PATRIMONIO UC




All these, and much, much more
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Conductor : Juan Pablo lzquierdo

Tel-Aviv — T.A. Museum (Concert No. 9), series 1
Tel-Aviv — T.A. Museum (Concert No. 9), series 2
Tel-Aviv — T.A. Museum (Concert No. 9), series 3

Haifa — Haifa Auditorium (Concert No. 7)
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The Israel Chamber Orchestra (ICO), formerly known as "The Israel Chamber
Ensemble” (founded in 1965 by Gary Bertini), was reestablished by Rudolf
Barshai, the conductor of world-renown, in 1977.

It was then enlarged, from 35 to 45 players, among them Israeli musicians
who had made successful careers abroad and came back on the request of
Mr. Barshai; others are new immigrants who were members of the best
orchestras in their homelands.

The new dimensions of the ICO enable it to execute an extremely wide
repertoire, from chambr music to works of full symphonic scale. It should
be borne in mind that the major part of the orchestral repertoire of the
preclassical, classical and early romantic era was intended for an orchestra
of about the size of the ICO, a trend which has been felt again in the music
of the 20th century.

RUDOLF BARSHAI was born in Russia and began his musical education at
the age of fourteen. He was the pupil of Prof. Lev Zeitlin at the Moscow
Conservatory ,and of Olya Mussin at the Conservatory of Leningrad.

Rudolf Barshai became famous as violinist and violist. In 1955, he foimded
the Moscow Chamber Orchestra, of which he was director until 1976. The
Moscow Chamber Orchestra has won great success in USSR and abroad.
Many composers dedicated their works to Rudolf Barshai, the director of
the orchestra.

In 1977 Mr. Barshai came to Israel and was appointed Musical Director and
Chief Conductor of the ICO. From his first appearance in Israel he won the
admiration of the lIsraeli audience.



JUAN PABLO IZQUIERDO

Born and educated in Chile, Juan Pablo lzquierdo graduated in com-
position at the University of Chile. He then won a scholarship for further
studies at the Musikakademie of Vienna, where he also took courses in
conducting. lzquierdo was inspired by Hermann Scherchen, the eminent
Swiss conductor and followed him to Switzerland, where he stayed for three
years. On returning to Chile lIzquierdo was engaged to conduct the three
orchestras of the country and appointed Musical Director of the Catholic
Institute. He was awarded the National Critics’ Prize for his outstanding
contribution to contemporary music. In 1966 lzquierdo was awarded the
first prize of the Mitropoulos Competition. In 1969 he made his European
debut in Holland and many engagements from all European major orchestras
followed. For two years he also was Resident Conductor of the Indiana
University, where he conducted operas and concerts.

Mr. Izquierdo is, apart from his mastery of baroque, classical and roman-
tic repertoire, a specialist in modern music, and for his outstanding perfor-
mances he earned the gratitude of many living composers. Mr. lzquierdo
appeared often in Israel with the Kol Israel Orchestra and also within the
framework of the "Testimonium Festival”, of which he was appoinited as
the Music Director.
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J.s. BACH : SUITE NO. 1IN C MAJOR

The suite of dances, under various titles (suite, partita, overture, sonata
da camera) was one of the most popular music forms of the baroque, witness
the large number of suites for various instruments in Bach’s work. It might
be a surprise that the baroque suites were not intended for dancing. As a
matter of fact, most of the dances one meets in the suites were long out-
moded and remained in a purely musical function. The dance rhythm per se
became an element of vital importance in the music of the baroque era and
gradually dominated instrumental music.

Bach’s orchestral suites, originally called Ouvertures, were possibly in-
tended for some festive occasions ,and are written in a somewhat lighter
vein than his other works.

In the first Suite two oboes and bassoon are added to the strings. Often
they only double the strings, but in other cases they create a delicate con-
trast. There are moments of refined orchestration, like in the second Gavotte
where the winds carry the main role, and the violins and violas interrupt
imitating trumpets (!). In other pairs of dances the oboes and bassoon (the
traditional ‘'trio’) play the alternative dance. In the final dance — the Passe
pied — the upper voice of the first dance serves as a bass in the second
Bach achieves here with the simplest means intricate relationships between
Strings and Winds.



ARNOLD SCHOENBERG:
VERKLAERTE NACHT (TRANSFIGURED NIGHT)

There is hardly any other composer who, like Schoenberg, has undergone
such a far-reaching metamorphosis in the middle of his artistic maturity.
He who is considered today as the father of modern 20th century music, was
never a revolutionary at heart. Unlike some composers, who from their
youth already were outsiders (notably Debussy and Stravinsky), Schoenberg
was all his life deeply involved with the German musical tradition, and
resented being regarded as a revolutionary. He remained a severe and
exacting teacher who definitely preferred teaching traditional harmony than
his own innovations. Until the turning point, at the age of 36, his style was
typical post-romantic, or better, post-Wagnerian.

‘Verklaerte Nacht’ was written in 1899, and is essentially a tone-poem. It
is perhaps the first example of a tone-poem which is not a symphonic poem,
but a chamber-music poem, originally composed for string sextet, later
arranged for string orchestra. It is based on a poem by Richard Dehmel,
which today would perhaps not be considered of the best taste (this fact was
later acknowledged by Schoenberg). The poem tells. of a couple walking in
a dark forest, half-lit by moonlight. A heavy shadow weighs on their love ;
the woman confesses that she is pregnant to another -man. But her lover
forgives her, and the dark night becomes a "transfigured night”.

