Z,GC. UillCKLO UC^Ui OCIKA
uiLrtiu iu, c. 0 1 4  ctOiQiQ x.cl au l̂CAiu rciAGil*

¿.¿itKLO.a a.iuL.a aah.a.a a.LLra uiqgu ufazjcr
* ci_c.rau CLo.QiQ al'icklo.o raa uiaiuu xiluiu cu.xoul .uiaz,.cr 
aail uzJicKLCi.a ¿,aci..o tot, uuiaieu uo.aGit.u .Lira
* tUU^GU CLO.Q i,G. CU.LLt UOCI.'
ojz,ifa. u„atiQ„ <ac.L. uatti.a coluii x-u t.al AUfflaara cL:

»
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I
facu cu/Jigu ir
¿!..au uuìoilu ¿Iicklo.o ciaG.a cqz,ic.ì !.' taateu goo.ca L.a.auu' uaat!..a faa cca 
uau.xil cfa.uib fatue .ratxA c.ul iu.u x.urt uLtiu.-utui. fartiu. ul ut cuafaL a.iuu 
fartccu uaiaieu trt.u cuiLra xidoiu. uuiaU- ul'icklo' cc.kiui faA acu lilI' xierl rt,. .ul. 
c ì , ucu uaiaiea ¿Jcai anulicu fa. aorta uau.xil u.uil. cxuicu' exia iìizJlU rtz, ul'icklo

ciul qqgl dal f?iA cLo.o.a ciLL.a alicelo i ir

I
5
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UCLA .UAAI rtCL. u,.
kc. xc t. .uuia xa auia.
atLAQil .ckxu .faexA aaxua.
XAOiu .ckxu .faexA aasua. 

iaz!uAia .uca. i.ux.uil,- caicc.u -
.azJ.ia c-£6‘E‘ LE cxiao fauct caxoul .ufa^.a- .cku • xcce x.a.' i.faaaGi QiAt.a 
zJicklo aa, l  4aci1.tr  qluu x, i-c, uix J icrlo ailu^a. Aocoo.a auuA.a* u Îicklo
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ac.LU ucLo.o.a uu<,u'

ca uzlitKLO.a cqllu il ai^Ao.a A- '̂A 'fflexA. la^iAa.a aoac.ìiU u.iaLXA.a- 
UZllCKLO UCIQlj 1U1U C-E6 2-01 CfartU 9  XUUXCXIAO ucu ¿Juxil* 
uua al uuicc.a aa, e' faacitl c-e6"2'6'
ucliau Aceo.Q.a uac. u/JitKco.a uuxiaic.a' uiuao aioiu iauiil «a uJ icklo.o uciaua' 
ca ucLOiQ.a cacu aqllu „A 'U .a i4amGuu. faat!..aa uuiaiea crticu ir  a^ ic ULL.rau
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CNLiCIU UUiailU UGiAULQItiU L'ifflLXÌ.iU 
L,L NILi OĜ A

(ChUil cuacau uuiAac.u) icoìIlki uoirtu
Ac uaNiil CiK.lu ir ra.Lirtuu uLrm.u aucaNu cuac.-u u  ¿Jill.o (caciN)' ckuau NimL 
UiUix il' cuculi umilili lurit.i uNimiia' cl ccl no .k.lu  OiaGitiU Naiu.u' ua umicia nu

uciur uaaiLii. clgl.ju mA u g u ! uLNmil' ma uin o m  l ì! cimN nul-
QOnai mA miaNl al ukilu ua.aGitiU uai!iCAU ArtCL k iu i ugcooiU- uin ta tom nu

.nu ua.aGiCiU .m Acri clkiGiu ' aan ugoììiu  c.l g lì! aglì!.= to uilnu 11 artiLU « a

