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Tokyo Police Club raced through 20 songs in 50 EARN 10;»0 BMISS1MPCHIItIS<> VUTMYQUII
minutes at a sold-out Black Cat on Tuesday night. RRST PURiaiASE:- - - ENOIVjH FORUPTOSFMEE «I SIS,
That's the pace of a punk band, but the Toronto quartet

is nothing of the sort. It plays peppy (maybe even

preppy?), good-natured power-pop without a hint of

any sinister elements. The most offensive thing about Starwood Preferred Quest®
Tuesday's show was the row of blinding, flashing fe Egg;;ﬁiﬁfremt Card
backlights behind the band that made it nearly '
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impossible even to look at the stage for most of the

night.

Songs like "Tessellate” and "Sixties-Remake"-abruptly-ended-just-as-they-were picking up steam, but
since another bouncy number‘was only moments away it didn't hurt the shew's momentum. The band's
debut full-length, "Elephant Shell,” showcases a more streamlined, almost emo.sound than was heard on
a pair of preceding EPs, and the shift in direction was evident in the performance. Where the band could
once be mistaken for a clone ofthe-Strokes,-the-Get-Up-Kids-and-Jimmy-Eat World, comparisons are
now more apt, particularly relating to singer Dave Monks's slightly whiny voice.

During "Your English Is Good," an especially jubilant standout, the teenage girls of opening act Smoosh
joined Tokyo Police Club onstage.-Instead-ofpicking-up-a-tambourine-or-even singing along, they
simply danced and jumped around for a minute. And therein lies much of the band's appeal - they make
music that you can lose your head and bop around to for a short while. It may not be earth-shattering,
but it's hard not to at least tap.your toes to the beat.

—David Malitz
Carnegie Mellon Philharmonic

It was an emotional evening for many at the Kennedy Center Concert Hall on Tuesday night, when Juan
Pablo Izquierdo, the music director of the Carnegie Mellon University Phjlhanjionic, took the podium. It
was his final performance after 17 years with the group - years in which' he's built the orchestra into an
accomplished interpreter of contemporary music, performing composers from Schoenberg to George
Crumb, ~nd from the first notes of "Arcana™ —the brash Edgard Varese powerhouse that opened the
progrSiii ~ to the close of Stravinsky's epoch-making "Rite of Spring,” it was clear that those years have
been well spentifi*uierdo is an impassioned and insightful conductor who unleashes 20th-century
music in all its raw, explosive glory”

"Arcana,"” from 1927, is a work that needs to be experienced in the concert hall; recordings never really
capture the huge blocks of sound that Varese sends hurtling through space, or the elemental force that
builds, like ajuggernaut, for 20 minutes. And although the Carnegie Mellon players argali students, and
understandably lack some of the polish_and precision of a professional orchestra, ~zjuierdo drew a bold
and exciting performance from the group that more seasoned players would have been proud of.


http://www.washingtonpost.eom/wp-dyn/content/article/2008/04/30/AR2008043003341_pf

Things quieted down considerably for Giacinto Scelsi's ethereal "Quattro Pezzi" from 1959, for chamber
orchestra. Some think Scelsi a charlatan, a nut job, or both; his mature works are marked by a focus on
long, sustained notes, which build-in-intensity through-ultra=subtle-changes. in dynamics and texture, and
they're not for everyone. But Carnegie's reading of the provocative "Quattro Pezzi" (whose four
sections each consist of a'single tone) was exceptionally beautiful, a slow blosseming of elegant sound
worlds shimmering with light and grace —enough to make a believer out ofanyon”

—Stephen Brookes
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Tokyo Police Club raced through 20 songs in 50

minutes at a sold-out Black Cat on Tuesday night.

That's the pace of a punk band, but the Toronto quartet ISYOUR DELIGHT P,
is nothing of the sort. It plays peppy (maybe even .
preppy?), good-natured power-pop without a hint of

any sinister elements. The most offensive thing about

Tuesday's show was the row of blinding, flashing

backlights behind the band that made it nearly

impossible even to look at the stage for most of the
night.

