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2 Introductory Notes

This supplement to the Boosey & HaWkes 1995 Music on Hire/Rental Caiaioftie contains the
additions to that catalogue since its publication. There is also a list of sclccted errata. All other
errata will be incorporated’into the next complete catalogue.

Works scored for five or less instruments with or without voice(s) are not included in either
the 1995 catalogue or this supplement, but can be found in our separate catalogue of music for
one to five instruments available upon riquest.

Copies of the 1995 Music on Hire/Rental Catalogue are available upon reguest

For further information conccming composers published by Boosey & Hawkcs. including
biographies which may-be used in concert programmes, please visit our website at:

www.bcM)sey.com,'publishing

October 1999



Adams, John

(b.Worcester, Massachusetts 1947)

Century Rolls (1997) 30'
for piano and orchestra

2.picc.2.corA.2.bcl.2—3.3.2.0—-timp.perc(2):w7)Ai7Av<//)/Ililg/f hong(?/crot:
mariinha/xyl/glsp/r.hedx liarp cel(=kbd glsp)— strings

Gnarly Buttons (1996) 26’
for clarinet and small orchestra

corA.bn trbn—gtr(=banjo,mandolin>-2kbd sainplcr(l=pft}—

strings(rnin  1.1.1,1.1. max 6.6.4,4,2)

Lollapalooza (1995) 6'
3(Il.11=picc),3(ni -gorA).2.Ercl.bcl.3.dbn— 4.3.3.1—iinip.perf(4):.rv7/i/g rolo-toms/
siisp.cynism tam-i/SD'peJal BD/maracas/lanih/daves/Igl/Mdhl/hniign,low floor tom-t-
pft— strings

Naive and Scntimontal Music (1999) 50'
41TV =picc).3(ill=corA)-3(ll-bcl2).3(l1I=dbn)—4.4.3.2— Ump.p<iTc{5):vib/ahnglocken/
xrl/21gl/stisp.cym/2 sm.Chin.gongs/sm.high-pilched hcll/gisp: manniha/shaker/xyl-'crol/
almglocken/vihy/glsp; xyl/glsp/lg.BD/nmi-sm.high-pilcheJ heU/howed vibr/susp.cym:chiines/
high anV'il/tam-r/low .small high-pitched bell/5 Jupiutcsc tpihoM-l.s: 5 low goiig.s/chime.s/

Ig sleighhells/3 "Ranch" iglsfsm-high-tgl/tam-t/susp.cym/susp-sizzk’ —pft—ccl—

kbd .sampler -g tr— 2harps==strings

The Nixon Tapes (1998)
Scenes from Nixon in China for.voices.and.orchestra

Version | colS.lyrS.2highBar.B.chorus 56"
Version 1l lyrS,2highBar:B.chorus 49'
Version Il colS.lyrS.T.2highBar.B 51'
2(1,1l-picc).2(l1-corA),3(I=Ei’ckH,—tH=bcl).ssax.2asax barsax.0—0.3.3,0— perc( 1):BD/

pedal BDhvdbl/susp.cym/SD/sandpaper blocks/tamb/hi-hat cym/TD/siz:le cym/gisp/
slapping sounJ/tgl/sicigh hells—2elec pft—kbd sampler—strings

Scratchband (1996, rev. 1997) 12'
for ensemble

I{=picc).l,2(ll=bci).0— 1.1.1.0 2 kbd samplers*(I=pf>)— clec.gir—bass gtr—

perc(\):peclal BD/4lani-i/2boiigo.s/SD/ianib/hi-hal/cym/ride cv7Jj/u'<//>/Icowbcll/3tpl.bl/
casLtlaves/maracas.Voto tom or timp(opt)

*Kurzweil K2000 but has also been programmed for Akai sampler

Slonimsky's Earbox (1996) 14'
2.picc.2.corA,2.F.-cl(=3cl).bcl.3 4.4.3.i —timp.pcTcOV.crot/marimha/glsp/xyl/Jsusp.cym/
wdhl/claves/SD/hi-hat/ipl.hls/cast/shaker/tamh/lam-Uiglvih  harp—pft—

kbd sampler* (or celesta and small electronic jazz organ)— strings

*Kurzweil K2000 or .~kai

Boosey & Hawkes can now supply KurT”Aeil (or .Akai) keyboard sampler software for the
following Adams works that originally required Yamaha HX-1 F.lectone or SY-77 and SY-99
synthesizers: Clutmher Symplwuy: The Death ofKlingho/fir; (7 Dorado: Fearful Synunetries;
Nixon in China: The WnumI-Drcsser

Adams-Debussy

Le Livre de Baudelaire (1994) 21
Four songs from Debussy’s Cing pocmes de Baudelaire, arr. for soprano and orchestra (K)
3(ll=picc).2.2.bcl.2 -4,0.0,0— perc(l or 2):timp/xyl/hell tree/low susp.cym/igl'tam-t—

harp— ccl— strings



Adams-Piazzolla

l.a Miifa (1996) 5’
for violin and chambcr orchestra

2.1.1 .bcl.2—2.0.0.0.—pll—strings

Kevolucionario (1997) 5'
for violin and chamber orchestra
1.1(=ci)rA). Lbel,2— 2,0.0.0— tirrip(=conga/'bongos/Chin.cymi— pft— strings

Todo Buenos Aires (1997) 5'
for violin and chamber orchestra
1.1.1 .bel.2— 2.0.0.0—timp— pft— strings

Andriessen, Louis

[b,Utrecht 19391

Dancing on the bones (Trilogy of the Last Day part 111) (1997) 12
for children’s voices and ensemble

Text: Louis Andriessen (D,G.E)

3{LIl-picc).2.2,bci.dbcl,0,dbn—2.2.2.0—"<;xc{2y.glsp/xyl/vib/2 plate chimes/* chimes/

Ig giiiro/lg whip/2log dr/2 srn tom-i/2 bongos/SD/BD/Ig susp.cym/I* sizzle cym/*onf" -
2pfi  2synth--2gtr—bass gtr—harp—strings (min 3.3.2.2.2)

De Herauten (‘i'he Heralds) (1997) r
for brass (6.3,3.1) and timpani

The Last Day (Trilogy of the l.ast Day part 1) (1996) 29’
for 4 singers, child’s voice and-large-ensemble

Texc:Liicebert ‘The Last Supper" and Anon. 'A woman and her lass’

Boy sop. 2T, 2Bar

3(Lil-picc).2(ll1-corA).2.bcl.dbcL0.dbn - 2.2.2.0—piiTc(2):ii>iip/g!sp/vih/xyl/marimha/
chimes/2raliles/21g tgl/4wdhl/lg-BD/anvil/log-dnim/lg-ram-l/gong/susp.cym/lg lom-i/

2SD/ig whip/pulice whistle in Ah  2pft 2synth harp—2eleu,ytr—bass gtr—
strings(min;2.2,2,2,2)

Odysseus' Women (1995, orch.1998) 25'
for 4 women's voices (2S.2M)and chamber orchestra

Text; Homer (E)

0.2.0.0—2.0.0.0— perc{ I):!.heUs/vih/2lg susp.cym/gong/g!sp/cel/tiinp—harp—pft—

cimbalom gtr strings

On Jimmy Yancey (1973) 12
forwind ensemble
1.0.0.2asax,lsax.0— 1,1.3.0— pft— db

Passeggiata in tram in America e ritorno (1998) 8'
for Italian singer and ensemble

Text: Dino Catnpana ()

3tpt.3trbn— perc( 1)\RD/SD/2cym—elee.gtr— pft—elee.vin - db

TAO (Trilogy of Ihe Last Day part 1) (1996) 18
for solo piano, women's voices and ensemble

Text: Lao Tse and Takamura Kotaro (Chinese)

solo pft(=singing/koto)— 2S.2M

1.2picc. 1.corA.0.0— 2.0.0.0— pQXc(2)\crnt/glsp/vih/xyl/lg tgl/cowhells/2plaie hells—

pft(=cel)- -harp - strings(max.3.3.3.3.2)



Beeson 5

Trilogy of the Last Day (1996-1997) 58'
Texl:see individual parts of the trilog>' for lex| details

combined forces of parts ], Il and 111

solo prt(~singing/koto)—2S.2A,2T,2B—Boy S—children’s choir
3(I,l=picc).2{ll=corA).2.bcl.dbcl.0.dbn—2.2.2.0— pc.rc{h"):xyl/gtsp/vih/marimha/cwl/
chimes/2lgiag.sm)/2raliles(lg,sm}/4wdbi/2tom-i/2log ilr/2SD/BD/timp/2tg susp.cym/

/g uvn-f/gong/anvil/whipAg sizzle cym/2pluie chimes/lg rasp”2bongos/cowhells/

police whisile in Ab— 2pft—2synth— harp— 2elec.gtr—bass gtr strings(min.3.3.2.2.2)

Zilver (1994) 15
for mixed ensemble
tl.cl—vib— marimba— pft —vIn.vla

Argento, Dominick

Ib,York, Pennsylvania 1927)

The Bremen Town-Muslcians (199S) 22'
based on the fairy tale by the Brothers Grimm; adapted by the composer (E)

for narrator and chamber orchestra

2.2.2.2—3.2.1.0 -timp— pcic:SD/cvms/susp.cyms/gl.sp/wdhl/ccLsl/soimds o f shaHering glass—
harp—solo tpt— solo marimba—solo-vin—solo-db—strings

Reverie (Reflections.on a Hymn Tune) (1997-98) 15'
2.afl.2.corA.2.bcl.2.dbn—4,3.3.1—timp.pGTc{'i):SD/BD/tam-l/cyms/susp.cym/bell tree/
1.bells/glsp/lanib/whip— harp==strings

Valentino Dances (1994) 12
Two dances from the Dream of Valentino scorcd for full orchestra
2.picc.2.corA.2(ll=bcl).asax.2(IT=dbn)— 4.3.2.1—iimp.peTc{2):lgl/lamb/gtsp/iam-i/cyms/hell
jree/cast/claves/maracas/snsp.cym/SD/BD— piano accordion— harp— pft—strings

SATB chorus (optional)

V'alse Triste (1996) 2
for string orchestra and harp
harp—strings (1.1.2.2.1)

Bartok, Béla

Ib.Nagyszentmiklos 1881. d.New York 1945)

Viola Concerto (op.posth) (1945) 21
Revised edition by Peter Bartok and Nelson Dellamaggiore

2.picc.2(ll=corA).2.2(ll1=dbn)— 4.3.2.1— \.\m.p.pevc{2):SD/BD/(gl/large cyms/susp.cym—
strings

Beeson,Jack

(b.Muncie. Indiana 1921]

The Daring Young Man on the Flying Trapeze (1999) 9'
for countertenor and chamber ensemble

Text: George Leyboume and Jack Beeson (E)

1.1.1.0— 1.0.0.0— perc(optional):.S'D//|f/— strings

Interludes and Arias from Cyrano (1997) 18’
for baritone and orchestra

Text: Sheldon Hamick. based on the play by Rostand (E)

3(I[=picc. Ill=picc).2(l1=corA).3.2(l1=dbn)— 4.2.3.1—timp— perc(2-3):g/.s;;/xvy/a’l/5'|D/
TD/BD/cvms/S:iusp.cyms/lam-t/lgUwiinl machine- harp—strings



6 Bernstein

Bernstein, Leonard

(b.Lawrence, Massachusetts 1918, d,New York City 1990)

Clarinet Sonata (1941-2. orch 1994) IT
orchestrated by Sid Ramin for clarinet and chamber orchestra

perc( 1):tinip/sm igi/glsp/wdhi/xyl—pft—strings

Olvmpic Hymn (1981) 6'
for chorus and orchestra (G)

2-picc,2.corA,2.bcl.2.dbn—433 A — ump.perc{5):chinn's/BD/Lyms/susp.cyms/3iam-i/igl

pft -strings

Piccolo Serenata I'
orchestrated by Sid Ramin (1995)
2.0.1 ,bcl(or bsn),(0)—0.0.0,0—pcrc(2):glsp/igl— harp—strings

Prelude, Fugue, and Riffs (1949) y
arranged for clarinet and chamber orchestra by Lukas Koss (1998)

0,1,0,0 2.3.4(IV-tuba)—peic(,3):SD/BD/4lom-l/tym.s/hi-hal cyms/susp.cym/x\'l/
vih/wdh!—strings

Selections from Mass (1998) 25'
for baritone solo, boy soprano, adult and children's choir

2(L1=picc).2(ll -corA).3(lI=EpclJIl 'becl).2 4.4,3.1- -timp.perc(6-8);50/inji;// dr/TD/Bf)/
4piiched drs/5 bongos/finger cyms/2susp.vym.s/(gl/tamh/Avdbl/gowd/lg tain-i/glsp/xyl/vih/
manrnlw'chiniL’s—pedal .organ—elec.gir(=acoustic gtr) bass gtr - harp- strings

Silhouette (Galilee) 2’
orchestrated by Sid Ramin .(1995)
2.0.1.1—0.0.0,0—pcTciiy.glsp/xyl/fingei- cyms— harp— strings

So Pretty 2’
orchestrated by Sid Ramin (1995)

Text: Comdcn and Green (E)

1.0.corA.1.1—0.0.0,0— harp— strings

Suite for Orchestra from Candide (1999) IX'
2.picc.2.corA.2.bcl.2.dbn—4.3.3.1—limp.pt;TcOor4/:SD/BD/cyms/susp.cymbal/fmgcr crw.v,
igl/iamh/castaiicts/wdbl/tpl.hls/gl.'ip— harp— strings

Two Love Songs 5'
orchestrated tor mezzo soprano and chamber orchestra by Sid Ramin (1995)