The unbelievably sombre tone of the work, especially of the opening bars,
reflects strongly the influence of Tristan’. Also inspired by Wagner is the
use of leitmoUfs (musical symbols for the characters of the story), but the
various motifs are connected here by inner relationships, are actually variants
of one basic idea.

The work is very far from the later style of Schoenberg. It really sounds
as music of a former age. Still, it caused a small scandal in its day, when
musicians refused to play it — because of one chord, which could not be
classified according to the rules of harmony.

IGOR STRAVINSKY: L'HISTOIRE DU SOTDAT (THE SOLDIER’S TALE)

During the First World War Stravinsky stayed in Switzerland. The country
was in a difficult situation and was partly isolated from the world, and
theatre and muse productions became more difficult than ever. Stravinsky’s
personal situation became even more difficult, when the Russian revolution
broke out and the money which was sent from time to time from his country
estate Utsilug stopped altogether. He and some close friends decided to
czcate a small wandering theatre group. For this theatre Stravinsgy composed
"Lhistoire”, based on a old Russian folk tale. The text was written by the
Swiss writer Charles Ferdinand Ramuz, with whom he had also collaborated
in the translation of his Russian vocal works. The conductor was Ernest
Ansermet. The play was completed and premiered in 1918 in Lausanne, and
now the small troupe was ready to travel over Switzerland, and even a
special van was hired. By then an epidemic wave of Spanish influenza was
passing over Europe. The members of the group fell ill one by one, and the
whole project was cancelled.



The full original title of “"L*histoire du soldat” is (in English) as follows :
The Soldier's Tale — Read, Acted and Danced. Its definition in the Harvard
Dictionary of Music is, "something like a ballet d’action, combining ballet
performances with a story told in dialogue by the characters and a narrator”.
The story in its essence is another variant of the Faust legend. The hero —
a common soldier in this case, sells his violin (his soul) to the Devil, and
is first rewarded with every conceivable material enjoyment, but in the end
is punished and taken by the Devil.

L’histoire du soldat” constitutes a new major stylistic turning point in
Stravinsky’s work. Instead of the opulent and sensuous sonority of the former
grand ballets, where the influence of Rimsky-Korsakov is still felt (even in
the “Sacre”), we are here confronted with an austere, harsh sound ; the
master, after a period of rich and colorful oil paintings, turned to charcoal
drawing. Very significant is Stravinsky’s choice of instruments : Violin and
Double Bass, Cornet and Trombone, Clarinet, Bassoon and Percussion. All
instruments of middle-range or mellower tone-color are conspicuously laking.
The music to the play consists of separate numbers: march, pastorale,
various dances, chorale etc. — so that in its conversion into a concert suite
nothing of importance has been lost.

IGOR STRAVINSKY: SUITE NO. 2 FOR SMALL ORCHESTRA

“Pulcinella” (1920) is generally regarded as the official beginniing of the
neoclassical era. But neoclassicism, or the need for it, was already in the
air, and was not an invention of Stravinsky. From the beginning of the 20th
century there is a common tendency felt in many cultural and artistic move-
ments, the use of masks, of disguises. Perhaps it was a justified reaction to
one hundred years of burdensome predominance of the romantic notion,
that the artist had a duty of being ’sincere’, what in a way ammounted to
being in a state of constant (public) confession. So now there is a movement
in the opposite direction: the intellectual becomes a clown; the serious
musician writes serious music — veiled as cabaret or circus music; the
audacious innovator hides behind stiff and obsolete formulas divested
of their meaning. 1915 and 1917 Stravinsky composed a little musical joke,
two sets of easy pieces for piano-duet (in that case piano — three hands 1).
These pieces were later orchestrated as two suites for small orchestra. The
Suite No. 2 is the earlier one (1921), consisting of March, Waltz, Polka and
Galop. The use of conventional dance tunes and mechanical accompaniment
formulas is a pretext for "making mistakes”. The little tunes and harmonies
we hear are almost traditional, but one is constantly startled by ‘wrong’
notes, which are nearly as numerous as the ’right’ ones. The tone of the
whole thing is mock -triviality. But how this triviality is combined with so
much wit, with so much wisdom!

Ido Abravaya



TONIGHT’S PROGRAMME

J.S. BACH (1685-1750) :

SUITE NO. 1 IN C MAJOR

Ouverture
Courante
Gavotte I, |1
Forlane
Menuet I, |1
Bourree 1, 11
Passepied I, 11

ARNOLD SCHOENBERG (1874-1951) :
VERKLAERTE NACHT (Transfigured Night) for Strings

INTERMISSION

IGOR STRAVINSKY (1882-1971) :
L’HISTOIRE DU SOLDAT (THE SOLDIER’S TALE)

Soldier’s March

Music for Scene 1

Music for Scene 2

Royal March

The Little Concert

Three Dances : Tango, Waltz, Ragtime
The Devils Dance

Chorale

Devil’s Triumphal March

Richard Worfe — Violin, Kith Post — Double Bass,
Eli Heifetz — Clarinet, Richard Paley — Bassoon,
Chanan Friedman — Trumpet, Beni Sluhin — Trumbon,
Gene Cipriani — Percussion

IGOR STRAVINSKY :
SUITE NO. 2 for small orchestra

Marche
Valse
Polka
Galop
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