¿!ilq acI curtOL mA uglì! ULNmil'
cmart caciN u ì!ill aglì! unuliI' in.ai cimNi ulnì*. mA g lì! iu  cica atimN-a.mcu mari 
uaciN ungi aQ'CigiciU' aiGirt mie cglì! umti (uuacau) icimNi uLNmi mA uglì! ULNmil 
mAimu cimNiQ' uaiG.rt.a cuuiAU cglì! ULNmil' iIKLiQ ì!mL U iONOi aait ìu - cL' ¿,ar?i,'

CiLi uaAUiCia' CLi aucoiU nu unuiliu uGCia.u caiaGKiU' mrtu ma.aLiU aA<a iuiaciQ- 
Ci ccL urtAU CGrta ULNmicu nu u.kilu uauiiLiU.' kilu muiuu a*ul ial NaKrt. adicA 
g lìIiQ micia' CAiaL= amx muiG.rt cglì! nul uiil laiG.rt cglì! nul- niuu mrtu ì,h iLrt'
UUUiLU AUCrtU UJIUI UG1IO1U UCiNU NU miaNl AULUCU UUIAUQ mA COL1 CimNiO rtA-GCi 
AULt.m nu uuiLiu miì!ci criLiCuu ukilciU' cumiiNU a^ilu uoì!icau mA uoiCiGitiU' 
Acaiu ca llL NGmL.u- Grta nI> l'ln aO'GgiciU clu a.ciL cma .gcooiU a.aGiCiU.' clkiui 
u„ì!ciciu. mA m,LiQ iì!cirtia agocul- cu l,ur\h nu c.ciiii UN.mi ro cmou uaiaGiti' cnaA 
cgiiui Auuia uaiaGiCiU ccl lm cnouuui mA miaNl cau al uciiau c.KiLiUii' ckiliu

CìiCrtU UiN CLCirtiU Caini'
ULNmil icrtcìc rime mciQ uìl iilcl niuu auLm- acni molano UiCl mui aiaGic.iu n u u u '
NIX UOiUGICiU ULCirtiU UiCL ffllONl NUL. ULNmiCU' Ni U.N A* UfflCirtU NU LKItl CliOlUU

LICLO fflICINl QiOGiCiu aa, V clu  a.tiL' nigiq  ozi



ratraGl /.arul.-
uuon' amarti ra.cuu una' ukac wartiLU a..tt.a autiu naiu* „ìu tiG. fflt.ul aL • ìu La.

QIACi.D UAIffliQ'
anc.a fflA nlio' iuc icuia (cai uaiI fflA icic.u scrtit.u ucfflilli aauui!)' AXi<-0 fflA naIiU jO 
ortiLix iffli: afflGo nuL ino. tcciuu' urtiAU artA artou fflA Ni!iu.a uacittia cGiNti0.ai'

UUKIKUU-
ua uQiiaiO uaiuffl.a tua..u' uffluiliu uuuait.iu c iA'Oncli iuiIun iu  uucigiu fflA 
uuon: a.iKt aJart ffluiN art.l uuuu ¿¿,h kaohu cau.uu carta a.CNtiU* tiAa.a tjiuL

afflc.-ial cali, ffln.a' cuuciu rtA-.L. /J.ciu muciu cscrt. Nital ingiù
uka^: i!icu' uacitcu cctiutr „ti.aiu. oaniu KrtU uauAiliu nix uatt.cu aiIcikiu crtAiu

AiKiLU fflAlfflU UAliiQ:
fflA iiaol aacNLa- aa.Nl u.u nj cl zi ih .k.lui uuiaiuuiu ULNfflicu ffluifflartu CGiacr 
„a.cuiu tr?icuiu„ uifflartu alnìjiicu cgcunl. le61 o in o u I fflNu na.iu cgnuo cc.kiui

a.KiUUiii nuu aul ■ „a.tuiu tfflcuiu.’
fr86L UlU NILUU fflA UUiaiLU UQiOGICiU .UfflA.0 ICCU UllCKLO OilUL fflulUL A^l-trt
niaiO.u aa.Nl uin uul glo ¿!U n̂ U Affltu E861' ffluirtcì! ai aorta ccau .ialna- engua 