Text: Rilke (F)

“Extinguish My Eyes” and “Wlien My Soul Touches Yours”
2.0.2.0—0.0.0.0—timp.perc:gy.?/7/v//>— harp—strings

W hite House Cantata (1996) 90'
for soloists, chorus and orchestra, from the musical 1600 Pennsylvania Avenue
4S,M.2B,4Bar,2T;minor roles:M,6T,B;chonjs

2.picc.l.3{ll-bcl).dbcl.ssax.l-- 2.2,3.1 perc{2):vib/SD/TD/low field dr/wdbi/fpl.hi/suxp.cvm/
hi-haUho>ik/gourd/ratcheviani-i/tom-t/cliime/choke cym/cowbeU/chow beil/xyl:limp/cvmx/
BD/TD/tgl/chime/jiex/S pitched dr 'molor vib/glsp/lainb'hones/sUde whistle—gtr(=clec.gtr)—
banjci— pfl(=synth)— strings

Birtwistle, Harrison

Ib.Accrington 1934)

The Cry of Anuhis (1994) 13'
for tuba and orchestra

2(1.11 -picc).2(l1"corA),2.2— 4,2.0.0— timp.pcrc( 1 — harp— strings



Birtwistle-Bach

Exody (1997) 28
23:59:59

3(1.1=piccdll= afl).3(lll=corA).3(I-E'cl.il=bcl.llI=dbcl).ssax.asax.3(lll=dbn)—

4.4.3.2 -"cxziSy.marimhan.beUs/guiro/lg guiro/ianih/.susp.cym/boy”ed cym//g uim-l/

Ig nipple gong/bell iree/lgl/high Chin.dr/v.sm \idblOhongos/sm Chin.lom-l/5tom-vBD/
glsp/5wdbl/5" salmon reel/xyl/vib/lg BD/claves/high hongo/hi-hat— 2harps—elec.pl't strings

Panic (1995) 18
for alto saxophone, jazz drummer and wind, brass and percussion
3(ILHI-picc).3{ItI=corA).2.bcl.3(lll-dbn)—4.4(lll-picc.tpt).3.1—timp.percd ).
4wdbl/4hongos/4lpl.bl/4tom-t/2cangas/hi-hal/pediil BD

Pladd Mobile (1998) 8’
for 36 milled tiajmpets

Pulse Shadows (1989-96) 64'
for soprano, string quartei and ensemble

9 Settings o f Celan interleaved with 9 Movemenis for Siring Quartet

Text; Paul Cclan, translated by Michael Hamburger (H,G)

solo sop— string quartet—2cl—vla.vlc.db

Three movements from each consituenl cycle arc published by Universal Hdition.

The complete work is available-on-hire-from-Boosey & Hawkes

9 Settings of Celan.(1989-96) 33
for soprano and ensemble

Text: Paul Celan, translated-by Michael Hamburger (H.G)

solo sop— 2 cl—vla.vic.db

1 Threadsuns (1985) 2’
2. White and Light (1989) 5'
3. Psalm (1996)

4. With [.ctter./And Clock (1994) 4
5. An Eye, Open(1996) 2'lj
6. Todtnauberg (1995) 7
7. Tcncbrae (1992) 7'
8. Night (1992) 3

9. Give The Word (1996) 2'

All songs are perfonnable as individual items

Nos. 2, 7 and 8 are published by Universal Edition

The complete cycle is available on hire from Boosey & Uawkes.
sec also Pulse Shadows

Slow Frieze (19%) 16'
for piano and ensemble

picc.0.1.1,1 -1,1.1.0—"QTc{\]\5\vdbl(sni.ii\eJ.lg)/2 sm dr/log dr/BD/lum-Uor med gong)—
strings(l.i. 1.1.1)

The W'oman and the Hare (1999) 15’
for soprano, reciter and ensemble

Text: David Harsent (E)

2fl(I=picc.ll=bfl).cl(=E-"cl)—"(jcrc{\y.vib/glsp>2conga i/r—cel—2vin.vla.vic

Birtwistle-Bach

Bach Measures (1996) 23"
for ensemble
I( -all),U-corA), I(=bcl).I(=dbn>  L.I,I(=btrbn),0— perc(l);'/.vp/v76- strings(l,I1.1.1.1)



8 Bogish

Bogish, Bemadus G

(b.The Hague 1932)

Huronian Episode (1971) 8'
for symphonic band

3.picc.2.3.Hhcl.solo cl.acl.bcl.2asax.tsax.barsax.2—4.3.3.barciiph.2 -timp.perc—db

Britten, Benjamin

(b.Lowestott 1913. d.Aldeburgh 1976)

Prince of the Pagodas SuUc (1957, arr.1997) 47
compiled by Mervyn Cooke and Donald Mitchell

3(IMn=picc).2.corA.2.Epcl.3(11l =dbn)—4.3.3.)—\\m\).pQK (I)\xyi/vib/glsp/i}il/cast/tamh/
3tom-1/SD/BD/sm timp/sm cyms/susp.cym/cyms/2gongs- harp cel—pft duet— strings

Sinfonlc'tta op.IB (1932) 15'
arrangement by Britten for chamber orchestra (1935)

(with an extra hom part)

1.1.1.1—2.0.0.0—strings

Carter. Elliott

(b.New York City 1908}

Adagio Tenebroso (1995) 20'
(second part of the orchestral triptych Symphonia: sum Jluxue prelium.spef)
3(11,111=picc).2.corA.2(M=Er'cl).bcl.2.dbn—U .3.3.1—timp.perc(4):SD/4éoHgo dr/
glsp/4tpl.bl/cowbeUslvib/2susp.iym/2iam-t/2wdbt/SD/xyl/tam-t/murimha/wood drum/

2meuil hi— pft— strings

Allegro Scorrevole (1996) n
(third pan of the orchestral triptych Symphonia: sum jlmae pretium spei)
2.picc.2.corA.2([I=Ebcl).bcl.2.dbn—4.3.3.1—]iGxc{A)\timp/gisp/xyl/vib/4bongos/SD/2iom-i/
\vdhl/3susp cym/2cowbeils/guiro/2melal blocks/4tpl bl/BD/marimha— harp— pft— strings

Clarinet Concerto (1996) 18'
for clarinet and small orchestra

1.2(l1=corA)0.1— 1.1.1.1—peTc{i):glsp/4bongos/sm (om-l/lg lom.t/med susp.cym/

wood dr/iam-I/xyl/2meial hl/Ipl hl/lg SD/lg susp.cym/vib/sm »dhl/cenccrros/sm susp.cym/

sm SD/med tom-i/BD— harp— pft- strings(1.1.1.1.1)

Luimen (1997) 12’
Ipt.trbn— vib— mand—gtr— harp

Symphonia: sum fluxat pretium spei (1993-96) 50’
3(!.1il=--picc).2.corA.2(l1=E?cl).bcl.2.dbn—4.3.3.1— limp.perc(4):2meM/ hl/2cowhells/

3susp.cyms/2wdbl/4rpl.bl/wood dr/gavel!/guiro/4dhongos/2tom-1/SD/BD/glsp/vib/xyl/
marimba— pft— harp—strings
sec also Partila, Adagio Tenebroso and Allegro Scorrevole

Chin, Unsuk

ftj.Seoul, Korea 1961)

Akrwstichon-W'ortspiel (Aerostic-Wordplay) (1991, rev.1993) 15'
7 scencs trom fairy-tales for soprano and ensemble

Text; Unsuk Chin

tI"(=picc. afl).ob.cl*(=bcl)—pcrc(\)\timp/iam-i/cyms/lom-I(2dilfsizes)/iamh nn a stand/
giiiro/ant.cyms/tgl/mouih hurmonica/glsp/vih/SD/sm tgl/marimha/xyl- mandolin—

harp* pft—vin*.vla.db *thcsc instruments should be tuned anywhere between a 4th & 6th of
a tone higher than concert pitch. Each instrument may take a different tuning.



Copland

Fantaisie mécanique (1994) 15
for five instrumentalists
tpt.trbon—pcTc(2):iamh/2limh/3lom-t/71)/BO/3timp/vih/xyl/l.hvILs/igl(lg)/3cyms/

2lam-1(I" & snt)/tltundersheel(lg):iai>ihf.sm)/2boiigos/.ism dr/TD/BD/3timp/wiml chimvs
Iglass)/stones/2tgl(sn} & med)/3cyms/fani-i(med)/thuiuk’rsheel(nieci>/glsp/manmha—pft

Miroirs des temps (1999) 37
for four voices (ATTB) and orchestra

Text: medieval poets and Fernando Pessoa

2(U=picc).2(ll“CorA).2.1 ,dbn—4.2.2,1—timp.perc(6):vib/glsp/sm tgl/fingcr cym/3tam-t/
4javanesc gongs,“ficowbells/l.bell/plati: bclls— harp— cel—hannonium  mandolin—gtr—
cymbaloin 4recorders(SATB)—strings(12.12.10.8.6)

Piano Concerto (1996-97) 27
2(ll=picc).2(l1=corA).2.2—2.2.2.1 pcTC(2-3):xyl/maninha/glsp/vih/aiil cym/lilhophone/
2tgl/2siisp.cyni/2lam-t/maracas/4wdhinglass wind chime/6cowbclls/t.beHs/2phtte hells/tamh/
4bongos/sm jom-t/3SD/TD/iimp/BD ce! —harp— mandolin—strings

NB: can also be performed with 2 string players per part

Die Troerinnen (Trojan Women) (1986) 22
for 3 female singers, women's choir and orchestra

Text;Euripides (Greek)

2S.M -female chorus

2.picc.3..3.3—4.3.3.0—"p"irc(2):vib/cyms/antique cyms/glsp/marimba/iamb/Igl/l.hcUs:iimp
gong/xyl/snarc drum/lom-i/(tglj—cel--pft -harp-strings

santika Ekataia (1993) 15
3(1=afl,ll=picc),3(I=corA),3(I--"EkI.!1I-bcl).2.dbn— 6,4.3.1— peTc{5y.BD/3ioin-i/

gong/tamh on sland/sleigh beUs/t.bdhixyl/vib/small cymimilUivy drum/3SD/tgUglsp/
2gongs(largc <€ smaU}/cyms/medium Ilimdershei’l/2timp/sm tgl: 3iimp/3diff tom-t/

cyms/lg gong/ig thundersheet/lgl/glsp/vib/sm igl/sm_cym: eflimp/military dr/3SD/cynvi/
antique cyms/sm & med thundersheel/lg goiig/lgl: BD/3lom-l/small gong/tamh on stand/
xyt/cyms/vib/lge thundersheet/2 beUsdow)—harp— cel—pft—strings

Xi (1998) 23"

for ensemble and electronics

1(=picc,afl). 1(=corA). 1.1(=dbn)— 1,1,1.1 pcxc{2y.BD/3iam-1/3susp.cym/2iavaiies(. gongs/
plate heUs/sm tgl/lg thundersheet/guiro/4tpl.hl/g!sp/vih/xyi/marimba/bass xyl/lithophone—
harp— pf*— kbd sampler—2vin.vla.vic,db tape

Copland, Aaron

(b.Brooktyn. NY 1900, d.Peekskill, NY 1990)

Rodeo (1942) 24"
Reduced orchestration of the ballet by Jonathan McPhcc (1999)
2(I'=picc).2(ll=corA),2(l1=bcl).2 --4.3.3,1— timp—yntrt:{2y.SD/wdbl/igl/susp.cyms/

crash cyms/BD/xyl/glsp/rattle— pft— harp(ad lib)- strings

NB The reduced orchestration is not available for concert performance, but only for staged
performances where there is limited space in the pit.