Songs like "Tessellate” and "Sixties Remake" abruptly ended just as they were picking up steam, but
since another bouncy number-was only moments away it didn't hurt the show’s momentum. The band's
debut full-length, "Elephant Shell,” showcases a more streamlined, almost emo.sound than was heard on
a pair of preceding EPs; and the shift in direction was evident in the performance. Where the band could
once be mistaken for a clone ofthe Strokes, the Get Up Kids.and Jimmy Eat World, comparisons are
now more apt, particularly relating to singer Dave Monks's slightly whiny voice.

During "Your English Is Good," an especially jubilant standout, the teenage girls of opening act Smoosh
joined Tokyo Police Club onstage. Instead of picking up a tambourine or even singing along, they
simply danced and jumped around for a minute. And therein lies much of the band's appeal —they make
music that you can lose your head and bop around to for a short while. It may.not be earth-shattering,
but it's hard not to at least tap. your toes to the beat.

“ David Malitz
Carnegie Mellon Philharmonic

It was an emotional evening for many at the Kennedy Center Concert Hall on Tuesday night, when Juan
Pablo Izquierdo, the music director of the Carnegie Mellon University Philharmonic, took the podium. It
was his final performance after 17 years with the group - years in which he's built the orchestra into an
accomplished interpreter of contemporary music, performing composers from Schoenberg to George
Crumb. And from the first notes of "Arcana" - the brash Edgard Varese powerhouse that opened the
program ~ to the close of Stravinsky's epoch-making "Rite of Spring,” it was clear that those years have
been well spent: Izquierdo is an impassioned and insightful conductor who unleashes 20th-century
music in all its raw, explosive glory.

"Arcana,” from 1927, is a work that needs to be experienced in the concert hall; recordings never really
capture the huge blocks of sound that Varese sends hurtling through space, or the elemental force that
builds, like a juggernaut, for 20 minutes. And although the Carnegie Mellon players are all students, and
understandably lack some of the polish and precision of a professional orchestra, Izquierdo drew a bold
and exciting performance from the group that more seasoned players would have been proud of
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Things quieted down considerably for Giacinto Scelsi's ethereal "Quattro Pezzi" from 1959, for chamber
orchestra. Some think Scelsi a charlatan, a nutjob, or both; his mature works are marked by a focus on
long, sustained notes, which build in intensity through ultra-subtle changes in dynamics and texture, and
they're not for everyone. But the Carnegie's reading of the provocative "Quattro Pezzi" (whose four
sections each consist of a single tone) was exceptionally beautiful, a slow blossoming of elegant sound
worlds shimmering with light and-grace.—enough.to-make.a believer.out.of anyone.

—Stephen Brookes
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Songs like "Tessellate" and "Sixties Remake" abruptly ended just as they were picking up steam, but
since another bouncy number'was only moments away it didn't hurt the shew's momentum. The band's
debut fiill-length, "Elephant-Shell,” showcases a more streamlined, almost emo-sound than was heard on
a pair of preceding EPs, land the shift in direction was evident in the performance. Where the band could
once be mistaken for a clone ofthe Strokes, the Get Up Kids and Jimmy Eat Warld, comparisons are
now more apt, particularly relating to singer Dave Monks's slightly whiny voice.

During "Your English Is Good," an especially jubilant standout, the teenage girls of opening act Smoosh
joined Tokyo Police Club onstage. Instead of picking up a tambourine or even singing along, they
simply danced and jumped around for a minute. And therein lies much of the band's appeal - they make
music that you can lose your head and bop around to for a short while. It may not be earth-shattering,
but it's hard not to at least tap.your toes to the beat.

—David Malitz
Carnegie Mellon Philharmonic

It was an emotional evening for many at the Kennedy Center Concert Hall on Tuesday night, when Juan
Pablo Izquierdo, the music director of the Carnegie Mellon University Philharmonic, took the podium. It
was his final performance after 17 years with the group - years in which he's built the orchestra into an
accomplished interpreter of contemporary music, performing composers from Schoenberg to George
Crumb. And from the first notes of "Arcana” - the brash Edgard Varese powerhouse that opened the
program - to the close of Strayinsky's epoch-making "Rite of Spring,"” it was clear that those years have

been well spent: Izquierdo is an impassioned and insightful conductor who unleashes 20th-century
music in all its raw, explosive glory.