ca kgii. kigu ' cfflua aam.a ag. Niiiua t.NiiLG.a fflA ¿J«cica*
UIN UUOQL ANIUiUIAHiU (= UILU UKGL.O) IrtUl CIONK.U (= Uilli) OIOiC'AiU fflA ffliLUa fflA 
CUiGIfflil NUL UlIIC.O ULC.a fflA CA ULCCi UKA'A UNGfflU.a UIN ClfflN ULIA fflA *A'A UWTrt- 
uaia.ilu fflA io. uc.t..a' u .niah.u' giaJ ail Nilna. icl GiAiaiGiU fflA lai ifflA affll-ial" 
ica.iuL nu nau fflA uaumu ufflic.a culti urtu.du' aol nu a.ilKC. uffl.uu u.uc.u' 
uaffl.l nu A<aiL.i cfflouiQ nuuq caia.Ju: uin uiIl nu uoia^ dq  fflA uaia.iJu uuiuu 
LNfflic.a cadsirtiu a*"< cgocuU nilcnI' NiAu iU ¿IkolgiuIo idiaGii.K.u- cciuiu rt*ai 
u t iK.LIU.I CUILffli Ul!.A‘ CffltiQ 6161 rtL 0661. AOL ClllCaLCaiUll fflA GNLiQ I1CU CGLO.a 
rtfflu crtiL ruiCA iuuua fflA uca lig.cu cnagiQ ua oiauii UNa.u.u- cn.iil ìu UiCL nu 
NIAiCiiU aa.Nl CIAL Crt.L NC.C.ll C-Ol CLKaCL 8061 ICGGL t -82 CNGL.A 266l' NU lALIUI

M i l i t i l i !  C I Q iN l  »cì.cuiu  cracuiii,,' u lu il  o.aGiti



UiK.LU CUItU tOtClI liLOINIii LCICrtC. tilUL'
tCtiZlM: aU.L ItUONA' ffiA UL'AICU Itateli t,Nl- tUAZ.1 UmAiffli U lll UOCIGI UNO. uuzrail- 
uzlmiua iu o u ' aua^1 utNrair uno. lurazJa' kig. raA aNLNtNuu' uuaz! arac. rt.u.' 
Aoliu  rauzjicK,tai cuic tu o itu  nuu A4* ugoz!u' NGrat aucu.I tu  raAirau uazJ.o

uuraa taucnl raA uz!ick,loi uaaiLirr.
turaiiKU augz!.l aiAi a^ u . iu.a- rtA-cl' czJau. Qtcìl uuiao u ttu  .iul xu uatcìl uc- 
ca-cL- t.jc.tu aait ju u ttu . A^cirt nu uuraa raA araziA tAU. aoG.z! ta.Lzla uka«A'' 
raaxA raicu auaio.I i.ra t i  tzi glz! nul' rta na^ coiO tu a  raA t .w  ucu.tu n.cu Graiau 
trtu  itrticu nuli nu rat. uz!ick,lo.: uz!ick,loi taiA iuz!its,Lai a<l eaaNA- uz!ik ,loi ì,<l 
uzJick.loi Nat A'LiU' a tz li uaiaizJu lciiOu zlKAtizlitai: .UiU ju ca.il aru.il Autiu iaiKil 
cuctu Au.tii u.k.lu rtnl lniia trarau uNo.iL.a a-l ^ gina raA al-ata icrauraA.a nu