The Tender Land (1952-56 arr.1996) 25"
Suite from the opera for soprano and tenor soloists and ensemble

arranged by Murry Sidlin

1.0.1.I—0.0.0.0 -pft -strings(2.2.2,2,1)



10 Del Tredici

DelTredici. David

(b.Cloverdale, CA 1937)

Cabbages and Kings (1996) 10
for soprano, mixed chorus. 4 solo violins and orchestra

Texl; Lewis Carroll (E)

I(=picc).1.1.0 1.1.1.0 '*>iK(2)\tamh/tipip/SD/TI)/glsp:niichci/jg wi/ul machine/

crush cyms/harchimes/tgl/lg sit.sp.cyni/lg kwi-1/Ibelh/xyl/lg cowbell—harp—solo soprano

4 solo violins -strings

Dracula (1997) 20’
for amplified soprano/narrator and ensemble

Text: ‘My Neighbour, the Distinguished Count' from Autobiographies by Alfred Com (E)
I(=picc).0. I(=bcl).0— 1,1.0.0  perc(2)ixi7/i.Ai?//.viZ>ar chimes/glass wind chimes/gtiiro/
2hongos(high.low)/cyms/2wdbllhigh.low)/2timp:SD/TD/hw couga dr/hi-ha(/5ipLhi/
nitchei/tamh/high siren/lg anvil/lg wind machine—pfl(=cel)—ihercmin— 2vin.vla.vcl,db

The Spider and the Fly (1998) 30
for soprano, baritone and orchestra

Text: Mary Howitt (E)

3(11.111 -piec).3(I11=corA),4(IlII=E(’CL.IV=bcl).3(Ill-dbn)  4.3.3.1—iimp.perc{5):/, rv/li773/
lamh”glass wind chimes/raichel'highjuw wdbUclaves/lg whip; li:vib/TD/timhales(high, low)/
loni-ifhigh, low)/igl/SD/ig wind machine”ell iree/susp.cymfhigh. luw) 'hongos(high, low)/
Stpl.hl/ratchet/casl; IH:glsp/BD/cyms/ralchel/igl; jV:i.bells/susp.cym(sm.lg)/lg tam-t/guiro/
cowbells(high. low}/iumh/anvil—harp—eel—strings

Delius, Frederick

(b,Bradford 1862, d.Grez-sur-Loing 1934)

Dance (1978) 3
arranged by Fenby for flute and string orchestra

flute and strings (min: 4.4.3.3.2)

Inlcrmez/o from ‘Fennimorc and Gerda’ (1909-10) 5'
version for chamber sextet.by Robert Threlfall, based on arrangements‘by Eric Fenby
fl.ob string quartet

Irmelin Prelude (1890-92) 5'
arranged for chamber orchestra by Robert Threlfall
fl.ob.cl—strings (min: 3.3.3.2.1)

Druckman, Jacob

(b.Philadelphia 1928, d.Mitford, Connecticut 1996)

Counterpoise (1994) 19’
for soprano and orchestra

Tcxi: Apollinaire (F). Dickinson (E)

2(ll~picc).an.2.corA.2.bcl.2—4.3.3.1 \ixXip.[itrc{7>).susp.cym/cowbell/tamh/SD/lam-IN\ib/
cyms/susp.cym/sleighhells/l.hells/mariniba/rgl/susp.sizzle cym/fmger cymbals/4iom-uBD/glsp—
harp - pfb'cel—strings

Arranged for soprano and chamber ensemble (1995)
n(=afl).cl(=bcl)—hn.trbn—<()CTC{\y.vib/glsp/sizzle cym/BD/maracas/lam-!/3tom-I/

sleigh hells/fhiger cym/2siisp.cym/cyms—pft—vhl.vic

Edwards, Ross

(b.Sydney1943)

Dancing Light (1999) 5'
string orchestra



Enyato I11 (1995) 12'
2{ll=picc).2,corA3.2— 4.3.3.0— X\T(\ji.*src{i).vih/glsp/xyl/crai/lam-I/lamh/bongos/
conga dr—harp—strings

Five Senses (1993) 50
ballet for orchestra

2.picc.2.3.1.dbn—4.3.2.0— limp.perc(2):g'ap/3gongs//iarii-l/lu-/ial/l2congas/wind chimes/
sundhlock/marimba/maracas/gnira/whip— harp— pft(=cel)— strings

Guitar Concerto (1994-95) 17
for guitar and string orchestra

Symphony No.2 ‘Earth Spirit Songs’ (1998) 1
for soprano and orchestra

Text: Judith Wright. Hildegard von Bingen (E)

3(rii=picc).2.corA.3(lll=bcr).2.dbn -4.3.3.1 xwixp.ptxcilYOjingle-headed tom-t/hyoshigi/
cyii}s/tnoracas/gidro/iam-I(lg)/tamh/crot/t.hells/australian aboriginal clapping sticks/

sm susp.cym/tam-t(huge)/glsp/3cowbells/Sburmesc gongs/whip/mukosho— harp— pft— strings

Veni Creator Spiritus (1993) 15'
arranged for string orchestra (1999)

White Ghost Danccs (1999) 8’
2(ll=plcc).2.2(11"bcl).2(ll=dbn)—4.2.3.0—X\.inp.pQr<i(\):xyl/glsp/marimha/tainh/iam-i/BD—
harp— strings

Elgar-Payne

Symphony No.3 58'
The sketches for Edward Elgar's Symphony No.3 elaborated by Ajithony Payne (1997)
3(Il=picc).2.corA.2.bcl.2.dbn—4.3.3.1— X\\r\p.pc'ccOy.tgl/tamh/SD/BD/cyms/tam-t—
2harps— strings

Firsova, Elena

(b-Leiingrad 1950)

«These wcptks may be avaiiablc from companies other than the usual Boose>' & Hawkes agcnls in some icrrilorics

m*Augur>’ 0p.38 (1988) 21"
for chorus and orchestra on the poem by William Blake (R)

3,3.3.3— 4.3.3.1—pere— harp—ccl—strings

AAutumn Music op.39 (1988) 11
1.2.0.2.—2.0.0.0—strings(8.6.4.4.2)

*Before the Thunderstorm op.70 (1994) 23'
Cantala for soprano and chamber ensemble

Text: Osip Mandelstam (R)

fl.cl— hn— pcxz(\)\tam-t/susp.cym/igl/glsp/i.hells— cel— string quartet

*Chamber Concerto No.6 (the Temple of Mnemosyne) op.80 (1996) 18
1.1.1 .bel. 1— 1.0.0.0— pc\c{217i):tain-t/igl/2susp.cym/gong/crol/Yib/t.belis/gliJss bells—
strings(3.0.3.2.1)

‘Distance (Rasstoyanie) op,53 (1992) "
for voice, clarinet and string quartet
Text: Marina Tsvctaeva (R)

*Odyssey op.44 (1990) 12'
for 7 performers
fi— hn— piiTC'"-vih/t.be.lls— harp— vin.vla.vic



*The Word op.75 (199?) 8’
for mixed chorus and orchestra

Texl: biblical (E)

2.2.2.2—4.2.3.1—timp.pcrc(2):?am-//i.6t'//A" harp—strings

Gayfer, James

(bToronto 1916)

Canadian Landscape (orch.1973) 6’
2(ll1=picc).2.2.bcl.2—4.3,3.1—timp.pcrc(2)— strings

original version for symphonic band (1954)
3(lll=picc),2.corA.3.Ebcl.Epacl.bcl.dbcl.2asax,tsax.barsax.2—4.3crt.2.3.euph.l

timp,pere—db

Gerhard, Roberto
(b,Vails, Catalonia 1896, d,Cambridge 1970)
Soirées dt Barcelone (1936-38) 57
Ballet in three tableaux
orchestration completed by Malcolm MacDonald
2.picc.2.corA(=oblll).2.EKl.bci.2.dbn—4.3.3.1 —™\rr\p.ptxcm.xylkmasl/tgi/BD with cyni/
susp.cym/iamb/Lyms/lam-l—pft— harp—cel— strings
Suite from the Ballet airanged by David Atherton (1972) - 16'
scoring as above

Symphony 'Homenaje a Pedrell' (1941) 35'
3.2.2.2— 4.3.3.1—timp.perc(l)—harp--cel —string.s
The final movement can be played on its own, as Pedrelliana

Ginastera, Alberto

(b.Buenos Aires 1916, d,Geneva 1983)

Pampeana No0.2 op.21 (1950) 10
arr. for cello and orchestra by Mario di Bonaventura

2(ll=picc).2,2(11=bcl).2—4,4,3,1- timp.peTci2):.vyi/lamh/tyms/tgl/3ho?igos—

pft— harp—strings

Goldschmidt, Berthold

i: Hamburg 1903, d,London 1996)

Deux nocturncs (1995-96) 8’
for soprano and orchestra

Text: Pierre le Moyne and Tristan Corbiere (F)

2(ll=picc).2(ll=corA),l ,bcl.2(llI=dbn)—4,3,0,0— X\mp.ptTC(2yjcyl/glsp/snsp.cym/SD/TD/
tam-l—harp  strings

Partita op.9 (1927) 25'
in four movements for orchestra
3(tn=picc).2.corA.l.LEITcl,bcl.2.dbn— 4.3.3.1— timp,perc(4):c-ym.v/5Z)/Ivy/llam-/i*]]

signal whistle—strings

Passacaglia op.4 (1925)
3(llI=picc).2.corA.2.Et*cl.bcl.2.dbn— 4,4.3.1— X\m~.]>Qrc{S\.gIsp/iam-1/BD/SD/cyms -
harp— strings



Gubaidulina 13

Les petUs adieux (1994) 9'
for barilone and orchestra

Text: Clement Marot, Paul Eluard. Robert Dosnos (F)
2(Il-picc).2(l1-corA).2(l1=bci).2{lI*dbn)—2.2.0.0 —tiinp.perc{ 1):52)/I'Wi/7.6'wT7i/"/.vp—

harp— strings

Rondeau ‘rue du Rocher' (1995) 10'
for violin and orchestra
2(l=picc).2(l1=corA).l.bcl.2(1l1-dbn)—2.2.0.0— limp.perc( 1):glsp/x}’l/kimh/casl—

harp— strings(vla.vtc.db only)

I>er gewaltige Hahnrei: Suite op.l4a (1933) 18’
2(ll=picc).pice.2.corA. 1,E7cl.bcl.2ssax(ad lib).2.dbn— 4.3.3. i—timp.pcrc(4y.fiw5'/SE>/SE>/
tgl/xyl/gisp/tam-t/susp.cym/wdbl/Chin.dr—harp— strings

Two Psalms op.34 (1935) 7
for high voice and string orchestra
Text: Psalms 120 & 124 (G)

Grinberg, Alexander

(b.1961)
* May bo available from companies other than the usual Boosey & Ha\kkcs Bgents in some lerritorics
‘Carillon (1988) 28’

for chamber orchestra
picc.2.11.Epcl.ssax. I—= 1,1.1.1— pQxc(Ay.thtip/4tgl/2cowbeH/4crot/3sitsp.cym/2gongs/tain-t/
chimes/vib/bell—strings(4.3.2.2.1)

Gruber, HK

[b.Vienna, Austria T943)

Aerial (1998-99) 23’
Concerto for trumpet and orchestra
3(IL1=picc).2.4(111=E3el,IV=bcl).asax{=ssax).tsax(=ssax).2.dbn- -4.3.8:1—

timp.perc(3):iir kit/crot/lg~Chin.iani-t; vib/glsp/xyiorimba: marimba/xylonmba— pft— strings
NB: solo trumpet also plays piccolo trumpet in Bband cow horn.

Three MOB Pieces (1977) 11
arranged for solo trumpet and small orchestra (1999)
I(=picc). 1.1.1— 2.0.0.(>—perc(l):dnim kit-'maracas/lg tin can—strings(l.1.1.].1 or small

string .section)

Zcitstimmung (Time-shadow) (1995-96) 33’
for chansonnier and orchestra

Text: I.C.Artmann (G,E)

2(I'=picc).2.2(l1=bcl).2(llI=dbn)—2,2,0.0— pctc{2):thnp/iain-t//iexaionc/whip/cyms;croi/
xylurimha/marimha/vib— harp— strings

Gubaidulina, Sofia
(b.Tschistopoll 931)

" May be available from companies other than the usual Boosey & llawkes agenLs in some lerritories
*Zoitgestalten (Figures of Time) (1994) 29
J(I=afl, picc).1.2.bcl.2.dbn—6.3.4.2(I1=bass, ll==dbass)—perc(6):riM.'ro//.i/i7m-//
Jiex(howcdj/lg tam-I/t.beils/tmp/glsp/cym; glsp/vib/chives/manniba/susp.Lym/cym/jlex/
Uim-t/ant.cyms: ghp/marimba/claves/vih/Jlex/cym: glsp/t.bells/claves/Jlex/timp/

BD with fnciion slick/SD with snares/whisper chimesfhruss, Ig 70cm long)/susp.cym/cym/
tam-t;gisp/daves/susp.cym/cym/iam-t(med>/jingles/aniique cym: lam-l/croi/whisper chimcs/
hell plates—2harps—cel—hpsd(with microphone)— bayan— 2elec.gtr—strings(18,12.12.10.8)



Hawkins, John

(b.London 1949)

Urizen (1983) 9'
for viola and strings

Holler, York

(b.Leverkusen 1944)

Aufbruch (1999) 15'
3(I'1=picc),3(lI'=corA),2,bc].2.dbn— 4,3,3.1— \\nvp."()(ixc(,)".Inalmjmba/cyms(lg)/t.bejis/glsp/
vib/BD/kim-t/crot/lamh/sleigh hells/3howed cyms/tom-t/maracas/bongns/SD/cast/lg wdbl/
tpl.bi/tgl— 2harps— pft— strings

Gegenkldnge (1984-85/1998) 18’
for ensemble

1.I(=corA).l.bcl. 1—2.1.1.0—peTC{2):xylonmha/i'ih/2crot/3siisp.cym/tam-t/4bongos/5lom-[/
BD/marncas/tamb/sieigh bells/tinip— harp— pft(=synth)— strings(1.1.1.1.1)

(incorporates Improvisulion sur le nom de Pierre Boulez as final movement)

Widerspiel 1 (1996) e
3(IN~picc).2.corA.2.bcl.2.dbn—4.3.3.1— hmp.peTc{2):xyi/maritnha/crot/vib/t.hells/claves/
2wdbl/2bongos/2tom-!/SD /cyms/tam-t—pft— 2synth(Y.amaha SY99)—strings(14.12.10.8.6)

Holloway, Robin

(b.Leamington Spa 1943)

Clarinet Concerto 0p.82 (1996) 28'
(The Canterbury Cancerto)

2(l,ll=picc).2.2.2— 4.2.3.1—timp.perc( 1)\glsp/cyms— pft—strings

Clarissa-Sequcnce 0p.30b(1995-96) 40'
for soprano and orchestra

Text: by the composer.after the novel by Samuel Richardson (E)
3(LIL1=picc).3(ll1=corA).3(]=EKki,lll1=bcl).3(lli=dbn)~.3(I=D.tpt).3.1—
\\m'p.peTc{3):glsp/xyl/vih/tgl/SD/BD/susp.cym/cymham-t— harp— pft(=cel)— strings

Double Bass Concerto op.83 (1996) 25'
for double bass and .small orchestra
2(ll=picc). 1.corA.1.1— 1.2.0.0—strings

Five Haydn Miniatures (1999) 12
Oti tlute-clock originals, for ensemble
2fl(ll=picc).cl— pft(=opt.eel }— 2vin.vla.vlc