"Arcana," from 1927, is a work that needs to be experienced in the concert hall; recordings never really
capture the huge blocks of sound that Varese sends hurtling through space, or the elemental force that
builds, like a juggernaut, for 20 minutes. And although the Carnegie Mellon players are all students, and
understandably lack some of the polish and precision of a professional orchestra, Izquierdo drew a bold
and exciting performance from the group that more seasoned players would have been proud of.
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Things quieted down considerably for Giacinto Scelsi's ethereal "Quattro Pezzi" from 1959, for chamber
orchestra. Some think Scelsi a charlatan, a nutjob, or both; his mature works are marked by a focus on
long, sustained notes, which build in intensity through ultra-subtle changes in dynamics and texture, and
they're not for everyone. But the Carnegie's reading of the provocative "Quattro Pezzi" (whose four
sections each consist of a single tone) was exceptionally beautiful, a slow blossoming of elegant sound
worlds shimmering with light'and grace —enough to make a believer out'of.anyone.

—Stephen Brookes
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Tokyo Police Club raced through 20 songs in 50 EARN 110Q0 BOMJS SHUU’CHNTS¢ WTIH YOUR
minutes at a sold-out Black Cat on Tuesday night. FIRSr PURCHASE— ENOUGHFORUPTO3  NIGHTS.
That's the pace of a punk band, but the Toronto quartet

is nothing of the sort. It plays peppy (maybe even

preppy?), good-natured power-pop without a hint of

any sinister elements. The most offensive thing about Starwood Preferred Guest®
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impossible even to look at the stage for most of the

night.

Songs like "Tessellate” and "Sixties Remake" abruptly ended just as they were picking up steam, but
since another bouncy numberwas-only-moments-away-it-didn't-hurt the-show's momentum. The band's
debut full-length, "Elephant.Shell,” showcases a more streamlined, almost emo.sound than was heard on
a pair of preceding EPs,/and the shift in direction was evident in the performance; Where the band could
once be mistaken for a clone of the Strokes, the Get Up Kids and Jimmy Eat World, comparisons are
now more apt, particularly relating to singer Dave Monks's slightly whiny voice.

During "Your English Is Good," an especially jubilant standout, the teenage girls of opening act Smoosh
joined Tokyo Police Club onstage. Instead of picking up a tambourine or even singing along, they
simply danced and jumped around for a minute. And therein lies much of the band's appeal —they make
music that you can lose your head and bop around to for a short while. It may not be earth-shattering,
but it's hard not to at least tap.your toes to the beat.

~ David Malitz
Carnegie Mellon Philharmonic

It was an emotional evening for many at the Kennedy Center Concert Hall on Tuesday night, when Juan
Pablo Izquierdo, the music director of the Carnegie Mellon University Philharmonic, took the podium. It
was his final performance after 17 years with the group - years in which he's built the orchestra into an
accomplished interpreter of contemporary music, performing composers from Schoenberg to George
Crumb. And from the first notes of "Arcana™ —the brash Edgard Varese powerhouse that opened the
program - to the close of Stravinsky's epoch-making "Rite of Spring,"” it was clear that those years have
been well spent: lIzquierdo is an impassioned and insightful conductor who unleashes 20th-century
music in all its raw, explosive glory.

"Arcana,” from 1927, is a work that needs to be experienced in the concert hall; recordings never really
capture the huge blocks of sound that Varese sends hurtling through space, or the elemental force that
builds, like a juggernaut, for 20 minutes. And although the Carnegie Mellon players are all students, and
understandably lack some of the polish and precision of a professional orchestra, Izquierdo drew a bold
and exciting performance from the group that more seasoned players would have been proud of
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Things quieted down considerably for Giacinto Scelsi's ethereal "Quattro Pezzi" from 1959, for chamber
orchestra. Some think Scelsi a charlatan, a nutjob, or both; his mature works are marked by a focus on
long, sustained notes, which build in intensity through ultra-subtle changes in dynamics and texture, and
they're not for everyone. But the Carnegie's reading of the provocative "Quattro Pezzi" (whose four
sections each consist of a single-tone)-was-exceptionally-beautiful;-a-slow.blossoming of elegant sound
worlds shimmering with light and grace —enough to make a believer out of.anyone.

—Stephen Brookes
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