ta l .cnll raouNia' tu o i' Guz!iG..t lUiaa.U'
unuucu i?a lniia' rea uaAU.c.a rau.tu .k.u u  agocul GiL raco«,' A^iui ugocuU' c.ac.a 
UiatiU czJortu cuiknu aGtirtu taAuau urtiAa ULxraitu- nu< iKiLui u u ia itu iu  uaiAU 
nu uz!icm_oi A't raaNA U itt lniia Attraili ma ugoculI unioou gnia i.attraoiil' raiurti
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iUuuci' ino a*  ani' uuua u..a ra rt*a lmq uiu-
uca.L artitt nu uta^u ucau inu aera. uklu' rauiu_ai tcfaG.a' /,h iUaiU icil ut ma 
AUitraN A' lnn rat au.iu rtAQ Krt.t icxu* tl ug.iu tzlort ìu ciunl lniia tRtrt.a u..o N.l 
il'u.iu: UiN ciLtux «A oit A'tu raA uu.iU' rax.cu hl,h co.L aciral.' ozraL u.n cniuu 
ttcìuu rtraina azJAiGiu razii_ia' c. u.u îuL AUUN.a nu uca.o aìilaI- ffliuu c.l u.GiG.u 
GNtlUU zJOCIU IUUAI A '̂L IA«I- NULIU CitCt tÂ IOIU rtfai.lU azlAiGIU Ntll.O' NUUIX • 
uiGirti incai uca- Ai.llko ' zi.at.u ugnkiliu uuGraou cu aluiA txato' craAGUrt uiG.rti 
trtitu Guitti t'Aua raGiit anu-L urat.A' n i Aucurtui ì,h ukh iai ta g.lil nul: ukguo 
GNCNl MA UCOiCU UCLLau- NRtrtIC. UlN Ufflt ratZ-'AlU lUKH NU LLtl tUlLU Ltl U.rtL

tai.ou uarau Gtz-Aa' ratA nul aua atiaa «a nìlu artiAQ UiALiq:
Agocul (ttNAa ciogi GLAiJ- izJart. tit.iQ rabica aiG.rtia taiiou)-
rat. utiau.a uuiaitu..a raA UiK.lu - uahou lutNAa uraAa • erteci rtA-Gi utiau uazliu'
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ut.craa.il-
QiLti' i.cu irtiL) laraara .i„l irtLU uaio.¿Ju raz, uuuuu ut.u,Nia.u rt.ra nluil 
acuz, c.uiu Nal tui.z/ arauuL cull uraiGo.a a iu ud u  c.tANia.iu ¿.gocul (t-z,.La' a.ccl' 
z,aio.¿iu cuncicl- u/,a.L.i ici cglq.q uraic.a cuuli.iu tiit^xia.iu lciu- nl.u ill. ta 
LiCil cua-nc.c (racu oui crtCL ta catu¿,u)' luuz, a -/86 i uin az,aL td tt.u-uaGL utciu 
aiaL Z.GAiZjIlti ulIickloiU urttiGu acuì NLiU ill. tatz, uaiL.a rat, unzílü.u z,aia.z!u rt.ffi

L'lilLffll Z.I- UZJ/,iOil Z.UCLU vo ti ICI Cíat.rt UtiZilLU Ut.CZ,Nia.U- 
acz,iz, iK.Liu.ua rat, lc.io. ilniiz; clgloinl raz,i ta a,tul rat, .k.liu .raLNZ,.iu' rautiu aul 
GacuL GCi.ra.a)- trac.a unuliciu uulci tc.Kirt lgloinl al uuzJigu uN.aGLaiit.aa.u' ici 
uin a tcu  t,uiG.rt ta caizJ-acKU cesiti nu uî!ick,lo. fat, cnL' UhlI laiKNLO (uz/la rtz, 
NaLiíiu' nioolz,.u lid* uracu uiG.rt /.LNraicu cua.u' ic.tl ta taiazlcu iato golocilc 
auau' GNLU uz!.' c.l uraNu q.il. zJitKLO.a rtLl cartLt n.ugu itaiLUU' cnlu.c' luo 
raaizJuNiir coizj uiG.rt «a u ia iu u  tc.Kiua raz, c.k,zJic' clu .c.' zJia.a.itu' Gia' onjil' 
NL.U ILL. UtauZ.0 CGatUL NKZ, GNIZ, CNiatLOCL IZ,GL ZiiaGll.K.U rta G11L CI/,1 IZJNLAU.iCA

uc.tANia.u rt.ra NcazJi ttizluraa luuz, tuiGrtiu.i uzJicklo.iu cluc. n.ligu-
rta uuiaiLU UG.z,ULaic.u u.raLNz,.u cc.kiui rat, nc.l auou-' nul-cL icu ta cuuuu
NL.U ILL. UUZ, NU UZÌL..LU UNatlU.U fflZJ Ct.Z, S f Z.NUL 1C..UI CUULIU faiGl C.taLNA Citi