Overture on a Nursery Rhyme op.75a (1995) 6’
for chambcr orchestra
2.2.2.2—2.2.1.1—limp—strings

Scencs from Antwerp op.85 (1997) 30’
Streets: skies: docks: domes

Symphonic images for orchestra
3(Ill=picc).2.corA.3{ll=dbcl.lll=bcl).asax(=ssax).barsax(=ssax).2.dbn—4.3.3.1—
p6rc[2)\vih/inarimba/glsp/crot/i.bells/tgl/snsp.cym/lam-1/BD— harp— strings

Third Concerto for Orchestra op.80 (1994) 45'
3(T,lljn=picc,Ul=afl).3(lll=corA).3(U=Et>cl,IlI=bcl).bcl(=dbcl).3(llI=dbn)—
4.4(111=picc.Ipt).3.1—timp.perc{3):AD/ton-//Ig smaller cymsédg pair cyms/lg & sm tgl/
SD/wdbl/crot/claves/xyl/marimbaljiiigles/rnaracas/g!sp/vib/t.bells/2anvils/tamh/sizzle cym/
siren— cel(=pf\)— harp— pf\— strings



Jenkins

Horne, David

(b.Stirling 1970)

Broken Instruments (1999) 10’
for ensemble

corA— hn—"tv\:(]):imirir)iba/vih/dnmes/5tpl.hi/lg susp.cym— harp— gtr—vla.vlc.db

Flex (1997) 12’

for piano and ensemble

afl(=picc).cl(*bcl).bn(="~dbn)— hn.tpt.trbon— 'pcxc(\):marimba/vih/croi/BD /tpl.hl— harp— gtr —
vla.vic.db

Flicker (1996-7) 8'
for chamber orchestra
2.2,2(ll=bcl).2(TI=dbn)—2.2.0.0—timp—strings

Glow (1998) 13'
for mixed ensemble
fl(=picc.afl).ob(=corA).cl(=bcl)-hn—epeic{\\.nninmba/vib/croi/2susp.cym(me.(Hg)—
pft —vIn.vla.vic

Pensive (1998) 10
for mezzo-soprano, choir, flute, timpani and strings
Text:Wa)t Whitman (E)

Persistence (1995) 13’
for chamber ensemble

1(=picc.afl). 1(=corA). 1(=bcl). 1(=dbn)— 1.1.1.0—"nxcily.vib/BD/iam-t/sm| susp.cym/i’uiro/
clave:>/crul(2 8ve sel)/lg su.sp.cym/2bongos(diJfpitches)/marimhaj'med susp.cym/
4ipi.bl(di(f'pitches)/bass how(fbr vib.crul.cyms)—strings(2.0.2.2.1)

Sparks (1994) 8’
for mixed ensemble
fl(=af]/picc).cl(=bcl)—perc(l y.manmha/vih/3tomt-1/3susp.cym/BD/whip/4tpLhl—vIn.vie

Spike (1998) 9'
for ensemble
ti(=picc).bcl—pzrc{\y.marimbal/vib/crot— pft— vin.vlc

Unbound (2996) 11’
for chamber ensemble
fl(=picc).ob,cl(=bcl)— hn—vlin,via.vie,

V'apours (1994) 18’
for glass harmonica (or vibraphone) and chamber orchestra
0.2.0.2—2.2.0.0- timp—strings

Jacob, Gordon

(b.London 1895, d.Saffron Waldon 1984)

Fantasia (1973) 10
for euphonium and concert band

2.picc.2.3.Epcl.E7acl.bci.2asax.tsax.barsax.B7bass sax—4.3crt.2tpt.3trbn.basses—
timp.pcre(3):A;v7/iSD/<:vffj/5D

Jenkins, Karl

(b.Penclawdd, Wales 1944)

Adiemus | (Songs of Sanctuary) (1994) 54°
for chorus (SSAA) and orchestra

recorder- \)Sxc{"y.4lom-l/congas/ciaves/cyms/susp.cym/floor tom/BD/mark tree/

bass bell in C/cabaca/wdhl/tgl—strings

15



Adiemus Il (Cantata Mundi) (1996j 65'
for chorus (SSA) and orchestra
2(ii=picc).2(ll=corA).2.2—6.3.4.1—\im\\.p'irc{9Yclaves/cowheU/guiro/2cahaca/tgl/chenchen/
egypiian lahla/dohoUa/tom-i/cyms/chekere/xyl/glsp/bass marimba/bongos/rek/udu pot/iablas/
sticks/pandeiro/iimbaies/surdo/BD/tam-vsusp.cym/iamb—solo recorder—strings

Suite 35

for chorus (SSA) and orchestra (scoring as above)

Adiemus 11l (Dances of Time) (1998) 65'
for 7 singers and orchestra

2.2.2.2—6.3.4.1— X\m'p."(>crc{% YBD/bongos/cowbell/ckekere/chocolla/tyms/cluves/congcis/
cabacu/cast/dholak/guiro/5low dr/low chekere/marimba/rainmaker/rek/SD/shaker/surdo/
tom-t/tahla/camborim/iamb/limp/tgl/udo/wdbl/xvl— recorder—strings( 16.14.]2.10.8)

Zarabanda (1998) 4’
for 7 singers and orchestra
2.2.2.2—6.3.4.1—perc(S):cowhell/chekere/cyms/cahaca/dohoHa/ginro/rek/iom-I/tahla/
limp/rgi— recorder— sirings(12.10.8.8.6)

Bri (1999) 6’

for chorus and orchestra

2.picc.2.corA.2.bcl.1.dbn—4.3.3.1—timp.perc(2):c>'m.v/5i)— harp—strings

He wishes for the cloths of heaven (1999) 5’

for soprano and orchestra

2.2{l1=corA).2.2—2.0.0.0—timp.glsp— strings

Imagined Oceans (1998) 64'

for 3 singers, strings and percussion
recorder—pcrc{2):Lym/boiigo.'i/lamb/limbalex/guiyo/lgl/mark iree/wind chimes/sizzle tym/
Chin.cym/BD/tam-t/tablas/pandeiro/crol—strings(6.5.4.3.2)

Love’s Fool (1998) 24'
for ensemble

fl.cl— harp— pf\— p<iTQ(2)-:xyl/hi-hat/tpl.bl/cyms/glsp/lgl/BD/siisp.cyin/cowbell/SD/
cust/tamb—2vin.vla.vic

Jones, Kelsey

(b-South Norwalk, Conn, USA 1922)

Miramichi Ballad 15'
2.picc.2(ll=corA).2.2-4.2.3.1 -timp.perc-strings

Karetnikov, Nikolai
(b.Moscow 1930, d.Moscow 1994)

«May be alailable frnm companies other than the ul;ual Boosey & . Hawkes agents in some lerrilories

*Syraphony No.4 op.17 (1963) 28'
4(11.111==picc;IV=afl).2.2.Et>cl.bel.tsax.2.dbn— 6.4.4.2— i\mp.pcrc(S):casi/wdbl/mil dr/
.susp.cyms(lg,sm)/BD/whip/tam-(/.xyl/glsp— Sharps— pti— strings(18.14.14.12.10)

Kats-Chernin, Elena

(b. Tashk”t, Uzbekistan 1957)

Cadences. Deviations and Scarlatti (1995, rev. 1996.1997) 14'
for chamber ensemble

1(=picc).1.1.0— 1.1.1.1 —timp.pctc:Chin.lom-i/crol/vih/gisp/claves/chimes/log dr/t.bells/
ipl.bi/SD/raichet/ratlle/Igl—harp— pft—vlin.vla.vic.db



Kats-Chemin

Champagne in a Teapot (1997) 10'
for solo cor Anglais and thirteen instruments

I(=picc.).0,E7cl.0— 1-0.1.0— psTC'Jog cir/BD/Scuwhelis/SD/melal wind chimcs/crol/xyl/
3wm-i(npiionai) - harp -pft —strings(l.1.1.1.1)

Clocks(1993) 21'

for ensemble and tape

1(=picc). 1.1.asax. 1(dbsn)—0 .1.1.0- -pe\:c(2):xyl/g!sp/BD/3 ipl.bl/cyms/Oiin.dr/crol/l.bells/
stones/Japanese wdbi. xyl/gtsp/4rpl.hl/cup clnme/3Chin.lom-t/anvil/crot/t.belb- 2pft-
harp— pre-recorded tape- strings(3.0.2.1.1)

Concertino (1994) 7
for solo violin and ensemble

I(=picc).l.l.I(dbsn)— 1.1.1.0— pft—\iQrc{2):SD/igi/crotalcs /I.hells/3 log dmms/cow hells/
gong/chimes: hi liat/4tpl.hl/goiig/crot/vih—pft—db

Hemispheres (1997) 12
for ensemble
fl.cl.-——harp—pit —vIn.vla.vlc.db

ProMotion (1995) 11
for six amplified instruments

Eiicl—guitar—peTc(l):5tpl.hI/mcinmha/3hongo dr/SD/lam-Il/igl/ginro/chimes/wdbl/cyms/
2slones/Jinger cyrns—pft-—vel.db

Purple Prelude (1996) 8'
for ensemble
cl—harp- -pft—vin.vla.vcl.db

Retonica (1993) 13'
3(I™icc).3.2.bcl.dbn—4.3.3.1— peTc(3):5rpLbl/t.bells /SD/sand hi: anvil/chinies/crot/
2stones/(Jarahiikka/tam-t: marimhal/vib/hell irce—harp —hpsd(anip) cel pft(prep) -
2 button accordions(or 2 keyboards)— strings(12.10.8,8.6)

Russian Rag (1996) 4'
for ensemble
cl— tpt—marimba— harp— vin.vla.vcl.db

Smash (1996) 10
for ensemble and tape

1.1.1.0—0.1.1.0—~"tc:cynis/xyl/3tpl.bl/SD/3cow hells/siones— pre-recorded tape— pft—
harp— strings

Stairs (1983) 9’
3.3.2.bcl.2(I=dbn)—4.3.3.0—pQTc{2):xyl/t.bells: gong/SD/hi rototom/
5wdbl/3tom-t/cyms(hi and low)— pfi—strings(10.8.8.8.6)

Umcha (1998) IT
for percussion ensemble (six players)

f: vib/2stones/3tnm-i

U: manmhal/glsp/2stones/5tpl.hl

11/: 2 octave cow bells/xyl/t.bells/cror/log dr/tani-t/siren/raic.het

IV: cow hells/gongs

V: 2timp/SD/2 stones/2log dr

VI: drum kil (kick drum/high hal/cyr>i/3tom-1/SD/2stones/fmger cym/bell tree)

Zoom and Zip (1997) 13
for string orchestra (5.5.3.3.1)

17



18 Koehne

Koehne, Graeme

(b.Adelaide 1956)

Elevator Music (1997) 8'
2.picc.2.corA.2.bcl.2.dbn 4.3.3.] {m*.-pQxcCiYclaves/congas/tnm-i/tam-l/lge susp.cym/
SD/maracas/mayimba/wdhi/cowheU/ratchet— strings

Fanfare for a New Millennium (1998) 2!
2.picc.2.corA.2.bcl.3—4.3.3.1 -\mp.ptrcCiy.BD/iam-i/SD/cyms— .strings

1914 (1997-98) 80°
IBailet in iwo scenes, inspired by MalouFs ‘Fly Away Peter'
3(Il=picc).3(Ill=corA).3(lll=bcl).3—4.3.3.1 —im p.peicOy.vib/glsp/tamb/susp.cym/
t.belh/tam-t/SD/BD— harp— strings

The Kid Stakes (1994) 55’
orchestral scorc to accompany the 1927 silent film by Tal Ordeil
2(ll=picc}.2.2.2—2.2(I=crt). 1.0— \.\m\i.\i<iTc(2yimp/BD/SD/susp.cym— strings

The Sentimental Bloke (1995) 107’
orchestrai scorc to accompany the 1919 silent film by Raymond Longford
2.2.2.2—2.2.0.1 —perc( ly.glsp/SD/lg siisp.cym/BD/t.hells— pft— strings

Kolb, Barbara

(b.Hartford, Conn 1939)

New Vork Moonglow (1995) 25'
fl(=tsax).cl(=ssax)— tpt— vib(=2wdbl)— via.vie

Ledenlov, Roman
(b.Moscow1930]

* may be available from companies oilier than the usual Boosey & Hawkes agenis in some icm toric
Symphony in Simple. Modes (1973-91) 60’
picc.2.2.corA.2.bcl.2—2.3.3.1—psrc:cyms/BD/tam-l/vih— cel— 2harps-=strings

Lees, Benjamin

(b.Harbin. Manchuria 1924)

Celebration (1996) 5'
2(ll=picc).2.2.2.dbn—4,3.3.1— 'pQXC(4y.xyt/glsp/2wdbi/5(pl.bl/casi/maracas/3lum-1/
Sfield dr—strings

Concerto for Percussion and Orchestra (1999) 20'
3(IN=picc).3.3.3(I1lI=dbn)—4.3.3.1—solo percussion section(7):/ra/7//.fof?//.s7*rv//BD/5D/
TD/field dr/iom-I/maracas/bongos/hi and low wdbl/tpi.bl/siisp.cym/cyms/fmger cyms/lamb/
unvil/lg tum~t/sni liim-t/ciist/lg!/cei/glsp/energy chimes/or glxp nr crnt)—harp— strings

Constellations (1997) 8
2(ll=picc).2.2.1.dbn—4.3.3.1—pcrc(4y.xyl/glsp/3wdhl/5tpl.bl/BD/casi/maracas/3lom-t/
SJielil dr/cym/SD/gong— strings

Declamations (1954) 10
for piano and string orchestra

Intermezzo for String Orchestra (1998) 6'
string orchestra



Lioyd.J 19

Profile (1952) 7
2.picc.2.2.2—4.3.3.1  limp.perc( 1):siixp.cym/SD/xyl—strings

Lindberg, Magnus

{b.Helsinki 1956)

Campana in Aria (1998) 8'
for horn and orchestra
2(ll=picc).2.2.2—2.2.2.0—pcrc{\):glsp/2susp.cym/2ram-r/5tpl.h|—harp— cel— strings

Cantigas (1998-99) 19'
2.picc(=nill).2.corA.3(111=E:~cl).bcl(=dbcl).2.dbn—4.4(1V =picc tpt).3.1 —
timp.perc(3):/=i-/Mg//6c// Iree/chinese cym/2.msp.cym /bongos/BD:}I-marimba/

spriiig coil/mark tree/chin.cym(sm)/2siisp.cym/iam-l/4inm-t:IlI'=crot/t.hells/ho)igos/TD/
maracas/tpl.bl/tom-t(!g)/4{hai gongs— bail)— pft(=cel)—strings

Cello Concerto (1999) 25'
2(ll=picc).2.corA.2.bcl.2(ll=dbn)—2.2.2.1— x\n\p.pcTQ(2y.vih/crol/igl/Chin.cyni/2susp.cym/
ipl.lji/IBD/bongos/ihai gong in D/marimba/glsp/mark tree/susp.cym(meci.lg)/iam-i/4toni-i/
maracas/4wdbl/thai gong in f#—cel—harp— string.s(10.8.6.4.4)

Feria (1997) 17
2,picc.2.corA.3.bcl.2.dbn 4.3.3.1 Ximp.perc(2)\vib/chin.cym/2susp.cyn!/hongos/BD/
heU-iree/tgl/tani-I(medj/manmba/[am't/crol/mark tree/spring coil/chin.cym/2suspxym/
4iom-t- harp pl't(=cel)- strings

Fresco (1997) 22'
2.picc(=afl).2.corA.3(l[I=E7Cl).bcl.2.dbn—4.4.4.] perc(3); i:vib/mctal piaies/g!sp/uim-i/
2siisp.cym/sizzle cym/hongos/SD;l:marimhal/spring-coil/tgl/BD/chinese cyni/bongos/gongs
lIf:crot/mark Iree/tg!/l.hells/iam-I(v.lg)/Ihai go/!gs/2susp.cym/v.sm cym/4lom-t/tpl.hl/2wdhl—
pft(=cel)— harp— strings

Lloyd, Jonathan

(b.Londor1948)

And Beyond (1096) 26'
Text: Hindu

Chorus I:SATB(min.l6 voices)/Chorus 2;SATB offstage(min.I6 voices)

1(=picc.afl). 1(=corA).](=bcl).ssax(offstage=asax).l(=dbri>— 1.1.1.0- perc(]y.vib/marimhu/
BD/2lam-i/dnini-kil/ant.cvm—mand(=elec,mand)—gtr(=elec.gtr)— harp— organ—
strings(4.4.4.3.2)

can be perfomied following Toward the iVhilening Dawn

blessed days of blue (1995) 20
Concerto for flute and orchestra of stringed instruments
mandolin— gtr— harp— strings(6.6.4.4.2)

People your Dreams (1994) 14
for mezzo-soprano and ensemble

Text: the composer and Julius Caesar (E)

fl.cl—harp— string quartet

V'iolin Concerto (1995, rev.1998) 32’
2(1=afldl=picc).2(ll=corA).2(l1=bcl).ssax.2(ll=dbn) 2.I(=comct,btpt). 1.0
pCTC[4y.marimha/vih/hell-ti-ee/susp.cym/I2 timed gongs/lam-t/12 handbells with howls
ofwaterfor glissandi/8hioig hells/3timp—pft(=cel)—2 manual harpsichord(=elec.organ)—
2gtrs(l=acoustic 12 string gtr. 1 & ll=clcc.gtr)*—strings(12.10.8.6.4)

"elec.glr channelled through auditorium’s PA system and amplified on stage



20 Mackey

Mackey, Steven

(b.Frankfurt. Germany 1956)

Banana/Dump Truck (1995) 23

Concerto for solo electrified cello, a ripieno of four or more celli and orchestra

2(l1=picc).2.2(ll="bcl).2—2.2.2.0—\>CTQ(7>y.marimba/chimes/chin.tom-t/congas/limhales/
gong/ahnglocken/fingercyms/peiuiywhisde/ratchet/vih/talkingdntm/liousroar/cyms/med

sizzle cym/barchimes/cowheU/claves/tupp/BD/xyl/luiicd gongD 2/lg igl/wdbl/eggshaker—

ptt harp—solo ceHo(amplificd)-- strings(8.8.6.6,4) (min 6.6.4.4,2)

Deal (1995) 20"
for electric guitar, solo drum set (optional) and chamber ensemble
I(“picc, all). 1(=corA).I(=bcl). 1 1.1.1.0—pcrc(l):2rimp/marimbaA‘ih/g!sp/chimes/sizzlc
cyms/lg Uim-I/BD/wdhl/cowheU/ralche!/2susp.cym/Iwii'd gong/almglocken— pft—harp
strings{ 1.1.1.1.1)
Deal (1996) 20
for electric guitar, solo drum set (optional) and orchestra
3(l1™an,lll=picc).3(lll=corA).2.bcl.3(Ill--dbn)—4.3.3.1—timp.pcTc{2y.niarimha/ghp/
chimes/BD/cowbell/tam-t/rototom/wdhl tuned nipple gong/cyms/susp.cym/vih/ratchet/
siisp.cym/lg gong/graduated bar chimes/almglocken/sizzle cyin— harp— pft— strings

Lost and Found (1996) 10'
3(11,111=picc).2.eorA.3{ll=E7CLIH-becl)-tsax.2.dbn—4.3.3:1—timp—~(=lg susp.cym).perc(3):
xyl/chimes/almghcken/2nipple gongs/crot/bowed med.siLsp.cvm/sm . tgl/tamb/claves/
ntariniha'wdbl/ralchct/guiro/med tam-t/sni clutw.se cym/2co\vhells/lg tgl/ifinger cvms/

metal wind cbimes/vih/glsp/sm susp.cym pft(-cel)—harp— strings

MacMillan, James

(b.Kilwinning, Ayrshire 1959)

Britannia (1994) 13’
3(ll=picc).3(llI"corA).3(llI=bcl).2.dbn—4,3.3.]  limp.perc(3):Ai)i//iralj or
lamb()ur/tgl/Jlexatone/diick adl/vib/lg tam-i:2wdhl/2cowbells/.snare dnim/cocomit .shells/
5lom-t:cyms/BD/whip/klaxon/duck call/referee v whislle/autohom—harp— strings

Cantos Sagrados (1989, orch.1997) 22’
version for chorus and orchestra

Text: Ariel Dorftnan, Ana Maria Mendoza and sacred texts (L"E)
3(IM=afl).2.corA.2.bcl.3(Il1=dbn)—4.3.3.1 - {\xnp.percOy.vib/metal har/cvms/sizzle cvm/
t.hells/S[)/.susp.cym/2timed gongs(B.D)/BDnam-t— harp— pft(=cel)—strings

Cello Concerto (1996) 41
(second part of the orchestrai triptych Triduum)

2(ll=picc).2.2(lI=Et'cl,bcl).l.dbn—4.3.3.1- nmp.ptrcCiy.glsp/xyUvib/cyms/susp.cym/

sizzle cym/BD/SD/tg tam-r/sm fam-t/tuned gongs/3bongos/ig thundersheel/metal bar/

21g plastic jamblocks/lg plywood cube pft(-cel)—harp— strings

Cumnock Fair (1999) 10'
for string orchestra (or string quintet) and piano

ExsuUet (1998) 5’
for brass quintet and optional pcrcussion
1.2.1.1 —pcrc(opt):5Z>/6el/

Fanfares for the Scottish Parliamenl (1999) 5'
for brass and pcrcussion
4.3.3.1 —limp.pere( ly.susp.cym/SD/tam-t



MacMillan

1 (A Meditation cm lona) (1996) 17
for strings and percussion
AQrc(\)A.bells/stcel pans/lg thundersheet—strings

Magniricat (1999) 10
for choir and orchestra
2.2.1.2—4.3.3.1—timp.perc(2):glsp/vib/t.bells/tam-t/susp.cym—harp strings

Mémoire impériale (1993) 5’
A variation on General John Reid's March ‘Garb of Gaul’ (March of the 42nd or

Old Highland Regiment)

2.1 .corA. 1-bel. 1.dbn —2.2.0.0—tiinp.perc:5£)— strings

Ninian (1996) 37

a concerto for clarinet and orchestra

3(Ill=picc).2.corA.l.bcl.2.dbn—4.3.3.1 - Omgci."CHircOy.vib/whip/liimbule.s/Sum-1/SD/
susp.cym/2tam-Il/t.hells/lions roiir/BD/crot/marimba/tuned gongs/2cowhells/2congas/

metal bar/2beU plates/sizzle cym/tam-t— harp -strings

Raising Sparks (1997) 30
6 songs for mezzo-soprano and ensemble

Text: Michael Symmons Roberts (E)

1lel - pft - harp- string quartet

Quickening (1998) 48'
for countertenor. 2 tenor and-baritone soloists, children's-choir,-mixed choir and orchestra
Text: Michacl Symmons Roberts (E)
2.picc.3(lll=corA).3(Ml=bcl).2.dbn—4.4.3.1—\.\\\i'p.pcxc(Ay.handbeUs/3tempk' bowlsfdobuci)/
manmbal/tgl/rainstick/2wdbl/2congas/5tpl. hlUbrake dr/Jinger cyms/ghp/steel dr/3wdbl/SD/
cyms/ausp.cym/tam-tA'ib/tuiied-gongs/Scowbells/5t<m-l/tam-t/l.betls/3tglAvinp/log dr/BD/
susp.cym— harp— pft{=ccl)— chamber org—grand org or synth(ad lib) - strings

Seven Last Words from ‘the Cross (1993) 50'
Cantata for choir and strings
Text: Biblical (E, L)

Symphony: ‘Vigil” (1997) 53'
(third part of the orchestra. tripty'ch. Triduum)
3(Ill=picc).2.corA.2.bcl.2.dbn—4.3.3.1—timp.perc(3):/g susp.cym/sizzle cym/wdbl/i.bells/
wooden cube/glsp.“tam-l/cenceiTos/lhunder.sheet/lg piece o f metal/tgl/vib/luned gongs/BD/
5Ipl.bl/2congas/2timbales/SD/susp.cym/aiuigiie cym/xyl/5tom-i— harp— pft(=cel)—strings -
separate brass quintet (1.2.1.1)

Symphony No.2 (1999) 25"
2{l1-"picc).2(ll=corA).2(11=bcl).l .dbn— 2.2,0.0— pcxc{2y.vib/glsp/t.beUs/bcU-tree/bongo/
SD/BU/cyms/ium-t— harp— strings

Triduum (1995-97) 101’
orchestral triptych comprising The World's Rausomiug, Cello Concerto and Symphony: 'Vigil'
see individual works for scorings

Tuircadh (199)) 22'
arr. for clarinet and string orchestra (1995)

The World's Ransoming (1995-96) 20"
(firsl part of the orchestral triptych Triduum)

2(=picc).l.corA(obbligato).2(ll=bcl).2(Il dbn) 4.2.3.0—Ilimp.perc(l):c/ o/li./>pllil

2 go-go bells/2 tpl.bl/2 bongos/lg tam-t/sm tam-t(or gong)/5 lom-t/SD/lg sizzle cym/

Ig splash cym/lgph”mod cube—strings



22 Maxwell Davies

Maxwell Davies, Peter

(b.Manchester 1934)

The Beltane Fire (1995) 37
a choreographic poem for orchcslra

3(IMl-picc,afl).2.corA.2.bcl.2.dbn 4.3.3.1—peTC{6):clask cyrru'lamb/srn susp.cx'm/
Jingling jofnwy/giiiro sm wdhhig  snt*tpihl/v.ig BD/glsp/lg su.sp.cym/sm basque dr/
sm uimh/ktjife/uimb/marimba/sin BD/ci®oi/betl Clinny church bcU'l/flexatone/
hodhran/bunch of small keys/2 maractVi/SD/sm rainsticks/TD/sm chin.susp.cymx/
light pla.s(ic carion/sm ra/chel/lam-1/lg wdbl/lg uim-i (scraped with plastic soapdish)!
limp—harpior clarsiich ifavailable}—ccl—strings

(vioHn solo part to be played on folk violin if available)

High on the slopes of Terror (1999) 20’
2.picc.2.corA.2.bcl.2 —4.3.3.1 timp.pcrc(3):25U5/?.ow/v./g BD/iamb/glsp./SD/cyms—

strings

4 Reel of Seven Fishermen (1998) 31

2.pii;c.afl.2.corA.2.bcl.2-ilbn- 4.3.3.1 iwwp.pczcQy.ghp/crol/marimba—
harp—strings

Sails in St.\lagnus | (1997) 15’
Fifteen Keels laid in Norway for Jcrusalem-Farers
2.picc.2.corA.2.bcl(=Et'Cl).2.dbn-—4.3.3.1—timp.pere(2):g/sy)/e7-(92— cel— strings

Sails in St.Magnus Il (199K) 19'
In Kirkwall, the first red St.Magnus stones

Passacaglia for orchestra

2.picc(=ail).2.corA.2.bcl.2,dbn—4.3.3.1— Xmp.pcrc{5)\glsp/croi/marimba/hundbells/
2\\."dht(lg.sm)/SD/TD/BD/iam-l/2susp.cym(lg.sm)-- =harp—treble ~voices— strings

Sails in St.Magnus 111 (1998-99) 18'
An Orkney Wintering. Stone poems in Orkehowe: "great treasure”,

for aito saxophone and orchestra
2.picc.2.corA.2.bcl.2,dbn—4.3.3.1—Vim'p.perc{'iy.glsp/SD/crot/TD/marimha/BD/iamh—
strings

Strathelyde Concerto No.tfl (1996) 35
Concerto for orchestra
2(ll=picc.an).2(ll1=corA).2(ll=bcl).2(lldbn)--2,2.0,0—timp— strings

Symphony No.5 (1994) 26’
2(ll=afl).picc.2.corA.2.bcl.2.dbn—A.2>.1> \~\\n\p.pcxc\marimba/glsp/crot/Jlexatone/lg BD/
sm BD/cyms/susp.cyni‘tamh— col— harp— strings

Symphony No.6 (1996) 48’
2(l1=afl).picc.2.corA.2.bcl.2.dbn—4.3.3.1—\\mp.pexi:[5Yglsp/murimba/crol/2wdhUsm.very
sm)/tamb/SD/2BD(sm.very lg)/2susp.cym(5m.lg)/cyms/rainsucks— cc\— harp— strings

Thaw (1995) 5'
for mixed ensemble
fl.cl—hn.tpt—crot—vin.vla.vic.db

Meale. Richard

(b.Sydney1932)

Three Miro Pictures (1999) 12
3(Il~picc).2.corA.3(l11-bel).3(111-dbn)—4.3.3.)— ump.peTcOySD/BD/bongos/congas/
2brake dr/xyl/marimha/\'ib/gong/lam-t/2tamb/maracas/wdhls—harp—cel—strings



Voss: Garden Scene (1986) U
for soprano, baritone and orchestra .