NLiU ILLi



L'ilNGILiU UifaiNA'U-
uwl GCAI X.Q£Jn«_LI C,KU Grta.Q NULIU rtA l'U ia ilU  Ua.aGIC.U iLIffl^a Ita «A IJUiailU 

CliQA' Alali' tAJfl' QGI-L IUI/.CL' C,l Uffici •
uuraiau raz, n.iigu ' cac aiccl' uacnt' giuJgiio ' C14.I' i.cu' g n i.ì ' A"GK,i:' l u l I' inrau' 
uu ian u  uG.AUiaitiU) ic.l n.ugu iG .ooait' m iu .c  uin a lia i acku ha u u ia iu u  
uinzI guai n,oz!,,il i auAzi mu Grt.Aiui o l aco.Nii (r?ia uin amara acuA aia,¿a. raA

caci'Ai' l'aia,¿!a, raA a ia nu  uauz'inI ca>ociI-
.raiMA' rtA anaui Â 'J-ia Manu uc.Kirt raA uaia.zJu u,raiMA>a- crac.a AA-9A61 c.ul 
gooiCa uoaa,aic,ia c.raiNA ic-9Z6L zJua unni' uiz'iu aorta arau uu,ciL iuuiciu raA 
CMiiiGU u.uu il 'iacl cracu 6961' rta uuianu raA urt.L uw  c-*z6 i UiU ati'Ai raA 
uzJcirt raA uuianu iunigiu cnic.cioiOu N,a,Ncu ctAia.ctail' Mine uiGrtui uiNraicu 
ac^u-rtiii aâ icil iicrao.il cuianu UG,AUiaic,u raA c,i ,nzJ' crac,a 0Z-996L u,u uatKu 
cracu 9961 icu Niozlniu iglò  iMrail cuuuu uatKii,a rtA-raa a.oiiGiAia a.i ,iu! laicu

uuianu ua,aGic,u l'ANia.u irtA uuianu UG.Aunaic.u raA oco.Mir 
uiGiaiMi raA lacci.' rtA aGrtAi iu iurta1 ai K'il a,iUL- oni uin atKU ti Ĵuirtiu «a 
uzJmuia,u raA ^'A1-1 icugz!,l iu M,itl a n u  z!icsia,a ic,Kirt,a migim„q rta Ltra a,iUL rtA 
raid oriMiiMii racrai„A' cracu 196L aicu aci'A auAzJu uaia.ziu raA unii,c ia .au  
CMiCiCiOiOu k,>au' rtzJi amiI igu iuraA,a nu A'UU-'i calcili carni raAra rac.a' hkì, ulomI 
UIMl GCAI M,azl„lLI CIAC C-SE61 CaCO.Mll LU S,,A '̂ ANU1- MU A'C<IL,I CZ'iaGliiKiU

UlNl GCZ.I NiQdnLLI
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afflLL uuicil luuLCiii' a.cu*, uumia' uwl> /.ixuriu watiu 
Lmiu um.LiL • rtiLi.u .umz,.a • u/Jü Aturaba 

u u i a i u i  u q .u g ic iu  .u ra z .ic i ' Lfaiu uffliuu tuacu rt..:

oo-8 crtir o*iz,a uz!icKi_a.a rt„fa ücu zJlniI 
lia LC.rti' E6‘ l ‘¿Z QLLU t  
.IO fflAiffli' 66T 9Z OU.U N

« u a c ii uraz;ci„ -  ¿Jic k l o  c iò , s

QLK,I illCliOilCU' areu MILU LXffli 
KNU CLIiiCi' atxu CCIL
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