Text: David Malouf from the novel by Patrick White (E)
3(I[=picc.lll=afl).3(I11=corA).3(ll1=bcl).3—4.3.3.1— pe.rc{2)\glsp/i.heUs— harp— strings

Mills, Richard

(b.Toowoomba. Australia 1949)

Concerto for Violin and V'ioia (1994) 20'
I(=afl). 1(=corA). I(=bcl)l (=dbn)— 1.0.0.0— perc(1):BD/glsp/xyl/vih— p{l— iHnngs(6AA3A)

Earth Poem/Sky Poem (1993) 40'
Music theatre work for Aboriginal danccrs and musicians, orchestra and electronic sounds
3(Il=picc).2.3(ll1=bcl).2—4.3.3.1—perc{4):limp(=sizzle cym)Mb/glsp/mnd chime.s/BD/
SD/xyl/hell tree/ftam~t/thunder sheet/manmha/Chin.cym/crol/cyms/4susp.cym—pfl—

chamber organ (or synth)— strings—electronic sounds on CD

Emblems (1999) 12
for narrator and orchestra

3.2(ll=corA),2.2—4.3.3.1— \\mp.piiTc(2y.vib/xyl/susp.cym/cyms/iam-i/SD/TD/BD  harp
pit(-"cel)— strings

Symphonic Pictures (1996) 15'
from the opera Summer of the Seventeenth Doll

2.picc.2.2(11=bcl).2(il=dbp)-4.4.3. 1—timp(=floor ti)m-t/susp.cym).perc(2):-v»7A'/ft/i/lH SD/
splash cym/rgl/susp.tym/gh-p/wdhl/BD/cyrns— strings

Toccata for Orchestra (1976) 6'
3.3.3.2—4.3.4.1—limp.peTc{4y.2igl/2su.sp.cym/cyms{lg and med)/2SD(lg .and medj/wdhl/
whip/BD/glsp/xyl/t.hells— pfi(zcei)— strings

Morawetz, Oskar

(b.Svetla, C2ech Republic 1917)

Overture to a Fairytale (1956) 12’
2(ll=picc).2.2.2—4(2).2.0.0— timp— strings

Picker, Tobias

(b.New York, 1954}

And Suddenly It's Evening (1994) 16'
2(ll=picc).2(I1"corA).2(l1=bcl).2{l1=dbn)— 4,2.3.1— timp— harp— pft—
strings(concertmaster=solo violin)

Bang! (1992) 4
for piano (amplified) and orchestra
2(ll=picc).2.2.2—4.3.3.2— pere—cel—strings

Octct (1979) ir
obiK'.hn.bcl—harp—marimba, vib— vin.vic

Piano Concerto No. 1 (1980) 20’
for piano and orchestra
2(Hpicc,ll=ail).2(l1=corA).2(l1=bcl).2— 4.2.3.1— timp— strings

Piano Concerto No. 3 'Kllauea' (1986) 24"
for piano and orchestra
3.3.3.3—4.3.3.2—timp— harp(2)—strings



I'ne Rain in the Trees (1993) 30'
for fluie, soprano, and orchestra

text: W.S. Merwin (E)

3.3.3.3—4.3.3.1—timp.perc:i7/)r— harp— pft—strings

Romances and Interludes (1989) 24
for oboe and orchestra
2.2(ll=afl).2.corA.2— 4.0-0.0—timp, pere— harp— pft(=cel)—strings

Séance (Hommage a Sibelius) (1991) 4!
for en.semble
4(IV=afl). 1,corA.2.3—4.0.3.0—tiinp.perc- -pft—vin.vic.db

Serenade (1983) 12'
for piano and woodwind quintet

Sextet No0.3 (1977) 13’
tl— pft— perc( 1)vityr/glsp—vin.%-Ic.db

Symphony No.l (1982) 28’
3.3.3.3—4.2.3.1— pere—harp(2)— pft— strings

Symphony No.2 'Ausséhnung’' (1986) 30’
for soprano and orchestra
2(IM=picc).3(l=carA).3(IIl -bcl).3(I11'dbn)—4.3.3.1— limp.perc— harp— pft(=cel)— strings

Symphony No.3 (1988) 24°
for string orchestra

Two Fantasies (1989) 11
3(1]1=an).2.2.3(lil=dbn)— 4.3.3.1— pere— harp— pft(=cel)— strings

Violin Concerto (1981) 22’
for violin and orchestra
2.2(J1=corA).3.3(lli=bcl).2—4.2.3.1 - timp—harp— pft— strings

Viola Concerto (1994) 17’
for viola and orchestra
2{ll1=picc).2.2(lI"bcl).2—4.2.3.1—timp.perc— pft(=cel)— strings

Prokofieff, Serge

(b.Sontsovka. Ukraine 1891, d.Moscow 1953)
*for (h; UK and British Coinmnnwecalth (excepi Cuuda), the Republic of Ireland nni! Soulli Athca

Cello Concertino in G minor op.132 (1952) 21
chamber orchestration by Vladimir Blok (1996)
2(ll=picc).2(ll=corA).2(l11=bcl).2—2.L0.0—timp.perc(\/2):tgl/tamh/SD/BD/glsp—
pft(opt)—strings

¢Cinderella op.87 (1940-44) 100'
Ballet in three acts. Reduced version for chamber orchestra by Daryl Griffith (1995):

I(=picc). I(=corA).2(ll-bcl). 1—2.2.1.0— ump.pcTc:hell/iamh/cast/g!sp/SD/susp.cym/tgl/
tpl.h!/maracas/\vdbl/xy(—pft(-cel)—harp—strings

Five Poems (Cing poesies) op.23 (1915) 29'
for baritone, soprano and orchestra, arranged by Gennadi Rozhdestvensky (1997)

Text: Konstantin Balmont

3(111 -picc).2.corA.3(Ill~bcl).E?cl,t.sax.3(Ill=dbn)— 4.3.3,1— timp.perc:xv7/g/5p/v/é/
cynis/BD/SD/iam-l/iamhAvdhl/whip/ratlle/casl/Igl/chinese hells/wind machine/sleigh helis-
harp- pft(=cel)—strings



*On Guard for Peace op.l124 (1950) 35"
Oratorio for narrator, contralto, boy alto, chorus of boys, mixed adult chorus and orchestra
Text: Samuil Marshak (R)

2.picc.2.corA.2.bcl.2.dbn —4.3.3.1— timp,pere— harp— pfl—cel—strings

On the Dnieper (Sur le Bor>sthéne) op.51 (1930)
Symphonic Suite op.5la (1933)
2.picc.2.corA.2.bcl.2.dbn—4.2.3,1— X\mp.pcTC\cym.s/BD/tamb/SD  strings

*Prosper, our mighty land op.l14 (1947)

Cantata for the 30th aniiiversar>' of the October Revolution
2.picc.2.corA.2.bcl.2.dbn—4.3.3.1— ump.ptxc.tgl/tamb/casi/SD/tyms/BD— harp— pft—
cel—strings

*Ural Rhapsody «p.128 (1948/53) 9’
from The Stone Flower

2,picc,2.corA.2,Er'cl.bcl.2.dbn—4.3.3.1— Xmp.pQTC.tgl/wdbl/iamh/SDfcyms/BD/sam-!/
gl.sp/xyl— harp— pft—strings

Raminsh. Imant

(b.Ventspils, Latvia 1943)

Gloria 26'
for chorus (SATB divisi) and-chamberorchestra

2.2.2.2- -2.2.1.0 -lim p—harp— strings

Magnificat 20
for mixed chorus and orchestra
2.2.2.2—2.2,3.0—timp— harp— strings

Songs of the Lights 7
for female chorus and chamber orchestra
tl glsp— strings

Ramsier, Paul

(b. Louisville, Kentucky 1928)

Eusebius Revisited (Remembrances of Schumann) (1980) 19'
for solo cello or double bass and string orchestra* and piano

The l.ow-iNote Blues (1983) 8'
A Musical Tale for Children, for solo double bass and string orchestra” with narration
Text: Paul Ramsier (E)

Silent Movie (1985. rcv.1995) 17
for solo double bass and string orchestra (or siring quintet) and harp or piano

Reich, Steve

(b.New York 1936)

City Life (1995) 24
for ensemble

2.2.2.0—0.0,0,0—perc(3 or A)\2vib/cym/SD/2BD— 2pft,2samplcrs(3 sampling
AKAI-1000 keyboards)—strings( 1.1.1,1,1)

Proverb (1995) 24’
for voices and ensemble

Text: Ludwig Wittgenstein (E)

3 lyric sop.2 ten—2 vib -2 kbd (playing 4 five-octave keyboards)



Triple Quartet (1999) 15'
for siring quartet and pre-recorded tape or three string quartets

Typing Music |Genesis XII] (1993) 3'
for percussion

from The Cave, Act |

amplified computer keyboard- 2clappiag.2claves.2BD

Rorem, Ned

(b.Richmond, Indiana 1923)

Double Concerto for Violin and Cello with Orchestra (1998) 35'
2.2.2.2—2.2.0.0 strings

More Than a Day (1995) 20
for soprano or counlenenor and small orchestra

Text: Jack Larson (E)

2(l,l1=picc).2.2.2—2.1.0.0— pft— strings

Present Laughter (1993) 12
for mixed chorus, brass quartet and piano

Text; Shakespeare. Donne. Blake. Ben King (E)

2tpt.hn.Irbn—pft

W aiting (1996) 3
2.2.2.2—2.2.2.0—peTc{i):tgl/gong/vih -pft strings

Rouse, Christopher

(b.Baltimore, Maryland, USA 1949)

Bonham (1988)

for 8 pcrcussionists

peK{S):5limp/susp.eym/gidro/2log dr/m(chet/lamh/SDMhraslap/Latin” Percussion piccolo
wdbi/gonga dr/hammer/SD/BD/tam-t/\vdhi/maracas/2limhales/susp.cym/chin.cym/claves/
BD/TD/cu.st/cowhell/4lom-l(hi-med)/lg-lam-t/3bongos/dtom-l(med-ig)/drum set(hi-hat/
2susp.cym/SD/2lom~t/BD with pedal)

Bump (1985) s'
3(LILIN=picc).3.2.Ekl.bcl.bsax.3(1l1=dbn)—4.3.3.1—Y)"xc[$y4tomt-i/claves/chin.cym/
Ig thundersheet/marimha/guiro/2 bongos/tamh/xyl/BD/conga dn'ant.cyms/wdbl/2limbaies/
2cowbells/Reld dr/chimes/susp.cym/sizzle cym/maracas/TD/SD/vih/hammer—harp—
pfi(=cel)-"strings

Cello Concerto (1993) 28'
2(ll=picc).2(ll=corA).2(l1=bcl).2—4.3.3,1— \mp.perc{4y.3wdhl/Latin pere piccolo wdbl/
sandpaper hlks/casl/bongo/siisp.cym/guiro/vibraslap/SD/lamb/ruten/tnetal plate/glsp/
5ipl.hl/ratchet/tgl/BD/xy!/maraca.\/claves/slapslick/TD/chin.cym/tam-1/2waler gongs/

hammer harp strings

Compline (1996) 16'
for ensemble
tl.el- harp—2vin.vla.vcl

Concerto per Corde (1990) 27’
for siring orchestra

Concert di Gaudi (1999) 21’
for guitar and orchestra

2(I'=picc).2.2.2—2.2.3.0—cel—harp tirap.perc(3):c'd5i/CVjiniii' cym/sm wdbl;
marimba/tamb/tgl/TD/iam-t/aiit.cyms:xyl/BD/susp.cym/rute— strings



Contrabass Concerto (1985) 21'
for double bass and orcheslra

2(1.11 picc).2{n=corA).2(l1=bcl).2( 11 =dbn)—4.3.3.1—dinp.perc(3):/Hiin/H/)</Ig/.s7>/
susp.cym/guiro/uni.cyms/cowhell/cyms/wdbl/sandpaper bl/claves/BD/cast/maniLas/tgl/
chin.cym/lam-t/melal plaicSD/TD/hammer —strings

Envoi (1995) 20"
2.2.2(1I"bcel).2— 4.3,4.1—xnx\p.ptxc{y)\2BD >2lam-t-2susp.cym/Chin.cym/vih— harp— strings
Dor gcrettctc .Alhcrich (1997) 25’
Fantasy for solo percussion and orchestra

Solo pcrc:-* wdhl/4 lofi tom-t/2 rimbales/2 bon”os/2 giiiros/SD ‘BD with pcJal/

i)icirinibci/2 iwo-odavc chromatic steel dnim:SD/3tom-t/2 susp.cym/Cliinese tym/
BD with pedal

2,picc.3.3.3- 6.3.3.1—Ilimp.pcTcOyMiK.eym/xyl/l.bells/.susp.cym/lain-t/uiivil/
thunder sheet'4tom-1/BD/tamb/cast/cowhell- harp strings

Iscariot (1989) 13
for chambecr orchestra

1(=picc). 1.corA.1.2— 3.1.0.0—perc(2):-/io/H-f//iVW dr/bongo/chin.cym/BD/tam-t/
slapstichSDiTD/2timbales/susp.cym/hammer cel strings

Jagannath (1987) 13
3(ILI=picc).3(111 corA).3(1H=bci)3(lI1-dbn) 4.3.3.1—timp.pcrc{4):*pUc wdbl/ratchet/
guiro'lg slapsiick/maracas='4iom-I/marimhu/l.bells/cast/sandpaper bl/hammer/2timbales/
TD/bongo/susp.cym/chmicym/xyi/glsp/lg tam-t/vihraslap/claves/2conga dr/SD/veiy lg tom-t/
Ig ahnglock/4meta! plates/very-lg-lam-t/vih/lamh/wdhl/rule/2BD/eowbell/anl.cym—strings

Kabir Padavali (1998) 28’
Text: Kabir (Hindi)

for soprano solo and orchestra

I(\=pici:).2.1.2— A.2.}>AA\mp.peTc{ii)BD'laves/stap:>tick/glsp:susp.cym/chinese cym"’
chinese opera gong/maraca.s'/chimes:iaifi-l¢xyl/anlique cynis—cel accordion— harp— strings

Karolju (1990) 27"
for SATB chorus and orchestra

Text: L, Sw,F.S.R,Cz,G. |
2(n=picc),2.2.2— 4.3.3.1 —limp.perc{4):glsp/2tanib/SD/tgl'2pairs cyms/n/ten/m cyms/
BD/chimes/sleighheils/maracas guiro—harp strings

M itlcrnachtsiledcr (1979) 20
for baritone solo and orchestra

Text: Georg Trakl (G)

0.](=corA). 1(- n-ci.bcl ).0—0.1.0.0 pen:{2):2lgl/2limbale."!/2bongox/nite/vib/ram-l/susp.cym/
uni.cym.s/3wdbl/lg guiro/4lom-i/xyl/tg fimp/BD/cytns/chin.cvms— pft(=cel) slrings(1.0.1.1,1)
All wind and strings (except piano) must have a set of bamboo wind chimes

Phavthon (1986) 7
3(1LILH=picc).3(lllI=corA).3(Ili=bcl).3(I11=dbn)- 6.4.4.1 —timp.pcrc(3);
chin.iym/susp.cym rute/giant ratchet/guiro/2timbales/2hongos SD slapslk hflexatone *
metal plate(med)/tamh/lg tam-t/sm.wdbl/cyms/metal vibraxlap/maracas sandpaper bl/
TD/4tom-t/hammer/ihunder sheet/metal plate(med-lg)/xyl-tamb/BD"\\dbl/cla\es/

Ig melai plate harp— strings

Seeing (1998) 28'

for piano and orchestra

3.3(IlI=corA).3(I1I[ bcl).3(I11=dbn)—4.3.3.1  tmp.pin:{7<y.SD"BD/TD/b<mgo/2hrake drum/
lam-t/2siisp.cym/Chiii.cym/tgl/cowbell/guiro/slapstkk/claves/cabasa/2wdbl/rule/

sandpaper bl/maracas/hammer- cel —strings



Symphony No.2 (1995) 25’
2.picc.2.corA.2.bcl.3—4.3.3.1— lixmp.ptxcOYcyms/susp.cym/chin.cym/hongo/BD/SD/
ghp/TD/Reld dr/lamb/lg lam-1/xyl— harp— strings

Tromhonc Conccrto (1991) 28"
0.0.0.2.dbn—4.3.3. 12— iimp.pt:rc(4):xyl/SD,'2.su.'!p.cym.";/glsp/cyms/TD/mahmha/5tom-r/
BDk-himes/2bongos/2lam-t/hammer j<iarp - strings

Violin Concerto (1991) 22
2(ll=picc).2(ll=corA).2(ll=bcl).2— 4.2.3.1—timp.perc(3):i’/»'fffe5/5D/C/illj.rvmi/
2su.vp.cym.s/BD/hongo/Utmb/Ardhl/Igl/ghp/TD/lifld dr/kim-t- -cel liarp  strings

Schweinitz, Wolfgang von

(b.Hamburg 1953)

\Mr Aber Singen (1992- )

Symphonic cycle for cello and orchestra on texts by Hdélderlin

NB: movement immbers are for reference and do not imply order of performance

1 Stufengesang | op.31la (1992) 5'
(Was bist feme Geblieben?)
2.3.corA.3.bcl.3.dbn—4.4.4(1V=btrbn), I—timp— pcrc.BD— harp— strings

2 Zwolf symphonische Kanons op.29 (1992) 9
(Wenn nemlich hoher-gehet-himmliseher-Friumphgang)
2picc.2.4.3.Ehcl.3.dbn—4.4.4.1 - p<iK{A):vonga/4hong()s/iamh/BD/4lom-I/SD/
31g cowbeUs/2cowbcHs (or sm cowbelh)/fgl/lg tam-t/2sm tani-r/3snsp.cym— strings

3 Dialog 0p.30 (Fassung1)(1992) 8'
(Einst hab ich die Muse gefragt)
timp— strings( 12.10.R,6,4)

4 Dialog 0p.30 (Fassung 1l1) (1992) 8’
simplified version of movement 3

5 Slufengesang.«ll (1993) 7
(Es hanget abersan_Hinem'Die Liebe) (1993)
3.afl.3.4.3.dbn—4.4.4(1V=btrbn). I— tmp.pt:rc:l.helLs.mariniha—harp—strings
(halfthe double basses should have t'lve strings, or the fourth string tuned to E?)

6 Stufengesang Ill (Fassung 1) (1995) 5'
(Doch Himmlische, doch will ich/Dich feiern)
1,2picc.afl.4.4.3.dbn—4.4.4.1—pcTcO/:3iimp/gLsp/!.hells/8hongos/
2tgl/2cym/BD—harp(amplified ad lib)- -slrings(14.12.10.8.6)

7 Stufengesang Il (Fassung lla) (1996) 8'
alternative extended version of movement 6

Zwoélf Versuche zu einer reineren Stimmung Passacaglia op.34 (1995) 7
for mixed ensemble
hpsd vihuela or gtr vin.vla.vic and ring modulators

Schwertsik, Kurt

(b.Vienna 1935)

The Fox and the Magpie 0p.69 (1994) 15'
A Divertissement for tenor, baritone and four instruments to a text by David Malouf (E)
ssax.bsn—hn— pft



Kleine Kauenmusik (1997)
fireinen grossen Hundefreund
1,1.2.1— 1.1.1.1  limp.perc( 1);nii7r/ni/)Ju harp-slrings

M o6belmusik-Klassisch op.68 (1994)
arr. for string orchestra (1997)

Mond-Lichtung op.75 (1997)
eine Nacht-partic fur Streichorchester
strings

Roald Dahl’s Goldilocks op.74 (1997)

for narrator and orchestra, or 8 narralors and orciicstra

Text: Donald Sturrock. based on Roald Dalii's ‘Goldilocks* (E)
2(l1npicce).2.2(ll=bc!).2(11-dbn)— 2.2,0.0— 0M\[>p<:'CC{\).IgUipl.bIfSD/BD/cyms/ra{diel/
whip— strings

Schrumpf-Symphonic op.fi0O (1999)
2(ll=picc).2.2.2 2.2.0.0—limp—strings

Sinfoiiia-Sinfonletta op.73 (1996)
Five movements for orchestra
2.picc.2.2.2 4.2.3.1—timp.pcrc( 1):cym/iam-t. SD'BP/tpl.N/anvil - strings

Unter Messing Badumen op.77 (Under Brass Trees) (1998)
for 4 natural horns and orche.stra
1.2,0.bcl.asax.2— 0.0.flugclhn.0.1 —strings

Vienna Chronicles 1848 o0p.28 (1976-77)
Book | 23’
Suite of seven movements compiled by David Drew (1996)
Book Il (Waltz Album)
Suite of six movements compiled by David Drew (1996)

35

21

20

25'

l.picc.2.1.E3cl.bcl.2—=4.2.3.1—tmp.pCTc{2):cym/BD/SD/nhip/ifil/pixtoi/casi/wdhl/slit In'

beits ratchet tam-tiharmonica—harp— cel—strings

Shchetinsky, Alexander

(b.Khart<ov, USSR 1960)

'may be available Trom cnmpanio utlicr ihao the usual Ik>o«ey &. Haukes aticnis in some (eniioric«
*Glossolalie (1989)

2.1.2,tsax. 1+ 1.1.1.0— 'p<irQ(2)\iimp/5tom-Uchimes/heli/vib— elec.gtr —harp— pft—
strings(3-3.3.2.1)

Smimov, Dmitri

(b.Mhsk, USSR 1948)

*ITU)r be avuibblc Troni cixnpiinii's ulher ihan ihe usual B<Ki«e> A: Hawkcs u”cnl!, In &omc lenrilr>~ch

*Cello Concerto op.74 (1992)

3(IM=picc).3.3(11“hcl).3(I1I=dbn)—4.3.3.1— pcxc.timp/tfil/SD/Isuxp.cym/gong/BD/
lam-l/glsp/vih- harp cel—strings

*F.ight-l.ine Poems op.53 (1989)
Chamber cantata for soprano and ensemble
Text;Osip Mandelstam (R)

fl- hn- harp vin.vla.vic

14'

26'

18'



*The Lamb op.83 (1995) 6'
for countertenor and six viols (2trcblc,2tenor,2bass)
TexIrWilliam Blake (E)

*A Song of Liberty op.S9 (1991) 29'
for soprano, alto, tenor, bass; soloists, choais, and orchestra

Text; A Song of Liberty by William Bkike. being the final scction ofThe Marriage of

Heaven and Hell (E)

2(I11"icc).2.2(ll1=bcl).2—2.2.3.0—tiinp.perc( 1y.tgl/susp.cym/SD/BD—harp— org- strings

*Symphony No.l “The Seasons” o0p.30 (1980) 26’
3.3.3.3 -4.3.3.1—pere—ceK”plt)- harp—strings

Stravinsky, Igor

(b-Oranienbaum, nr St Petersburg 1882, d.New York 1971)

Tarasha’s Aria from Mavra (1922) 3
transcribed for soprano and small orchestra (1992-23)

Text; Boris Kochno (R)

0.2.2.2—4.0.0.1— 2solo vin.solo via —strings(vcl and db only)

Stravinsky-Chopin
Grande valse brillante (orch. 1909) 5'
2.picc.2.3.3—4.2:3:1—timp ptxc.tgl/cyms/SD/BD/handhells—cel-=harp— strings

Nocturne (orch. 1909) 8'
2.2.2.2— 4.0.0.0— perc:fID harp —pt\—strings

Tchaikovsky, Peter

(b.Kamsko-Votinsk 1840. d St Petersburg 1893)

The Nutcracker «(1892) 73’
arr. by Jonathan McPhee (1994)

2(l1-picc).2(I1=corA).2(H=bel).2—4.2.2.1 —timp-pere(2);/g/lomv/rom/j/5D/g/5/>/SD/

hells— cel— harp—strings

SA chorus or synth

Torke, Michael

(b.Milwaukee 1961)

Bone (1994) 5'
for mi.xed ensemble

1.1.1 asax.tsax.l— 1.1.1.0— perc(1YBD—bass.gtr— female voice(wordless)— synth
strings(1.1.1.1.0)

Book of Proverbs (1996) 36'
for soprano and baritone solos. SATB chorus and orchestra

Text: various verses form The Book of Proverbs (E)

3.2.corA.3(l11=bcl).2—4.3.3,1— W\TX\p.psTc{7>Yglsp/xyl/vin/Igl/susp.cym/lam-t/SD/tamh/

jingle hells/slapstick/BD/hongo— strings

Brick Symphony (1997) 40'
3.2.corA.2.Epcl.bcl.2— 4.4.3.1 —timp—strings



Yanov-Yanovsky, F 31

December (1995) 12
for string orcheslra (8.8.6.6.4)
minimum strength: 4.4.2.3.1

Flint (1995) 10
for chamber ensemble
4sax— 2pft—vic.db.

Four Seasons (1999) 62'
for soloists (S,M,T,Bar), SATB and children's chorus and orchestra

Text: Philip Littell (E)

4{ni,IV=picc).3.corA.2.2bcl.ssax2asax.2tsax.bsax.3.dbn- 6.4.4.1 —limp.purc(7):25Z2>"
2lom-t/2bon”os/2w{Jhl/Igl/2vib/2marimba/BD/Uimh/.siisp.cyni/2brake dr/l.bells/claves/
sandpaper blocks/rmracas'slapslick/4lpl.hnl— harp— pti- strings

Jasper (1998) 11
3(lll=picc).2.corA.3.2—4.3.3.1— ump.peTC{2):SD/BD/bongo/iamb/suxp.cym/igl/{.beHs/
gL'ip/vib— harp— strings

Javelin (1994) 9
3(Il=picc).2.corA.2,E7c!.bcl.2— 4.3.3.1— \.imp.pcTc{3):glsp/vib/iuinb/igl/claves/wdbl/
susp.cym/SD/BD - -harp— strings

Lucent Variations (1998) 12'
2.2.2.2—2.2.0.0— timp— pft— strings

Nylon (1994) 15’
for solo guitar and chambcr orchestra
1.1.21—2.1.1.0 -harp— pft—strings

Overnight Mail (1997) 20'
for ensemble
fl— 3sax(l=ssax,ll=asax.tsax.lll=bsax)—hom— 3(pt— 3trbn  pft —string bas.s

Pentecost (1997) 23’
for soprano, organ and strings
Text: Acts 2:17. 19-21 (E)

Waldrop, Gideon

Ib.Ha”eil County. Texas 1919}

Symphony No.l (1951) 21
3(ni=picc).3(lll=corA).3(llI=bcl),3(ni=dbn)—4.3.3.1—iimp.pcTc.SD/BD/cym/igl—
harp—strings

Yanov-Yanovsky, Felix
(bTashkent 1934)

smay tecavailable Imm vompanies other than the usual Boosey & Hawkes Pgcnts in some tenilones

*Simple Concerto (Concerto Grosso No0.2) (1988-89) 14'
solo vin.vla.vic— strings



Catalogue Errata

Page (in llie 1995 Musicfor Hire Catalogue')

1

12

12

13

20

22

26

27

28

28

Adams; Choruses from The Death
of Kliiighoffer

The composer suggesis the follow'frig
concen sequence: Nos.1.2.5.3.7,4

Adams: El Dorado
there is no piano in the synth Il part

.Adams: Nixon in China
acoustic piano (2pft) not electric piano

Adams; Violin Concerto
tlute 1docs nol double afl

Adams-Busoni: Berceuse elegiaque
There arc now no territorial restrictions
on this work

Andriessen: Hadewijch
Duration should be 29°. not 25°.
Percussion scoring should include tam-t

Andriessen: .De Staat

4vla. not 2vla

Bartok: Five Hungarian Folk Songs
These are without opus number, and are
not drawn trom the op.1ft set

Bartok; Mikrokosnios Stiite
This consists of eight-pieces,-not-five

Bartok: Two Rumanian Dances
Brass should ‘read 4.2..3.0

Bernstein: On The Town
I'nree Dance P'pisodes
Brass should read 2.3.3.1

Bernstein: West Side Story

As an altcmatile to Concert Suite No. |
or Concert Suite No.2, two individual
numbers can be given in any one concert
and these can be any sting from the show

Britten: Canadian Carnival
Percussion should read x\ I/sm su.sp.cym/
Ig susp.cym/BD/SD

Britten: Cantata Misericordium
for tenor and baritone soloists, small
chorus and orchestra

Britten: Gloriana Second Lute
Song arr. Imogen Holst. Duration 4°

Britten/Berkeley: Mont Juic
Woodwind scoring should read
2(11-picc).2.2.asax(ad lib).tsax(ad iib).
2(l1"dbn)- 3 perc required, not 2

29

29

29

30

32

34

35

30

40

42

45

49

51
54

56

57

57

Britten; Prince of the Pagodas
Woodwind scoring should read
3(I.IH-picc).3(I'.11l corA).2.Ebel.
asax.3(ll11=dbn). 7 pere . not 6. Piano is
4 hands. Duration 119', not 125"

Britten: Prince of the Pagodas
Prelude and Dances
Duration 27'. not 33’

Britten: Rejoice in the Lamb
Minimum string strength 2.2.2.2.1

Britten: ~'oung Person's Guide to
the Orchestra
Duration with narration 19’

Carter: Partita Pere should be 4
players, duration should be 15°. not 17’

Cohn: Symphonies and N'arlatlons.
no longer available from B&H

Colerldge-Taylor: Violin Concerto
Not published by B&H

Copland: Appalachian Spring
Symphonictyersion orch. 1954, duration
33'. Original version duration is 35’

Copland; Symphony for Organ and
Orchestra Na bass clarinct

Del’ Tredici: Acrostic Song
Duration should be 8°. not 4'

Delius: The Everglades includes small
female chorus

Dorati:~Hexaphoneia

Now published by Kditio Musica
Budapest, represented by B&M in the
UK, the British Commonwealth, the
Republic of Ireland, and the USA

Druckman: Variation Add synth

Elgar: Cockaigne
Replace tubular bells with sleighbclls

Fine: Partita for Orchestra
retitlcd Music for Orchestra

FInxi; Bagatelles also version for
wind band arr.Bram Wiggins

Fin/.i: In Terra Pax

Three performing versions are available
Version for large chorus and full orch:
2.2.2.2—4.2.3.0—timp.pcrc:6 T/?2w//;?21—
2(1)harps —ei—strings

Reduced version for chorus and chamber
orchestra: 2.2.2.2 0.2.2.0—
timp.perc:cv»w//*  cel harp—strings
Version for smali chorus, harp (or
piano), cymbals and strings
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66

68

68

68

69

74

79

81

Gerhard: Arici Duration 24'. noi 30

Gerhard: Cadiz Available from B&H
in all territories except Spain. Portugal.
Columbia, Cuba, and Panama

Gerhard: Pandora Suite
Duration should be 30, not 26".
bel not dbcl

Gerhard: Pedrelliana
Brass/Woodwind scoring should read
2.picc.2(=corA).2.2-4.2.2.1

Gerhard: l.a Viejecita

Available from B&H in all territories
except Spain, Portugal, Columbia. Cuba,
and Panama. Scoring should read

2221 4.2.0.0— Xmp.fiaTQ'.ghp/xyl/
tamh liarp strings
Gerhard: Violin Concerto

Woodwind and brass scoring should read;
2{l1=picc).2(Il1=corA).2(n=bcl).
2(IHdbn)-~.2.2.0

Ginastera: Glosses sobre remes de
Pau Casals

Siring orchestra version op.46 duration
should be 16'. full orchestra-version
op,48 remains 18’. Wind and brass
scoring of full version should be:
2.picc,3(Ill"corA).3<n=EKkl,IlI=bcl).
3{lil=dbn) 4.3{I=B7picc tpt).3.1

Goldschmidt: | Cello Concerto
Percussion scoring'should read
iITnp.pcTc{3):f'l.sp/SD/c}' ms/xyl/gonfi/
Uimh/igl/BD. Duration 22" not 20~

Goldschmidt: Chronica
No separate suite available.
Woodwind scoring should read;
2(l.ll=picc).2ill=corA),2.2

Goldschmidt: Clarinet Concerto
Duration should be 19" not 21'

Goldschmidt: Mediterranean Songs
W'oodw'ind scoring should read:
2(ll=picc),l.corA.2(1]=bc!).2

Gruber: Cello Concerto
Add to percussion susp.cymMhraslap

Holloway: Bassoon Concerto
Woodwind scoring should read:
2.2(ll=corA),2(ll=bcl).1

Holloway: Scenes from Schumann
Add pcrc{\i:tgl/stisp.cvm/iam-l. Strings
min: 8.6.4.4,2. max: i2.12.10,8.6

Holloway: Third Idyll
Duration should be 15°. not 12”

82

91

92

100

101

i02

102

102

103

103

103

104

105

105

123

129

Holloway: Violin Concerto
Duration should be 39', not 24¢

Kolb: All in Good Time

Pcrcussion should read perc(4):ig/.v;?/
vih/xyllsiz:le cym/BD/2wdhl/2bongos/
2tpl.'hl/3cowbells

Koussevitzky: tGouble Bass
Concerto
Scoring should read: 2.2.2.2—4.0.0.0

timp— harp - strings
Lloyd: Tolerance Scoring should
include pft(=ccl)- harp

.Mackey: Fating Greens
Work also requires pre-recorded tape,
duration should be 23’. not 18’

MacMillan: The Berserking
Duration should be 33”. not 30"
MacMillan: BuUsqueda

Duration should be 29°. not 25’

MacMiltani~lhe Confession of
Isobel Gowdie

Duration should“be 26°, not 22°¢
W oodwind scoring should read;
2(ll=picc).2{ll=corA),2(ll=bcl).
2{ll1=dbn)

.MacMillan: Epiclesis
rev.1998, scoring now also includes two
antiphonal trumpets off-stage, duration
should be 23°. not 20’

MacM.illan; They saw that the stone
had been rolled away
Alternative bra.ss scoring; 2,1.2.1

MacMillan; Tryst

Woodwind scoring should read:
2ill=picc).2{!1=corA).2(ll=bcl).
2{ll="dbn). timp(=wind chimes,'lsell tree)

MacMillan: Visitatio Sepulchri
Minimum siring strength 8.6.4.4.2

.Markevitch: Cinéma-Ouverture
Duration should be 97, not 12’

Markevitch: Hymnes
Duration of revised version should be
29’, not 23’

Markevitch:
Duration should be 29°.

Le Nouvel age
not 25*

Panufnik: Sinfonia di Sfere
This is Symphony No.5. not No.4

Prokofieff: Overture (American)
Chambcr orchestra version should
includc pcrc(\y.itmp/cyms/BD/SD~cc\
Strings should be vcl.2db only



129

130

132

135

137

147

15)

15

154

159

159

160

160

Prokolleff: Peter and the Wolf
Duration of version with narration
should be 27'. not 35*

Prokofu'ff: Piano Concerto No.2
Duration should be 23'. not 30*

Prokoflefr: Rumco and Juliet »
Scoring should include tenor saxophone,
onstage band. 2 harps and mandolins

Prokofleff: Winter Bnnfire
Woodwind should read 2(ll1=picc).l.2.1.
and percussion should also include xyl

Rachmaninoff: Suite No.2
Hoiby arrangement no longer available

Rachmaninoff: Symphony No.2
Composition dates should be 1906-08.
and duration .SO’, not 55'

Ramsier: Six Dance Diversions
Work no longer available from B&H

Reich: Octet
Now only available for performance in
the revised version Eight-Lines

Schwertsik: Irdische Klanyc

This cycle now includes four works:
1,Irdische Klange 2.FunfNaturstiicke;
3.Mit den Riesenstiefeln 4.Uhiru

Stanford: The Bard
Duration should be 33', not 25'

Stanford: Clarinet Concerto
Work not available from B&H

Stanford: Requiem

Duration should be 85" not 70. Scoring
should read 2.2(il*"corA).2.2.dbn—
4.3.3.1—timp.perc:5Z)/c-vm— harp—
organ—strings

Strauss: Bourgeois gentilhommec
Suite B&H handles film, stage and
related hire rights only. Duration should
be 36'. not 24’

Stravinsky: Ebony Concerto
.Available from B&H only for
performances in the USA and Canada

Stravinsky: Four Studies
Composition dates are 1914-18/28.
Duration should read 9'. not 12'

Stravinsky: Petrushka
Duration should be 35". not 42'

Stravinsky: The Rite of Spring
There is one standard orchestration:
3(lll=picc).picc,afl.4(IV=corA).
corA.3(111 bcl).Dcl(=E?cl).bcl.

166

168

172

173

4{IV=dbn).dbn 8(VIIL.VTil=t.tuba).
4('V =btpi).Dtpt.3.2timp(2).pcrc(4;.'
cror/cyim/lcim-I/tgl/guiru/BD/famh—
strings

The reduced version by Jonathan
McPhee is not available for concert
use. but only for staged performances
where there is limited space in the pit

Torke: Saxophone Concerto
No tubarequired, duration should be
18’. not 15°

\'aughan Wi illiams:
Travel

Duration of complote set of nine songs
should be 30'. not 35°. The complete
set consists of Nos.1,3,S arranged by
the composer, and Nos.2,4.5,6,7.9
arranged by Roy Douglas

Also available for performance;

Three Songs of Travel arranged for
voice and full orchestra by the
composer (Nos. 1.8,3), duration 9’
Five Songs.of Travel arranged for
voice and string orchestra by Roy
Douglas (Nos:1:3,4,8,9), duration 16'

Songs of

Wolfe: Symphony No.3
No longer available from B&II

Xenakis: .Oresteia

The work is now available only in the
revised-version (1989/92) and
performances should include
Kassandra (1987) for baritone,
psalterium and solo percussion (15).
and-La Déesse Alhi’iia (1992) for
baritone and twelve instruments (9°).
Both additional scores are available from
Editions Salabert. The total duration of
Oresteia., including Kussandra and Lo
Déesse Athéna is 74°.

Solo Bar; mixed chorus (18 men and 18
women, or multiples thereoO doubling
perc:uoi>i/ simaniras/metal simantras/
whips/sirens/metal sheets/maracas\
children's chorus

1(-"picc). 1.0.Ekl.dbcl.O.dbn—

1.1 (=picc tpt).1.1— pcve(2)\2timp/
2hongos/SD/v.lg BD/2wdbl'2lion's roar/
2gongs/2iamh (wilhoui jinglc’s)/whip/
4lom-1/2nyloii brushes (long bristles//
2maracas/lg ihunder-sheet/gisp
vic(amplified if ncccssary)

Orchestra (except percussionists)
doubling pcTC".Igls/lambs (ofvarying
pitch, withoutjingles)/sirens/glass
chimes/whips/metal sheets/Hon's roars/
rallies. .Audience plays metal simantras
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